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TV Webs Envision 40,000,000-Home 


Pickups for '56 Political Powwows 


Washington, Oct. 235. 

The television networks, tuning 
up for the 1956 political conven- 
tions with their eyes glomming the 
Chi-Frisco Demo-GOP Olympiad, 
expect to reach to the wow number 
of 40,000,000 homes. In 1952, the 
powwows played to 22,000,000 
domiciles—not a bad “speaktacu- 
lar’ even for the free-for-all way. 

With such an extravagant audi- 
ence watching every move in a 
medium where even a_ tentative 
yawn looks like a major workout 
on a pinhead screen, the webs are 
gearing up to match the looker- 
inners with an upbeat in behind- 
scenes personnel. NBC, for in- 
Stance, is expected to station from 
325 to 350 workers in each conven- 
tion city and CBS will undoubted- 
ly have as many. 

The experience of 1952 will spill 
over into the 1956 extravaganza. 
Four years ago the networks un- 
veiled a number of gimmicks 
in their video coverage. CBS 
preemed the “Corner  Insert’’— 
usually pivot man Walter Cronkite 
opening on the large screen but re- 
duced to corner size as the play 
went to an event; sometimes this 
was reversed, with the event on the 
“small picture,” and _ eventually 
there were two such inserts. (All of 
this was not dissimilar to the ap- 
proach on “You Are There,” of 


which Cronkite is the ‘There’ 
chairman.) 

NBC made with a “hot devel- 
Oper” that enabled ’em to shoot tv 


films on the convention floor, de- 


(Continued on page 52) 





D.C. Commission Geared 
To Promote Funds For 


Cultural Coliseum 


Washington, Oct. 25. 
Long-pending plan for the crea- 
tion of a national auditorium and 
theatre to serve as the cultural 
center of the capital was advanced 


today (Tues.) following an organi- 
zational meeting of the District 


Auditorium Commission. Commis- 
Sion, established by an act of Con- 
Eress, named Mrs. Eugene Meyers 
chairman of the auditorium com- 
mittee. Mrs. Meyers is the wife of 
the owner of the Washington Post 
& Times Herald, Station 
(radio and tv), Washington, D. C., 
and WBMR-TV, Jacksonville, Fla. 

Robert W. Dowling, board chair- 
man of the American National 
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: Hollywood, Oct. 25. : 99 
Temporary Rewrite Hollywood's filmmakers, no| Beyond Birds ’n’ Bees 
San Francisco, Oct. 25. longer’ retrenching, will have “Mr. Adam,” Pat Frank’s 


Now that the touring “Plain turned out over 250 features by the novel which had been acquired 


and Fancy” has reached Fris- end of 1955, marking the heaviest for the screen by Maurice, 
co, costar Alexis Smith has re- schedule (and doubtless the tallest Frank and Herman King, is 


sumed her original character- investment) in three years. to be lensed in both English 


ization of a _ sophisticated, The word “fear” has been and German, the latter version 
whiskey - drinking, cigaret- dropped from the language; pro- to have German stars. Plans 
smoking Broadwayite—but a ducers have their migraines as for the dual languager further 
Baptist. While the musical ever in nabbing story properties points up the importance of 
was in Los Angeles, however, and talent but they're nonetheless the German market. 

she had the same minor vices showing a more aggressive spirit. “Adam,” incidentally, is a 
—but was a Methodist. They have drawn confidence from comic story centering on the 


The wrinkle is that the Phil- 
harmonic Auditorium, which 
the Civic Light Opera sub- 
scription production played in 


only male who is not rendered 
impotent by a test atomic ex- 
plosion. Women around the 
world seek him out with par- 


the strong boxoffice returns on a 
number of films in the recent 
period and the new technical im- 


provements have added an element 

















increasing television 
freelance players. 


activities of 
AS a result, the | 
indies found it more difficult to! 
piece together packages for filming. | 
Negro theatrical and tele- The majors to date have Sta irted | 
films, is seeking to raise | 169 films, an increase of 14° over 


Splendora Film Corp., formed | 
in New York by Warren Coleman, 
Noble Sissle, H. Leopold Spitalny 


Continuing the pace set by the 
first two quarters of this year, 
current dividend of the American 
Society of Composers, Authors & 
Publishers again topped the $4-.- 
| 500,000 mark. Checks were mailed 


L. A., is owned and zealously of excitement. enthood in mind. How the 
watched over by the Baptists, Skipping RKO, all major lots | King Bros. plan to make this 
and the show’s script was ac- have been operating at a stepped- | understandable for moppet 
cordingly altered for the en- up pace. | audiences hasn’t been revealed 
gagement. However, the independent pro-| Yet. 
ducers are lagging behind last . 
year’s tally as the 1955 production | e e@ 
Fi > year enters its last two months. | 
0a 0C ssulé This is due in part to the long! 1Vl ell 
period of inactivity at RKO,}| 
° through which some of the indies | 
F N P T released. Much of the independ. | 
or ero 1X- ents’ difficulty in getting started, Ops $ 3 
however, appears to stem from the | 





ducing | 
vision 








echoed a widespread feeling among 


capital through a public stock is- | the 148 which had begun work in;to writers and publishers _ last 
sue. The outfit is ofter ing 1,200.- | the first 10 months ot 1954. An- week. 

| 000 common shares at 50c per | (Continued on om page 02) | With this year’s gross due to be 
share. l'around the $21,000,000 marke 
According to a _ prospectus, | ASCAP’s total distribution this 
“Splendora films will treat with | | year from domestic sources is ex 
Negroes as an integral part of the} é First | pected to reach. slightly under 
American scene. Negro men and | | $18,000,000. Since the settlement 
women will be depicted in their of the fight with the broadcasters 
normal environments, engaged in Pi back in 1941, ASCAP’s earnings 
their normal pursuits, sharing the 1X 0 to | have been steadily rising with the 
events and experiences, comic and most rapid strides made in _ last 
| tragic, Which mark the lives of all | five or six years with the advent 
ae pe abe ial The dig for | Any move to revive film trade} of television Latter industry is 
‘drama, humor, music and dancing | Te!ations with the Russians and the! now the Society's chief source ot 

with which the American Negro is | Iron Curtain countrie s should be|;eyenue with radio next. 
so richly endowed will find full| Preceded by an industry campaign In addition to the regular quar 
and versatile expression in these | tO explain these dealings to the | ters dividends, ASCAP members 
pictures.” 1 esta Alfred E Daff, niversal are due to receive about $2,000, 
Coleman, president of Splen-| €*®&° Y-P» said in N.Y. Monday | 999 from foreign sources. A dis 
dora, will also produce the prod- oo added that, in his opinion pinay of Lage ae 
. » aS ¢ acting sceckor ‘ ¢ ghd ' *; colin rom enelal é anada, 
— Pd pokes cr ny = | anything—films or otherwise—that | was made last May while another 
(Continued on page 18) stowed the Russians the truth} 1316900 from Europe. will be 
beat samen | about the American Wway-ot-life | giyyied in December. That. will 
was desirable. In calling for a/ pring the total distribution to 

| public relations campaign, he} around the $20,000,000. 


Tlveatre & Academy and president | 


of the City Investing Co., was 
named vicechairman. Paramount 
prexy Barney Balaban was selected 


aS a member of the executive com- | 


mittee, Other show biz names as- 
sociated wiih the auditorium com- 
mittee are George Murphy, Metro's 
£00d will ambassador, and Barnee 
Briskin. 
at the Shoreham Hotel here. Both 
Dowling and Balaban attended to- 


‘Continued on page 16) 


$250,000 TAB FOR 


evecs that the industry shot 
COWARD-MARTIN SPEC <e" sit coveralls "assinss noe CLORIA VANDERBILT 


The Noel 


two-person 


Coward-Mary Martin 16) 


“spectacular” cost CBS 


(Continued on page 


OPPOSITE SINATRA? 








| around $250,000, of which Coward |——— 7 | Hollywood, Oct. 25 
got “between $75,000 and $100,000” | | Deal is virtually set for socialite 
Bt Between F% al roda eal is virtually set for socialite 
as his share and_ his costar re-| Any Looks ' F lay? | Gloria Vanderbilt to make her film 
ccived a $50,000 fee. The Main- | Hollywood, Oct. 20 |debut, opposite Frank Sinatra in 
| bocher gowns were also paid for Exec board of the tv branch | jatter’s first indie for United Art- 
by the “package.”’ | of Writers Guild of America | jcts “Johnny Concho.” 

Coward got no fee as a perform- West held a typical, hush-hush, Negotiations are under way for 


conductor of the orchestra | 


er, per se; he got his on the writ- | closed-doors meeting the other | Miss Vanderbilt to play the femme 
ing, directing and production end! night. |lead in the western which rolls 
| as the packager for Ford, the spon- | One of the topics on the Nov. 28 at California studios, with 
" sor. agenda: Press leaks, Don McGuire as director-writer. 


for 


Circus May Lose N. Y. Garden Plum 
Unless It Agrees to Stock Deal 


+ 


Trade reports indicate that execs 
of New York’s Madison Square 
Garden have thrown out the terms 
under which they would permit 
the Ringling Bros., Barnum & Bai- 
iey Circus to return to the arena 
its annual spring stand. It’s 
understood the Garden and several 
of its execs, including Arthur M. 


Wirtz, Jim Norris and William 
| Burke, have told John Ringling 
| North, prexy of the big show, that 


| circus 


the | 


i the 


iin case 


the price for the circus’ occupancy 
during this lush period would be a 
considerable hunk of the show's 
stock. Just how the buy-in of the 
would be brought about 
isn’t known. It could be for cash 
or in lieu of rental at the Garden, 
or a combo of both, 

These said to 
terms under which 
circus could get 


be the only 
the Ringling 
into the Garden 
at this season or any other. It’s 
reported that the Clyde Baatty 
Circus is being held in reserve 
no stock deal is consum- 
It’s known that the Ring- 
dates at the Garden are still 
and that Ringling attorneys 
have been scurrying around the 
Kighth Ave. site for the past couple 
of wecks. 

Trade thinking holds that the 
Ringlings have little choice in lieu 


are 


mated. 
ling 
open 


of the abnormally low takes on 
the road this year after a healthy 
stand at the Garden, in which they 
g.,ossed around $2,120,090 during 
the 40-day Garden siege In any 
year, the Garden provides the 


Continued on page 52) 


Mixed Feelings at M&L 


Vamp From Vegas After 
Wild Dealings at Sands 


Las Vegas, Oct. 25. 
Parting of Martin & Lewis from 
Vegas last week (19) was sweet 
for the Sands Hotel. Sweet 
was the publicity the hospice gar- 
nered during the duo’s week-long 
vacation here. But sorrow was the 


SO.vrOW 


$75,000 it cost the Sands casino 
when M&L took over a ‘21” table 
for a 30-minute spree. 


sovys whipped on dealers’ aprons 
and flipped out the paperbacks 
and literally gave away $74,895 to 
more than 100 spectators who 
crowded around the table for a 
looksee at the gaming action, M&L 


style. During the course of play, 
| the amateur dealers peeked play- 
fully at their “down” cards, ad- 
vised players whether to hit or 
stand, screaming at women play- 
ers who ‘wouldn’t listen to their 
advice, and paid other players two 
and three times the amount thes 


actually 
The vair 


won 

took on the 
Waiting for an overdue 
bound for Hollywood, whe! 
go before the cameras tor the s 
picture since their reunion, 
“Where Men Are Men Their trip 
to Vegas was the first vacation for 
team since Mme reweialng. 


game while 
plane 
e theyv 


first 
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N. Y. Mayor’s Wagnerian Uproar In 
City's TV ‘Directive for Granik 


By LEONARD TRAUBE 


Ted Granik, pioneer radio-tv 
preducer of public affairs shows, 
hurriedly called a joint press con- 
ference with Screen Gems, the vid- 
pix outfit, on Monday (24) to an- 
nounce that the two had paired up 
to produce a television series built 
around the City of New York. This 
came three days after the first 
break in the newspapers revealing 
in an unfavorable light that Mayor 
Robert Wagner had sent through 
a “directive” to department or bu- 
reau commissioners that they 
“open their files” to Granik for the 
series, which has been titled ‘“‘The 
New York City Story.” First to 
break the story, Friday afternoon, 
was the World-Telegram & Sun, 
‘giving it Page 1. Since then, it’s 
become the _ hottest local story 
daily, with the Times Page One’ing 
it four days running up to yester- 
day (Tues.), 

Events unfolded quickly. The 
“directive” was changed by the 
mayor to softer terminology, and 
meantime one strategic city de- 
partment, the police (“tough” Com- 
missioner Kennedy), refused to 
open its books, whether by “order” 
or “suggestion,” but the fire de- 
partment boarded the mayor’s 
bandwagon, as did some others, 
notably Welfare. (Important in 
this connection is that in a “mu- 
nicipal” dramatization such as en- 
visaged first by Granik (New York 
TV Productions) and jointly now 
with the Columbia Pictures subsid- 
iary, the ‘‘non-cooperation” by the | 
Police Dept. is negatively more sig- 

(Continued on page 15) 





Semi-Nude Sirens In 
Recent Mex Pix Lead 
To Tighter Censorship 


Mexico City, Oct. 25. 

Rash of semi-nude sirens ap- 
pearing in recent film productions 
here has started a hefty censor- 
ship move by local watch and ward 
societies. The Mexican League of 
Decency is up in arms over gov- 
ernment authorization for release 
of four recent films. 


4 
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It Won’t—It Shouldn’t 


Veteran songwriter - enter- 
tainer Ray Walker reminds 
that Nov. 11 (Armistice Day) 
marks the 37th anni of World 
War I and the Over There 
Theatre League in which he, 
along with names like Elsie 
Janis, Irene Franklin & Bur- 
ton Green, and others, were 
prominent. 

He expressed the hope that 
this precursor of USO-Camp 
Shows “will never be forgot- 
ten in show business at least.” 


























Goldwyn in Fine Form 
Roasts Video in Its Own 
Backyard; Murrow Assists 


Radio & Television Executives 
Society’s New York luncheon and 
reception yesterday (‘Tues.) for 
Samuel Goldwyn, attendant to his 
upcoming “Guys and Dolls,” had 
Ed Murrow handling the highlight 
of the proceedings in the form of 
an “interview” with the film pro- 
ducer. It was a good one and was 
taped by CBS for public and pri- 
vate consumption. 

Goldwyn lauded Robert E. Sher- 
wood—billed as a “four-time Pulti- 
zer prizewinner” by Robert J. Bur- 
ton, prez of the STEC—for “The 
Best Years Of Our Lives” which, 
said the producer, “would not have 
been possible without this man.” 

“T can’t accept this sitting down,” 
stated Sherwood, ‘“‘because I also 


j}made possible one of your biggest 


flops.” (‘Marco Polo” was the 
film, not identified). 

“I’ve also made flops without 
you,” topped Goldwyn. 

The producer, no slouch at the 
mike and the podium because, over 
the years, he has gone out pitch- 
(Continued on page 16) 


To Film ‘Oedipus Rex,’ 
Using Stage Technique 


“Oedipus Rex” is to be filmed 








The are “La Rival,” “Mujeres 
Infieles” (Unfaithful Women), “La | 
Fuerza Del Desco” (The Force} 
of Desire) and “El Seductor” (The | 
Seducer), all done by Producciones | 
Calderon. Latter film has both 
Amando del Llano and Ana Louisa | 
Pelufo posing in the altogether | 
which tops Miss Pelufo in a solo | 
stripped scene in “Del Desco.” 

Another major complaint by the 


Decency League is that dupes are | 


under a deal concluded by Strat- 
ford Shakespearean Festival, which 
has presented the Greek drama in 
Stratford, Ontario, the last two 
seasons. Set as producer is 
Leonid Kipnis, who has been mak- 
ing specialized and art pix, fre- 
quently abroad, since 1928. 

Tyrone Guthrie, director of the 
Stratford “Rex,” will collaborate 
on production of the film, accord- 
ing to Tom Patterson, supervisor 


being pulled from certain cutie}of planning for the Festival. 


scenes in pix. Then these stills are | 


It’s blueprinted to shoot “Rex” 


being printed and peddled by local| exactly as it was presented on 


porno postcard outfits even though 
censors may be snipping scenes 
out of the pix for local showings. 

League has asked the Attorney- 
General's office here to stop show- 
ings on all four Calderon films 
and force censorship officials to 
review their charges that films are 
immoral and unfit for public ex- 
hibition here or outside the Mexi- 
can Republic. 


stage, using many of the original 
cast members and, for the most 
part, Canadian technicians. Signed 
| as head cameraman is Boris Kauf- 
man, an American, who handled 
the photography (and won an 
| Academy Award) for Columbia’s 
“On the Waterfront.” 

A one-week shooting schedule is 
| to begin at the end of November 
'in Toronto. 
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FRANK DE VOL 
Composed and Conducted Music for 
U.A.’s “The Big Knife.” 

Colgate Variety Hour on NBC-TV. 
Preparing —for TV—“DO YOU 
TRUST YOUR WIFE?” $s starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 


Sunday. See the Wampus Baby 
Stars. 


Tennent Taking 
‘Hamlet’ to Reds 


London, Oct. 25. 
A new production of ‘‘Hamlet” 
under the management of H. M. 
Tennent, with Paul Scofield and 
Mary Ure starred, is to be staged 
in Moscow and Leningrad next 
month. 


The presentation is the first of a 
series of cultural interchanges be- 
tween Britain and Moscow, planned 
for the coming months. Other Brit- 
ish exports to the Soviet Union 
may include the Old Vic, the Strat- 
ford-on-Avon Theatre Co. and the 
Sadler’s Wells Ballet. 

The new production of ‘‘Hamlet” 
will have a short provincial tryout 
before it goes to Moscow. It is due 
to open there Nov. 20. 

Another venture under discus- 
sion is a British Film Week in Mos- 
cow and a Russian Film Week in 
London. Kenneth Rive, who has 
exclusive rights to all Soviet film 
imports, is awaiting a suitable op- 
portunity to visit Moscow and 
finalize arrangements. 


Unpredictable 
Moscow Mule 


By IRVING R. LEVINE 
(NBC Moscow Correspondent) 


Moscow, Oct. 18. 


The BBC becomes must listening 
to be able to write Moscow-angle 
pieces on major stories of the day. 
BBC broadcasts on various bands. 
Sometimes you get their newscasts 
on one frequency, sometimes on 
another. At newscast time, it is 
not uncommon to dial another cor- 
respondent’s number and ask if he 
is getting the BBC and if so on 
what frequency. 

Apparently, correspondents are 
not the only ones who listen to the 
BBC. I’ve had the experience 
while driving with a Soviet govern- 
ment chauffeur in Kharkov of hav- 
ing him voluntarily turn on the 
radio and say to me just as the 
news went on, “BBC.” The other 
day, for the first time, I had a 
free hour to listen to the radio for 
other than news. I caught the BBC 
just as a mystery story began. Just 
as it was getting to a climax, jam- 
ming set in. I don’t know to this 
day if Linda got out of the spy net 


(Continued on page 52) 

















Perpetually Endowed 
Warren, O., Oct. 18. 
W. D. Packard Music Hall, a 
$1,500,000 building donated under 
the will of the builder of the first 
Packard motor car, was opened 
Saturday (15), as a modern audi- 
torium. Located in Packard Park, 
another bequest. 
First event in hall will be the 
Packard Band, organized and to 
be maintained perpetually under 




















the terms of the Packard will. 


———— a ee en 


Tune in the Colgate Variety Hour, | 





More about our founder, Sime 
Silverman, and his amazing fore- 
sight on matters theatrical. We 
find him playing the prophet in the 
Jan. 8, 1930, issue, 25 years ago. He 
was recapitulating as _ respects 
1929: “Legit did most of the skid- 
ding. Vaudeville stood still. But 
pictures, through the talkers, shot 
ahead.” Then he added, ‘‘The mov- 
ing picture always has been in a 
process of evolution. It is now. 
Wide film and screen are to follow 
the talker. And then color. And 
then what?” 

Sime thought the drama might 
have a comeback chance “if in 
more capable and competent hands 
than at present.” One would be en- 
titled to suggest that Rodgers & 
Hammerstein, Feuer & Martin, 
Joshua Logan, Leland Hayward, 
the highly-stabilizing Playwrights 
Co., Lindsay & Crouse, Kermit 
Bloomgarden, Maurice Evans, Rob- 
ert Whitehead, Roger Stevens, Gil- 
bert Miller, Cornell-McClintiec all 
probably qualify as ‘‘more capable 
and competent hands’ than the 
legit producer average of 25 years 
ago. Taste, themes, sheer distinc- 
tion have improved for the very 
reason that the talkers, radio, tele- 
vision and other influences drove 
away the hokey-pokey producers. 

“Everything wrong with the legit, 
past or present, can be traced,” 
wrote the founder in that 1930 edi- 
torial, “to one little group of com- 
manding strength and no showman- 
ship. They can’t attract new produ- 
cers for they have driven the pro- 
ducing talent from them. They 
can’t produce themselves and they 
can’t operate successfully when 
real show operation is needed.” 

He was equally plain spoken 
with regard to vaudeville, then still 
an industry and only a little while 
before a bonanza. ‘Hundreds of 
thousands of people in America 
would like to see some vaudeville 
they can sit through.” Commented 


Strength, But No Talent 





eS 





Sime, “Give them that vaudeville 
and they will sit through it. Vaudee 
ville is not complex. It’s not a game 
ble or should not be. Vaudeville 
acts play all over. If nine out of 10 
in any given audience take to an 
act, that act will be universally 
liked. If but one town in 10 likes 
it, that act can be taken off. Be- 
tween these two simple rules and 
6,000 acts it would seem as though 
likeable vaudeville bills of five acts 
could be collected for once-weekly 
change. If vaudeville passes it will 
be nobody’s fault but those in 
charge of it. A dumb booker books 
dumb acts, literally as well as fig- 
uratively and too many dumb acts 
make a dumb show.” 

Today the record confirms the 
sour note Sime sounded. Vaude- 
ville was not saved but sabotaged, 
It was a victim of a drift and grift, 
of lack of faith and lack of in- 
genuity. There were bookers and 
agents and even owners of the- 
atres who fancied themselves smart 
and beautifully free of sentimen- 
tality when they operated on the 
goose that laid the golden eggs. 
The question is not so much 
whether talking pictures, or radio, 
or the depression, or E. F. Albee, 
or who or what, killed vaudeville. 
Looking back one is struck by the 
failure of anybody to fight back, 
“No one’s fault but those in charge 
of it.” WVhat an acid-sharp explana- 
tion. 

And one further point from 
1/8/30. The tradester will imme- 
diately conjure Cinerama and 
CinemaScope when reading Sime’s 
“Pictures need something new to 
stimulate the bexoffice.” Then the 
ironic “if” in the same piece when 
Sime qualified his prognosis for 
1930 as follows: 


“Providing the present un- 
emploument over the country, 
but mostly in secluded spots 
just now, does not expand 
generally.” 





16TH CENTURY GIMMICK 
IN ATOMIC AGE LONDON 


By RICHARD JOSEPH 
London, Oct. 18. 





A boom-town London is turning 
for its kicks to its long and rich 
past these days. Young men are 
going to their clubs and offices 
dressed in the short coats and tight 
trousers of Edwardian days, and for 
their entertainment they are reach- 
ing even further back. One of the 
most popular places in town right 
now is the Players’ Theatre under 
one of the railroad tracks leading 
into Charing Cross Station, where 
the hit musical ‘‘The Boy Friend,” 
got its start. 

Here, in a long and narrow room, 
with performances only slightly 
disturbed by passing trains over- 
head, audience joins cast in a re- 
creation of the mood of the Lon- 
don music hall in the days of 
Queen Victoria. 

Don Gemmell, master of cere- 
monies dressed in an Oscar Wilde 
costume, starts the evening off 
with a toast to “Her Majesty, the 
Queen — Victoria!” and things go 
on from there. Part of the audience 
is seated at tables, and the rest of 
it makes frequent trips up the 

(Continued on page 52) 


Rio Cop Bans Native Pic 
As ‘Offensive’ to Many 


Rio de Janeiro, Oct. 17. 

“As long as I’m Chief of Police 
here this picture won't be played,” 
said Co]. Geraldo Menzes Cortes, 
head of Rio's finest, overriding de- 
cision of the censorship board 
which had greenlighted the opus in 
question—“Rio 40 Graus” (Rio 40 
Degrees.” This picture in ques- 
tion, which follows Italo neo-real- 
ist school with pinko overtones, 
was made by a group of semi-pros, 
shot 100% on location, and has re- 
ceived unusual acclaim by the few 
critics who were able to see it in 
private screenings. 

Reason for ban is that the film 
“portrays only the negative aspects 
of Rio, in addition to being of- 
fensive to minorities” (Portuguese 
and Americans). 

This comes on top of the recent 
censorship nix on “Martin Luther,” 
considered “offensive to other re- 
ligions.”’ 

Both bans have caused consid- 








ee 


erable turmoil in intellectual cir- 
icles, including among them anti- 
‘Communists and Catholics. 
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Saga of Life With Gracie 
Stands Out Honest, Warm 
In Geo. Burns Autobiog 


By ABEL GREEN 


Gene Fowler wrote about a rela- 
tive pair of unknown, Bonfils & 
Tammen, buccaneering newspaper- 
circus men, in “Trumpet in the 
Dust,” and it was one of his beste 
selling and most renowned works, 
He subsequently did better-known 
show biz and conemporaneous per- 
sonalities—John Barrymore, Jime- 
my Durante, Jimmy Walker, et al. 
—and the sales weren’t as resound- 
ing. Fowler will be the first to 
admit that when the work is “hone 
est,” that’s the key to everything. 
Even a Page One personality, if 
given the once-over-lightly or su- 


garcoated, becomes a_ spurious 
commodity, especially between 
book covers, ° 


This is prelude to George Burns’ 
autobiography, “I Love Her, That’s 
Why!”, written in collaboration 
with Cynthia Hobart Lindsay, 
“prolog” by Jack Benny (Simon & 
Schuster; $3.50). This ig an hon- 
est book and will click. There’s 
no doubletalk in the saga of Nat 
Birnbaum (George N. Burns, of 
Burns & Allen) as the well-written 
biog takes the vaudevillian-turned- 
broadcasting (AM-TV) star from 
his lower East Side struggling days 
in N. Y. to his present plush en- 
virons in Beverly Hills. 


This is a warm story, in the same 
(Continued on page 18) 


Pix Now Buying TV 
Shows ‘Sight Unseen’ 


Hollywood, Oct. 25. 

N. Y. producer Mike Myerberg is 
finalizing deal for purchase of a 
Rod Serling teleplay which hasn’t 
even been telecast yet. Writer will 
get approximately $50,000 plus 
20°% of the gross for the property 
and screenplay of film which will 
be released by United Artists. 
Myerberg, then partnered with 
Jed Harris, produced the film ver- 
sion of “Patterns,” the tv hit. 

“Incident in an Alley” is the 
show to be seen on Theatre Guild- 
U. S. Steel Hour Nov. 23, but the 
film will have the original tag of 
the teleplay, “Line of Duty.” 

A deal is also being talked for 
Serling to write one picture a year 
for UA, with the pix to be based 
on his originals, not adaptations, 
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Touring Film Technique Exhibit 
For Art Museums Is In Works 


Richmond, Va., Oct. 25. 

Leslie Cheek Jr., director of the 
Virginia Museum here, has con- 
yvinced Paramount Pictures and 
Cecil B. DeMille that what the 
leading art museums of America 
need is a comprehensive touring 
exhibition on the techniques of 
film production. 

Presentative plan is to build 
three “copies” of the exhibit and 
open them simultaneously at the 





| 


‘ETERNITY’ ENDS IN FEB. 





| Columbia Expected To Organize 


Major-Scale Reissue Campaign 


opened at N. 
in August, 


nity,” which 


Capitol Theatre 1953, 


| and has been in release since, will 


L. A. County Museum, Chicago In- | 


stitute of Fine Arts, and Metropoli- 
tan Museum in N. Y. Promotional 
tieup would be set with DeMille’s 
forthcoming “The Ten Command- 
ments,” with the exhibit to open 
about the time of the pic’s preem. 

John Koenig, former Broadway 
designer 
on “This Is the Army,” and has 
been on the museum staff here all 
this year, is flying to the Coast Nov. 
1 to huddle with DeMille, and ex- 
plore possible material for display. 
Koenig will be special director of 
the exhib. In mid-November he'll 
be joined on the Coast by Cheek; 
Thomas Messer, American Federa- 
tion of Arts prez, and Jerry Pick- 
man, Par ad-publicity veepee, for 
further confabs on the proposed 
exhib. 





Photoplay’s Manheimer 
Complains Film Trade 
Sluffs Fan Magazines 


Hollywood, Oct. 25. 

Studios are failing to take ad- 
vantage of a tailor-made captive 
audience that has registered a phe- 
nomenal increase 
years, 
S. Manheimer complained at 
meeting with studio publicity di- 
rectors here. Prexy of MacFad- 


who worked at Warners | 





. ; hencetorth 
in the last five | 
Photoplay publisher Irving | 
al 


den Publications declared films are | 


spending less ad money 
mags and are giving other publi- 
cations preferential treatment on 
editorial content. 

Fan mag circulation has jumped 
to 8,500,000, he declared, and there 


are now twice as many books as 
there were in 1950. 

The circulation represents a cap- 
tive audience, Manheimer _ ex- 
plained, in that people who buy 
the fan mags go see pix. He re- 


32¢ 


o ol fan mag readers go to the 
(Continued on page 13) 





AL CAPP AS ACTOR 


And Has Strong Views on Leads 
For ‘Li’l Abner’ 


Cambridge, Mass., Oct. 25 

Al Capp, who is about to become 
a film actor, leaves for Hollywood 
in November to play in the film 
version of “The King of Hearts,” 
now being made as “That Certain 
feeling,” produced by Norman 
Penama and Melvin Frank. Role is 
that of a “megalomaniacal comic 
Strip artist 
else crazy,” Capp explains. 

While in Hollywood, 
also will help choose the leads for 
Li'l Abner and Daisy Mae for the 
Panama-Frank musical version of 
“Li'l Abner. 

He stated that “Gordon MacRae, 
Van Johnson and Dick Shawn have 


in fan 


| Charles Boren, 


| terms agreed upon, 
ported that a recent survey showed | “1 


be withdrawn from distribution 
Feb. 1. This was disclosed this | 
week by Abe Montague, Col’s gen- 
eral sales manager. 

Although no reasons were given | 
officially, it’s understood the com- 
pany is readying tor a national re- 
issue of “Eternity” some time next 
year accompanied by a major-scale 
campaign and sales push. 


The biggest money-maker on the | 


books at Col, “Eternity” has taken 


in about $12.000,000 in domestic 
(U. S. and Canada) distribution 
revenue. 





Hollywood Now 
On 5-Day Week 


Hollywood, Oct. 25. 
Hollywood goes on a_ five-day 
week next year for the first time 
in the history of film production. 
Unprecedented collective 


bar- | 


gaining agreement signed by the | 


studios and the Internation- 
al Alliance of Theatrical Stage 
Employes covers approximately 
15,000 workers. Under the 
of the pact, weekly workers will 
get the same pay for 
five days that they have been re- 
ceiving for six; a sixth day, when 
worked, will be paid for 
and-one-half overtime rates. 

General terms of the new 
tract take effect tomorrow 
but the five day provision doesn’t 
begin until Jan. 30, 1956. The con- 


major 


| pretentious bores which occasion- 


terms | 


I was out front opening night. during 1954. Still to be determined 

| There were no stars on hand. No is the disposition of 1955 earnings. 
ersonal appearances. Only the The deal for the $1.000,000 was 
picture. Streams of people were Signed by MPEA’s Bill Palmer in 
coming at a fast clip from four PJakarta. — 

diflerent corners, all headed for). In addition to the $1,000,000, 
one point. The boxoffice. We could, MPEA is also getting out over 


oo 





| curtailed or relegated to the rear | 


READER 
GUE TH 


By MORI KRUSHEN 
(Exploitation Chief, UA) 





Some _ newspaper publishers 


| around the country do not yet fully 
cmmereneremen : | understand the two R’s of motion ! 
Columbia’s “From Here to Eter- 

Y.'s| 


picture advertising—revenue and 
readership. They actually talk 
against their own importance as 


media and their own self-interest ! 
argue that | 


as businesses when they 
their amusement pages should be 


| because some survey has suggested 





at time- | 


con- | 
(Wed.,) | 


tract will run for three years from | 


that date, with 


an automatic pay | 


boost of two and one-half percent | 
to all employees on: Jan, 30, 1958. | : : : 
| getting in. From a bus passing by 


Agreement was 
Richard Walsh, IA 


disclosed 
prexy, 


by 
and 


veepee of the 
tion Picture Producers. Under the 
60-hour sched- 
ules will be reduced to 54 in five 


days; 54-hour schedules to 48.6 
| hours; and 48-hour schedules to 
43.2 hours. Minimum daily calls 


! . . ‘ 
with pay for any Saturday o 


who drives everybody 


cartoonist 


all expressed interest in the Abner 


Port and Marilyn Monroe is at the 
lop of the list for Daisy. “I don’t 
Went the play to be about Daisy 
Mae as it would be with Monroe 
Playing the part. Abner is the star. 

Capp turned down an offer to 
Piay “King of Hearts” on the stage 
in summer stock because he want- 
ed to be in Germany when his first 
srandchild was born. 

Capp received $200,000 for 
musical film rights to “Li'l Abner, 
and quipped, “but when I get 
Uivough paying taxes and other 
charges that will amount to $1.05.” 

Abe Schneider’s Selloff 

Abe Schneider 


treasurer, has sold 2,000 shares of | 
his Col common stock. 





Leaving him a balance of 19,747 | succeeded 


Shares, 


| cism. 


for 54-hour employees will be nine 
hours; for 48.6 employees. 
hours and for 43.2 
seven hours. “On call” employees, 
who receive no overtime payments. 
will be given an additional day off 
r Sun- 
day worked, the extra time to be 
mutually agreed upon or added to 
vacations. 

The vacation clause was extend- 
ed to provide three weeks after 
12 years of employment. 

Daily workers, under the terms 
ot the new contract. will receive 

(Continued on page 13) 





MIRROR’S NEW FILM CRITIC 





Justin Gilbert ‘Constructive’ But 
Not So Easy as Frank Quinn 
Justin Gilbert has taken over 

from Frank Quinn as top reviewer 

for the New York Mirror in line 
with the sheet’s new policy that 
calls for “constructive” film criti- 

Quinn will continue to sean 

some pix, but on the whole 

devote more time to nightclub and 
other assignments under Lee Mor- 
timer, the Mirror’s amusement edi- 


| tor and nightlife critic. 


the 


{ ments 


Columbia v.p.- | 


| 


Gilbert 
Mirror 
now. 


has been handling the 
reviews for some weeks 
He used to do general assign- 
for the Mirror. Whereas 
Quinn had a reputation of liking 
just about everything, Gilbert has 
been applying his critical facul- 
ties in reviews, a change duly 
noted by the film companies. 
Quinn is a former chairman of 
ithe Film Crities Circle. He was 
in that post this year 


will | 


iin 


iby A. B. Weiler of the N. Y. Times. ; 


' very 


industrial relations | 
Association of Mo- | 


eight | 
employees, | 


that people are not interested in 
| movies. 


Consider the implications. If the 
amusement pages are as dull and 
uninteresting as these particular 
publishers assert, then why the 
premium line rates? Or are the 
publishers saying that the 
picture distributing companies, and 


local exhibitors are over-evaluat- | 
ing the dailies? Something is cock- | 
or | 
altruism that leads us to pick news-_ 


eved. It is not philanthrophy 
papers as our prime selling force 
Vhy then do some publishers not 
share our high opinion of dailies? 

I’m not writing from any ivory 
tower. I'm on the road constantly. 
One week it’s Broadway to Holly- 
wood, the next Vancouver to Jack- 
sonville. I know the markets, the | 
amusement editors and most of the | 
publishers. I deny flatly there is 
any lessening of public excitement | 
in films — meaning the kind the 
public wants to see and not big 


ally come along, born to curl up at 
the boxoffice. 

Less than two short years ago, 
United Artists opened “Apache” 
the Fox Wilshire theatre in L. 


at 
at 


A. 


blocks 
their 


them 
men 


hurrying from 
with hands in 


see 
away, 


pockets getting ready to buy tick-. 


ets, gals opening handbags before- 
hand so as not to waste any time 


the theatre, half a dozen youngsters 
(Continued on page 15) 
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IP |S — Despite Lip Service (and Big Buys) 
Writing Continues Also-Ran To 


Personality i in Studios—Scribes 





EDITORIAL FOR ‘PHENIX’ 


K. C. Star in Unusual Move Plugs 
AA Picture 





Kansas City, Oct. 25. 
Allied Artists’ ‘Phenix City Sto- 
ry.”’ current at four Fox Midwest 
first runs, has the backing of the | 
Kansas City Star, which in a rare 
|move devoted an editorial to the 
picture, terming it ‘ta movie with 


Oct. 
Millions for personalities but pm 


Hollywood, 


| one cent for property development. 


| writers, 


That according to Hollywood 
the truth behind the 


loudly-lamented story shortage. It’s 


IS 


the result Of a short-sighted studio 


a powerful moral for every Ameri- | 


”’ 


can community.” Phenix City case 
has a parallel to Kansas City’s 
“roaring 30's” notoriety. 
Participating in the 
ganism for Fox Midwest were 
Redmond. home office 
chief; Roy Hill, manager 
Tower Theatre; 
Uptown Theatre, Jess Spain of the 
Fairway Theatre and Charles 
Barnes of the Granada Theatre. 


Joe 





Indonesia Permits 


Deal, calling for the remittance 


| of over $1,000,000 in U.S. film coin 
'from Indonesia has been signed by 
ithe Motion 


Picture Export Assn. 
following prolonged negotiations. 
Money represents the better 


|; part of film funds accrued to the 
Indonesia | 


American distribs in 


$100,000 representing payment on 
bonds purchased by the companies 
in Indonesia in 1952. They were to 
be liquidated over a five-year pe- 
riod. Deal actually was made in 
1953. One 20° payment came out 
last year. The 1955 slice was orig- 
inally held up, but is now being 
remitted. 


National Boxoffice Survey 


Trade Still Uneven; ‘Hell’ 
‘Holiday’ 3d, 


Current session at the nation’s 
firstrun theatres again points up 
that grosses are not running as 


high as had been anticipated earls 
this fall. Many exhibitors are blam- 
ing current laggard activity at the 
wickets on the short supply ot top- 
flight product. There are some 
big pix, but it’s the lesset 
ones which are giving headaches 
to exhibs. 

For the 
sion, “To Hell and 
capturing No. 1 spot. Playing in 
13 key cities covered by VARIETY, 
it still is registering close to $300,- 
000 even though depending mainly 
on extended-run biz. ‘Trial’ 
(M-G), fourth a week ago, land- 
ing second place. 

“Cinerama Holiday” (Indie) 
winding up third again, same 
last round. “Tall Men” (20th), sec- 
ond last session, is finishing fourth 
playing in some 17 key cities. “Girl 
in Red Velvet Swing” (20th), fresh 
this frame, is managing to cop fifth 
money. 
“Sister 
sixth 


conescutive ses- 
Back” (U) Is 


fourth 


IS 


is 


as 


is 


*” (Col) winding 
It was fifth last 


Eileen 
position. 





GOLDEN JUBILEE YEAR 
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1905-1955 











‘Men’ 4th; 


Again Champ, ‘Trial’ 2d, 
‘Swing,’ ‘Eileen’ Next 


(WB), ninth 
seventh spot 
“Des- 
getting 
showing 


week. “Blood Alley” 
a week ago, is taking 
“Ulysses” (Par) was eighth. 
perate Hours” (Par), just 
around, will be ninth on 
in four keys. 

“Lucy Gallant” (Par), 
er. capturing 10th 
though abit uneven. 
City” (AA), “I Am Camera 
and “Sheep Has Five Legs” 
are the runner-up pix this 
all quite strong 

New product, outside 
figuring in the list, 
too promising this stanza 
(Lip), solid in N. Y., is aver 
Cleveland, mild in St. Louis and 
weak in Philly. “Count Three and 
Pray” (Col), fair in Indianapolis, 
okay in Denver. “Queen Bee” 
(Col) is rated sweet in Philly. 

“It's Always Fair Weather” 
(M-G) is just fair or lighter in 
some three keys but okay in Phil- 
lv. “Quentin Durward,” also from 
Metro, is rated strong in Provi- 
dence but limp in Detroit. 

“Female on Beach” (U) looms 
socko in Omaha and nice in St. 
Louis. ‘African Lion” (BV) is 
sturdy in Chi, L.A. and N. Y. 
“Gentlemen Marry Brunettes” 
(UA) looks lofty in Denver, 

“Divided Heart” (Rep) shapes 
happy in Hub but not so big in 
Pitt. “To Catch Thief” (Par'!, okay 
in Philly, is solid in St. Louis. 
“Kiss Blood Off Hands"-"John- 

Stool Pigeon,” Universal reis- 
sue package, looms nice in De- 
troit. “Kentuckian” (UA) is wow 
in Toronto, 
(Complete 


a newcom- 
place, al- 
*Phenix 
* {BCA 
Indie) 
round, 


IS 


ot those 
does not shape 
“Simba” 


age in 


is 


ny 


Boxoflice Reports on 


Pages 8-9) 


ballyhooli- | 


ad-pub | 
of the} 
Leo Davis of the | 


| quoted on the subject. 


| give 


Over $1,000,000 


| studio 


i low 


i the 


policy toward basie material, a 
policy that has yet to place story 
departments in their proper per- 
spective in the overall scheme of 
motion picture production. 
“Studios just don’t seem to re- 
alize,” one writer declared, ‘‘that 
it’s not the initial cost, it’s the up- 
keep that counts. That is, the 
amount they pay for a particular 


story has nothing at all to do with 
the problem. The trouble is that 
they have no adequate program for 
the discovery of useable material 
and no understanding oi: how best 
to handle it when they do get it.’ 

Most writers, particularly those 
with a record of high-priced sales 
to studios, are reluctant to b® 
Many feel, 
that too many studios 
lip service to the idea of 
finding good material but brush 
off the problem through inadequate 
story department facilities. 

Clay Fisher, whose “The Tall 
Men” is a current box-office smash, 
recalls that the story was rejected 
the first time it was offered to a 
although it had achieved a 
| book sale of 750,000 copies—a phe- 
nomenal Pyles in these days. And 
Fisher was by no means a new- 
comer, having sold three of his 11 
published novels—‘Santa Fe Pass- 
age,” “Red Blizzarc” and “To Fol- 
a Flag” (which Universal is 
filming under the title “Pillars of 
Sky"’—for filmization. 
“Granted,” 


however, 


says Fisher, “it may 


i have been rejected by an inexperi- 








enced reader. But studios should 
not have young, inexperience& 
people in a job where they can ac- 
(Continued on page 16) 
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Closed-Circuit Promoter's Dream Of 
World's Series Monopoly Draws 
Fire From Theatre Owners Assn. 


Attempts by closed-circuit inter- 
ests to obtain the rights to future 
World Series games for exclusive 
theatre telecasting has aroused op- 
position from exhibition quarters 
as well as within the closed-circuit 
field itself. Nate Halpern, presi- 
dent of Theatre Network Televi- 
sion, the firm which closed-circuit- 
ed championship fights to theatres, 
had revealed that an effort would 
be made to obtain the rights to 
the annual baseball classic now 
that the home television contract 
had expired. 

Opponents of Halpern’s plan are 
Theatre Owners of America and 
Sheraton Closed Circuit Television 
Inc., a rival closed-circuit firm. 
TOA’s anti stand, while on the 
surface contradictory in light of 
the fact that theatres stand to 
benefit, is seen as a clever public 
relations move on the part of the 
exhibitor organization. 

TOA has been a staunch and vo- 
cal opponent of subscription tele- 
vision. Its stand on the home-toll 
issue has caused subscription tv 
proponents to charge that TOA is 
in favor of boxoffice tv as long as 
the boxoffice remains in the thea- 
tres. As a result, TOA’s nix of 
what shapes as a socko theatre tv 
event tends to deprive the toll-tv 
forces of a potent argument before 
the Federal Communications Com- 
mission. TOA also apparently feels 
it will antagonize theatre audiences 
if it takes the series away from 
free television. 

In registering its opposition to 
the World Series for theatre tv, 
TOA said that it has noted “with 
great concern” the proposal to ne- 
gotiate for the Series rights. Such 
a change, said TOA, will limit the 
audience to a privileged few and 
that even the announcement of 
such a plan “will arouse a wave 
of indignation on the part of the 
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‘Rebel’ Not for Memphis 


Memphis, Oct. 25. 
Memphis which long ago 
eclipsed Boston at  Boston’s 


most prudish high as the cen- 
soringest city in the United 
States, has been prompt with 
a total veto of Warners’ “Rebel 
Without A Cause,” just now 
going into release. Ban hit 
E. H. Arkin, manager of War- 
ner’sunexpectedly asthe 
psychological study of malad- 
| justed highschool youths was 
| due to open Wed. (26). War- 
ners N.Y. otfice assigned him 
“Three Stripes in the Sun” as 
a substitute. 

In this instance Memphis’ 
celebrated 88-year-old censor, 
Lloyd C. Binford, had nothing 
to do with the decision. He 
was home ill. Three women 
censors, Mrs. St. Elmo Newton, 
Mrs. B. F. Edwards and Mrs. 
Walter Gray called the film 
“inimical to the public wel- 
fare.” 





(‘See page 6 this issue for 
VaARIETY’s review of “Rebel 
Without a Cause” in this issue 
—Ed.) 











Danes’ British Film Deal 
To Offset Yank Boycott 
Native Features Click 


Copenhagen, Oct. 25. 
Henning Karmark acting for Asa 
Filmudlejning, Danish distributor, 
has contracted to handle the entire 
output here of Lion International 
Films of London. This will sub- 
stantially increase the influx of 





public.” TOA argues that the 
World Series is an accepted na- 
tional institution and that the an- 
nual games have the same tradi- 
tional value of Christmas and the 
Fourth of July. It pointed out that 
the tradition of watching the an- 
nual contests on free television is 
firmly entrenched in American life. 

“If the public should be de- 
prived of this privilege,” said TOA, 
“it is our opinion that not only 

(Continued on page 13) 


Mitchum Co-Equal in 757, 
Owners’ Share of Video 
Inspired ‘Intrigue’ Pic 


Robert Mitchum has been given 
a hefty cut of “Foreign Intrigue” 
in turn for working as star of the 
film which was produced on the 
Continent by Sheldon Reynolds. 
Latter also directed and wrote the 
original, which is fashioned after 





his television series of the same | nominated the following for mem-!| the Red Monkey” which is already 
‘| bership in the 1956 crew: Harry) on AA’s release slate. Still another 
L. Goldberg, Jack! outsider is “The Four Seasons,” a 
William! La Salle production with David 
Lou | Wayne starred. 
John | completed at the Republic lot with 
and | Joseph Shaftel producing and di- 
| recting. 


Sol Lesser's Dakar Negotiations 


May Control 143 Theatres Serving One-Half Of 
Darkest Africa 


title. 

In addition to taking a salary, 
Mitchum and Reynolds’ equally 
share 75° of the ownership. Rey- 
nolds’ slice is not considered out of 
line with the conventional in indie 
production setups, particularly 
since he provided the property and 
carried through as producer-direc- 
tor. 

Mitchum’s participation, how- 
ever, further shows how top-name 
players more and more are receiv- 
ing important equities in films. 

Remaining 25% of the owner- 
ship is held by United Artists, 
Which set up the financing and will 
distribute. 


Shea Circuit’s Rally 


Pittsburgh, Oct. 25. 

Two-day session of 
circuit will be held 
Roosevelt Hotel Oct. 





26 and 27 


Theme of the meeting, according 


to Gerald Shea, 
approach to. sales 
experimental = effort 
atrendance.” 
Bob Coyne, 
Motion Picture 


will be “nove 
and 


to 


the Council 
Organizations, 


of 9) 


to outline 


“20s 
forthcoming 


the promotion 
Audience 


Christmas and holiday bookings 
attendance drives, and administra- 
tive proposals will be discussed at 
the session 


here at the 


qualified 
increase 


is 
Slated as the opening day speaker 
on the 
Awards 


British product in Denmark at a 
time when the 400-odd cinemas of 
this kingdam are beginning to feel 
the pinch of the American dis- 
tributors ‘‘boycott” due to Den- 
mark’s refusal to raise its rental 
maximum. 

Whether coincidental or _ not, 
Danish-made features have been 
doing especially well this fall. 
Nordisk’s “Paa tro og Love” and 
Asa’s “Tre finder en kro” have 
been especially popular. Latter 
comedy current at the Palladium 
stars 68-year old Peter Malberg 
who racks up so many dialog laughs 
that some scenes have had sub- 
titles superimposed to protect the 
plot lines against the over-riding 
laughter. 


Chi Tent’s Added Crew 


Chicago, Oct. 25. 
Chicago’s Variety Club Tent 26 
| will hold its annual election of 
| Crew members Oct. 29 in the club- 
'rooms at the Congress Hotel. 
The nominating committee has 











| Balaban, E. 
| Kirsch, Sam 
| Margolis, Nat 
|Reinheimer, Jack Rose, 
| Semedalas, Ralph Smitha, 
| Dave Wallerstein. 


Levinsohn, 
Nathanson, 





| 


| brought him 
| “Teresa,” 














showcases as 


Took a Walk Away From 
Type Casting, Ericson On 


Pix, TV Freelance Kick 


By GEORGE GILBERT | 


With fewer pictures of their own 
before the cameras, major studios 
obviously have been’ trimming 
their contract players. But one 


actor who voluntarily sought—and | 


j 
was granted—his release was John | 
Ericson who quit Metro recently | 


'to ‘preserve his artistic freedom.” | 


Although it was Metro which first | 
to the screen in) 
he left that lot after 
five pictures “because I couldn't | 
achieve versatility just by playing | 
‘big brother’ roles.” 

Ericson, who was Grace Kelly’s | 
big brother in “Green Fire” and | 
had the same relationship to Anne | 
Francis in “Bad Day at, Black | 
Rock,” is now a top exponent of | 
freelancing. For, he explained in | 
New York last week, “since leav- | 
ing Metro to strike out on my | 
own I've left ‘type casting’ behind | 
me. I’m a Pinkerton detective in| 
Allied Artists’ ‘The Return of Jack | 
Slade’ and will appear as Flora | 
Robson’s son in ‘Madame Tic Tac’ 
which Steven Pallos will produce | 
in England next winter for RKO | 
release.” 

While “Jack Slade,’ a Lindsley | 
Parsons production, is Ericson’s | 
first film since Metro's 1954 “Black 
Rock,” the youthful actor feels 
that the value of television cannot 
be over-estimated as a means ot 
keeping a performer’s name before 
the public. Prior to his Metro pact 
he was seen frequently on such tv 
“Studio One” and 
“Philco Playhouse.” 

Meantime, he’ll be seen with 
Kathryn Grayson in Revue Pro- 
ductions’ telefilm, ‘“A Shadow on 
the Hearth,” for General Electric 
Theatre via CBS-TV Sunday (30). 
He’s also set to appear with Jeanne 
Crain (she’s making her vidfilm 
debut) in “The Girl Who Wasn't 
Wanted,” a Star Stage telepic. In 
conjunction with tv, Ericson is also 
a firm believer in the personal ap- 
pearance to whip up interest in 
the star and his picture. He just 
wounc up p.a. stints in Detroit and 
Philly in behalf of “Slade” and 
will likely resume the p.a. trail 
when the film moves into general 
release. 


ALPINE’S ‘CONFESSION’ 
MAY BE ON AA’S SKED 


Allied Artists, which occasion- 
ally augments its own program 
with outside product, is on the 
verge of finalizing a deal with Al- 
pine Productions for distribution 








ef “Confession” in the western 
hemisphere. Produced by Alec 
Snowden and directed by Ken 
Hughes, picture stars Sydney 
Chaplin, Audrey Dalton and John 
Bentley. 


Incidentally, Snowden (in asso- 
ciation with Tony Owen) turned 
out the British-made ‘‘The Case of 


Film was recently 





Hollywood, Oct. 25. 





hibition of 
more than 
tinent of 
] | completed 
terms of 


pictures 
one-half of 
Africa. Deal 
by Dec. 3l 
an option 


. the 

under 
Lesser 
West Africa. 


quin of French 


f 


the booking of every house 
Senegal, French Sudan, 
Guinea, Cameroons, Ivory 
, and French Equatorial Africa. 
Of these 36. 


Jacquin owns 


Lesser will meet in Dakar with 
Maurice Jacquin, head of the cir- 
cuit which either owns or controls 
in | 
French 
Coast, 


In all, 143 theatres are involved. 
includ- 
jing land, buildings and equipment. 


| He leases 37 others and supplies 
Sol Lesser leaves for Africa next | the film for the remaining 70, col- 

week to finalize a deal which will! lecting 3314% of the gross receipts 

the Shea! give him a monopoly on the ex-! for the latter service. 

throughout | 


con- | 
must be 
the 
ac- 
quired last week from Circuit Ja- 


i; tion of all real estate, 


Negotiations began during Les- 
ser’s visit to Paris last August. 
Trek next week is to investigate 
the properties and clear all details. 
Lesser plans to take in either a 
British or an American company 
in the deal with the payoff to be in 
frozen French franes and further 
financing furnished by Swiss bank- 
ers, : 

Actually involved in the negotia- 
tions are two options; one for the 
takeover of all theatre operations 
including the servicing of product 
to the 70 theatres held by another 
chain and the other for the acquisi- 
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New York Sound Track 


$4444. 


Ricardo Montalban’s brother, Carlos, makes his film debut in “The 
Harder They Fall” at Columbia... Frank Sinatra has rented space at 
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| California studios to start his first indie production, ‘Johnny Concho.” 


with Don McGuire directing for United Artists release .. . Mary Carr 
has emerged from retirement for a key role in William Wyler’s “Friend. 
ly Persuasion” at Allied Artists. 

Edward G. Robinson wiil star in “Nightmare,” first of three films by 
Pine-Thomas-Shane Productions for United Artists ... Samuel Gold- 
wyn Jr., bought screen rights to the Frederic Wakeman novel, “Shore 
Leave” ... Fourth production under the Makelim Plan will be “Des. 
perate Men,” a sea story by Hal Richards . . . Hiram Sherman J] 
make his film debut in “The Solid Gold Cadillac” at Columbia. 


Herbert Erlanger of the MPEA homeoffice has gone to Tokyo to 
aid Irving Maas in the lagging negotiations for an American industry 
loan to the Japanese government. It’s understood details remain to 
be ironed out. Erlanger is an attorney. He has always been 
closely identified with MPEA activities ... Henry Klinger, associate 
story editor at 20th-Fox, has caught the acting bug. He's playing Sir 
Thomas More in Maxwell Anderson’s “Anne of the Thousand Days” 
when the play is put on by the Great Neck Community Theatre in 
which his wife has long been active ... Return of Darryl F. Zanuck 
to Hollywood has snuffed out homeotfice reports that immediate 
changes at the studio are in the offing. .. . Spyros P. Skouras is on the 
Coast now ... Bernard Jacon, formerly IFE Releasing sales topper, 
has set up his own office in the Paramount Bldg. ... Iya Lopert in- 
terested in lensing “Diary of Anne Frank” in Europe? Lion 
Films International still looking for an American sales rep. It would 
have been Edward L. Kingsley if Columbia hadn't gotten him first, 
Victor Hoare is the British outfits overall foreign topper. 

COMPO is on the prowl for a name for the trophy to be given 
winners in its Audience Awards ... Mort Siegel left RKO’s foreign 
legal department to join Sol Lesser’s N. Y. office ... United Artists 
already has lined up 237 opening dates for Samuel Goldwyn Jr.'s 
“Man With the Gun.” ... Allied Artists wrapping up a deal to take 
over Western Hemisphere rights to Alec Snowden’s production. “Con- 
fession.” Sydney Chaplin and Audrey Dalton have the leads... 
Department of Defense directed all Army commands to help promoie 
Columbia’s “Three Stripes in the Sun.” Film concerns Yank soldiers 
who help build an orphanage in Osaka, Japan. 


Don Kranze, son of United Artists sales manager Bernard Kranze, 
signed as assistant director for the Van Wolf-John Parker film, “Panic,” 
set for VistaVision filming in New York .. . Marlon Brando and 
Jean Simmons due in for the Capitol Theatre premiere of ‘Guys and 
Dolls”... Dr. Allan L. Blackman, son of Warner Bros. real estate execu- 
tive Max Blackman, resuming his practice in N. Y. after completing his 
U. S. Army ‘service ... Theatre Owners of: America prexy Myron 
Blank left for Rome to address a meeting of the Union Internationale 
de L’Exploitation Cinematographique. His aim is to influence Euro- 
pean countries to increase the production of pictures that will be 
commercially playable in the U. S. ; 

Twentieth-Fox is prepping a test reel to demonstrate studio’s new 
55m camera process. Footage comes first to N. Y. for viewing by 
homeoffice toppers, then to producers of other studios and exhibitors. 

Jack Connolly, chief of the Domestic Production Division, Motion 
Picture Service, U. S. Information Agency, left Sunday (23) for Geneva 
to cover the Big Four foreign ministers’ meeting. He is now recov- 
ered from a recent illness. 


Arthur L. Mayer fighting for a Jan. 15 deadline on his definitive 
history of the picture business, “America Goes to the Movies,” being 
written in collaboration with Richard Griffith, film curator of the 
N. Y. Museum of Modern Art, for Simon & Schuster publication as 
a pre-Xmas ’56 item. It’s planned as a $12.50 or $15 book, and has 
about 1,000 advance orders from Museum subscribers. It will be 
elaborately illustrated. Mayer, vet showman, wrote an al fresco history 
of the picture business for S&S last year, ‘Merely Collossal ‘From the 
Long Chase to the Chaise Longue),”’ which was more of a personal 
memoir, interlarded with sage observations on the development of the 
industry. : 

Alfred E. Daff, Universal exec v.p., his week categorically denied 
reports that U was about ready to enter television film production. 
“There’s nothing to it,” he said. “We haven't talked about it”... 
Charles L. Levy checks in at 20th-Fox to become national mag contact. 
He replaces Lowell Benedict who has resigned ... U paid close to 
$60,000 to re-lense “Emperor Jones” by late Eugene O’Neill. 


L. A. ne N. Y. 


Ray Anthony 
Robert Bassler 
G. Ralph Branton 
Mona Coxhead 
Hector Crawford 
Alfred E. Daff 
Arlene Dahl 

Dan Dailey 

Linda Darnell 
William Demarest 
Henry Ginsberg 
Stewart Granger 
Laurence Harvey 
Paul F. Heard 
Elia Kazan 

Roger H. Lewis 
Stan Margulies 
Raymond Massey 
Ann Miller 

Mitch Miller 
George Nichols 
Franklin Pangborn 
John Payne 

Janet Parker 
Eleanor Pinkham 
Tyrone Power 
Leon Roth 

Allan Scott 

Jean Simmons 
Mary Sinclair 
Barry Sullivan 
Mamie Van Doren 





Europe to N. Y. 


Johnny Brandon 
Robert Casadesus 
Eric Charell 
Ludwig Charell 
Ann Colbert 

Allan Davis 

Baron Raffaello De Banfield 
Christian Dior 
Felix Ehren 
Maurice Eisenberg 
Renato Gaulino 
Homer Hargrave 
Nicola Rossie Lemeni 
Alan Jay Lerner 
Giovanni Martinelli 
Victor Mature 
Jacques de Menasce 
Colleen Moore 

C. Bruce Newbery 
Ken Pitt 

Hal Prince 

Tulio Serafin 
Hassard Short 
Milton Shubert 
Carleton Smith 
Polyna Stoska 
Cesare Valletti 
Orson Welles 
David Whitfield 


N. Y. to L. A, 


Buddy Adler 
Ames Bros. 
Caroline Burke 
Louis Calhern 
John Cassavetes 
Mike Dann 

Joe De Santis 
Leo Genn 
Harold Hecht 
Leo Kerz 

Dan Mercer 
Constance Moore 
Walter O'Keefe 
William Schorr 
Max Shagrin 
Robert Whitehead 


N. Y. to Europe 


David O. Alber 
Margaret Bartelli 
Myron Blank 
Penny Carole 
Allene Halliday 
Pat Halliday 
Betty Herod 

Jat Herod 

Nicole Milinaire 
Ramon Novarro 
Lori Pearce 
Sheldon Reynolds 
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Britons Yelp: We Got the Brush SIR 





Lotta and Clark Vexed as ‘Dam Busters’ Doesn’t 
Even Get New York Reviews 








Question of the major’s handling 
of foreign product, and specifically 


British films, is being batted 
around again with considerable 
vigor by the indies in the wake 


performance with 


of Warner Bros.’ 
picture, 


the Associated British 
“The Dam Busters.” 

Exees of the British outfit, in 
which WB has a 32% interest, are 
doing a burn over the way the 
American distributor has been han- 
dling the film which has been a 
sock grosser in Britain and also 
in Canada. C. J. Latta and Robért | 
Clark of Associated British Pic- 
tures Corp. are due in N.Y. soon 
and reportedly will seek an expla- 
nation from the WB brass. 

“Dam Busters” stars Richard 
Todd and Michael Redgrave, both 
players known in this country. It 
was opened at the Fox Theatre, 
Brooklyn, last week, skipping a 
Broadway date. Immediate result 
was that the important N. Y. dai- 
lies—the Times and _ Tribune— 
never reviewed the picture even 
though the News and the Mirror 
did. 

Out-of-town, “Dam Busters” has 
preemed in Los Angeles, Buffalo, 
Louisville and Detroit. It didn’t 
do well. But here, again, those 
who’ve been watching the pic’s 
progress take the position that it 
flopped for the sole reason that it 
wasn’t backstopped by a solid cam- 
paign. 

“If this had been an American 
film, they'd have sold it like a hot 
property,” was one—possibly pre- 
judiced—indie comment. 

It’s felt that the “Dam Busters” 
performance will add fuel to a 

(Continued on page 20) 


Schary Raps Half-True 
Slander Sheets; Candid 
Talk to Audit Bureau 


By JOE FAVOINO 
Chicago, Oct. 25. 

Metro studio head Dore Schary 
defended the role played by the 
film industry in American life and 
the morals of most of its members, 
while levelling a blast at “Confi- 
dential” and other expose maga- 
zines, in a speech before the Audit 
Bureau of Circulation here last 
week. 

Said Schary: “Despite the enor- 
mous glamour that is attached to 
us, and despite the sporadic good 
we, as an industry, have done for 
ourselves, our public relations in 
main have been made a sham- 

es.” 

Placing part of the blame for 
bad public relations on the indus- 
try itself, he continued: “In the 
early days of hyperbolic exploita- 
tion and white Rolls Royces and 
Simple homes of 87 rooms and 
baths, we fed the concept that be- 
Sets us now. In _ searching for 
Space, we needled our stories with 
exaggerations that took root and 
Spread over our public relations 
like an unpleasant growth that 
hides the clean ground that sup- 
ports it.’ 

Attacking zany publicity stunts 





|<Amaring Adele’ Musical 





as perpetuating the myth of 
Hollywood, Schary stated: “We 


still confuse the circus with show | 


business.” 
Flaying timidity in the face of 
(Continued on page 18) 


TV ‘SHEENA’ TO ROLL IN 
FEB. FOR UA RELEASE 


Hollywood, Oct. 25. 

- A theatrical film version of 
Sheena, Queen of Jungle,” tele- 
Pix Series, will be filmed in Feb- 
ruary via CinemaScope and color. 

Irish MeCalla and = Christian 
Drake, stars of vidpix series, will 
repeat their roles in feature which 
Don Sharpe and Nassour Bros. will 





make, probably for United Artists 
release No director is set for the 
ve nture 


Calla’s film debut. 


| 
| 
| 


| 





which will mark Miss Me-| 


Attracts Film Bids In 
Advance of Broadway 


Hollywood, Oct. 25. | 

Metro and Hal Wallis have put | 
in bids for the film rights to “The | 
Amazing Adele,” the Albert Sel- | 





'den-Morton Gottlieb musical pro- | 


duction scheduled for a Broadway | 
opening early ‘in February. The | 
book is by Anita Loos with the mu- 
> and lyrics by Selden. The tun- | 

, to be directed by Jack Landau, 
sti its rehearsal ‘schedule early | 
in November. 

M-G is eyeing the property as 
vehicle for Gene Kelly, Leslie 
Caron, and Dolores Gray. Wallis, 
who has been represented by his | 
partner, Joseph Hazen, in the ne- 
gotiations, is said to want the prop- 
erty for Martin & Lewis and Shir- 
ley MacLaine. Paramount is also 
showing an interest in the musical, | 
but would probably turn it over to 
Wallis, who has a partnership ar- 
rangement with Par, if it obtained | 
the rights, “Adele’s” Atlantic City 
setting is considered ideal for a/| 
widescreen color presentation, 


SENATE PROBE NEAR 
ON FILM RENTALS 


Minneapolis, Oct. 25. 

Bennie Berger, chairman of Al- 
lied States’ emergency defense 
committee, which was created to 
decide what to do about film ren- 
tals, has called a meeting of the 
committee at the Hotel Morrison, 
Chicago, Nov. 4. 


At that time, he says, the date 
will be set for the Senate hearings 
on film rentals—hearings which he 
believes will set the stage for the 
introduction of legislation in Con- 
gress for their federal regulation. 

Berger has been holding talks 
with U. S. Senator H. H. Hum- 
phrey of Minnesota, chairman of 





| retained for 


a ever 





(Continued on page 13) 


OY & STEIN 
HECK GROSSES 


By FRED HIFT 

Disturbed by reports of 
curate reporting on the part of 
some Canadian exhibitors, the ma- 
jor American film companies have 
engaged Sargoy & Stein to check 
that market for them. 

This is the first time that 
goy & Stein services have 
Canada. In the past, 
the distribs used indie accountants 
in Canada to do the job. S & ST 
jis using the Willmark agency to 
check Canadian theatres and local 
accountants for the books. 

Sargoy & Stein is a firm of 
countants and attorneys used 
| the majors in the U, S. 
on under-reporting by exhibe :and 
| to bring percentage actions when- 
such are considered neces- 








inac- 


ac- 
by 


ary. 
It’s understood that the Sargoy 
& Stein staff has been on the 


Canadian job for one month now | 


and that a report to the American 
companies is due within the near 
future. Sargoy & Stein accountants 
will check the exhibs’ books to 


ascertain whether the distributors | 


are given an accurate picture of 
boxoffice returns. The majors en- 


| gaged Sargoy & Stein to expand to | 


Canada since they felt that the 


indie reps they used Canada in the | 


past didn’t apply themselves fully 
to the job. 

While the survey 
started—it’s to be a 
project—companies say 
accuracies have already been un- 
earthed. If sufficiently serious, 
S & ST is expected to bring per- 
centage actions through local at- 
torneys. 

Canadian check is said to cost) 
the U. S. distribs over $10,000 a| 
year. 

Sales execs in N. Y. say that, 
for some time now, they’ve been | 
unhappy with grosses and ex-| 
penses reported by Canadian the- | 
atreowners and that the situation | 
requires closer examination due to 
the type of deals being made in| 
the Dominion. Canada is generally | 
considered part of the domestic | 
market. If taken separately, 


has just 


some 


foreign market, 


to check | 


permanent | 
in-| 


it is; 
far and away the most important | 


U.S. SLEUTHS CANADA'S HOUSES 











Chicago’ s Liegfeld Sets 
Israeli Feature, ‘Hill 24’: 
| Hadassah Sells Ducats 


Sar- | 
been | 


Chicago, Oct. 235. 
“Hill 24 Doesn’t Answer,” first 


English language pie produced in 
Israel, has been booked into Chi's 
Ziegfeld Theatre and will open in 
early Tickets at $1.50 
sold by Hadassah and 
Jewish groups. 

Ziegfeld manager Tom Dowd re- 
| ports 30,000 advance sales. House 
will switch to a six-a-day policy for 
the tilm’s run. 


AB-PT PROFITS ZOOM 
FROM PAR THEATRES 


Representing a walloping 687 
gain, American Broadcasting-Para- 
|mount Theatres had an estimated 
;net operating profit after taxes of 
| $5,254,000, or $1.20 per share on 
4,137,993 shares outstanding, for 
the first nine months. of 1955. 
compares with a net of $3,127,000, 
| or 68c per share on 3,967,493 out- 
; standing shares, for the .same pe- 
‘riod of 1954. 


Net for the third quarter of the 
icurrent year was $1,899,000, equal 
ito 43c per share, compared with 
| $1, 373,000, or 3le per share, last 
| year. 


Leonard H. Goldenson, 
president, reported theatre 
|ings for the first nine months of 

1955 were slightly ahead of the 
ee level. The exhibition busi- 
ness was “very good” in July and 
{August of this year but “disap- 
pointing” in September, he said. 
|The full third quarter of 1955 was 
| below the same period of 1954, he 
| said. 

But, he added, the broadcasting 
‘division showed a profit in the 
third quarter of 1955, in contrast 
with the red rink operation of last 
| year. 
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\Can-Financed LeRoy Prinz Feature 
To Reenact Bishop Exploits of ‘14-18 


By ROBERT McSTAY 
; Toronto, Oct. 25. 
A Canadian- financed feature 
'm based upon the World War I 
exploits of William Avery Bishop, 
credited with shooting down 72 
German planes, is to be filmed in 


Ciunada, Britain and France. This 
is the unconfirmed reason for the 
visit here of LeRoy Prinz, Holly- 
wood producer, accompanied by 


writer Jack De Witt, who scripted 
“Canadian Pacific’ for Paramount. 

Details of the financing are not 
entirely known but it appears that 
a Prinz Production Co. of Canada 
is to be headed by Canadian Sena- 


; tor. Salter Hayden. Bishop, Air 
\iarshall of the Royal Canadian 
\ir Force in World War II, is an 


executive of McColl-Frontenac Oil, 
Ltd. He is very highly connected 
in Canada society and business and 
is a nephew by marriage of Lady 
llora Eaton, owner of the Domin- 
ion’s largest department store 
chain. 

LeRoy Prinz is one of two film 
personages that served with Bishop 
the first war, the other being 
Herbert Wileox, the British film 
producer. Prinz made a previous 
“secret” visit to Ottawa to obtain 
exclusive rights to the Bishop 
story. 

Proposed feature will have the 
ccoperation of the Federal Ministry 
of Defense and the Royal Canadian 
Air Force, both foreseeing a stimu- 
letion of cadet recruitment. 

(LeRoy Prinz is currently in 
‘Manhattan for advance conferences 
on behalf of Warners’ planned film, 
“The Ed Sullivan Story.” ) 








Boston’s Embassy Seeks 


British, Canadian Deals 
On Billy Graham Film 


Boston, Oct. 25. 
Joseph E. Levine, president of 
Eimbassy Distributors Inc. emplanes 


1 to arrange for 
English and Australian distribu- 
tion of “Wiretappei”’ (Indie) on 
which he has acquired world dis- 
Meanwhile at his Bos- 
ton headquarters, Levine said that 
all but 25% of the U. S. has been 
committed for ‘‘Wiretapper.”’ Cana- 
dian distribution is still pending. 
He will spend 10 days in England, 
return to Boston, later fly to Rome 
to arrange Italian distribution. 
Regional “Wiretapper” distribs 
were appointed by Levine this 
frame including: George J. Schae- 
fer Jr., president Selected Pic- 
tures, New Orleans, Atlanta, Char- 
lotte, Memphis, St. Louis, Kansas 
City, and Des Moines and Omaha; 
Harold Schwarz, Tower Pictures 
Co.. Dallas and Oklahoma; Embas- 
sy Pictures Corp., Boston and New 
Haven; Fred Stein, Los Angeles, 
Portland, San Francisco, Seattle, 
(Continued on page 16) 


SEEK LARCENY-PROOF 
THEATRE PROCEDURES 


Jack H. Levin, president of Cer- 
tified Reports, the b.o. checkup or- 
vyanization, is on a prowl of the 
country for a more exacting sys- 
tem of controlling “irregularities” 
in theatre income. Specifically, 
Levin is looking for a way to guard 
against staff personnel on the grab 
for revenue that should be ear- 
marked for the treasurer’s till. 

The exec is talking out the mat- 


for London Nov. 





ter with his own people, theatre 
owners in various cities and dis- 
tribution’ reps. 

This type of leakage is rarely 
given any spotlight but, it’s fig- 
ured, it does exist to varying ex- 
tents from time to time. 

In an eastern location, for ex- 
ample, an enterprising assistant 
manager opened up a _ sidestreet 
boxoffice that had been closed bs 
the owner, He thereupon, tor a 
spell, detoured ticket-buyers trom 
the Main Stem window to his own 
special cash box on the side. He'd 
now like to receive mail from his 
friends, 
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The View From 
Pompey’s Head 
(C’SCOPE—COLOR) 





Slow-paced but highly articu- 
late and frequently moving 
translation of the Hamilton 
Basso bestseller. Shapes tor 
okay b.o. 





20th-Fox release of Philip Dunne _ pro- 
duction. Stars Richard Egan, Dana Wyn- 
ter, Cameron Mitchell. Features Sidney 
Blackmer, Marjorie Rambeau, Dorothy 
Patrick Davis, Rosemarie Bowe, Jerry 
Paris, Ruby Goodwin. Directed by Dunne; 
screenplay, Dunne, from Hamilton Basso 
novel; camera (De Luxe), Joe MacDonald: 
editor, Robert Simpson; music, Elmer 
Bernstein. Previewed in N.Y., Oct. 21, ‘So. 
Running time, 97 MINS. 
Anson Page 
Dinah . 
Mickey Higgins ...... 
Garvin Wales 
Lucy Wales 


Richard Egan 
° Dana Wynter 
. Cameron Mitchell 
in wee. oe Sidney Blackmer 
. Marjorie Rambeau 


DUE hee ss Soe euss Dorothy Patrick Davis 
Kit rere ee eee Rosemarie Bowe 
aan Garrick ic scecveve. . Jerry Paris 
} a ere Cescce+-es Ruby Goodwin 
WON. 530000004 wseeeee Pamela Stufflebeam 
CMY si cicsees . waens Evelyn Rudie 
Duncan ...ce- eves wee .-. Howard Wendeil 
Barlowe ... cece e .»+» Dayton Lummis 
BEIGE PEADTY cccccccccces: Bess Flowers 
DEDDIO ... -cecsecscsccece Cee Calloway 
eG ok. pesos vawes ee Chaales Rerbert 


Hotel Clerk ........... De Forrest Kelly 
Garrick’s Secretary.....Florence Mitchell 


oo re - Robert Johnson 
TAME Sipe eae eeceevewns wee Ann Mabry 
Betty Jo Ann .........+.. Wilma Jacobs 
Puliman Porter ...ese — Bill Walker 
pervant . Frances Driver 


Jack Mather 
. Charles Watts 
Wade Duman 
Tom Wilson 


POMCEMAN ... .seces 
Police Sergeant ... 
Groom 


Whea he drew the assignment of 
bringing Hamilton Basso’s “The 
View From Pompey’s Head” to the 
screen, Philip Dunne automatically 
inherited a 409-page headache. 
Considering the verbose and intri- 
cately emotional nature of the 
book, along with its undercurrents 
of southern nostalgia, pride and 
prejudice, Dunne and his cast do a 
remarkable job in recreating an 
atmosphere without losing sight of 
what makes a film click at the b.o. 


‘“Pompey’s Head” is, on many 

counts, a very fine picture that 
respects the audience’s intelli- 
gence. It’s done with good taste, a 
sense of deep passion and a pro- 
nounced flair for pictorial beauty. 
In his triple capacity of producer- 
director-writer, Dunne shows both 
imagination and an earnest desire 
to communicate aS much as pos- 
sible of what Basso meant when he 
called this “The View From Pom- 
pey’s Head.” 

Unfortunately. in adopting the 
book, Dunne didn’t quite lick what 
is probably an unsurmountable ob- 
stacle. Like the book, which is 
really a study of a small Southern 
town, the script tends to amble and 
get lost in conversation. The action 
in the book comes in its dissection 
of personalities and personal rela- 
tionships. In the film, traces of 
this remain, but they are hinted at 
in sentences where the book took 
pages and the result is at times 
confusing and unsatisfactory. Fur- 
thermore, retention of the book’s 
title is apt to hurt the pic since 
non-literary people are apt to think 
of it as a story of Roman times, 
and decisive selling will be neces- 
sary to overcome this impression. 

“View From Pompey’s Head” 
introes Dana Wynter in the part of 
the willful and possessive Dinah, a 
modern Southern belle holding on 
to tradition, and Richard Egan as 


of the southern angles are quite 
determinedly toned down. 

When scripter Dunne found the 
film too short to profitably follow 
up the story’s many threads, Dunne 
the director handles his performers 
with skill and his cameras with a 
well-developed sense for visual 
dramatics. Some of the Southern 
shots (lenser Joe MacDonald must 
get the credit, too) are stunning 
and show a lively awareness of the 





| possibilities of the CinemaScope 
medium. Dunne the producer is 
| responsible for some of the most 
magnificently elegant sets seen in 
a long time. Mulberry interiors are 
classy and serve as a perfect back- 
drop for part of the story. De Luxe 
color is of topnotch quality. 

As he proved in “Prince of Play- 
ers,’ Dunne has a knack for turn- 
ing out screenfare that’s above the 
average in quality. ‘Pompey’s 
Head” has many superficial quali- 
ties and a rather pat and unsatis- 
fying ending, but it tackles a 
provocative subject without sacri- 
ficing too many of the essentials 
and its romance carries the stamp 
of realism. In the long run, that’s 
a paying combo. Hift. 





All That Heaven Allows 
(COLOR 





Handsomely produced women’s 
picture with Jane Wyman 
and Rock Hudson for the 
marquee. Shapes as an eXr 
ploitation natural. 





Universal release of Ross Hunter pro- 
duction. Stars Jane Wyman, Rock Hudson. 
Features Agnes Mogrehead, Conrad Nagel, 
Virginia Grey, Gloria Talbott. Wiliam 
Reynolds. Directed by Douglas Sirk. 
Screenplay, Peg Fenwick; camera (Tech- 
nicolor), Russell Metty; editor, Frank 
Gross; music, Frank_ Skinner, Previewed 
in N.Y., Oct. 19, ’55, Running time, 89 
MINS. 

Cary Scott .osscceccccescce Jane. Wyman 
Ran Kirby , ..cccccccecssee MOCK FUasON 
Sara Warren .eeceeess Agnes Moorehead 


Harvey ....--ee¢ ceovees-s+ Conrad Nagel 
Alida Anderson eeeose-. Virginia Grey 
Kay Scott .....eseeee.-- Gloria_ Talbott 
Ned Scott ...seececesees William Reynolds 


wecceecee Jacqueline De Wit 
Charles Drake 
Leigh Snowden 


Mona Flash .. 
Mick Anderson 
JO-ANN .ccccce eoeeeeesese 
Mary Ann .....scoceeseses Merry Anders 
Howard Hoffer ceccccecce Donald Curtis 
George Warren .ccccccccecces Alex Gerry 


With “Magnificent Obsession” 
one of its top grossers, Universal 
could be fairly expected to find 
another vehicle for the team of 
Jane Wyman and Rock Hudson. In 
“All That Heaven Allows,’ Ross 





‘Hunter has produced and Douglas 


Sirk directed a sentimental, glossy 
soap opera for the screen. It’s got 
femme appeal written all over it 
and, with plenty of exploitation 
angles to play around with, U has 
a picture that should click, partic- 
ularly in the smaller towns. 
Although this story of a long- 
suffering woman who, at 40 or so, 
finds romance with a man between 
ten and 15 years her junior, is 
hardly designed to ignite prairie 
fires, scripter Peg Fenwick never- 
theless has managed to turn the 
Edna L. and Harry Lee story into 
a slightly offbeat yarn with some 
interesting overtones that accent 
the social prejudices of a_ small 
town. All that’s been worked skill- 
fully but without undue emphasis 
into a film guaranteed to touch 
the heartstrings of all middle-aged 
women, who, occasionally, must 





the Southern boy who has gone 
north, has become a_ successful 
lawyer, and now returns home for 
a few days to solve a mysterious 
case. 

Like the rest of the cast, Miss 
Wynter and Egan do their roles 
justice. Miss Wynter, who is Brit- 
ish, does wonders with a Southern 
accent, but doesn’t always catch 
the vivaciousness and hot spirit 
that part requires. She is an out- 
standing beauty and a pleasure to 
look at. Egan is good and properly 
underplays a difficult part. The 
two make an attractive team, and 
Dunne has seen to it that they’re 
both given plenty of time to in- 
dulge in their romantic inclina- 
tions, another selling point for the 
film. 

With them is Cameron Mitchell 
as Mickey Higgins, the boy from 
across the tracks, whom Dinah 
married in order to be able to keep 
her beloved Mulberry home. 
Mitchell gives the role a vivid in- 
terpretation. Marjorie Rambeau is 
excellent as the personification of 
Southern gentility and Sidney 
Blackmer nicely realizes Garvin 
Wales, the central figure in the 
mystery Egan is trying to solve. 
Dorothy Patrick Davis, Rosemarie 
Bowe and Jerry Paris all give 
strong support. 

Story, in brief, has Egan coming 
to Pompey’s Head, his home town, 
to look into an embezzlement 
charge brought against a publish- 
ing executive by the wife of a 
famous—now blind—author. He 
meets up with Miss Wynter, his 
youthful love, and nostalgia takes 
over. Eventually, it turns out that 
the author knew about the missing 
money, but wouldn’t talk about it 


to his wife since the coin went to 
support his mother, who was co!- 


ored. The Code obviously gets into 
the way of the 


’ * 
iOV 


think of the possibility of such a 
romance, 


There is little quarrelling with 
the b.o. appeal of the Wyman- 
Hudson combo. Miss Wyman, as 
the widow who falls hopelessly in 
love with her young gardener and 
then temporarily abandons him to 
conventional prejudices—only to 
be reunited with him at the end— 
is appealing and properly long- 
suffering. Even taking into ac- 
count the selfish pressure brought 
on her by her children, who don’t 
approve of Hudson as a _ step- 
father, the script makes her into a 
rather weak character and it’s dif- 
ficult, after a while, to rouse much 
sympathy for her plight. 

Hudson is handsome and some- 
what wooden. Laconie of speech, 
and imbued with an angel’s pa- 
tience and understanding, it’s at 
times hard to understand his pas- 
sion for the widow, what with 
pretty girls just spoiling for his 
attention. 

Standout performance is deliv- 
ered by a young newcomer, Gloria 
'Talbott, playing Miss Wyman’s 
teenage daughter. As a brat given 
to quoting Freud, and later in her 
sudden understanding of her moth- 
er’s position, she’s delightfully 
fresh and cute. In Miss Talbott, 
U has come up with a real find 
and she registers very strongly. 
As her brother, William Reynolds 
;is too arrogant to be believable. 
Agnes Moorehead, Conrad Nagel, 
Virginia Grey, ° Leigh Snowden 





c <r ’ P 
e story and some | 


and Charles Drake are fine in sup- 
port parts. 

Director Sirk keeps things roll- 
ling along and manages to get his 
/actors to make trite dialog sound 
less so Russell Metty’s camera- 
work is routine and Frank Skin- 
ner’s music has the 

ta; Hift. 
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Rebel Without a Cause 





Strong action picture, Probes 
problem of unhappy, angry 
teenagers. 





Warner Bros. release of David Weisbart 
production. Stars James Dean. Directed 
by Nicholas Ray. Based on Ray’s story; 
screenplay by Stewart Stern; adaption 
by Irving Shulman; camera, Ernest Hal- 
ler; music, Leonard Rosenman; editor, 
William Ziegler. Tradeshown in N.Y., 
Oct, 14, ’55. Running time, 111 MINS. 
SIME 6.02 0600606 te08 ames Dean 


eeeeteeere 


Dad .n.ccccocecccecoscococece Gim Backus 
Mother ..... oes 09000000ss°09 ARR Doran 
Grandmother .......+. Virginia Brissac 


UGY ...--cccescceccccces- mataliie Wood 
Judy’s Dad ....eccececeoe- William Hopper 
Judy’s Mother ........ Rochelle Hudson 


DUEE cece 960546000 O06weL Cs, WORE seem 
Plato 5 6N.69404 8046055065005) ee 
GOON. ..cccccscteoccvecseoos Deunis Hopper 
Servant ...ccccccccccsee Marietta Canty 
Psychiatrist .wecccccccceese Edward Piatt 
EOCHULEr .vcccsecesocsrevess IAB Wolte 
MOOOG...2 0 00000000 cb cescecess ACD ROMS 
CHICK cosccccccccccccone C8CK Grannage 
BEE ic coun weeseseeeccecesss Deere wecney 
BRITT cccctocesicvecccoees 2OmM DErnara 
CHEE 0s 0000 6003000600000 Clifford Morris 





Here is a fairly exciting, sus- 
penseful and provocative, if also 
occasionally far-fetched, melo- 
drama of unhappy youth on an- 
other delinquency kick. The plot 
bears no resemblance to the con- 


tent of a book of the same title 
published a few years ago. The 
book was a clinical study of a with- 
drawn boy. The film presents a 
boy whose rebellion against a 
weakling father and a shrewish 
mother expresses itself in boozing, 
knife-fighting and other forms of 
physical combat and testing of his 
own manhood. 


“Rebel Without a Cause” can- 
not escape comparison with Metro’s 
recent “Blackboard Jungle.” Each 
film depicts modern highschool 
student bodies as ruled by sadistic 
elements given to switch-blade 
knives, bullying and generally un- 
pleasant notions of fun. There fs in 
each a suggestion of pitiable waste 
of human material and promise. 
Finally “Rebel” may draw upon 
itself, as did the earlier release, 
outcries from academic, ecclesiastic 
and civic bodies, 


The shock impact in “Rebel” is 
perhaps greater because this is a 
pleasant middleclass community. 
The boys and girls attend a modern 
highschool. They are well fed and 
dressed and drive their own auto- 
mobiles. Does the contrast between 
their healthy-seeming extericrs and 
their restlessly cruel natures occa- 
sionally strain credulity? The de- 
bate could go on long into the 
night with newspaper clippings and 
police court statistics arrayed on 
one side and belief in goodness on 
the other. 


Although essentially intent upon 
action, director Nicholas Ray, who 
sketched the basic story developed 
by Stewart Stern and Irving Shul- 
man, does bring out redeeming 
touches of human warmth. There 
is as regards the hero, if not as 
regards the highschool body gen- 
erally, a better-than-average-for-a- 
psychological thriller explanation of 
the core of confusion in the child. 
And that is paying the typewriter 
craftsmen a considerable compli- 
ment. The police court psychiatrist 
(Edward Platt) also helps balance 
things for humanity. 


The performance of the star, 
James Dean, will excite discussion, 
especially in connection with the 
irony of his own recent crash death 
under real-life conditions of reck- 
lessness which form a macabre 
pressagent frame as the picture 
goes into release. In “East of 
Eden,” under Elia Kazan’s direc- 
tion, the 24-year-old actor was 
widely thought to be doing a Marlon 
Brando. But freed from Kazan’s 
evaluations of character, this re- 
semblance vanishes. Almost free of 
mannerisms under Ray’s pacing, 
Dean is very effective as a boy 
groping for adjustment to people. 
As a “farewell” performance he 
leaves behind, with this film, gen- 
uine artistic regret, for here was a 
a talent which might have touched 
the heights. His actor’s capacity to 
get inside the skin of youthful 
pain, torment and bewilderment is 
not often encountered. 


There are a number of other ar- 
resting performances. Jim Backus 
for one. His mealy-mouthed, wishy- 
washy, self-deprecating parent is 
the soft pillow against which the 
boy beats his fists, demanding 
manhood, leadership and a father 
he can respect. There is one pow- 
erful scene on a staircase. The boy 
stands between his mother (Ann 
Doran), who confronts him from 
above, and the father who is be- 
hind him. Never turning to look at 
his dad, the youth repeats several 
times, “Stand up for me, dad. Tell 
her off.” This bit delineates the 
whole background of man-and-wife 
failure which has been the emo- 
tional ripsaw in the son's grow- 
ing up. 

Natalie Wood as the girl next 





| tige. Here, too, there is teenage 
| maladjustment. She, too, asks move 
of her father than he can give. The 
father (William Hopper) is seen as 


door should add professional pres- | 





embarrassed by the girl’s becoming 
a woman. Unable himself to relate 
to this new creature of bosoms, 
lipstick and sex feelings, he tries 
to whip away the embraces she 
wants to go on giving him as she 
has from babyhood. This time the 
mother (Rochelle Hudson) is not 
a shrew but pinhead who under- 
stands neither the daughter nor 
the husband. 

Sal Mineo is one of two essen- 
tially love-worthy youths to lose 
their lives in the story. He is the 
abandoned child of a big Greek 
tycoon. The boy lives alone in a 
large villa with only a Negro ser- 
vant (Marietta Canty) for mother, 
father and family. Young Mineo 
stands out on performance and is 
an important value in the film. 


The various highschool “men- 
aces” are briefly and surfacely de- 
picted, often hardly more than a 
cardboard cutout. Which is not to 
deny that they serve well as the 
symbol of hostility against which 
the suspense develops. They and 
their gals form the automobile 
alley of death down which the two 
feuding youths, Dean and Corey 
Allen, drive the two old jalopies 
in a contest to prove who will lose 
nerve and jump first before the 
cars go over the bluff. This 
“Chicken Run” sequence comes 
early in the picture and results in 
the death of Dean’s antagonist. It 
is a punch scene, a novelty, an in- 
sight into madcap youth, It also 
drives home the insanity of fright- 
ened youth lest the stigma of being 
called “chicken” go uncontra- 
dicted. 

As with the delinquency kick 
generally, the switch-blade stuff 
and the unhappiness of kids (typi- 
cally the fault of their parents in 
such screen fiction) there are news- 
paper clippings and other evidence 
in support of the “Chicken Run” 
phobia. The sequence is rooted in 
ghastly reality. 

Adults may well come away from 
“Rebel Without a Cause” as from 
“Blackboard Jungle” and “The 
Wild One” and other films which 
spotlight the compulsive cruelties 
of youth, with a need to believe 
the facts hideously exaggerated 
and a silent prayer that they never 
meet such youths except upon the 
motion picture screen. Land. 


Naked Sea 
(COLOR) 


Feature-length documentary 
on tuna-fishing. Beautifully 
color - lensed, over-narrated. 
Okay supporter. 


Hollywood, Oct. 25. 
RKO release of Theatre Productions 
Inc. presentation, produced and directed 
by Allen H. Miner. Written by Cerald 
Schnitzer: voice, William Conrad; c:mera 
(PatheColor), Miner; music compesed and 
scored by Laurindo Almeida and George 


Fields. Previewed Oct. 21, ’55. Running 
time, 69 MINS. 
There’s more to a tuna than 


just what’s in the can, and Allen 
H. Miner, with camera and record- 
er, sets about giving the full story 
in “Naked Sea.” The result is an 
interesting documentary, beauti- 
fully color-lensed, albeit somewhat 
repetitious and vastly over-nar- 
rated. It’s an okay supporter. 
The piseatorial pic depicts a 16- 
week voyage out of San Diego by a 
tuna clipper, seeking the wily deep- 


'sea game in the waters off Panama, 


the Galapagos Islands and the coast 
of Peru. Doing his lensing in 16m, 
Miner has come up with any num- 
ber of striking seascapes, as well 
as capturing on film the hard work, 
the disappointments, and the dan- 
gers involved in getting the tuna 
to market. The payoff’s big, if the 
catch is. So is the investment in 
time, money and work. 
Provisioning the clipper and say- 
ing goodbyes take up the first 
eight minutes of the film, before 
the 12-man crew goes to sea to fill 
the bait tanks and look forthe 
elusive fish. It takes 300 tons to 
fill the holds and it’s not until the 
ship hits Peruvian waters that a 
school of big ones is found that 


will load the clipper. Footage is 
most interesting off the volcanie 


Galapagos during a bait-hunt. 

Associate producer Gerald 
Schnitzer wrote the narration 
which is spoken by William Con- 
rad. It is here that film falters be- 
cause the talk is florid, unneces- 
sarily theatrical, and never ceases. 
Some of the quiet of the sea would 
be welcome and many of the in- 
cidents lensed needed only an oc- 
casional, brief word of explanation 
to hold viewers attention. 

Other than the outstanding lens- 
ing by Miner, which has been 
blown up to 35m in PatheColor, a 
big asset is the background music 
composed and scored by Laurindo 
Almeida and George Fields. Lat- 
ter’s harmonica and  AImeida’s 
guitar provide the beeutiful ac- 
companiment, which could almost 
tell the tuna saga without as- 
sistance, Brog. 
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The Tender Tra 
{C’SCOPE-SON G-COLOR) 


Frank Sinatra, Debbie Rey. 
nolds in fairly diverting film 
version of the legit comedy; 
for general situations, : 








Hollywood, Oct. 25 

’ + ov. 

MGM release of Lawrence Weingarten 
production. Stars Frank Sinatra, Debbie 
Reynolds, David Wayne, Celeste Holm; 
features Jarma_ Lewis, Lois Albright; 
Carolyn Jones. Directed by Charles Wale 
ters. Screenplay, Julius Epstein; based on 
the piay by Max Shulman and Robert 
Paul Smith, presented on the NY stage by 
Clinton, Wilder; camera (Eastman Color) 
Paul C. Vogel, editor, Jack Dunninv. 
score composed and conducted by Jefe 
Alexander; song, by Sammy Cahn ane 
James Van Heusen. Previewed Oct. 21, °5 
Running time, 110 MINS, , 
Charlie Y. Reader ,. 
Julie Gillis 
Joe MeCall ...... becetbd 
BINNIE CTOWES 66 cccegeeen 
Jessica 
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eee: Frank Sinatra 
seeeeee Debbie Reynolds 
- David Wayne 
»- Celeste Holm 


ie ower teeveeeeeses Jarma Lewis 
eS 3S See cou eee seseces SD Albright 
Ce eee vows Carolyn Jones 


Mr. Sayers seeeeeee Howard St. John 
ae SR eae Joey Faye 


Mr. Loughran ..ci.seces - Tom Helnore 
Director .....060 cococeces. Willard Sage 
mallet-Actoa®”... ..ccccee «ee Mare Wilder 
Audition Dancer ............. Jack Boyle 
IE a ae ne +. James Drury 


This film version of the legit 
comedy is a fairly diverting, but 
considerably overlong, takeoff on 
the romantic didoes of bachelors 
and gals. With the names of Frank 
Sinatra and Debbie Reynolds head- 
ing the star list, indications are 
that returns can hit a satisfactory 
level in the regular runs. 

Picture has been given a plushy 
look in the Lawrence Weingarten 
production through slick settings 
and the CinemaScope-Eastman 
Color lensing, but to some extent 
the entertainment purpose is de- 
feated by stretching the light plot 
in the Max Shulman-Robert Paul 
Smith to 110 minutes. Glib dialog 
and amusing situations in the 
script by Julius Epstein plug some 
of the holes, but there isn’t enough 
substance in the material to keep 
interest from wavering over the 
long haul. 

Charles Walters’ direction is 
able in drawing smooth perform- 
ances from Sinatra, Miss Reynolds, 
David Wayne and Celeste Holm, 
Foursome quite often hits the 
laugh mark and Sinatra must have 
liked the parade of gals through 
his carefree bachelor existence be- 
fore he fell victim to love—the 
tender trap here exampled by Miss 
Reynolds. Making up the s.a, 
parade, in addition to Miss Holm, 
are Jarma Lewis, Lola Albright 
and Carolyn Jones. There’s quite 
a bit of sizzle in that opening 
couch scene between Sinatra and 
Miss Albright. 

Into the lives of Sinatra, bache- 
lor theatrical agent, and Wayne, 
his married friend from Indiana. 
Visiting Manhattan sans spouse en- 
ters Miss Reynolds, a determined 
girl who already has set the date 
for her wedding even without hav- 
ing found the right man. After 
some preliminaries she decides 
Sinatra is it. Remainder of the 
footage details his capture, but 
not before he finds himself en- 
gaged both to her and Miss Holm, 
an impossible situation that rights 
itself following a humdinger of a 
drunken party that segues into the 
morning-after comedy highlight of 
the footage. 

The title tune gets some con- 
sistent plugging in the film, being 
heard at both the opening and 
closing as well as in between, with 
all the principals working it over 
at different times. It’s good cleff- 
ing by Sammy Cahn and James 
Van Heusen. Score by Jeff Alexa>- 
der also listens easy. Paul C. 
Vogel’s color lensing and the good 
settings head the list of expert 
technical credits. 





Three Stripes in the Sun 


Romantic drama in occupied 
Japan needs strong selling to 
achieve its b.o. potential. 


Columbia release of Fred Kohlmar pro- 
duction Stars Aldo Ray, Phil Carey. Dick 
York, Mitsuko Kimura; features Chuck 
Connors. Camille Janclaire, Henry Okawa, 
Tatsuo Saito. Directed by Richard Mur- 
phy. Screenplay, Murphy; adaptation, 
Albert Duffy, based on E. J. Kahn Jr.’s 
New Yorker mag article, “The Gentle 
Wolfhound”; camera, Burnett Guffey; 
editor, Charles Nelson; music composed 
by George Duning, conducted by Morris 
Stoloff. Tradeshown, N.Y., Oct. 14, ’55. 
Running time, 93 MINS, 


Hugh O'Reilly Aldo Ray 


Colonel a geet one ei alae Phil Carey 
Cpl. Neeby Muhlendorf.. - Dick York 
rr rt rea Mitsuko Kimura 
NR. err con ae sae Chuck Connors 


Sister Genevieve........Camille Janclaire 
Father Yoshida ........... Henry Okawa 
Konoya 3 Tatsuo Saito 
Chiyaki SS ale Wee Ob ckie os Chiyaki 
Sgt. Demetrios ... . Sgt. Demetrios 


Set. Romaniello ....... Sgt. Romaniello 
Mr. Ohta RE Re Ar .. I Tamaki 
Major Rochelle ...... Lt. Col. Mike Davis 
Lt. Brazil . opacecee Et. TREmas Brazil 
MMO roca dk weaves «e+. Takeshi Kamikubo 
Saessms  .. .. s+ <seed +++. Tamao Nakamura 
Yuko’s Mother ....... Teruko Omi 


Tumoe’s Sister ..<scce Kamiko Tachibana 
occupied 
of a 


life in postwar, 
affected the destiny 


How 
Japan 


battle-hardened American sergeant 
is interestingly related in “Three 
Stripes in the Sun.” But with light 
marquee values in its trio of stars 
—Aldo Ray, Phil Carey and Dick 
(Continued on page 16) 
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Film Imports: N. Y. Censor Tabulation FYHIBS BITE 


Following is a list of the 10 leading film importing countries and 
the pictures they submitted to the N. Y. censor for the period of April 


ty September, 1955: 


Six months Six months 


Country of 1955 of 1954 
Home TROGE sicccccscsccccoccveces € 57 
SD. 0s cases oes eceasecneiense > ae 39 
SEED on 6.0660 6.550600060046600%000°- 9 14 
COPIER. OG CASK GG NS CU Hees 30 19 
RUSSIA wp cece cece cece ccecbpeeeees 16 -12 
Italy Ce re ree, Cee ee ee bs | 
DOR che vaca cadiucecsssios, 2a 11 
WOOO oodine 04 a0ae wawe be b10.069 8)n cee 9 17 
GOMER | seb as¥ 388404508 RaneeESS 2 8 
GWG: R helenis so eee Va Aikie waa = 1 








State of N. Y. 


Figures Reveal Upsurge 


Of German Films Entering U. S. A. 


Reflecting upped lensing activity 


in Germany, statistics of the New 
York censor for*® the six months 
period ended Sept. 30, 1955, show 
a sharp increase in the number of 
Cerman features submitted to the 
board. Figure is 40 German films 
scen as against 14 during the com- 
parable period in 1954. 

Total number of pictures viewed 
by the motion picture division of 
the State Education Dept. (that’s 
the fancy title for the censor) for 
the half-year period this year is 
944 against 211 in 1954, a 15% 
increase. The censor’s year runs 
from April to April. Board now 
is headed by Ward C. Bowen in an 
acting capacity. He replaced Hugh 
M. Flick who has become exec 
assistant to the N. Y. State Educa- 
tion Commissioner. 

Of the ten leading importing 
countries, the majority show in- 
creases over last year in the num- 
ber of films submitted for censor- 
ing. Significant exceptions are Italy 
and France, the prime suppliers of 
art house product in the U.S. The 
Italians dropped from 33 last year 
to 15 between April and September 
this year. The French showed an 
almost 50° reduction—from 17 
lust year to only nine this year. 

(Continued on page 13) 


UA TO BACK GRABLE, 
GRAMERCY PIX UNITS 


Hollywood, Oct. 25. 

United Artists will finance a new 
independent unit headed by Betty 
Grable which will make an unre- 
vealed number of films during the 
next three years. Miss Grable will 
personally star in at least three 
of the pictures. 

Deal was one of two made here 
by UA prexy Arthur B. Krim. 
Other was with Arthur Gardner, 
Jules Levey and Arnold Laven, who 
will make three pictures in the 
next three years under the ban- 
ner of Gramercy Pictures. First 
will be “The Trap,” to be fol- 
lowed by “Custer’s Last Stand.” 
Trio previously made three films 
tor UA before moving over to Co- 
lumbia where Gardner and Levy 
remained a year without making a 
picture, 








R. |. CHAIN LOSES APPEAi 





High Tribunal Backs Ruling on 


Special Master 





Washington, Oct. 25. 

Supreme Court last week de- 
‘ined to consider an appeal in a 
complicated’ fraud and treble dam- 
ase antitrust case in which the 
trial court had directed a special 
master to unravel the complexities. 
The Narrangansett Pier Amuse- 
ment Corp, asked the Supreme 
Court to support its position that 
ne master was necessary and that 
a simple Jury trial should be held. 
_-yalragansett, operator of four 
theatres in Rhode Island, is being 
pithy by the eight major distribu- 
Ors tor fraudulent percentage re- 
borts. On the other hand, Nar- 


ne majors in a treble damage anti- 
rust action, 


ul rhe Supreme Court in effect, 
y i olds the decision of the trial 
Jucse for a special master, 





rasansett and its owners are suing | 





| 
: 
| 


| 


| 
| 
| 
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Signal Corps Slash 


Washington, Oct. 25. 
As an economy move civilian 
force at the Signal Corps Pic- 
torial Center in Long Island 
City wil! be reduced from 
700 to about 400. Net sav- 


ings are estimated at about 
$1,700,000. 
Army will help the dis- 


charged personne! to find jobs 
in other Federal agencies or in 
private industry. 








Hitchcock to Europe; 


No Foreign Dubbing Dub? 


To Nixie His Pixie Pic 
Producer-director Alfred Hitch- | 


cock went off to Europe last week 
to make sure his picture, ‘The! 





Trouble With Harry,” doesn’t lose | 


its pixie accent in making the 
same trip. He said he wants to 


see that the technicians assigned ized by tv, such as Lassie, Pinky 


circus films| on) ; 
television show. John Cassavettes, 


to dub “Harry” in French, Ger- 
man, etc., retain the meaning of 


each line and situation in his com- ! 


edy. 
“We never know what happens 


| On 


{ 
j 


iis being 


tips to its staffers on how to stage 
'and promote kiddie programs. Kid 


to our pictures abroad and now it’s | 


a question said 
Hitchcock. 
that the man who does the dub- 
bing knows English and gets the 
right points across. Sometimes 
changes have to be made for pur- 


of finding: out,” 


“I want to make sure | 


| Teacher 


TS A-COOKIN’ 


+ 











MOPPETS THAD 


the holiday 





season ap- 
proaching, starting with Halloween 
(Oct. 31) many theatremen are 


readying pitch aimed at attracting | 
the kiddie trade. In the planning 
stage are special shows for the 
young patrons, replete with games, 
giveaways, and ghost films. Hal- 
loween is being employed as the! 
spark to kick off a concentrated | 
program of small-fry activities for | 
the fall and winter season. 
Importance of the moppet trade 
stressed by the circuits 
in pep talks to managers. The 
Pittsburgh zone of Stanlev Warner 
Theatres, for example, devotes the 
whole issue of its house organ with 


business, it’s pointed out, is easy 
to get, but that it doesn’t mean 
that inferior shows can be slapped 





together for top results. Careful 
planning and_ promotion, it’s 
stressed, are necessary to obtain 


capacity business. 

Vell-planned small-fry programs 
pay off at the boxoffice. It means} 
increased concession trade as well 
as added profits from films obtained 
free or bought at flat rentals. For 
example, many shorts can be 
obtained from the film companies |} 
at a fixed weekly charge no matter | 
how many times they are used. As. 


|a result, the theatre can keep a| 


jlarger percentage of the Eress | 
Headliner, organ of the 
SW Pittsburgh zone, points out: 


that the dropping of the regular 
program and the booking of a 
special show pays off best. It 
suggests the increasing of the pro- 
gram to three hours. It advises the | 
value of a varied program in both 
features and shorts with the stress 
subjects that will appeal to 
children. It suggests the use of 
subjects and personalities popular- 


Lee, Little Rascals, 
plus cartoons, westerns, and space 
films. It urges giveaways such as 
toys, games, dolls, bicycles which 
can be either bought or promoted 
as a result of tieups with local 
merchants. 

On the promotion of the kid 
shows, the house organ suggests 
cooperation with local Parent- 
Associations, distribution | 


'of heralds at schools, use of spot | 


poses of lip-movement synchroni- | 


zation but there’s no point in: 
changing dialog and losing the 
joke.” 


The film-maker said he believes 
this to be the first time for a pro- 
ducer to travel overseas to person- 
ally supervise the translation of a 


announcements on radio and tv 
adjacent to children’s programs, 
and the placement of sizeable ads 
in the local newspapers. 

Here’s a typical kiddie program 
suggested by The Headliner: Pinky 


{Tee and Roy Rogers in “South ot 


picture for foreign markets. Hitch- | 


cock will spend about two weeks in 
London, Paris, Frankfurt and 
Rome. He'll probably follow this 


with a trek to Tokyo, also for the | 


purpose of an on-the-spot check on 
how “Harry” is being dubbed. 

Hitchcock’s next is to be 
Wrong Man” for Warners, thus 
winding up a long-term commit- 
ment with that company. Henry 
Fonda and Vera Miles are set for 
the leads. 


BAUMGARTEN ROLLING 
LOW-BUDGET YIPEES 


Hollywood, Oct. 25. 

Release of “Two Gun Lady,” 
Starring Peggie Castle and William 
Talman this week launches Edward 
J. Baumgarten’s new Associated 
Film Releasing Corp. which Lippert 
Pictures prexy set up last summer 
as his own venture for distributing 
lowbudget outdoorers. Second film, 





“Last of Desperadoes,”’ goes out | 
Dec. 3. 
Third film, “Three Outlaws,” it's 
now being cast by producer Sig 
Neufeld and director Sam New- | 
field to roll Nov, 21 in Mexico! 
City. 


Baumgarten plans releasing one |} 
film every six weeks, has arranged 
own financing, has set program 

eight pix in $100,000 or under class 

Remains with Lippert for year 
pending completion latter's releas- 
ing program before: going on in- 
active status. j 


“The 


ithe CinemaScope screen, 


What's With Te 


Teaching Film Custodians, a non-profit 
. of 
material 
a new appraisal. The member companies of 


Caliente,” eight cartoons, a Three 
Stooges comedy, “Thrills and 
Spills,” and “Commando Cody,” 
plus prizes, of course. Other Lee- 
Rogers films are also available as 
well as Lassie, Abbott & Costello, 
and Bowery Boys pictures. 





C’Scope Screen Mishap 
Albany, Oct. 25. 
Maguire, Strand stage- 
hand, suffered a fractured right} 
arm when the counter weights 
crashed down as he was lowering 
One of 


Charles 


the steel bars hit him. 

The screen, only a_ foot 
from the floor at the time of the 
mishap, was bent. Enlarged stage 
crew straightened it so quickly 
that no pertormances were lost. | 


| Allied 


i Fox's 


Sl 


Benefits Proven, Co-Production 


Fixed Habit of French, Italians; 
Deutschmeister’s Cheerful Outlook 





One Price Preem—$50 


Hal Wallis’ production of 
“The Rose Tattoo,” Para- 
mount release based on the 


Tennessee Williams play, will 


premiere at N. Y.’s_ Astor 
Theatre the week of Dec. 12 


with one admission price—$50 
per ticket. It's to be a bene- 
fit for the Actors Studio. 

Elia Kazan is organizing the 
program and Mrs. Jules Stein 
heads the entertainment and 
preem committee. The fancy 
admission ducat will entitle 
purchasers to attend a party 
following the pic’s showing 
wherein members of the Stu- 
dio, mainly legit performers, 
will provide the entertain- 
ment. 

Warners staged a 
bow earlier this year 
“East of Eden.” 


similar 
with 





_| Deutschmeister, 


* Despite rising costs that con- 
tinue to plague French producers, 
| most pictures lensed on moderate 
budgets can more. than 
their investment in the domestic 
|}market alone according to Henry 
| Deutschmeister, president of Fran- 
|co London Film. Before returning 
| to Paris last week after a_ brief 
! New York stay, he emphasized that 
|prime factors aiding the Gallic 
| filmmeker are the healthy French 
| boxoffice and co-production agree- 
| ments between France and Italy. 
i 
| 
| 
i] 
| 


recoup 





“As a matter of fact,’ Deutsch- 
meister pointed out, “jointly made 
pictures by French and_ Italian 
|cOmpanies are now regarded as 
| routine as the benefits of such pro- 
duction have long been proved.” 
Similar co-production arrange- 
ments are being considered with 
German producers, he added, but 
so far the law covering such film- 
making hasn’t been clearly  de- 
fined. 
who intimated 





Okay for Television, But 
Has to Woo Code Seal; 
Zip-Gun Saga Rolling 


Hollywood, Oct. 25. 

Subject to minor changes, code 
chief Geoffrey Shurlock has given 
formal approval to indie producer 
Vincent M. Fennelly’s “Crime In 
Streets,” which he’ll make under 
Lindbrook production banner for 
Artists. Discussions have 
been going on for three months 


| since code originally nixed Regi- 
! nald 
hoodlums who plot murder 


cops one of gang has zipgun. 


Story was originally on Elgin 
who starred in air version, 
creates role for screen. Don Siegel 
directs. Slated to roll next week. 





MEYER HUTNER’S POST 


AS 55m ACCT. EXEC 


Meyer Hutner has been named 
to the newly-created post of “‘ac- 
count executive” in charge of 20th- 
55m CinemaScope process. 
Hutner, formerly publicity mana- 
ger, will handle all phases of the 
process, and will be in charge of 
publicity, advertising and exploi- 


tation on all of 20th’s 55m “spe- 
cials,” according to Charles Ein- | 
feld, 20th ad-pub v.p. 

Latter said a comparable posi- | 


tion would be created on the Coast. 
In N. Y., Ira Tulipan moves up 
from newspaper contact to become 


| publicity manager, working under | 
direc: | 


Edward Sutlivan, publicity 
tor. 

Hutner’s first assignment will be 
“Carousel,” first 20th pic to be 
lensed in 55m. He had been 20th 
publicity manager for three years. 

In another move at 20th, Charles 
Cohen. associate advertising 
ager since 1953, has resigned 
of the end of October He 
previously been with Metro 
Universal. 


as 
had 
and 








Picture Assn 


film 


Motion 
educational 


aegis of the 
channeling 


aching Film Custodians? 


agency set up under the 
purpose ot 
undergoing 


a check- 


America for the 
10o0ls, IS 


VIPAA want 


to scl 


up on where their films are going and how they're being used. 
It’s through TFC that the companies make available some 50,000 


prints of films to educational 


groups. 


Over 800 short subjects 


and excerpted versions of features are sent to classrooms around 


the country at no financial return 


Committee of educators is empowered to set 


An Advisory 
for use 


to the distributors. 


license fees 


of the films, with the revenue to be used for the further advance- 


ment of audio-visual education. 


The TFC operation began in 1938 and has been functioning 
since that time with little attention given it by the distributors 
directly. However, a number of new execs have come into prom- 


inence in industry affairs and they want the TFC study made, 


man- | 


that his company may enter into 
co-production with one or more 
American indie filmmakers, was 
primarily in the U.S. to confer 
with Richard Davis and John Mc- 
Carihy, toppers of the United Mo- 
tion Pictuve Organization, which 
Ss 





releasing F-L’s “French Can- 
Can” in the U.S. and Canada. 
|Plens call for the: film to be un- 


veiled sometime next Spring at 
ithe Metropolitan Opera House, 
|N. Y. He'll probably return here 
; then to attend the preem. 

| Franco London’ chief, whose 
| firm generally turns out five or six 
| films annually, disclosed that 
|about the same number will again 


ose script about three young | he produced this season with ac- 
Ira of | cent 
middle-aged man who has informed | Among 


widescreen. 
upcoming — product is 
|“Marie Antoinette,” due to roll in 
i four weeks with Richard Todd and 
| Michele Morgan in top roles. Jean 


on color and 


re-/ Delannoy will direct from a story 


: 
| by Nancy Mitford. 
| Technicolor. 

Also on F-L’s future slate is “My 


Tint will be by 


aes Paris” which Sacha Gui- 
| try will direct and appear with 
| Gerard Philipe and Michele Mor- 


gan. This, too, will be in Techni- 
color. Max Onphuls (of *‘La Ronde” 
(Continued on page 13) 


| 
{ 
| 
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10 FEATURES IN COLOR 
ON DISNEY LINE-UP 


Hollywood, Oct. 25. 
Buena Vista will release 10 fea- 
tures plus six halfhour subjects in 
Valt Disney's ‘“‘Peoples & Places” 
series during the next 18 months, 
| it's disclosed at the first session of 


a weeklong sales conclave. All 
features will be in color. One, 
“Littlest Outlaw,” a Larry Lans- 


burgh production lensed in Mexico 
and starring Pedro Armendariz, 
Joseph Calleia, Rodoflo Acosta ana 
| Andres Velasquez, is ready for re- 
lease. 

Four others are in production in- 
cluding “Davy Crockett and the 
River Pirates,” actually tv subjects 
welded into feature Reissues of 
“Song of South” and “Fantasia” 
are included among the 10 teatures 
listed for release 


First Omen of Reactivated 


RKO: Hiring of Ahern 


RKO this week started its move 
toward development of a~ studio 
staff as the preliminary to its an- 
ticipated full-scale studio opera- 
tions. Fred Ahern, who bowed 
out last week as director of Coast 
operations for CBS-TV, joined the 
| company production coordi- 
nator—that liaison between the 
back lot and the office of Charles 
L. Glett, exec>v.p. 

Other personnel 
Hollywood are expected 


as 


is, 


i? 


7 
additions in 


shortly 


| From 1940 to 1947 Ahern was 
|assistant production manager for 
| David O. Selznick, who's now an 
fexee producer at RKO \hern 
| also worked as production man- 
lager for both Alfred Hitchcock 


jand Alexander in Europe 
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L.A. Builds; ‘Ulysses’ Bright $71,000, 


$* 


Trial’ Smooth 706, ‘Hell’ Whopping 
676, 2d, ‘Cinerama $23,700, 139th Wk. 


Los Angeles. Oct. 25. + 


With two openers on the good 
side, firstrun boxoffice is showing 
a slight gain in current frame al- 
though still fighting general soft- 
ness. A good $24,000 is sighted for 
“Trial” in first frame at two hard- 
tops plus $46.000 in two nabes and 
seven ozoners. 

“Ulysses” is heading for a nice 
$26,000 or near in first round, two 
sites, plus $45,000 in one‘ nabe and 
seven drive-ins. 

Holdovers are mostly spotty, al- 
though a good $24,000 looms for 
second session of “To Heli and 
Back” in three locations plus $43,- 
000 in seven ozoners. Second 
stanza of “Desperate Hours” looks 
only fair $14,000 in two spots. 

Smart $7,400 shapes for “I Am 
Camera” in sixth frame. “Cine- 
rama,” now set to wind up after 


three more weeks, hit lively $23,-; 
700 in 129th week at Warner Hol-' 


lywood. 
Estimates for This Week 

State, Hawaii (UATC-G&S) (2.- 
404; 1,106; 90-$1.50) — “Trial” 
(M-G). Good $24,000. Last week, 
Hawaii with Palace, “Last Com- 
mand” (Rep) and “No Man’s Wom- 
an” (Rep), $8,100.. State with unit. 

Downtown Paramount, Pantages 
(ABPT-RKO) (3,300; 2.812; 90- 
$1.50) — “Ulysses” (Par). Fine. 
$25,000. Last week, Paramount, 
“Outlaw Treasure” (Indie) with 
Eddy Arnold Show onstage (5 
days), $5,100; Pantages, “Kiss 


‘Swing’ in Velvet 





Broadway Grosses 





Estimated Total Gross 

This Week ... . $522,600 
(Based on 21 theatres) 

Lees: Lear... $659,900 
(Based on 22 theatres.) 





| 








; 


At $12,000, Balto 


Baltimore, Oct. 25. 

Strong product is hypoing grosses 
here’ this round. “Always Fair 
Weather” is sluggish at the Hipp. 
“Phenix City Story” is healthy at 
the Century. But “Girl In Red 
Velvet Swing” is standout with 
sock take at the Town. “Kiss of 
Fire’ is nice at the Mayfair. “The 
Sheep Has 5 Legs” is brisk at the 
Cinema. 

Estimates for This Week 

Century ‘Fruchtman) (3,000; 25- 
65-95)—"‘Phenix City Story” (AA). 
Sturdy $9,000. Last week, ‘‘Gen- 
tlemen Marry Brunnettes” (UA) 
{2d wk), $6,500. 


Cinema ‘(Schwaber) #460; 50-$1) 





B.ood Off Hands” (U) and “John- 
ny Stool Pigeon” ‘U) ‘treissues), | 
$4.600. 

El Rey (FWC) (861; 70-$1.25)— 
“Divided Heart” (Rep) and 
“Chance Meeting” (Indie). Small 
$2,000. Last week, “Great Adven- 
ture” (Indie) (4th wk), $1.200. 

Warner Beverly, Orhpeum (SW- 
Metropolitan) (1,612; 2,213; $1- 
$1.75) — “Desperate Hours” (Par) 
(2d wk). Fair $14,000. Last week, 
$20,300. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“Girl Red Velvet Swing” 
(20th) (2d wk). Modest $7,500. Last 
week, $11,700. 

Fine Arts (FWE€) (631; $1-$1.50) 
—‘“‘African Lion” (BV) (2d wk). 
Neat $7,000. Last week, $9,000. 

Warner Downtown, Wiltern, Hol- 
lywood (SW-FWC) (1,757; 2,344; 
756; 96-$1.50)—‘‘Hell and Back” 
(U) and “Apache Woman” (Indie) 
{2d wk). Good $24,000. Last week, 
$42,000, plus $87,000 in 8 ozoners. 

Los Angeles, Vogue, Loyola, Fox 
Ritz (F WC) (2,097; 885; 1.248; 1,363; 
90-$1.50)—“‘Love Is Splendored 
Thing’ <«20th) and “Heartbreak 
Ridge” (Indie) (2d wk-5th wk at 





Ritz). Okay $21,000. Last week, 
$27.800. 

Hillstreet, Iris (RKO-FWC) (2.- 
752; 816; 80-$1.25\—“To Catch | 


Thief” (Par) and “Techman Mys- 


| Shoes” 


—“Sheep Has 5 Legs’ (Indie). 
Stout $4,000. Last week, “Red 
(UA) (reissue) (3d wk), 
$2,000. 

Film Centre (Rappaport) (960; 
50-$1)—“Footsteps In Fog” (Col). 
Pleasing $5,000. Last week, “‘Sum- 
mertime” (UA) (6th wk), $2,500. 


Hippodrome (Rappaport) (2,100; 
35-$1.25)—""Always Fair Weather” 
(M-G). Modest $9,000. Last week, 
“To Catch Thief” (Par) (5th wk), 
$6,000. 

Keith’s (Fruchtman) 
$1)\—""Music Land” 
“Bengazi’ (RKO). Mild $5,500. 
Last week, “James Brothers” 
(RKO) ‘reissue), $5,000. 

Little (Rappaport) ‘310; 50-$1)— 
“Man Who Loved Redheads” (UA). 
Good $4,000. Last week, “Night of 
Hunter” (UA) (6th wk), $2.000. 

Mayfatr ‘Hicks) (980; 20-70)— 
“Kiss of Fire’ (U). Firm $6.000. 
Last week, “Man Alone” (Rep), 
$4,500. 


New (Fruchtman) (1,600; 35-$1) 
—"Tall Men” (20th) (3d wk). Oke 
$7.000 after $10,000 for second. 

Playhouse (Schwaber) (320; 50- 
$1)—"‘We’re No Angels” (Par) (8th 
wk). Moderate $2,000 following 
$2,500 in seventh. 

Stanley (WB) (3,200; 35-80-$1)— 


(2,400; 35- 
(RKO) and 





tery” (Indie) (2d wk). Light $9,500. | 
Last week, $13,800, plus $43,000 in | 
2 nabes, 6 ozoners. 

New Fox (FW) (963; 90-$1.25) | 
—‘‘Teenage Crime Wave” (Col) and 
“Apache Ambush” (Col) (2d wk). 
Mild $3,200. Last week, with State, 
Uptown, $15,400. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50) —“Private War 
Major Benson” (U) ‘4th wk). Slow 
$5,000. Last week, $7,500. 

Chinese (FWC) (1,908; $1-$2)— 
“Tall Men” (20th) (5th wk). Mod- 
est $9.000. Last week, $11,000. 

Four Star (900; $1.25-$1.80)—“I 
Am Camera” (DCA) (6th wk). 
Smart $7,400. Last week, $8,500. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(130th wk). Started current round 
sta (23) atter good $23,700 last 
WeeK, 


‘THIEF’ BANGUP 186, 
ST. LOO; ‘FEMALE’ 126 


St. 





Louis, Oct. 25. 


Biz is sloughing off this frame, | 


“Blood Alley” (WB) (2d wk). Fair 
$7,500 following $10,000 opener. 

Town (Rappaport) (1,400; 35- 
$1.25)—"Girl In Red Velvet Swing” 
(20th). Boff $12,000. Last week, 
“To Hell and Back” (U) (4th wk), 
$7,000. 


‘Eileen’ Paces Port., 
10G; ‘Pancho’ Hot 8G 


Portland, Ore., Oct. 25. 

Biz is improving a bit this round 
| at wickets here. Edmund Grainger, 
| Rory Calhoun and Lita Baron ap- 
' peared’at the Broadway for preem 
'of “Pancho Villa” which is doing 
‘nicely. ‘My Sister Eileen’ looks 
‘best of newcomers, lusty at Or- 
|pheum. “Tall Men” and “Summer- 
'time”’ are still hefty in second ses- 
| SiOnS. 

Estimates for This Week 
Broadway (Parker) ‘1,875; 90- 
| $1.25)—"Treasure of Pancho Villa” 
}*RKO) and “Night Freight” (AA). 
! Warm $8,000. Last week, “Kiss of 
‘Fire’ «U) and “Road To Denver” 
'(Rep), $4,700. 
| Fox (Evergreen) (1,536; $1-$1.25) 
;---““Tall Men” (20th) «3d wk). Hefty 
$9,000 or near. Last week, $10,600. 

Guild (Indie) +400; $1)—‘Sum- 
' mertime”’ (UA) (2d wk). Hot $3,500. 

Last week, $4.900. 

Liberty (Hamriek) (1,875; 90- 
$1.25)—“I Am Camera” (Indie) and 
“Apache Woman” (|Col). Fair 
'¢6,000. Last week, “To Hell and 
' Back” (U) and “The Scariet Coat” 
\(M-G) (3d wk), $7,000 after two 
; previous smash weeks. 

Orpheum (Evergreen) (1,600; $1- 
¢1.25)—"Sister Eileen” ‘¢Col) and 
“Special Delivery” {Col). Loud 
$10,000. Last week, “Blood Alley” 
(WB) and “End of Affair’ +¢Col) 
(2d wk). $6,800. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Lucy Gallant” (Par) and 
“Break To Freedom” +UA). Fairish 
$7,000. Last week, “Ulysses” (Par) 
and “Big Bluff” (UA), $9,400. 


‘Holiday’ Terrif & 
31G Tops Frisco 


San Francisco, Oct. 25. 

Biz is not so strong -at many 
houses this round despite some 
new product. However, ‘“‘Cinerama 
Holiday” is searing to a terrific 
$31,500 for 12th week at Orpheum. 
Visitors in eity including delegates 
to National Dental Convention are 
credited for its upped take. “Blood 
Alley” is fine at Golden Gate. 
“Lucy Gallant” is not getting very 
far at Paramount. “Sheep Has 
Five Legs” still is great in second 
session at the Clay. Several hold- 
overs are staying only five days of 
their current rounds. “Phenix City 
Story” is rated okay in second 
frame at United Artists. 





SSS 











Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1) — “Blood Alley” (WB) and 
“Skabenga” (AA). Fine $24,000. 
Last week, **To Hell and Back” (U) 
and “Bowery to Bagdad” (AA) (3d 
wk), $12.500. 

Fox (FWC) (4,651; $1.25-$1.50)— 


“Tall Men” (20th) (4th wk). Only 
$6,500 in 5 days. Last week, 
$11,000. 


Warfield (Loew) (2,656; 65-90)— 
“Trial” (M-G) (4th wk). Off to mild 
$7,000. Last week, $8,000. 

Paramount (Par) (2,646; 90-$1)— 
“Lucy Gallant” (Par) and “Gun 
That Won West” (WB). NSH $11.- 
000. Last week, “Sister Eileen” 
(Col) and “Special Delivery” (Col), 
$17,009. 

St. Francis (Par) (1,400; $1-$1.25) 

(Continued on page 18) 








Philadelphia, Oct. 25. 


New product is helping some- 


roster caused 
damage, 
factory but none is sensational. 
man 


looms 


while “Desperate 
smash at the 


in third Fox stanza. 
Estimates for This Week 





with “Female on Beach” fine at 
the St. Louis. Standout is “To 
Catch Thief,’ which landed a 
sturdy take in week just finished 
at the huge Fox. “Trial” is doing | 


nicely 


entries being sturdy in two spots. 
Estimates for This Week 

Ambassador (Indie) ‘1.400; $1.20- 

$2.40)—"Cinerama Holiday” (Indie) 


(36th wk). Nice $13,000 after 
$13,500 last week. 

Fox (F&M) (5,000; 51-90)— 
“Blood Alley” (WB) and “Bangazi”’ 


(RKO), Opened today ‘Tues 
week, “To Catch Thief’ (Par) and 
“Hell's Island” (Par), swell $18,000. 
Loew's ‘Loeu 3,172; 50-85 
“Trial” ‘M-G) and “Tight Spot” 
(Continued on page 138) 


in third Loew’s round, “I } 
Am Camera” is best of arty theatre | ‘ 


) Last | 


what to overcome a slow weekend. 
Exhibs believe that a heavy tele | $1.49)—‘“Desperate Hours” 
the most boxoffice 
All newcomers are satis- 


“Ilegal” is rated sharp at Gold- 

Hours” 
Midtown. 
“Queen Bee” is sweet at Randolph. 
“Sister Eileen” shapes fairly nice |... y. 
at Stanley. “Tall Men” still is good | ‘Sister Eileen” (Col). Nice $17,000 


Arcadia (S&S) (625; 99-$1.40)— | 
“Always Fair Weather” (M-G) (5th! 
wk). Oke $5,500, Last week, $6,500. 


Philly Spotty; ‘Hours’ Fast $19,000, * 
Bee’ Sweet 186, ‘Illegal’ Sharp 146 


{wk). So-so $10,000. 


| $13,000. 
| Midtown (Goldman) 


Last week, 


(1,200; 75- 
(Par), 
| Smash $19,000 or near. Last week, 
|‘‘Tennessee’s Partner’ (RKO), 
| $7,500. 


| Randolph (Goldman) (2,500; 75- 
, $1.49)—“‘Queen Bee” (Col). Sweet 
| $18,000. Last week, “Philadelphia 
Story” (M-G) (reissue), $8,000. 

Stanley (SW) (2,900; 74-$1.40)— 





or better. Last week, “Gentlemen 
| Marry 


Brunettes” (UA) (2d wk), 
| $15,000. 


Stanton (SW) (1.483: 75-99) —- 
“Return of Jack Slade” (AA) and 
| “Jail Busters” (AA). Okay $7,600. 


Boyd (SW) (1,430; $1.25-$2.60)— | Last week, “Teenage Crime Wave” 
‘Cinerama Holiday” (Indie) (36th) (Col) and “Apache Ambush” (Col), 


| anf PS saa $12,500. Last week, | $7,000. 
i$ 00. | Studio (Goldberg) (400: 90-$1.49) 
Fox (20th) (2,250; 90-$1.49)—|—‘“Marty” ‘UA) on te ge Ste 
“Tall Men” (20th) (3d wk). Good! $3,500. Last week. $3,500, - , 
$13.00 fast week, $22,000. | Trans-Lux (T-L) (500: 80-$1.80) 
Goldnian (Goldman) (1,250; 65-!—“To Catch Thief” (Par) (12th 
$1.35)\—"“INlegal” (WB). Sharp $14.- ' wk). Oke $4.000. Last week, $5.000. 
000 or over, Last week, “Man! Viking (Sley) (1,000: 74-$1.80)— 
Alone” (Rep), $13,000. | ‘Lucy Gallant” (Par) (3d wk). Fait 


| Green Hill (Serena) (750; 65-99) | $6,800. 
—"One Wild Oat” ‘Indie) (2d wk). 


Poor $2,000. Last week, $2,500. 
Mastbaum ‘SW) 


4.370; 99-$1.49> | $3,700. 


Last week, $10,000. 

Trans-Lux World (T-L) (604: 99- 
| $1.50) “Simba” (Lip). Weak 
Last week, “Svengali” 


i--“Left Hand of God” (20th) (4th! (M-G) (3d Wk), $1,500 in 4 days. 





Key City Grosses 


Estimated Total Gross 

This Week $2,562,000 
(Based on 25 cities and 238 

theatres, chiefly first runs, t- 

cliding N. Y.) 

Total Gross Same Week 

Last Year $2,831,300 
(Based on 24 cities and 224 

theatres.) 


‘Phenix Fine 166, 
D.C.; ‘Gallant’ 146 


Washington, Oct. 25. 

Only two newcomers for the 
| week have kept business slightly 
on the downbeat midcity. Of these, 
“Phenix City Story” looks fairly 
strong and “Lucy Gallant” is run- 
ning’ about average. Of the hold- 
overs, the French import, “Sheep 
Has Five Legs,” ‘‘Trial” and “I Am 
Camera” show the best siaying 
powers. 


Estimates for This Week 


Ambassador (SW) (1,490; 75-$1) 
—“Blood Alley” (WB) ‘2d wk). 
Good $4,000. Last week, $6,000. 

Capitol (Loew) (3,434; 70-85)— 
“Phenix City” (AA). Nice $16,000. 
Last week, “Tall Men” (20th) (3d 
wk), $7,000 in 5 days. 

Columbia ‘Loew) ‘1,174; 70-95) 
—‘‘Trial’” (M-G) (3d wk). Fine $8,- 
500. Holds. Last week, $12,000. 

Dupont (Lopert) (372; 75-$1.10) 
—‘‘Sheep Has Five Legs’ (Indie) 
(2d wk). Handsome $7,000 after 
$8,000 opener. Stays on. 

Keith’s (RKO) (1,939; 75-$1.25) 
—"To Hell and Back”. ‘U). Big 
$8.000 in fourth week. Last week, 
$9,000. 

Metropolitan «<SW) (1,200; 75-$1) 
—"“Blood Alley’ (WB) (2d-final 
wk). Okay $5,500, Last week, 
$10,000. 

Palace ‘Loew) (2,360; 70-95)— 
“Luey Gallant” (Par), Comfortable 
$14,000. Last week, “Gentlemen 
Marry Brunettes” (UA) (2d wk-5 


davs), $7,000. 
Trans-Lux (T-L) (600; 70-$1)— 
“TI Am Camera” (DCA) (4th wk). 


Still sock at $9.000 same as last 


week. 

Playhouse ‘(Lgpert) (435; 75- 
$1.10) — “Man Who Loved Red- 
heads” (UA) (2d wk). Tepid $4,500 
after $5,000 opener. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama Holiday” (Indie) (3d 
wk). Still smash at $21,000 after 
$24.000 last week. 


Hub Down But ‘Holiday’ 
Rousing $30,000; ‘Swing’ 
OK 186, ‘Men’ 206, 2d 


Boston, Oct. 25. 


Biz is off generally this frame 
except for some long runs. New- 
comers are not up to hopes in many 
instances. On Saturday night (22), 
the mercury dipped to 30 above 
aud this helped biz. Only three 
new comers, with “Girl in Red 
Velvet Swing” best with okay round 
at the Metropolitan. ‘“Cinerama 
Holiday” again leads the Hub again 

















row it has hit $30,000. Arty houses 


are holding socko. ‘‘Marty” at 
Kenmore still is great in 12th 
round, 


Estimates for This Week 


“Night of Hunter” (UA). Sluggish 
+ $3,000. Last week, “To Catch 
Thief” (Par) (8th wk), $5,500. 

Beacon Hill (Beacon Hill) (678: 
74-$1.25)—"‘Game of Love” (Indie) 
(33th wk). Hot $8,000. Last week, 
$3,500. 


Cinerama (Cinerama Productions) 
(1.354; $1.25-$2.85) — “Cinerama 
Holiday” (Indie) (9th wk). Lead- 


ing the city again with boff $30,000 
for third week in a row. Last week, 
same, 

Exeter (Indie) (1,300; 60-$1) — 
\“*Divided Heart” (Rep) and “Day 
| to Remember” (Rep). Happy $10.- 
|} 000, Last week, “Holiday Henriet- 
ita” (Indie) (3d wk), $6.000. 

Fenway (‘NETA) (1,373: 60-$1)— 
“Desperate Hours” (Par) (2d wk). 
Oke $6,000. Last week, $7,800. 

Kenmore (indie) (700; 85-$1.25) 
—‘Marty” (UA) (12th wk). Soar- 
ing to $9,500. Last week, $7,500. 

Memorial (RKO) (3,000; 60-$1)— 
“Tall Men” (20th) and “Siam” (BV) 

(Continued on page 19) 








with smash take, third week in a/§ 


Astor (B&Q) 41,500; 75-$1.25) —, 


Trial’ Smooth $13,000, Cincy; Hell? 
Sock 156, 2d, ‘Holiday’ 


2MAG, 18th 


Cincinnati, Oct. 25. 
“Trial,” shaping swell at the 
Palace, is the brightest newcomer 
here this stanza. Only other new 
bill, “End of Affair,” is in moq. 
| erate stride.at the Grand. “To Hel} 
and Back,” in second week at ¢}), 
| big Albee, holds the town’s } o. 
j leadership. Another sturdy hold- 
| over, “Tall Men,” at Keith’s in the 
‘fourth round. “Cinerama Hojj- 
| day” rolls along sturdily in the 
' 18th week at the Capitol, great take 
topping last week. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25) 
'—‘To Hell and Back” (U) (24 wk). 
| Continuing to top the city at socke 
; $15,000 after $21,000 getaway. 
' Capitol (Ohio Cinema _ Corp.) 
. (1,376;  $1.20-$2.65) — “Cinerama 
‘Holiday” (Indie) (18th wk). Great 
| $24,500, with help of extra matinee 


j 


|}On special school holiday. Last 
| week, $23,500. 
| Grand (RKO) (1,400: 75-$))—~ 


;“End of Affair’ (Col) and “New 
| Orleans” (Col). Moderate $6.500, 
; Last week, “King’s Thiet” ‘(M-G) 
iand “Svengali” (M-G), $5,300. 

Keith’s (Shor) (1,500; 75-$1.25)— 
| “The Tall Men” (20th) (4th wk). 
+ Still bulky $6,500 in this final 
. frame. Last week, $7,800. 

Palace (RKO) (2,600; 75-$1.10)— 
{“Trial” (M-G). Swell $13.000 is 
‘verdict expected here. Last week, 
|“Phenix City Story” (AA), $10.000, 


Hell’ Leader in Det. 
2d Week, Wham $22,000: 
‘Alley’ Good at $18,000 


Detroit, Oct. 25. 

Biz seems to have flattened out 
;at downtowners currently after 
| some peculiar gyrations last week 
iwhich no one seems to be able to 
{explain. It was just one of those 
| Weeks when crowds did, or didn't, 
appear at boxoffices in late davs 
of the run. This week, “B!ood A!- 
ley” looks good at the Michigan. 
“Man Alone” at the Broadway- 
Capitol is slow. “To Hell and Back” 
is doing the top biz in town in sec- 
ond week at the Palms with a ter- 
rific session. “Trial” is okay in 
third week at the United Artists. 
“Tall Men” also in third at the Fox, 
and “Quentin Durward,” in second 
‘at the Adams, are lagging badly. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000: $1- 
$1.25)-—"Tall Men” (20th) (3d wk). 
, Slow $14.000. Last week, sudden 
drop to $16,000. 

Michigan (United Detroit) (4,00): 
$1-$1.25)—“‘Blood Alley” (WB) and 
“Life at Stake” (Indie). Good $13.- 
000. Last week, “Ulysses” (Par) 
and “Duel on Mississippi’ Col) (2d 
wk), $17,000. 

Palms (UD) (2,961; $1-$1.25)— 
“To Hell and Back” (U) and “Girl 
Rush” (Par) (2d wk). Smash $22,- 
000. Last week, terrif $35,000, big 
rush coming in last couple of days. 

Madison (UD) (1.900; $1-$1.25)—- 
“Kiss Blood Off Hands” ({U) and 
“Johnny Stool Pigean” ‘U) (re- 
issues). Nice $10,000. Last week, 
“Footsteps in Fog” (Col), $8,000. 

Broadway-Capitol (UD) (3,500: 
| $1-$1.25)—““Man Alone” (Rep) and 

“Cross -Channel” (Indie). Slow 
| $8,000. Last week, “Ilegal” (WB) 
iand “Night Freight” +AA), $13,000. 

United Artists (UA) (1.939; $1- 
| $1.25)—"Trial” (M-G) (3d wk’, 
; Down to oke $10,500. Last week, 
$14,000. 

Adams (Balaban) (1,700; $1-$1.25) 
'—“Quentin Durward” (M-G) (2d 
wk). Poor $7,000. Last week, $8,700. 
| Music Hall (Cinerama Produc- 
tions) 1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (37th wk). 
/ Steady $20,000. Last week, same. 


— (Krim) (1,000; $1.25)— 
“Day of Triumph” (Indie) (2d wk). 
Good $14,000. Last week, $15,000, 


Swing’ Snappy $16,000, 
Denver; ‘Brunettes’ 156 


Denver, Oct. 25. 
“Girl in Red Velvet Swing” 
sockeroo at the Centre, is pacing 
the city currently. It is holding 
over, Not far behind is ‘“Gentle- 
men Marry Brunettes” with a ro- 
bust tale at Paramount. Others 
holding include “Ulysses,” stil 
solid in third round at Denham, 
\“Great Adventure” at Esquire and 
“Chance Meeting” at Vogue. 
Estimates for This Week 

















Centre (Fox) ¢1,247; 60-S1)— 
i “Girl in Red Velvet Swing” (20th). 
Smart $16,000. Holding. Last 


week, “Love Is Splendored Thing” 
(20th) (3d wk), $12,000. ; 
Denham (Cockrill) (1,750; 60-$1) 
—"Ulysses” (Par) (2d wk!. Good 
(Continued on page 19) 
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Rain Dampens Chi Biz; ‘Hunter’ Fair 
$15,000, Hell’ Mighty 326, ‘Men’ Tall 
356, 2d Wks.; ‘Holiday’ Big 426, 19th 





Chicago, Oct. 25. + 


Offish trend is noted here this 
round at many spots, with week- 
end rain and some not so good pix 
plamed. “Night of the Hunter 
and ‘‘Robbers’ Roost” shapes fair 
$15,000 in first frame at the Roose- 
velt. 

“Sister Eileen” with Joni James 
heading vaude, is just mild in sec- 
ond frame at the Chicago. How- 
ever, “To Hell and Back” still is 
sock in first holdover stanza at 
United Artists. “The Tall Men 
continues big in the second at the 
State-Lake. “Always Fair Weath- 
er” stavs fair in the second Orien- 
tal week. 

“Lucy Gallant” is disappointing 
in second at MeVickers_ while 
“Footsteps in Fog” and “Special 
Delivery” combo continues sturdy 
in second Monroe session. “Left 
Hand of God” is nice in third week 
at the Woods. 

“Ulysses” continues surprisingly 
big in fourth frame at the Grand. 
“Cinerama Holiday” continues 
great in 19th week at the Palace. 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.50) 
—"Sister Eileen” (Col) with Joni 
James helming stageshow (2d wk). 
Dull $38,000. Last week, $50,000. 

Grand ‘Nomikos) (1,200; 98-$1)— 
“Ulysses” (Par) (4th wk). Okay 
$6,500. Last week, $10,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“african Lion” (BV) (4th wk). 
Stout $8.500. Last week, $10,500. 

Monroe (Indie) (1,000; 67-87)— 
“Footsteps in Fog’ (Col) and “Spe- 


cial Delivery” (Col) (2d wk). Slow 

$5,000. Last week, $9,000. 
MecVickers (JL&S) (2,200; 65- 

$1.25\—“Lucy Gallant” (Par) (2d 


wk}. Mildish $12,500. Last week, 
$16,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Always Fair Weather” (M-G) 
(2d wk). Fair $19,000. Last week, 
$26,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) 
(i9th wk.) Sturdy $42,000. Last 
week, $41,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Night of Hunter” (UA) and “Rob- 
bers’ Roost” (UA). Mild $15,000. 
Last week, “Seven Cities Gold” 
(20th) and “Illegal” (WB) (2d wk), 
$9,700. 

State-Lake (B&K) (2,400: 65-98) 
—Tall Men” (20th) (2d wk). Big 
$35,000. Last week, $50,000. 

Surf (H&E Balaban) (685: 95)— 
“Man Who Loved Redheads” (UA) 
(4th wk). Nice $3,800. Last week. 
$4,200. 

United Artists (B&K) (1,700; 65- 
98\—"To Hell and Back” (U) (2d 


wk). Great $32,000. Last week, 
$42,000. 
Woods (Essaness) (1,206; 98- 


$1.25)—“Left Hand of God” (20th) 
(3d wk). Tall $21,000. Last week, 
$28.000. 

World (Indie) (697; 98)—"“Othel- 
lo” (Indie) (reissue). Strong $3,800. 
Last week, “Quartet” (Indie) and 

light Little Island” (Indie) (re- 
issues), $3,200. 


7 Ziegfeld (Lopert) (430; 98)— 
Beauties of Night” (UA) and “In- 
timate Relations” (Indie) (reis- 


sues). Oke $3,600. Last week. “Sin- 
ners” (Indie) and “Volpone” (In- 
die) (reissues), $2,900. 


‘Female’ Torrid $8,000 
In Omaha; Trial’ Ditto, 
‘Hell’ Smash 1246, 2d 


mpeg ee Omaha, Oct. 25. 
a vial” is sockeroo in its Omaha 
8 at Ralph Goldberg's flagship, 

ie State, this week. Good reviews 
i“ Word-to-mouth pushing it to a 
Hheid take. “Female on Beach" 
©wise Is smash at the Omaha. 
Lone holdover, “To Hell and Back,” 
te ill great at the Orpheum in sec- 

session, 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-$1) 
Pe aan Alone” (Rep) and “Mystery 
black Jungle” (Rep). Below aver- 
oe $3,500, Last week, “Tennes- 
sce SJ artner’” (RKO) and “Green 
seal ‘AA), $4,000. 
maha (Tristates) (2,000; 70-90) 
oy ale on Beach” (U) and 
$8 0n0 Shadows” (Rep). Socko 
. aa Last week, “Last Com- 
ane (Rep) and “Twinkle in God's 
e ‘Rep), $4,500 in 6 days. 

,’rpheum (Tristates) (2,890; 75- 





wk) pee Hell and Back” (U) (2d| 
huge Sapiile at $12,500. Last week, | 


iuige S20 


uqrtate ‘Goldberg) (860; 70-90)—~ 
Pet ‘M-G). Solid $8,000 or near. 
and “ eek, “Bar Sinister’ (M-G) 
ia "Virgin Queen” (20th), $3,500. 


Estimates Are Net 


Film gross estimates as ree 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





—— 


Ulysses’ Hep %G, 
Indpls.; ‘Men’ 106 


Indianapolis, Oct. 235. 

Fall outdoors lure is drawing the 
crowds here this stanza while biz 
in firstrun spots is mostly slack. 
“Tall Men” in second week at In- 
diana will lead town again with 
a good take. “Ulysses” is neat at 
Circle while “Count Three and 
Pray” only is fair at Loew's. Re- 
duced bus service at nights on 
many transit lines is hurting down- 
towns, 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85'\—“‘Ulysses” (Par) and. ‘Finger 
Man” (AA). Neat $9,000. Last 
week, “Phenix City Story” (AA) 
and “Night Freight’ (AA), $7,500. 

Indiana (C-D) (3,200; 70-95)— 
“Tall Men” (20th). Nice $10,000 
after $18,000 opener. 

Keith’s (C-D) (1,300; 50-75)— 
“City Across River” (U) and “Girls 
in Night” (U) (reissues). Good 
$4,000. Last week, ‘“‘End of Affair” 





(Col) and “Five Against House” 
(Col), $6,000. 
Loew’s (Loew) (2,427; 50-80)— 


“Count Three and Pray” (Col) and 
“King’s Thief” (M-G). Fair $7,000. 
Last week, “Sister Eileen” (Col) 
= on Mississippi” (Col). 


Football No Mpls. Help; 
‘Eileen’ Fairish $11,000, 
‘Hell’ Sockeroo 126, 2d 


Minneapolis, Oct. 25. 


There was little weekend help 
at boxoffice from crowds drawn 
here for Minnesota-Michigan foot- 
ball game. Drawing a_ sellout 
crowd of 64,000, this monopolized 
much public attention. Two new 
offerings, “Sister Eileen” and 
“Female on Beach” are not doing 
so well. “Cinerama Holiday” in 
14th week is perking to big take. 
“Trial” is sturdy in third. However, 
“To Hell and Back,” is standout 
holdover with great takings in 
second. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65\—“Cinerama Holiday” (In- 
die) (14th wk). Extra matinees 
boosting take. Big $19,000. Last 
week, $17,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Trial” (M-G) (3d wk). Sturdy 
$6,000. Last week, $7,000. 

Lyric (Par) (1,000; 85-$1)— 
“Tall Men” (20th) (m.o.). — Still 
clicking at $6,000 for third down- 
town week. Last week, “Long John 
Silver” (DCA) and “Hunters of 
Deep” (DCA), $2,500 at 65-85c. 

Radio City (Par) (4,100; 85-$1)— 
“Sister Eileen” (Col). Should build 
to good fair $11,000. Last week, 
“Tall Men” (20th) (2d wk), $8,800. 

RKO-Orpheum (RKO) (2,800; 75- 
$1)\—“To Hell and Back” (U) (2d 
wk). Proving one of year’s boxof- 
| fice champs here. Still hot at $12,- 
| 000 or near. Last week, $20,000. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Life in Balance” (20th) and “Out- 
law's Daughter” (20th). Mild 
$3,800. Last week, ‘“‘Desert Sands”’ 
(UA) and “Operation Manhunt” 
(UA), $4,000. 

State (Par) (2,300; 85-$1)— 
“Female on Beach’ (U). Modest 
$7,500. Last week, “Phenix City 
Story” (AA), $8,000 in eight days. 
World (Mann) 400; 75-$1.20)—} 
‘ft Am a Camera” (DCA) (4th wk). 
|Torn-up streets adjacent to theatre 
{undoubtedly hurt this. Neverthe- | 
less, still hefty $4,500. Last week, | 
| $5,000. j 











‘Swing’ Smooth $9,000, 
Seattle; ‘Alley’ Oke 86 


Seattle, Oct. 25. 

Moveover from Music Hall to 
the Blue Mouse for “To Hell and 
Back” puts this opus into fourth 
stanza downtown here, and _ it’s 
still big. “Trial” shapes good at 
Orpheum while “Girl in Red Vel- 
vet Swing” looms lofty ‘at 
seum. “Blood Alley”’ 
at Music Hall. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25.—"To Hell and Back” (U) 
and “Ain’t Misbehavin” (U) 
(m.o.). Big $7,000 for fourth 
downtown week. Last week, “Sim- 
ba” (Indie) and “Roadhouse Girl” 
(Indie), $2,800. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)\—"Girl in Velvet Swing” 
(20th) and “Gun That Won West” 
(Col). Lofty $9,000 or near. Last 
week, “Wichita” (AA) and “Be- 
trayed Women” (AA), $9,100. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Sister Eileen’ (Col) 
and “Special Delivery” (Col) (2d 
wk). Good $7,000. Last week, 
$10,000. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—"‘Blood Alley” (WB) and 
“Mad at World” (indie). Fairly 
okay $8,000 or close. Last week. 
“Hell and Back” (U) (3d_ wk), 
$7,700. 

Orpheum (Hamrick! (2,700; 90- 
$1.25)—"Trial” (M-G) and “Cross 
Channel” (Rep). Good $10,000 or 
over. Last week, “Gentlemen 
Marry Brunettes” (UA) and ‘No 


is just okay 


man’s Woman” (UA) (2d wk) $5.-! 


(3,039: | 
(20th) (2d) 


600 in 8 days. 

Paramount (Evergreen) 
$1-$1.25)—“‘Tall Men” 
wk). -Fair $7,500. 
$11,600. 


Phenix’ Potent 
$19,000, K. C. Ace 


Kansas City, Oct, 25. 
Strongest fare in current session 
is “Phenix City Story” in four Fox 
Midwest firstruns day and date, 
with excellent reviews and extra 
attention devoted to it by the Kan- 
sas City Star helping. “Lucy Gai- 


Last week, 





lant” is moderately strong at the| 


while “Always Fair 
Weather” is only fairish at the 
Midland. “Tall Men” at Orpheum 
and “The Bed” at the Vogue con- 
tinue as strong holdovers. Ameri- 
can Royal still in the picture as 
annual live stock and horse show 
wound up run over the weekend. 
It was no help to cinema trade ap- 
parently. ° 
Estimates for This Week 

Apollo (Fox Midwest) (1,085; 85) 
—‘J Am Camera” (DCA) (3d wk). 
Oke $3,500. Goes fourth. Last 
week, $4.000. 

Midland (Loew’s) (3,500: 60-80)— 
“Always Fair Weather” (M-G) and 
“Scarlet Coat” (M-G). Light’ $7,- 
000. Last week, “Sister Eileen” 
(Col) and “Special Delivery” (Col), 
same. 

Missouri (RKO) (2,585; 65-90)— 
“Blood Alley” (WB) and “Stran- 
ger’s Hand” (AA) (2d wk). Oke 
$5,000. Last week, $8,000. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—"Tall Men” (20th) (3d wk). 
Lively $6,500. Stays on. Last 
week, $9,000. 

Paramount (United Par) (1,900; 
70-90)—“‘Lucy Gallant” (Par). Nice 
$10,000; holds. Last week, 
“Ulysses” (Par) (2d wk), $6,000. 

Roxy (Durwood) (879; 175-$1)— 
“Count Three and Pray” (Col) (2d 


Paramount 


wk). Mild $3,000. Last week, 
$4,700. 
Tower, Uptown, Falrway, Gra- 


nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—"Phenix City 


Story” (AA) and “Shotgun” (AA). | 


Stout $19,000. Last week, “Female 
on Beach” (U) and “Life in the 
Balance” (20th), $12,000. 

Vogue (Golden) (550; 75-$1) — 
“The Bed” (Indie) (2d wk). Okay 
$1,500; holds. Last week, $2,300. 


‘Kentuckian’ Great 196, 





Toronto; ‘Hell’ 12G 4th’ 


Toronto, Oct. 25. 


With only two major newcomers, | 


“The Kentuckian” is leading the 


town to sock returns, with “Seven | 


Cities of Gold” satisfactory. Hold- 
overs. however, are showing little 
change this going for “Mister Rob- 
erts,” “To Hell and Back” 
“Love Is Splendored Thing,” all 
in fourth frame. “Left Hand of 
God” is neat in third stanza. 
Estimates for This Week 
Christie, Hyland (Rank! - (848; 
1.354: 75-$1)9—"I Am Camera” 
(DCA) (4th wk). Okay $6,000. Last 


i week, $8,000. 


Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694: 975; 40-75'—''Five 


(Continued on page 18) 


Coli- | 


and | 


Storm Bops B'way B. 0.; ‘Swing’ Boff 


} 


$52,000, ‘Lucy’ 176, ‘Harry’ Bright 
$15,900, ‘Oklahoma’ Sock 54456, 2d 


| One of the best weekends that! week, “Prize of Gold” (Col) plus 
| Broadway deluxers have enjoye:' vaude, $21.000. 
in many weeks promised a sharp) paramount (ABC-Par) (3.664: $1- 
upbeat at firstrun theatres in the|s9, _. “Blood Alley” (WB) (4th- 
current session. But Monday eve-! final wk). Third round ended last 
(ning’s rain and wind storm clipped} night (Tues. was okay $28,000. 
| Srosses ali along the line, placing; Second week was $31,000. “Sin- 
aon eee fg tog Crisp, |} cerely Yours” (WB) opens Nov. 2. 
clear weather had been a rare in-| . >. . neg. 
ducement for Saturday - Sunday | ¢ Ron's gh sage ie of bar 
| trade, 1 looked to revive trade | *),: = ae wee eet) 
ane Soe (Par) (2d wk). Pushed to smash 


i ; y . sAsw » 
| yesterday (Tues.). $15,900 in first week ended Sunday 





' ee . ® H ve} , : 
| “Girl in Red Velvet Swing” | (23), best here in many week. Looks 
; Shapes as standout newcomer ‘vith; set for run. 

a socko $52,000 or near opening 


Radio City Music Hall (Rocke- 
95-$2.75) —“Trial’”’ 





| week at the Roxy. “Simba” with fellers) 
Vie dey a g Fikes Berge 1(M-G! with stageshow (2d wk). 
| dieknes  mewaaiher - pe AI eli urrent session finishing today 
newcomer, SHapes = OKay | (Wed.) is holding with fine $140,000 
$17,000 or close initial stanza end- | or near. First week was $145.000 
ing today at the Victoria. ee ca eee eee 
. : 6 {Stays on. Weekend trade was 
‘Trouble With Harry” garnered | terrific, with Saturday biz one of 
a great $15,900 opening frame at; greatest ever at Hall. Storm start- 
the Paris, where it is now in its|ing around 5 p.m. Monday (24) 
second week. lhurt badly. Stays a third. “Tender 
| “Oklahoma” is holding with a! Trap” (M-G) due in next. 
jlikely wow $54.500 in second Rivoli (UAT) (1.514; $1.50-$3.50) 
| stanza at the Rivoli, and naturally |--—“Oklahoma” (Magna) (2d wk). 
; Stays on indef. Virtually all night | Initial holdover week ending today 
sellout but! (Wed.) looks like wow $54,500, 


;Shows are currently 
| matinees are something else again.| representing capacity for night 


(6,200; 





“Tall Men” continues smash at! performances but not for matinees. 
$30.000 in second round at the! First frame was $56,000. Todd- 
| State. AO process pic continues on indef. 
| “Trial” with stageshow con-| Plaza (Brecker) (556; $1.50-$1.80) 
| tinues remarkably strong in second | Deep Blue Sea” (20th) (3d wk). 
week at the Music Hall, with|Second weck ended last night 
$140,000 likely. ‘“Cinerama Holi- (Tues.) was smash $11,500 after 


$13,500 opener. Continues on. 

Roxy (Nat'l. Th.) (5,717; 65- 
$2,40:\—“Girl in Red Velvet Swing” 
(20th) (2d wk). Soared to sockeroo 
$52,000 in first stanza ended last 
| night (Tues.). Holds, natch! Looks 
good enough for run, but “View 
From Pompey’s Head” (20th) is be- 
ing brought in Nov. 4. 

State (Loew’s) (3,450; 78-$1.75)—~ 
“Tall Men” (20th) (3d wk). First 
holdover round ended Monday (24) 
held with wow $30,000 after $41,- 
000 for first week. Stays on. 

Sutton (R&B) (561; $1-$1.80)— 
“Mariy” (UA) (29th wk). The 28th 
frame completed Sunday (23) was 
fancy $7,000 after $8,800 in 27th 
week. Stays on. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50 —‘‘Frisky’’ (DCA), 
Opened Monday (24). In ahead, 
“Svengali” (M-G) (4th wk-9 days) 
hit slow $2,700 after $3,000 in third 
full week. 

Victoria 
$1.75)-—“*Lucy 


dav” wound up its 37th session 
with a great $42,000 at the War- 
ner. 

“Blood Alley” completed its 
third stanza at the Paramount yes- 
terday with an okay $28,000. In 
same week, ‘Desperate Hours” is 
heading for a sock $25,000 at the 
Criterion. “To Hell and Back’”’ 
looks to finish its fifth week at the 
Capitol with $20,000. “Sheep Has 
Five Legs” held with great $7,800 
in llth session at the arty Fine 
Arts, unusually big for this stage 
of run. 


“Rebel Without Cause” is open- 
ing today (Wed.) at the Astor after 
some four desultory weeks with 
“McConnell Story.” “Gentlemen 
Marry Brunettes” comes into the 
Mayfair next Saturday (29) night 
after four rather disappointing 
weeks with “Night of Hunter.” 
“Ulysses” ig still going stoutly at 
Globe with $10,400 in 10th week. 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.75) 


(City Inv.) (1,060; 50- 
Gallant” (Par). 


— “Rebel Without Cause” (WB).!| Pushing to about $17,000, just okay 
Opens today (Wed.). In ahead,/for first session ending today 
“McConnell Story” (WB) (4th wk-6}(Wed.). Holds. In ahead, “Sister 


Eileen” (Col) (4th wk), $11,500. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“‘Cinerama Holiday’ 
(Indie? (38th wk). The 37th round 
concluded Saturday (22) was great 
$42,000, remarkably strong in view 
of not having any holiday in the 
session, as in 36th week, which 
was $45,800. Stays indef. 


‘Ulysses’ Standout In 
Cleve., Big 24; ‘Swing’ 
14G, ‘Hell’ Hot 116, 4th 


Cleveland, Oct. 25. 
“Ulysses” is standout here this 


days), dull $6,800 after $8,500 in 
third. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera” 
(DCA) (12th wk). The 11th round 
ended Sunday (23) was fine $6,500 
after $7,700 in 10th week. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘‘To Hell and Back” (U) (5th wk). 
This round winding today (Wed.) 
looks to hit big $20,000 after $21,- 
000 for fourth. Stays until “Guys 
and Dolls” (Goldwyn) opens with 
benefit the night of Nov. 3. 

Criterion (Moss) (1,700; 75-$2.20) 
---“‘Desperate Hours” (Par) (3d wk). 
Current stanza winding up today 
|(Wed.) is heading for socko $25,000 
| after $25,500, over hopes, in second. ) 
| Holds on, naturally. round with smash takings at State. 

Fine Arts (Davis) (468: 90-$1.80) | “Girl in Red Velvet Swing” is rated 
'_.Sheep Has Five Legs” (Indie) | Smart but not big enough to hold 
/(12th wk). The llth frame ended|at the Allen. Hipp’s “Tall Men 
'Monday (24) hit great $7,800 after | in third week still is fine. Neither 
$3,300 in 10th week. Receipts to| “Simba” at Stillman nor “Scarlet 
date far ahead of anything for this | Coat’ at Ohio are getting far. Still 
'stage of run to play house. amazing is “To Hell and Back” in 

Globe (Brandt) (1,500: 70-$1.50) fourth Palace round. 

—-“Ulysses” (Par) (11th wk). The Estimates for This Week 

10th round ended last night (Tues.) Allen (S-W) (3,000; 70-$1)—"“Girl 
lifted to solid $10,400 after $9,000|}in Red Velvet Swing.” (20th). 
in ninth week. “I Died a Thousand! Good $14,000, but not enough to 
Times” (WB) is due in next instead} hold. Last week, ‘Illegal’? (WB) 
of “Illegal” (WB), originally booked! and ‘Dam Busters” (WB), $12,500. 
| for house. Hipp (Telem’t) (3,700; 70-$1)— 

Guild (Guild) (450; $1-$1.75) —j{ “Tall Men” (20th) (3d wk). Brisk 
“Gate of Hell” (Indie) (46th wk)./ $13,000. Bast week, $15,000. 

















|The 45th week concluded. Monday Lower Mall (Community) (585; 
(24) held with big $6,000 same as} 70-90)\—‘‘*Red Shoes” (UA) (reis- 
'44th week. Continues indef. sue’. Good $3,000. Last week, “I 
Mayfair (Brandt) (1,736; 79-$1.80)| Am a Camera” (DCA) (4th wk), 
--‘Night of Hunter” (UA) (4th wk). | $2,000, : 
Hiolding over two extra days to} Ohio (Loew) (1,244; 70-90)— 
open “Gentlemen Marry Brunettes” | “Scarlet Coat’ (M-G), Barely okay 
UA) on Saturday (29). In final nine | $5,000 in 5 days. Last week, 
‘days looks like dull $8,500. Last} “Marty” (UA) (m.o.), $5,200. _ 
week was $8,000, below expecta- Palace (RKO) (3,286; 70-$1)-—“To 
| tions. | Hell and Back” (U) (4th wk), Nice 


$11,000 after $12,000 last week 
State (Loew) (3.500; 70-90)-—— 
“Ulysses” (Par). Robust $24,000 


Normandie (Trans-Lux) (592; 95- 
$1.80)—"“African Lion” (BV) (7th; 
k). Sixth stanza concluded yester- | 


“ 
| day (Tues.) held with sturdy $7,000) Last week, ‘Trial’ (M-G), (3d wk), 


$7,500 in 5 days. 
Stillman (Loew) 


after $8,000 in fifth week. Stays on. 7 
Palace (RKO) (1,700; 50-$1.6U)— 70-90'1— 


{ 2 700 
! $7,000, 


“Simba” (Lip) with vaudeville.| “Simba” (Lip Average 10M 
Week ending tomorrow (Thurs.)! Last week, “King’s Thiet Ml-G), 
‘looks to hit solid $22,000. Last; $6,000, 
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nol _...and they 
_ both come from Look, ma! 
good’ families! yet! 














| The reception committee for -%. so 
. the new kid on the block! | ¢ 3 
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This week starts 
the nationwide applause! 
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ALSO STARRING 
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SCREEN PLAY BY RRODUCED BY DIRECTED BY 


COREY ALLEN WILLIAM HOPPER - STEWART STERN : DAVID WEISBART - NICHOLAS RAY 


MUSIC BY LEONARD ROSENMAN 








Wednesday, October 26, 1955 


These kids 

are playing 

‘Cops and Robbers’— 
with real cops! 
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‘Weather’ Smash $17,500 in London: 
‘Camera’ Fast 8146, ‘Trouble’ Hot 
9G, 2d, Madness’ Lusty 126, im 3d 2s" ie 


London, Oct. 18. 
Latest returns from firstrun sit- 
uations indicate the healthy box- 
office trend is continuing here. 


Most impressive of the new entries, | 


* Always Fair Weather,” at the Em- 


: 


pire is heading for a smash $17,- | 


500 in its first round. 
“I Am a Camera” also made a 


bold start at the London Pavilion, ; 
‘en world wide distribution via the 


where it is expected to finish its 
initial frame with a sturdy $8,500. 
“Trouble Shooter” was in the big 
money at the Odeon, Leicester 
Square opening stanza and looks 
fancy $9,000 in second. 


“Second Greatest Sex” is head- 


ing for a modest $4,500 in its first | 


week at the Gaumont. “Never Too 


Young” looks fair $5,500 or near! 


in second Plaza round. 
Way ahead among the holdovers, 





Britain Plugs Its Role 
In Venice Fest Via Pic 


London, Oct. 18. 


A nine-minute fiim illustrating 
the British participation in the 
Venice Film Festival is being giv- 


Rank Overseas Organization. The 
English version is being offered to 
tv webs in the U. S. and Canada 
while native versions are being 
readied for release in Austria, Bel- 
gium, Denmark, France, Germany, 
Italy, Japan, Netherlands, Sweden 
and Switzerland. 


It is also aimed to obtain full 


| theatrical distribution through as- 


sociated circuits in Australia, Can- 


“Summer Madness” continued in #da, Malaya, Netherlands, New 
boffo style with almost $12,000 in| Zealand, Portugal and South 
its third-final round at Leicester Africa. 





+ ta pag ia was ar ; gg 
— ane rane : ro Paong eae F rench Film Banned By 
>7 000. Z e h f R e 

| Zurich After Running 


Neatrour Quits ABC Post 


London, Oct. 18. 
J. Andrew Neatrour, for 
manager of Associated British 
Cinemas, has left the industry and 
yesterday ‘(Mon.) 


sonal assistant to the chairman of | 
a textile company where he will | 


An Ami:vican, Neatroar came to 
England with the U.S. Army, and 
stayed on after demobilization. 
Frou. 1946 until he joined ABC, 
he was director of the motion pic- 
‘ture division of Foote, Cone & 
Belding and public relations exec 
‘on several of the agency’s major 
| accounts, 


{ 
| 


British Pix Tax 





London, Oct. 25. 

There's to be an emergency au- 
tumn budget introduced in the 
House of Commons’ tomorrow 
(Wed.), but there is no hope of 
any relief for the picture industry. 
The Chancellor of the Exchequer 
has one objective: to stop inflation 
by curbing the public spending 
spree. This will probably be 
achieved by increased indirect tax- 
ation. 





Estimates for Last Week 
There for Three Weeks 


Carlton (20th) (1,128; 70-$1.70)— | 
“Virgin Queen” (20th) (2d wk). | 
Average $7,000 or near. Last week, | Zurich, Oct. 18. 


$7,800. Continues. ‘eee : : 
Casino (Indie) (1,337; 70-$2.15)— | The French gangster pic, “Du | 
“Cinerama” (Robin) (54th wk).| Kififi chez les Hommes” (Brawl | 


Over $11,300 this frame, fine for A™ong Men), which copped an} 
length of run. award for best direction (Jules | 
Empire (M-G) (3,099; 55-$1.70)— Dassin) at this year’s Cannes Film 
“Always Fair Weather’ (M-G),! Festival, has just been banned here 
Heading for great $17,500. Stays; by the Cantonal Police after run- | 
on. ;ning more than three weeks at! 
Gaumont (CMA) (1,500: 50-$1.70) ; } 300-seat Apollo. It did excellent 
—‘‘Second Greatest Sex” (Rank). | biz during its run. 
Only fair, at about $4,500. | This is one of the rare cases of 
Leicester Square Theatre (CMA) local censorship which, generally, | 
(1,376; 50-$1.70) —“Summer Mad-'is extremely liberal and seldom | 
ness” (IFD) (3d wk). Closing cur-' bans or even cuts any films. Age 
rent round. Fine $12,000 or near. | limit in this city being at 18, there | 
Last week, $12,600. “Joe Macbeth” , is little danger of juveniles see- | 
(Col) preems Oct. 20. ing any improper films | 
London Pavilion (UA) (1,217; 50-| The tase of “Rififi” is strange | 
$1.70\—“I Am a Camera” (IFD). | since the pic had raised no objec- 
Healthy $8,500 after grossing, tion when first released. It was 
around $4.000 in first two days. | banned only after having been 
Odeon, Leicester Square (CMA) seen by a good portion of Zurich’s 
(2.200; 50-$1.70)—‘“Trouble Shoot- -film-going public. Presumably, 
er” (UA) (2d wk). 
or close. Last week, $11,000. /1s responsible for the late nixing. 
Odeon, Marble Arch (CMA) (2-; Motivation for the ban 
200; 50-$1.70) — “Touch and Go” 
‘Rank) and “Among Headhunters” 
(Rank) (3d wk). 
with moderate 





| 
| 


lows: 


$3,300 this frame.;} representation of a crime in 


“Tiger In Sky” (WB) follows, this film must be considered bru- | 
Oct. 20. | tatizing and offensive in the sense | 
Plaza (Par) (1,902; 70-$1.70) — of the Cantonal Cinema Decree of | 


“Never Too Young” (Par) (2d wk). 1916.” 


Fair $5,500 or near after $6,000; The film depicts a big jewel rob- 
opening round. 
Rialto (20th) (592; 50-$1.30) — actually shows every detail of the) 


“House of Bamboo” (20th) (2d wk).| crime. At the end, clashing with a 


Sturdy $9.000, pressure from unrevealed sources | 


The continued drain on Britain’s 


| gold and dollar reserves has been 
icausing growing anxiety in Treas- 


ury circles. Full employment has 
resulted in increased production of 
consumer goods, most of which 
has been sold in the domestic 
market and not enough has 
found its way into overseas terri- 
tories. This has seriously upset 
the balance of payments situation. 


Announcement of the budget 
came in a surprise statement from 
Downing Street last Wednesday 
(19), and there is little doubt that 
R. A. Butler, the Chancellor, will 
announce substantial increases in 
the sales tax of many goods in the 
luxury class. Automobiles, refriger- 
ators, washing machines and the 
like are almost sure to be affected. 
The policy of indirect taxation is 
also expected to be carried a stage 
further by cutting of existing 
food subsidies, which in turn will 
mean higher prices for essential 
groceries. There will probably also 


mg a | be a substantial cut in government 
: , ; A. a 
vealed in the Police Directive fol- | 
“In view of its brutalizing | 
Well below hopes general character and the detailed | 
its | . 
Got only $4,200 in previous week.| preparation and accomplishment, | ¢ertainly 


spending and loans. 


While the film industry has no 
hope of a tax cut, the economic 
outcome of the budget also will 
have an adverse effect 
on both film production and com- 
mercial ty. Indie film makers, who 
are already being subjected to a 


| banking squeeze, may find it even 


more difficult to get advances for 


_bery in Paris by a gang of four and | new production, while tv program- 


mers, who rely on advertising to 
meet their production costs, may 


the 
last six years advertising and press 


started as per- . 


Relief Blasted 


Paris Legit But ‘Heads’ Looks Okay 








By GENE MOSKOWITZ 
Paris, Oct. 25, 


Prep Int’) Exhib Meet The new legit season has come 
/a cropper this week as the in = 

For Rome, Oct. 26-29 ling batch did not look to cas Ge 
Rome, Oct. 18. ‘real heavyweight contenders to 


Elaborate preparations are un-' make for Yongruns or for U.S, 


der way here to receive the Inter- |; a : ; 
cried "Flim: Exhibitors Union| MAgreet, One, boulevard comedy, 
Seon lig tact Sh i ae Fontan la run on its provincial appeal and 
is organized by ‘AGIS, the Italian ; core. Sees. But the others seem 
exhib group, and meetings will be beta to clear out of the legit scene 
held at its central offices here, |*00”: and make way for newcomers 
U. S. exhib groups may attend the | Which always appear to be ready 
meeting |in the overprolific legit atmosphere 
The four-day Rome_ conclave, | here. 
agenda for which is now being}, Theatre Charles De Rochefort 
| prepped, will also include an audi- | has a whodunit “Liberty-Bar,” 
‘ence by the Pope, at which the | adapted from a novel of Georges 
Holy Father is expected to deliver |Simenon by Frederic Valmain, 
the second part of his treatise on | Piece is primarily in the psycho- 
motion picture problems, with spe- logical observation category rather 
cific attention to their content and ; than in the suspense school. As a 
‘their effect on the community. result, it suffers from obvious, 
plodding theatrics. Character afial- 
ysis and dramaturgical presentation 














Few New Heavyweight Contenders In. 


Nice $5,000 or near, same as pre- rivalling gang, the mobsters de-| also be hurt by the drive to re- 


vious frame. “Oh Rosalinda”. stroy each other to the last man, | strict consumer goods to the home 
‘ABP) follows Nov. 17. without any police intervention at | Market. 
Ritz (M-G) (432; 50-$1.30) — ali. Yarn is not unlike “Asphalt The four major trade associa- 


“King’s Thief” (M-G) (2d wk). Av- Jungle’ (M-G), of some years ago, ; tions in the motion picture indus- 
erage $2,200. Last week, $2,500. which had played Zurich without; try have for some months been 


British Govt. Pays Over 
$2,000,000 Annually For 
Its Cultural Amusement 


London, Oct. 18. ° 

The maintenance of British cul- 
tural cntertainment is costing over 
$2.000,000 a year in grants paid by 
the Treasury to the Arts Council. 
In return, it is handing out $700,- 
000 a year to Covent Garden, 
$280,000 to Sadler’s Wells, with a 
further $84,000 for the Old Vic. 

These figures are released in the 
Arts Council’s 10th annual report, 
published last week, and accom- 
panied by economic data on the 
operation of state-aided theatres. 
The three houses named, pius the 
permanent symphony orchestras, 
gross around $2,800,000 annually 
at the boxoffice, but receive an- 
other $1,400,000 from public funds 
to balance their budgets. 

Questioning whether the 50° 
aid from public funds was a just 
proportion, the council report notes 
that one of the major provin ial 
orchestras offers 50° of its seats 
for a symphony concert at an aver- 
age price of 30c, while at Covent 
Garden, 25° of the accommoda- 
tions are available at 56c. At the 
Old Vic, 33% of the seats are sold 
at an average price of 30c. 

In a plea for a planned devyelop- 
ment of improved theatrical facil- 


jities throughout tke country, the 


council points out that despite the 
roll-call of unemployed actors or 
musicians, there is not enough 
available talent to keep more than 
a modest number of theatres and 
concert halls going. The 100 civic 
theatres manned by second fate 
profesdional actors would not cre- 
ate a renaissance of drama in Brit- 
ain, but 30 e theatres 
manned by firstrate actors even- 
tually would. 

Urging discrimination in 


exemplary 


the 





| 
| 
} 


| 


inclusion of new theatres in mu- |! 


nicipal development projects, the} 


is not astute enough to have this 
contain controlled interest. Cheapie 
production aspects do not help 
either. 


Based on the Inspector Maigret 
character, he very rarely explodes 
into the taking qualities of his 
book attributes. Main aspect is the 
acting of gargantuan Georgette 
Anys who displays a woman under 
her layers of fat. This looks to have 
a moderate run for habituees of 
this sort of play. 

Coward’s Piece NSH 

Theatre Monceau has a lack- 
lustre adaptation of Noel.Coward’s 
“Relative Values” in ‘‘Felicity” of 
Pierre Sabatier. This tale of a 
Hollywood star’s desire to marry 
an English nobieman, which is put 
off by her sister of low birth and a 
visiting Hollywood male star, loses 
its gloss and wit in transition. What 
remains is a laborious comedy that 
is never saved by the valiant ate 
tempts of the cast. Meandering 
direction does not help either; 
hence, this looks in for a short 
career, 


Theatre Michel has a boulevard 
comedy by Max Regnier and Andre 
Gillois, ‘“‘Les Petites Tetes” (The 
Little Heads), which has enough 
laughs and stylish acting and situa- 
tions to make for a run largely via 
out-of-town theatre-patrons. Con- 
cerning the domination of a couple 
of husbands by their officious 
wives, it gives Francoise Rosay a 
meaty role in which she can make 
use of her brusque “grande dame” 
qualities and authority. This may 
be around awhile. 

Theatre De L’Etoile houses the 
marionette show from Italy, Les 
Piccoli De Podrecca. Stringed 
cavorters have the perfected pare 
ody moments of humans which 
makes this a pleasing show. Clever 
bullfight bit, a takeoff on a stuffy 
concert singer and her meek pian- 
ist, an undersea ballet and other 
showy numbers make this troupe 
of manipulators one of the best in 


Studio I (APT) (600; 30-$1.20)—- 


incident. ° 





“Lady and Tramp” (BV) (6th wk). 
Solid $4,600. Stays indef. 


Warner (WB) (1,785; 50-$1.70) — NOW AUSSIES PLAN PIX FEST 


“Pete Kelly’s Blues” (WB) (4th ; . a 
wk). Fine $7,000 or over. after Would Cash in on Influx of ’°56 
$8,300 in third round. “Kings Olympic Visitors 


Rhapsody” (BL) preems Oct. 26. | 


Rodriguez, Novoa Ready 
3-Way Mex Film Setup 


Mexico City, Oct. 18. 





Sydney, Oct. 18. 
With over 1,000,000 visitors due 
‘in for the Olympic Games in Mel- 


bourne next year, plans are cur- 


Film Festival patterned along the 


rently going ahead for an Aussie | 


| working together to formulate an 
'agreed all-industryv 

jadmission tax relief. 
ithe fact they are all agreed in prin- 
‘ciple on the urgency of obtaining a 
| substantial cut in the incidence of 
{the duty, they’re still a long way 


campaign for 
Apart from 


|from working out final details of 
‘their joint approach. It is as- 
sumed that they will withhold rep- 
resentations until the annual budg- 
et next spring. ° 


| 





London Nitery Prod. 


A three-way film organization is lines equal to the Cannes fest. | eR ° 
verre. being readied by Gen. Move is seen as planned to plug Wins Damage Action 
Abelardo L. Rodriguez, ex-presi- the Aussie status i >» fi ie | 
tae ar ties g % I u status in the film held. | London, Oct. 18. 
fent of Mexico who has an ex- With Australia having three-day . 
tensive interest in the Mexican gying time from the old and tie | Ilazel Gee, a choreographer, was 
film trade, in association with 4.” me Cant © awarded $593 against New Church- 

Nees nats : new worlds, civic leaders, pix top-!; : eee BOE ae OB 
Carlos Novoa, ex-director gencril pers and povernm pr al ills Club for arrears in salary and 
of the Bank of Mexice Orcaniss. |" s . * phtat MOEUIS.| damages in lieu of notice. She 

. ‘+ ies : backea by commercial. executives. er race : : 
tion will deal in production, dis-  ¢ : ‘ , "a hadmed she had been wrongfully 
: Dee , figure that what Cannes can do for :; . : 
tribution and exhibition, the motion picture, Australia c: dismissed from her Job as pro- 

Program calls for coin backine do just as wall » *AUSIPalla Can’ ducer of a floorshow at that club. 
the two producer Producciones via BS ae The club management, which 
Tepeyac and Dyana Films, with | , Present plan is to invite pro- was ordered to pay costs, pleaded 
coverage from pix they've made “ucers in all parts of the world tO that Miss Gee terminated her own 
up to now; financing the distribu- SUPmit their films to a top judg- contract by being absent for a 
tor, Distribuidora Mexicana de '®& panel representative of each month. But the judge held that 

e x . . J reti * ; . . ’ . 
Peliculas, to do more business in COUPUY. Festival will run about she had told tiem of her commit- 
Mexico. and exhibition via 15 '~o Weeks. culminating in a ban- ments and her absence on business 
cinemas in the provinces, five of Get and the presentation of “Os- had not constituted a breach of 
which are now nearing completion, C@’s to the winners. agreement, Although rejecting 
and the other 10 to be built With the huge influx of visitors her damages claim for “loss of op- 

Gen. Rodriguez asserted that he in for the Olympics, the Aussie) portunity of enhancing her repu- 
has no intention of trying to domi- civic fathers are going all out with. tation,’ he ruled she was entitled 
nate this organization, and that any plans to prove that Down Under is to one month’s notice and three 
film man who wants to may par- not a land inhabited by kangaroos’ weeks arrears of salary, plus a fur- 
ticipate by contributir ) originals minus the modern} ther sum when shé had not re- 
Capitalization fund, mode of living and culture, iceived her full salary, 











| Arts Council insists that the birth- 


|rate of white elephants must not 
| be encouraged to rise. This is the 


It notes that while the audience 
'for the arts is 100 times the size 
|it was in 1930, no new theatres 
have been put up in London dur- 
ing the last 25 years. In _ that 
period, two small theatres have 
been built in England, but at least 
120 have closed. 





| tres, the council argues that this 
iis bast for building a strong net- 
|work of repertory 
| Britain. 





“Can-Can’ for Glasgow _ 
| Year-End Holiday Run 
Glasgow, Oct. 18. 
| Prince Littler, London impresa- 
rio, will present, by arrangement 
with Williamson Musie Ltd., the 
Feuer & Martin production of Cole 
Porter’s ‘‘Can-Can” for a Christ- 
|mas and New Year season of seven 
weeks at the King’s Theatre. Show, 
which recently wound up in Lon- 
'don after 394 shows at the Coli- 
seum, is set to open Dec. 13. 
Freddie Sales. George Gee, Sal- 
ly Rogers, Desmond Ainsworth 
and Aleta Morrison will head the 
‘cast of 50. Sales made his early 


| 


rise to featured billing as a come- 
| dian at the King’s some years ago.j in evidence here. 


time, it argues, for a _ planned 
housing campaign for the arts} 
which would shape a_ national 
policy. 


the old type aspects. It looks to 
have its usual healthy run here 
where marionettes are still crowd 
pleasers. 





Faulkner ‘Requiem’ Click 
In a Preem at Zurich 


Zurich, Oct. 18. 
World preem of William Faulk- 
ner’s “Requiem for a Nun,” in Ger- 


| man, at the Schauspielhaus here, 


Far from deplor- | 
ing the shuttering of so many thea- | 
| first 


houses” in| 


' 


looks like the season’s first big 
legit event. Opening night and the 
subsequent performances 
were SRO. Critical acclaim in all 
local papers was unanimous, laud- 
ing the play as one of the most 
important seen here in years, in 
spite of its controversial, ultra- 
s£0tpbre.theme.and. some brutal 
shock values. 

Adapted in German by Robert 
Schnorr, the play is directed by 
Leopold Lindtberg. German stage 
and screen star Heidemarie Hathe- 
ever, Who recently appeared in the 
award-winning German film “The 
Rats,” turns in a veritable tour de 
force in the role of Temple Drake, 


being almost constantly onstage. 
She is brilliantly supported by 
Gisela Mattishent, Peter Luehr, 
‘Carl Kuhlmann and Hanns Kras- 
snitzer in featured roles. 

Biz prospects look bright and 
further will be aided by the heat- 
ee discussions which are already 
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Allied Artists 


$6,500,000 Studio 


| national 


Deal is cooking for Allied Art- 
to take possession of a new 


studio, still to be erected, to tie 


ists 


gram. Structure along with the 
equipment will entail total costs of 
close to $6,500,000. 

G. Ralph Branton, AA v.p., now 
in N. Y. from his Coast office, dis- 
closed that negotiations are under 
way for the property with Arthur 
Helwig, midwest financier — and 
chairman of Standard Railway 
Equipment Corp. and head of 
Sherman Park Development Co. 
Branton stopped over in Chicago 
en route from the west for huddles 
with Helwig. 

As the arrangement is now blue- 
printed, Sherman Park will con- 
struct the new lot in San Fernando 
Valley and Allied will take it over 
on a long-term, exclusive rental 
basis. Minimum of 10 sound stages 


and all new equipment are 
planned. The Valley site comprises 
26!2 acres. 


Cramping AA’s new style of op- 
eration is its present location on 
Sunset Drive in Hollywood. This 
studio has only three sound stages, 
forcing the company to rent space 
at Republic, Metro and _ other 
larger lots. 








Photoplay 


Continued from page 3 








theatre once a week; 17.2% go 
more than once a week; 33.2% go 
two or three times a month; 9.9°% 
go once a month, and 7.6% go less 
than once a month. Figures re- 
veal that 97° of the readers of 
fan mags go to see pix at least 
three times a month, Manheimer 
asserted. 

Exec beefed that the national 
mags deal with many subjects and 
articles about films or pix -person- 
alities may be overlooked or not 
appeal to a large segment of read- 
ers of such mags. Consequently, 
“why should not your best mate- 
rial go to your best audience?’ he 
asked. 

Among those at the meeting, in 
coast 
Staff, and coast editor Sylvia Wal- 
lace, were Howard Strickling, pub- 
licity director at Metro; Bill Hen- 
dricks, Warner Bros.; Teet Carle, 
Paramount; Walter Seltzer, Hecht- 
Lancaster; Leon Roth, UA; Al Hor- 
wits, Columbia; Jack Diamond, UI; 
Merv Houser, RKO; Norman Sie- 
gel, Screen Directors Guild; Leon- 
ard Shannon, Walt Disney; Jack 
Cooper, Sam Goldwyn; Don Bouty- 
ette, Republic, and Nat Dyches and 
Jim Denton, 20th-Fox. 


Reich Pix Up 














Spain also dropped, from eight to 
two. 

While submissions to the N.Y. 
censor give no clear picture as to 
how many films actually were 
shown in the theatres, they serve 


as the only available guide to the | 


flow of foreign pictures into this 
country. It’s assumed that, unless 
eventual theatre exposure is in- 
tended, an importer wouldn’t sub- 
rit his films to the censor and pay 
the fee. 

_ Countries showing an increase 
include Mexico (from 39 to 42), 
Britain, (from 19 to 30), Russia, 
({rom 12 to 16), Hong Kong (from 
a be 75) and Argentina (from 11 
0 14% 

















5-Day Week 


Continued from page 3 
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a 25-cent hourly inerease, effective 
tomorrow. Saturday work in the 
Studio will be paid for at time 
and one-half from Jan. 30, 1956, 
to Jan. 29,1957; for the remainder 
of the contract, Saturday will be 
4 double-time day. 

Other important points in the 
new contract, 


increases in the pension plan and 
health and welfare fund payments 
Beginning Nov. 28, the employer 
Will 
per 


hour into the pension plan 
an 


the employee .will pay an 
additional two cents. Effective to- 
Morrow, the employer will pay an 
additional cent an hour into 
industry health and welfare fund, 


MEMPHIS CONVENTION 





U Opens New Exchange At Same 
Time 





Memphis, Oct. 25. 


Some 300 delegates and several | 


are assembled 


annual 


leaders 


here for the 


Universal will unveil its new 


| film exchange office coincidentally. 
|C. J. Feldman, vepee and general | 
F, J. A. McCarthy, | 
/southern and Canadian Sales Man- 


sales chief; 


ager; F. T. Murray, branch opera- 
tions manager, 
southern district manager of At- 
lanta, will be hosted by Dick 
Setoon, Memphis branch manager. 

Other personages in town are 





Continued from page 7 ==) 


reached after 13) 
Weeks of negotiation, provide for | 


pay an additional four cents | 


the | 


George Kerasotes, TOA _ board 


; member; Warren Foster, 20th Fox | 
' rep 


out of New York and Herb 
Greenblatt of RKO. 

| Orris Collins, 
theatre owner, is general chairman 
'of the convention while Ed Doher- 
‘ty, partner of Exhibitor’s Service, 
is program chairman. 


Technicolor Ups 
Price Yc Foot 


Price of Technicolor’ release 
prints is going up a quarter of a 
cent a foot starting immediately. 
Film companies now will have to 
pay 5.48c per foot instead of the 
former 5.23c. The increase, forced 
by rising labor costs on the Coast, 
could add between $3,000,000 and 
$4,000,000 a year to the industry's 
expenses. 


Some feel that the Techni boost 
will cue a reexamination of studio 
policy which, during the past few 
years has been increasingly geared 
to color. More black-and-whiters 
may result. 

One significant indication came 
in N.Y. yesterday (Tues.). at the 
Radio & Television Executives So- 
ciety luncheon, when Samuel Gold- 
wyn opined there was still a place 
for black-and-white pix. 
ture isn’t any good, five minutes 
after it starts no one remembers 
whether it’s in color or not,” he 
said, 


CHARLES COHEN MOVES 
TO ALLIED ARTISTS 


Charles Cohen, who resigned 
last week as 20th-Fox associate ad- 
| vertising manager, has joined Al- 
| lied Artists as assistant eastern 
| ad-pub manager. It’s a newly cre- 
ated post under eastern depart- 
ment head Martin Davis. 

Prior to joining 20th in 1950, 








versal. 
manager since 1953, he was in 
charge of 20th’s trade ads and 
served as CinemaScope specialist 
during the company’s launching 
of its anamorphic lens process. 














Deutschmeister 
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|fame) is prepping a venture for 
| F-L as is Claude Autant-Lara. 
Attesting to importance of the 
co-production on the Italo-French 
film scene is F-L’s own activity in 
that. field. Over the past season 
it’s turned out such joint ven- 
tures as “L’Affaire Des Poisons” 
(in assn. with Rome’s’ Excelsa 


Film), “Rouge et le Noire” (with 
Documento Film, and “French 
Can-Can.”” Filmed in Technicolor, 
latter was made in association with 
Rome’s Jolly Film. Jean Renoir 





Gabin, Francoise 
| Marie Felix. 


Arnoul and 











| Senator Humphre 


| 








\cuumas Continued from page 5 aaa 


the sub-committee of the small 
business committee which will con- 
duct the hearings. 

{ Sen. Humphrey has promised to 
start the hearings as soon as Allied 
is ready with its case and ‘we'll 
be ready by Nov. 4,” declares Ber- 
ger. 


At its Nov. 4 meeting the emer- | 


defense committee will dis- 

other matters of policy and 
prepare recommendations to be 
submitted to Allied’s board of di- 
rectors, according to Berger. 


gency 
cuss 


{ 
' 


Tri-State | 
| (Arkansas - Mississippi - Tennessee) 
| Theatre Owners powwow. 

jin with the outfit’s expansion pro- | 


and James Frew, | 


Paragould, Ark., | 


Cohen was with Metro and Uni- | 
As associate advertising | 





Film), “Tam Tam” (with Documento | 


directed a cast headed by Jean! 


Edward Kingsley’s Personal 
Trading Allowed Though 
Heading Col. Subsid 


| Following some six months of 
negotiations, Columbia last week 
signed Edward L. Kingsley to a 
| three-year contract with options to 
head up its newly established for- 
eign films division, 

Deal is unique in that it allows 
Kingsley to continue devoting time 
to his Kingsley International indie 
outfit. He’s also free to personally 
acquire additional foreign lingual- 
ers on his own, provided they’re 
offered to Columbia first. 

While Col obviously is going to 
draw for its special products on 
available coproductions, in which 
it is heavily engaged all over the 
world, Kingsley will be consulted 
on these and outside acquisitions 
|for the division which will operate 
with special sales personne] but 
via the Col branches. 

Among the releases already defi- 
nitely set for the Col department 
|are “The Prisoner,” starring Alec 
{Guinness in an offbeat role, and 





i**The Last Act,” Austrian film 
about Hitler’s final days. Also set 
is the Paul Graetz French pic, 
“Men in White.” Kingsley esti- 
| mated that the division would han- 
|; dle “at least eight pictures a 
| year.”’ 


As of the moment, it’s Col’s pol- 
| can't get the Code seal. 
|pears to be some 
| Whether this pitch 
| tained. 
| Kingsley, who had been the top 


There ap- 
question on 
can be main- 


| candidate of (British) Lion Inter- | 
rep— | 


| national Films. as its U.S. 
| prior to the Col signing—said he 
|and Col execs regarded the foreign 
‘film distribution setup as strictly a 


| long-range enterprise. He had no 
| comment on reports that Col, in 
j}addition to installing him as an 


|exec, also was buying into Kings- | 


|ley International. Trade under- 
| Stands that such arrangement has 
| been made, however. It’s figured 
that the new Col setup will be op- 
| erative by the end of the year, if 
|not earlier. 


NORTH CENTRAL ALLIED 
FLAYS TRAILERS’ COSTS 


Minneapolis, Oct. 25. 
North Central Allied is setting 
wheels in motion to compel film 
companies to defray part of the 
cost of trailers in proportion to 





“If a pic- | 





Current Allied bulletin, flaying 
National Screen Service for not 
| reducing trailer costs “in line with 
grosses,” states that because of 
such costs several members have 
dropped trailers. In the case of 
small theatres, it opines, there’s no 
problem because the trailers “will 
not be missed.” 


But there may be some ad- 
vantage for the larger houses to 


have trailers on the screen, so the 
bulletin calls upon members to in- 
form the film companies that 
they'll have to share the cost if 
they want them continued. 

“In this way,” says the bullet- 
ing, “vou (the exhibitor) might 
keep the cost on a _ satisfactory 
basis.” 


Worid’s Series 


Continued from page 4 eee 

















organized baseball but also any or- 
ganizations connected with such a 
plan would be doing a serious dis- 
service to millions of Americans.” 

William P. Rosensohn, executive 
vice president of Sheraton Closec 
Circuit Television, said that 
“events of tremendous national im- 
port and interest should be avail- 
| able to all without payment of a 
| fee or admission price.” He noted 
that his company’s conception of 
; closed-circuit tv is that 
not compete with or 
anything from home tv. “Our 
theory and approach,” he said, “‘is 
that closed - circuit television's 
| funetion is to 
grams to selected groups which 
want them and can get them in 
no other way because their appeal 
is not of such a tremendous scope 
to warrant home tv presentation.” 
He said that closed-circuit tv's 
function is to supplement home tv 
and not to detract from it. 

Meanwhile, the decision on the 
future method of televising the 
World Series games depends on 
the major league ball clubs and 
ithe players, 





icy not to handle any imports that | 


film rentals if the companies wish | 
the theatres to continue’ using 
them. 


it should | 
take away | 


bring specific pro- | 


| 


US. To 














_ Dietrich Spurns ‘Joey | 





Hollywood, Oct. 25. 

Continued casting = difficulties 
have forced Columbia to postpone 
“Pal Joey” again, for at least sev- 
eral months. Latest hitch is Mar- 
lene Dietrich’s nix of bid to ac- 
cept Vivienne Segal stage role. 
Miss Dietrich didn’t like Colum- 
bia’s tentative choice of Jack 
Lemmon for title role. 

Now at Sahara, Las Vegas, she’s 
due here for Metro’s “Meet Me in 
Las Vegas” in which she'll do “I 
Refuse to Rock 
her nitery numbers. 
she goes to Europe 
for Vincent Sherman. 


After 
to do a 


that 
film 





Preminger Angry 
| s 
~ At Narcotics Rap 


You can’t do this to 
Preminger this week told Harry J. 
_Anslinger, Commissioner of the 


United States Bureau of Narcotics. | 


burn 
film, 


over 
“Man 


Preminger is doing a 
comments about his 
Anslinger and quoted in last 
week's VARIETY. 

In a long telegram to Anslinger 
which he made public, Preminger 


| branded as “unfair and damaging” 
| the 


statement by Anslinger that 
“Golden Arm” is reaching out for 


ing and consequently is objected 
to by the nation’s top narcotics 
cop. Anslinger had said the film 
was unrealistic and couldn't help 


in the battle against drug addiction | 


| because its central character, an 
pers manages to emerge from 
|} the drug habit. 

The producer countered that the 
ending of the film hasn’t even 
| been filmed yet and a script had 
|not been submitted to Anslinger. 
He went on: “...according to your 
|interview in VARIETY you now 
| want to dictate not only what pic- 
i'tures not to make but also how to 
‘treat stories and how to write 
scripts. You approve of a French 
picture, ‘L’Esclave,’ dealing with 
narcotics, contrasting it with my 
film which is still in production 
and has not been seen by anybody 
including myself. 

“You state that this French pic- 
ture because of its accurate treat- 
ment of the narcotics problem 
failed to draw crowds and you 
completely ignore the fact that it 
has not been exhibited in this 
country and therefore’ couldn't 
possibly draw anybody. It is hard 
to understand why you make these 
hasty, inaccurate, irresponsible 
statements unless you are trying to 





get publicity the easy way by at-| 


tacking Hollywood. Or is it to be- 
'cloud the record of your 25 years 
as U.S. Commissioner of Narcotics 


fic has increased and the number 
of its victims has multiplied?” 

Preminger sent copies of his 
wire to the press and Secretary of 
the Treasury George Humphrey as 
well. 
the necessary steps to protect me 
against any further premature at- 
faGcS. .. °° 


MORRIS MECHANIC BUYS 
CENTURY, BALTIMORE 


Baltimore, Oct. 25. 

Morris Mechanic last week pur- 
chased the Century Theatre from 
Loew's Theatres Inc. Three years 
ago, Mechanic bought the local 
Loew’s Parkway, which is soon to 
be converted into office space after 
two seasons of winter stock. The 
Century building also houses the 
| Valencia, used aS a moveover 
house until several years ago. 

Mechanic has leased the Cen- 
tury to Jack Fruchtman, a W ash- 
ington exhib, who also 
lease on Mechanic’s New Theatre. 
The Century will continue as a pIx 
house, but the upstairs Valencia 
i will be used for offices. 

Mechanic now owns and leases 
the New and the Film Centre plIx- 
ers as well as Ford's, Baltimore’s 
sole legit house. The price of his 
‘new acquisition was not disclosed 





Seeger A” 


and Roll,’ one of 


me, Otto! 


With the Golden Arm,” made by | 


| 


during which time the illegal traf- | 


He asked Humphrey to “take | 


holds a} 


Kansas Censorship Suffers Setback But 
p Court Still Ducks Main Issue 


Washington, Oct. 25 

More and more the U.S. Sue 
preme Court knocks the’ props 
trom under official film censorship 
boards. 3ut the nation’s highest 
tribunal still refrains from any 
ruling on the constitutionality of 
the basic function of the blue-pen- 
cilers—specifically, whether they're 
rightfully constituted to decide on 
the acceptability of a picture in 
advance of its exhibition. 

As a result the censor 
down for a short count but is un- 
resirained from coming up again. 
New York, for example, was told 
by the high court that it couldn't 
ban “‘Miracle’’ because the lan- 
guage of its censorship statute 
was too vague. So the statute wag 
rewritten and the censor panel is 
back in business 


may go 





This week the U.S. Supreme 
Court reversed the ban on “The 
| Moon, Is Blue” in Kansas, thug 


| vetoing a decision by the State Su- 
preme Court which upheld the 
| censor’s power to bar the Otto 
| Preminger production. The court 
‘held no hearing, merely citing the 
cases of “Miracle” in N.Y. and 
iM’ in Ohio. 
Holmby Productions and United 
| Artists, plaintiffs, complaitred 
| that Kansas’ censor law was vague. 
Kansas Attorney General Harold 
|Fatzer argued back that the resu- 
l|lations have been newly re- 
| phrased and more clearly defined. 
| ‘Moon’ may now shine in Kan- 
| Sas. 
| 





‘Carousel’ (55m) 


a typically happy Hollywood end- | 


For 30 Road Dates 


Roadshowing of “Carousel,” be- 
ing shot in 20th-Fox'’s new 55m 
|CinemaScope process, will be lim- 
| ited to some 30 situations through- 
|out the country. Reason given is 
that it isn’t possible to have the 
j|necessary projection equipment 
tooled up beyond that within the 
|coming year. 
| While “Carousel,”  costarring 
| Shirley Jones and Gordon MacRae 
(the “Oklahoma” team), was lensed 
|in 55m, there’s no trick at all to 
reducing the film to normal 35m 
|for the remainder of the showings. 
| Roadshows will of course be in 
55m. 


UNVEIL MOTIOGRAPH 
| FOR CLOSED-CIRCUIT 


Motiograph Inc., via its New 
| York distributor, Joe Hornstein 
Inc., unveiled its new Motiograph- 
| Trad closed-circuit big screen tele- 
| vision projector at the Park Shera. 
ton Hotel Monday (24). Unit, known 
'as Model TPM-3O00, is designed to 
produce a picture of up to 24 feet 
iin width, 





| Prior to the unofficial unveiling, 
the unit was employed at Walter 
Reade’s Mayfair Theatre in Asbury 
| Park for the telecasting of the Mar- 
ciano-Moore fight. Projector weighs 
| 420 pounds and its dimensions are 
| 53”x27"x23”. A 50-foot throw is 
said to result in an 18x24’ picture. 





Egan and Dana Wynter 
Will Hit 15 ‘Pompey’ Dates 
Partly to acquaint the public 
with two of its new personalities, 
(and partly to plug “The View from 
Pompey’s Head,” 20th-Fox is send- 
ing Richard Egan and Dana Wyn- 
ter on tour. They play the leads 





|in “Pompey’s Head.” 


Pic will open at the Roxy Thea: 
tre. BW. %., mov. 4. It's 20th’s 
Thanksgiving attraction 

Both Egan and Miss Wynter will 
cover 15 key cities and will pro- 
mote “‘Pomney's Head” via radio, 
itv and the newspapers. Miss Wyn- 
ter started from N. Y. Monday 
(24). Sunday night she guested 
on the Ed Sullivan show Egan 
initiated his tour in Chicago, also 


|on Monday. 





Wolfe Cohen in N. Y. 


Wolfe Cohen, president of War- 


‘ner International, returned to his 
| homeoffice desk in New York yes- 


terday (Tues.) following a lve- 
week tour of Latin America 

He visited the company's offices 
in Cuba. Venezuela, Brazil, Are 


| gentina, Chile and Peru. 
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“You’re my wife 


SENSATIONAL | gs VSS 
NEW STAR! 3 


right 
4 t | Tod 
Not since Scarlett and Jezebel has o you 
the South produced such a woman! 


Wait’ll you meet DANA WYNTER! 


GET niet 


SENSATIONAL 
THEME! 


It lays bare the story of 
that town called Pompey’s Head — 
and its ‘very respectable” people! 








Accidentally she 
discovered the 
shocking truth 

about her 

husband! 








SENSATIONAL = Se 
BEST-SELLER! | m/. Za a 
Over a year...and still  . edt /4, beach 


‘ : for the 
topping the nation! exercise ?’/ 






SRE 


C| N EMASCO PE a by DE LUXE 


Starring 


RICHARD DANA CAMERON | 4 


EGAN-WYNTER- MITCHELL => 


with Sidney Blackmer + Marjorie Rambeau 
Produced, Directed and Written for the Screen by PHILIP DUNNE 





“It’s a pleasure to Ay 
do business 
with 20th!“ 
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NY. Mayor’s Wagnerian Uproar 





—_—— 





nificant than cooperation by the 
fire laddies; Granik and Screen 
Gems were careful to say, how- 
ever, that the series would not be 
of the “cops & robbers” type.) 
The Granik-Wagner “agreement” 
suggested to the news stribes that 
New York was being “done wrong.” 
First off, and basically the most 
personally damaging from a politi- 
cul view, is that Granik and the 
mayor are longtime friends, and 
former law partners; matter of 
fact, Granik’s friendship with the 
Wagner family goes back to the ma- 
yor's late father, Senator Robert 
Wagner, one of the most esteemed 
men in the upper chamber, father 
of the Labor statute bearing his 
name, confidante of President 
Roosevelt, etc. Granik was a sort 
of protege of the senator’s. The 
“done wrong” phase appears to 
stem from a theory that the city 
would be deprived of a chunk of 


Pud & Ginger Do It 


Sans fuss or “directive,” 
CBS-TV’s kid series, ‘“Let’s 
Take a Trip,” will do a remote 
Dec. 11 at the N. Y. City’s 
Police Dept.’s crime labora- 
Pud & 





tory in Brooklyn. 

Ginger, moppet wunderkinds 
of the Sunday series, will be 
taken through a _ simulated 
crime, with planted clues, 
etc. 


Authorization was granted 
early this week by the police 
dept., via Inspector Joseph 
Fagin, chief of bureau of tech- 
nical services, and Acting 
Capt. Howard Finney, head of 
the cops’ lab. Negotiations 
started last May in an ex- 
change with Jack Kuney, 
show's associate producer. 


Police had nixed Mayor 
Wagner's “directive” to city 
bureaus on opening impor- 


tant city files to tv, specific- 
ally producer Ted Granik. 





potential revenue for valuable in- 
formation, use of equipment and 
manpower, etc., when turned over 
“for free” to private channels such 
as Granik. 

The mayor issued his ‘file open- 
ing” order a couple of weeks ago 
(11), but was not made public (by 
the World-Telegram) until Friday 
(21). Granik was not in town at 
the time. He said he was at his 
winter home in Palm Beach, Fla., 
thence rushing up to N. Y. to be on 
the scene for the fuss and its hour- 
by-hour developments. 

‘Directive’ or Policy? 

One development was that Po- 
lice Comr. Kennedy's two imme- 
diate predecessors had also nixed 
digging by tv producers. Some le- 
gal experts thought no order by 
any mayor could take precedence 
over departmental policy except 
perhaps by direct statute; a mayor 
is appointed for tenure; a depart- 
ment is permanent, its rules fixed 
by law, with deviations, where in- 
terpretation is vague or where the 
language could influence the “go- 
ing of either way,” up to the reign- 
ing commissioner. Moreover, some 
veteran observers of civic matters 
hold that the city cannot collect 
fees for specific information, such 
as sought by tv producers, except 
by legislation, with “executive fiat” 
potentially subject to court deci- 
sions, when challenged. 

Two such challenges already 
have been made, first of these in a 
$2,500,000 taxpayer’s suit which 
would prevent the city from “giv- 


ing the house away” without re- 
compense. Thus the question of 


fees might eventually come up via} 


constituted tribunals. Even = so, 
there is the question of program 
juality, also whether the drama- 
tizations properly reflect the city’s 
departmental activiiies. Another 
issue might be screening of the 
Sponsor, its product, type of com- 
mercial, and kindred subjects. On 
the other hand, this would be al- 
most impossible in the case of a 
nationally syndicated show under 
Which sponsorships are obtained 
locally, generally by the 
which buys the film. Screen Gems 
4nd Granik are shooting for na- 
tional spot, which would ease such 
blue-pencilling. 
Cite Friendship Factor 

There seemed no doubt that 
many city bureaus would welcome 
bona fide programs, since most of 
them could use the windfall, 
should monetary agreements be 
Sct up with commercial producers 
or packagers. What incensed rival 
producers in the mayor's “direc- 


Continued from page 2 








tive’ was that, while Wagner clari- 
fied his order by saying it does not 
give a monopoly to anyone, they 
said Granik ‘got the jump” on the 
competition, due to reasons of 
friendship. Disregarded in this 
theory, however, was Granik’s 
penchant for intensive preparation, 
along lines of his ‘““American For- 
um” and “Make Way for Youth” 
longrunners. 

Should the city agree to cooper- 
ate with Granik-Screen Gems in 
the actual filming of a 39-week 
series (announced toe cost $1,000,- 
000), okay use of city property as 
a backdrop, etc., the documentary 
element would of course be in 
upbeat, lending itself to greater 
saleability both to sponsors and 
interest to viewers. 

Many citizens seemed to feel 
that the mayor sheuld not only 
have made his “directive” public 
at the time of issuance but sup- 
plemented it by calling in the press 
to announce it, and taking oppor- 
tunity to state that “one of the 


first” to participate would be 
Granik. It was the secrecy—per- 
haps unintentional — that has 


caused the furor, giving rival pro- 
gram-makers the chance to sound 
off or relate their experiences vis- 
a-vis “tries for the files.” 


In the publicity release avail- 
able at the Granik press confer- 
ence, no direct mention was made 
of an agreement with the city. 
Closest to this was his statement 
that ‘fall we ask for is the same 
cooperation that the city gives to 
magazine and newspaper feature 
writers. We certainly don’t expect 
access to confidential information 
in any department.” Newspaper 
reporters who’ve been on the city 
hall, police or other departmental 
beat, some for many years, could 
not equate printed matter named 
by Granik with a tv series. In 
theory, at least, such articles do 
not have to be approved, and no 
money issue is involved. Addi- 
tionally, newspaper and magazine 
articles are considered “public 
service’; commercial tv drama- 
tizations are not, since their basic 
aim is entertainment, whether it’s 
a “Dragnet” or a “Lineup.” These 
two shows receive respective coop- 
eration from the Los Angeles and 
San Francisco constabularies, or 
key components thereof (such as 
the chief of police in L. A., who 
is regularly credited by name on 
“Dragnet’’). 

Treasury Men, FBI. et al 

There are numerous shows, past 
and present, which make the pitch 
in such a way as to lead viewers 
to believe that there is some of- 
ficial nod involved. Perhaps the 
closest to actuality in this regard 
is “Treasury Men in Action,” 
which the U. S. Treasury Dept. 
approves and also works with, but 
not in any “official” sense. Con- 
trary to popular belief, “FBI in 
Peace & War” and kindred shows 
do not have the support of co-op 
of that agency. Latest in the tv 
crime string is “Wanted,” based 
on tugitives from justice, where 
some city bureaus in various de- 
partments assist 
formation, but these are actual 





station | 


fugitives and not worked up via 
| the fiction route; and all the char- 
acters are “for real.” 

| Dramatized here and there some 
| Years ago were chapters or part 
| of them from the 1935 “10.000 
; Public Enemies,” by the late 
| Courtney Ryley Cooper (published 
| by Little, Brown). He was per- 
| sonally close to J. Edgar Hoover, 
, the FBI topper who wrote a fore- 
word to the near-bestseller, but 
| made it clear that, while his de- 
| partment assisted in the supply 
of information (mostly on closed 
| cases), Cooper worked independa- 
| ently. Hoover, however, lauded 
Cooper as a reporter of integrity 





and skill, endorsing his “deduc- 
tions” in the book, 
“Justice” has been running for 


a couple of seasons, its material 
being based on data from the 
| quasi-public Legal Aid Assn. 
Television execs who've been 
| through the mill and have experi- 
| ence with municipal and other de- 
| partments, figured that “l'affaire 
Granik” would have the effect of 
eventually eliminating official co- 
operation — vis-a-vis teleproducers 
on file information. 
|} formal, much depending on the 
The “fee to the city” factor is 
not simple in the working out. The 








average producer, whether inde- 
pendent or otherwise, is in no posi- 
tion to contribute little more than 


Major Warner’s Talk 


An optimistic picture of the 
future of the motion picture 
industry was painted by Maj. 
Albert Warner in address to 
Warner Bros. sales staffers at 
the conclusion of a two-day 
homeoffice sales conclave Fri- 
day (21). Warner stated em- 
phatically that the industry is 
on the threshold of its greatest 
era. 

“Our industry has success- 
fully met every competitive 
threat thrown in our path,” he 
declared. “We have effected 
vast and brilliant improve- 
ments in motion picture engi- 
neering. And we have met the 
greatest challenge by bringing 
to our studio the kind of super- 
lative talent that can only 
result in the flow of the best 














Those Amusement Page Blues 
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poked their heads out of windows, | stimulate interest in a form of en- 


pointed at the marquee, and 
shouted: ‘“‘Look, the new 


with Burt Lancaster.” 


Sure there’s excitement at the 
boxoffice, at point of sale. They 


picture | 


tertainment which is also an im- 
portant industry. A few publishers 


/ around the country, even while giv- 


were lined up at the Music Box, in| 
Seattle, during the fifth week of, 


the run of “Not As A Stranger.” It 


looked like an opening night on! 
Broadway. They were standing in| 
long lines down Randolph St. and | 
round the corner during the third | 


week of the same picture at the 
United Artists Theatre in Chicago. 
They Rush In 


The paying customers do not 


ing movies good space and carry- 


ing competent amusement page 
staffs, are still slightly dubious 


about the wisdom of their doing so. 
Some of them, taking a poll of the 
readership of their amusement 
pages, have emerged with the as- 
tonishing claim that their movie 
pages are not well read. 

If this assumption were to be 
taken literally, then picture com- 


| panies have been pouring money 


and most successful pictures come into a picture house. They 
: 2 ag ag ie “Vag KUSH in. They were rushing in 
this company has ever made. to see. “Mr. Roberts” when 1 
Warner said the industry was in Frisco. They were piling 
was undergoing an upsurge in to see “Love Me or Leave Me” in | 
that would continue indefi- a dozen key cities I went through. | 


nitely as long as the film com- 
panies adhere to a policy of 
releasing top quality pictures. 
“Today,” he asserted, ‘more 


It was the same kind of big score 
for ‘‘White Christmas,” “Battle 
Cry,” “Blackboard Jungle,” “Seven 
Little Foys,” ‘Country Girl” and 


than any other period in the many others. I ran into boxoffice 
history of our business, it is {lines in Detroit, Los Angeles, 
the excellence of the product Cleveland, Houston, Dallas, At- 


that counts,” 








an honorarium to city or depart- 


in supplying in- | 








ment or official charity. The 
amount, even if substantial, would 
be peanuts from a civic view. 
Should programs reflect to credit 
of city, this recompense would be 
sufficient, some Say. 

The issue had its lighter side. 
The mayor’s office and various de- 
partments are being bombarded 
with propositions, scripts, presen- 
tations, etc. One N. Y. telefilm 
outfit, Lance Productions, sent out 
this release: ‘“Granik Can't But 
Lance Can” (headline). “Lorraine 
Lester, president of Lance Produc- 
tions, has just announced that 
Lance Productions, a film produc- 
tion company owning their own 
studio, has acquired the copyright- 
ed material, ‘Secrets of New York’s 
Homocide Squad.’ Lance Produc- 
tions is preparing a series of tele- 
films for immediate production.” 


One sidelight to the Wagner- | 


Granik affair was that, when 
Granik suffered a heart attack, it 
was the mayor who showed up at 
the Sylvania Awards dinner last 
season to accept the citation for 
the producer. Still another is 
that Screen Gems has never par- 
ticipated in a ‘public service” pro- 








| minimum. 


| opens? 


gram (except for filming a religious | 


series) and Granik is not believed 
to have received a go-ahead from 
any city, state or Federal depart- 
ment for digging into files for a 
show which would have an official 
primatur. In the Wagner case, the 
mayor had hinted that the ‘“direc- 
tive” should go beyond a mayor's 
tenure, a minimum period of 10 


‘ton, to name a few. 


lanta, Pittsburgh, Boston, Washing- | 


Everywhere 


the b.o. story about the big ones, | 


tlhe blockbusters, was the same. 
What creates this kind of excite- 
ment? A good audience movie has 
spellbinding qualities that have yet 
to be fully defined in cold type. Ad- 
vertising and exploitation help cre- 
ate and sustain this excitement, of 
course. 


into the wrong medium. Do the 
film companies have more con- 
fidence in the readership of movie 
pages than publishers? Put that 
Way, it’s crazy. 

With an advertising budget of 
approximately $1,300,000 for “Not 
As a Stranger” less than $25,000 
Was spent for video and radio ad- 
vertising. The balance went into 
print, the biggest share for news- 
paper advertising on the amuse- 
ment pages. And “Stranger” is 
one of the biggest, perhaps the big- 
grosser of the season, with 
potential of $6,000,000 domestic. 

Revenue and Readership 

Important film releases are not 


gest, 


Ooniy backed with important adver- 


Stunts, promotion, person- | 


al appearances, they help, too. And | 


“all the antics,” as George Bernard 
Shaw wrote on the autographed 
copy of the shooting script of “Cae- 
sar and Cleopatra,” which we pre- 
sented to the U. S. Library of Con- 
gress a few years ago. 

Is television the successor or the 
alternative to movies? Obviously 
not. Some tv shows, ’tis said, drive 
people to the movies. Could be. 
In extreme cases ty has even been 


| enough 
| special 


| hand, 


e | 
known to drive people to reading a | ° ' AU 
| Ing newspapers in cities like San 


book. 


Boxoffice records show that when | 
there are movies in town the public | 


wants to buy, nothing can keep 
them home and there is a sudden 
shortage of seats in the theatres. 
If it's a picture the public doesn’t 
want the most ingenious promotion 


| Jim 


can only help hold the losses to a | 


lic) know about a picture before it 


for which nobody has yet found the 
answer. 


How do they (the pub- | 


tising money, the bulk of which 
usually goes into paid newspaper 
space, but also with solid, inter- 
esting story material and art. For 
some of the top releases (UA’s 
forthcoming ‘‘Alexander the Great” 
for example) special writers are 
engaged and turn in material good 
to warrant payment at 
rates by the newspapers. 
This type of story material is about 
things the public is interested in. 
It means circulation. It has top 
readership values and is accom- 
panied by top quality art, also pro- 
vided free. 

Many publishers, on the other 
thoroughly appreciate the 
significance of the two R’s. Lead- 


Francisco, Boston, 
cago, Dallas, L. A., 
Miami, Salt Lake City, Denver, 
Niilwaukee, ete., are reaping the 
benefit of this understanding. Like 
Gediman, executive v.p. of 
American Weekly (over 10,000,000) 
circulation) the majority of key 
city publishers and editors believe 


Chi- 
Washington, 


Houston, 


| that “Movie news is good news and 


That's a hardy perennial | 


completely justifies the space it is 


| given.” 


Nor has any cure yet been | 


discovered for cancer of the celiu- | 


loid, i.e., a costly production the 
public just doesn’t want to buy. 
Amusement Editors, Bless ’Em 
Most exhibitors agree today that 
in those cities where newspapers 
take an enlightened (self) interest 
in pictures, where movie material 


years being the suggestion. City | is given favorable treatment, gross- 
legalites immediately ruled this/| es are relatively much better than 


out unofficially, but the question 
may arise later. 

Monday’s publicity release stated 
that Granik and Screen Gems have 


in those cities where coming film 
attractions are dismissed with a 
perfunctory one or two-column art 
break the Sunday before opening, 


| Stars 


The frequency with which mag- 
azines like Life and Look feature 
on the front cover further 


| testifies to the readership value of 


picture news. 


A spurt in circula- 


} tion usually accompanies such 
breaks. 

We are inclined to believe that 
those publishers who tell their 


had the project in the planning | or a couple of tired press releases. 
stage “for two years.” Other} Newspapers in towns like Okla- 
sources believed the get-together | homa City and Kansas City, to | 


was conceived “overnight.” 


‘mention a couple, go very little to 











Mayor Wagner: Then & Now. 


In March of 1954, 
with “reports to the people” 
advance notice of the chief 
announcement of a more 


exec's 
informal 

When a designated spokesman for the mayor, 
three months, was asked, in view of 


New York’s Mayor Wagner took to the tv air 
covering 


office’s activities. An 
was timed with another 


character. 


his 
tormat 


then in office for 


a then burgeoning (but since 


then sagging) “Save-TV-for-N. Y.”’ campaign (with caterers to the 
medium fearing a loss of as much as $10,000,000 per annum in pro- 
gram shifts to the Coast, aside from losses to actors, technicians, 
etc.). he said that the mayor has become interested in seeing tha 
tv stays in New York and is not lost to Hollyood; that the mayo: 
has “had talks” with components of the all-industry broadcasting 
committee to work out the problems, and that other conierences 
were being planned 

Various major tv suppliers were anxious to meet with the mayor 
to interest the city in acquiring real estate for studios; the prob 
was then acute, but more so at present, as witness the ne\ “Alcoa 
Hour” on NBC-TV which is being forced to use other than t 
regular studio to air its commercials, though this Is not the or 
instance of such separation of comme from the show prope} 
for other than purely electronic reason 

There was talk in that “long ago” period of “tax exempt” real 
estate: but so far the blueprints in the direction of acreage has 
come mostly from private interests, notably the William Zeckendo 
(Webb & Knapp) upcoming expanse with large tv facilities unde. 
silly Rose’s rein (Palace of Progress exhibit etc.) So tar, too, 


only trade and theatrical 


unions, 


in addition to those mentioned, 


seem aware of New York's “law of diminishing returns” as far as tv 


facilities are concerned; with of course, 


the networks and stations 


themselves as the most interested parties of the first part, 


Some otherwise disinterested 


going out of 


pel 
his way to accommodate t\ 


felt that the mayor was 


producers in pitching 


ONS 


“City of New York" dramas when the fact is that tv needs less of 
more dramatic entries and more of studios and the like to house 
current programming, 


| they are 


amusement editors that the movie 
pages do not have sufficient reader- 
ship to warrant increase space, 
do so for other reasons. Perhaps 
they are being pressed for space 


by many of their other depart- 
ments. There may be other rea- 
sons, but the readership excuse 


does not appear to be valid. 
Space Stagnation 

Since advertising on the amuse- 
ment pages has proved that it does 
pay off, it only reasonable to 
assume that these pages have read- 
better still, readers that be- 
customers real quick when 
offered something they 


is 
ers: 
Come 


\ { 
Want 


ji has been suggested by more 
than astute amusement page 


ul one 
that there is a simple rem- 


eaitol 


ed for those cases where the 

usement pages allegedly do not 

ive strong readership; namely, let 

e publisher allocate more space 

to movies Give the amusement 

edit a chance to showcase his 

vares properly. For oddly enough, 

| those newspapers Cevoting ample 


pace to movies have no complaint 
! 


idership of those pages 


for a picture such as ‘Moulin 
Rouge United Artists set an ad- 

‘rtising budget of approximately 
$600,000, the bulk of which went 

to newspaper advertising on the 
amusement pages. This does not 
take into account the money spent 
by exhibitors who played the pic- 
ture. When one company such as 
United Artists spends this kind ot 
|; money on a single picture the re 
enue aspects for newspapers from 
the film industry can scarcely be 
considered obscure Increased 
Stimulation of interest in movies 


newspapers on the local level, 
hypoing local grosses, can only re- 
sult in increased rev- 
enue in turn. 


by 


advertising 
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Hollywood Production Pulse 








ALLIED ARTISTS 








a ee ere 25 
This Date, Last Year...... 23 
“THE FRIENDLY PERSUASION” 
Prod.-Dir.—William Wyler 
Gary Cooper, Dorothy McGuire, Mar- 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy Ford, John 
Hovi, John Pickard, Henry Rowland, 
John Smith, Walter Catlett 


(Started Sept. 7) 


“THE FOUR SEASONS” 
(LaSalle Productions 
(Shooting at Republic) 
Prod.-Dir.—Josef Shaftel 
David Wayne, Keenan, Wynn. Jim Back 
us, James Barton, Marcia 
Myrna Dell, Denver Pyle 
(Started Oct. 1) 


“THE COME-ON” 

Prod.—Lindsiey Parsons 

Dir.—Russell Birdwell, 

Anne Baxter, Sterling Hayden, John 
Hoyt, Paul Picerni, Alex Gerry. Steve 
Dawner, Walter Casseil, Gloria Saun 
ders 

(Started Oct. 10) 


“THE FIRST TEXAN” 
Prod.—Walter Mirisch 
Dir.—Byron Haskin 
Joel McCrea, Felicia Farr, Jeff Morrow, 


Wallace Ford, Abraham Sofaer, Ru- 
dolfo Hoyas, Carl Benton Reid, Da- 
vid Silva, William Hopper, Chubby 
Johnson, Salvadore Baquez 

(Started Oct. 14) 





COLUMBIA 


Starts, This Year .34 
This Date, Last Year......26 











“SAFARI” 
(Warwick Productions) 


Henderson, | 





Saint, Pearl Bailey, Al Capp, Jerry 
j Mathers 
| (Started Oct. 3) 
TS re 


This Date, Last Year...... 6 








REPUBLIC 


Starts, This Year... a 
This Date, Last Year...... 8 








20th CENTURY-FOX 
Starts, This Year.........17 
This Date, Last Year......12 








Minor Wat- 

son, Francis Lederer 

‘Started Oct. 3) 

“HUK” 

‘Pan Pacific 

(UA Release) 

(‘Shooting in Manila) 

. Prod.—Collier Young 
Dir.—John Barnwell 
George Montgomery. Mona 

John Baer, James Bell 

(Started Oct. 5) 


“THE PEACEMAKER” 


| Noonan, Edward Arnold, 
| 


Pictures) 


Freeman, 


(Hal R. Makelim Productions) 
Prod.—Hal R. Makelim 
Dir.—Ted Post 
James Mitchell. Rosemarie Bowe. Jan 
Merlin, Jess Barker. Dorothy Patrick 
Davis. Taylor Holmes, Herb Patter- 
son, Philip Tonge 


(Started Oct. 8) 
“SWAMP WOMEN” 
(Weolner Bros. Productions) 
‘Shooting in Louisiana) 


(Started Oct. 17) 
“CASE AGAINST JOE” 
(Bel Air Productions) 
(‘UA Release) 
(‘Shooting at Tucson) 

Prod.—Howard W. 

Dir.—Lee Sholem 

John Bromfield 

‘Started Oct. 19) 


Koch 


Julie London 





“CAROUSEL” 

Prod.—Henry Ephron 

Dir.—Henry King 

Gordon MacRae, Shirley Jones, Came- 
ron Mitchell, Barbara Ruick, Clara 
Mae Turner, Audrey Christie, Robert 
Rounseville, Suzanne Luckey 

(Started Aug. 22) 


“THRESHOLD OF SPACE” 
Prods.—William Bloom, Barbara McLean 


Dir.—Robert D. Webb. : 
Guy Madison, Virginia Leith, : John 
Hodiak. Dean Jagger, King Calder, 


Barry Coe, Ken Clark. Martin Milner, 
Donald Murphy, Walter Coy 
(Started Sept. 15) 


“BOTTOM OF THE BOTTLE” 

Prod.—Buddy Adler 

Dir.—Henry Hathaway 

Van Johnson, Joseph Cotten, Ruth 
Roman. Jaek Carson, Margaret Hayes, 
Brad Dexter. Jim Davis. Bruce Ben- 
nett, Peggy Knudsen, Margaret Lind- 
sav, Gonzales-Gonzales 

(‘Started Sept. 26) 





(Shooting in London) 

Exec. Prod.—Irving Allen, A. R. Broce 
coli 

Prod.—Adrian D. Worker a 

Dir.—Terrence Young 

Victor Mature, Janet Leigh, Roland Cul 
ver, Orlando Martins, John Justin 

(Started Apg. 2) 


“OVER-EXPOSED” 
Prod.—Lewis Rachmil 
Dir.—Lewis Seiler 
Cleo Moore, Richard Crenna, 

Greenleaf 
(Started Oct. 11) 


“PORT AFRIQUE” 

«Coronado Productions) 

‘Shooting in Tangiers) 
Prod.—David E. Rose 
Dir.—Rudy- Mate 
Kathryn Grayson, Phil Carey 
(Started Oct. 24) 


| 
} 
“ODONGO” | 


Raymond 





«Warwick Productions) 
(Shooting in Africa) 


Exec. Prods.—Irving Allen, A. R. Broc 
coli 
Prod.—Max Varnell 
Dir.—John Gilling 
Rhoda Fleming, Macdonald Carey. 
Juma 
(Started Oct. 24) 
“SOLID GOLD CADILLAC” 
(Shooting in Washington, D. C.) 
Prod.—Fred Kohlmar 
Dir.—Richard Quine 
Judy Holliday, Paul Douglas, Fred 


Clark, Hiram Sherman, Arthur O’Con- 
nell, Ray Collins 
(Started Oct. 24) 


METRO 
Starts, This Year........~. 16s 
This Date, Last Year...4:.16 








“LUST FOR LWE” 
Prod.—John Houseman 





Dir.—Vincent Minnelli 

Kirk Douglas, Anthony Quinn, Niall 
MacGinnis, Pamela 3rown, Roger 
Livesey 

(Started Aug. 2) 

“GABY” 

Prod.—Edwin H. Knopf 

Dir.—Curtis Bernhardt 

Leslie Caron, John Kerr, Sir 


Hardwicke, Taina Elg, Margalo Gil 
more 
(Started Sept. 9) 


“FEARFUL DECISION” 
Prod.—Nicholes Nayfack 


Dir.—Alex Segal : 

Glenn Ford, Donna Reed, Leslie Nielsen 
Juano Hernandez, Robert Keith, Rob 
ert Burton, Ainslie Pryor 

(Started Sept. 26) 


“THE SWAN” 

Prod.—Dore Schary 

Dir.—Charles Vidor ; 

Grace Kelly, Alex Guinness, Louis Jour 
dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Winwood, Robert Coote 

(Started Sept. 26) 














} 
| 


| 





UNIVERSAL 
Starts, This Year.........24 
This Date, Last Year......26 








“CONGO CROSSING” 
Prod.—Howard Christie 
. Dir.—Joseph Pevney 


Virginia Mayo, George Nader, Peter 

Lorre, Michael Pate. Rex Ingram, 
Tonio Stewart, Kathryn Givney, Ray- 
mond Bailey 


(Started Sept. 29) 


WARNER BROS. 


Starts, This Year.........19 
This Date, Last Year......15 








“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(‘Started Aug. 8) 


“SERENADE” 
Prod.—Henry Blanke 
Dir.—Anthony Mann . 
Mario Lanza, Joan Fontaine, Sarita 
Montiel, Vincent Price, Vince Edwards 
(Started Sept. 14 


“SEVEN MEN FROM NOW” 
(Batjac Productions) 
Dir.—Budd Boetticher 
Randolph Scott, Gail Russell, Lee Mar- 
vin, Don Barry 
(Started Sept. 29) 


“THE BAD SEED” 
Prod.-Dir.—Mervyn LeRoy 
Nancy Kelly, Patty McCormack, Wil- 
liam Hopper, Evelyn Varden, Henry 
Jones, Eileen Heckart, Jesse White, 
Gage Clarke. Joan Croydon, Paul Fix 
(Started Sept. 30) 





INDEPENDENT 





“WAR AND PEACE” 


Cedrie | (Ponti-de Laurentiis Productions) 


(Paramount Release) 
(‘Shooting in Rome) 
Prod.—Dino de Laurentiis 
Dir.—King Vidor 
Audrey Hepburn, Henry Fonda, 
Ferrer, Milly Vitale, Barry 
Jeremy Brett, May Britt, Oscar 
molka, Herbert Lom, Lea Seidel 
(Started July 4) 
“TRAPEZE” 
(Hecht-Lancaster’s 
(CA Release) 
(Shooting in Paris) 


Mel 
Jsones, 
Ho- 


Joanna Productions) 


Prod—James Hill 

Dir.—Sir Carol Reed 

3urt Lancaster, Tony Curtis, Gina 
Lollobrigida, Katy Jurado, Thomas 


Gomez, Johnny Puleo 





(Started Aug. 1) 
“AROUND THE WORLD IN 80 DAYS” 





> / wr | (Michael Todd Productions) 
I ARAMOUN &r Prod.—Michael Todd 
Assoc. Prod.—William Cameron Menzies 
Starts, i... ee ae Dir.--Michael Anderson 
. David Niven, Cantintlas, Shirley Mac- 
This Date, lest Year...... 16 Laine, Robert Newton, Joe E. Brown, 
Martine Carol, Noel Coward, John 
Carradine, Sir Cedric Hardwicke, Fin- 
“THE TEN COMMANDMENTS” lay Currie, Luis Dominguin, Fernandel, 
Prod.-Dir Cecil B. DeMille Sir John Gielgud, Hermione Gingold, 
Assoc. Prod.—Henry Wilcoxon Jose Greco & Trpe, Trevor Howard 
Charlton Heston, Yul Brynner, Anne Givnis Johns, Beatrice Lillie, A E. 
Baxter, Yvonne DeCarlo, Debra Paget Matthews, John Mills, Robert Morley, 
Judith Anderson, Edward G._ Robin Tim McCoy, Ronald Squires, Basil 
son, Sir Cedric Hardwicke, Vincent Sidney, Harcourt Williams, Buster 
Price, John Carradine, John Derek | Keaton , 
Olive Deering, Martha Scott, Julia | (Started Aug. 9) 
Faye, Henry Wilcoxon, Douglas Dum | 
brille, lan Keith, Frank DeKova, “THE MAN WITH THE GOLDEN ARM” 
Peter Hanson, Donald Curtis, H. B. | (Carlyle Productions) 
Warner, oan Woodbury John Mil- | (VA Release) 
jan, Joyce Vanderveen, Francis Me- | (Shooting at RKO) 
Donald | Prod.-Dit Otto Preminger 
(Started Oct. 14) Frank Sinatra, Eleanor Parker, Kim 
" ; Novak, Arnold Stang, Darren Me 
THE MOUNTAIN” Gavin, Robert Strauss, John Conte, 
Prod.-Dir Edward Dmytrvk Doro Merande George Mathew 
Spencer Tracy, Robert Wagner, Claire Emile Meyer, Shorty Rogers, George 
Trevor, Barbara Darrow a Ka k stone : 
Richard Arlen, Willie” Demarest (‘Started Sept. 26) 
Ons Stevens, E G Ma hall, | 
Richard Garrick, Harry Townes “THE AMBASSADOR’'S DAUGHTER” 
(Started Aug 9) orman Krasna Productions) 
For UA Release) 
“THAT CERTAIN FEELING” Shooting in Paris) 
Prods.-Dirs Norman Pana f f Db Norman Krasna 
Frank 0) a de Havilland Jonn Forsythe 
Bob Hope, George Sanders, Eva Marie! na Loy, Adoiph Menjou, Tommy 


Lip Service 


=e «Continued from page 3 Gone 


tually decide what pictures a stu- 
dio wiJl make. 


“I’m sure studio heads don't 
visualize it that way, but in effect, 
that’s what happens. And the 


proof that inadequate attention is 
paid to the problem of story buy- 
ing can be seen in a comparison 
of the pay scales of a story analyst 
and, say, a makeup man. No won- 
der it’s not a department that at- 
tracts people with mature story 
judgment and experience in some 
branch of the story field.” 

(Top scale for story analysts is 
just under $150. Makeup men get 
about double that figure.) 

Once a purchase is made, how- 
ever, writers feel that the studio 
needs an editorial department to 
properly evaluate each piece of 
material before it is filmed. Too 
often, they contend, story lines are 


arbitrarily changed, incidents 
switched around and characters 
blended so there is sometimes 


little left of the studio purchase 
except the title. 


because they had a ready-made au- 
dience in the more than 500,000 
book buyers. But, no. They bought 
it, called in a screenwriter and 
told him to change it around.” 

Fisher, one of 
spoken writers in town in this re- 
gard, has an idea how the situa- 
tion could be corrected—but it’s 
revolutionary in the film field. 

“TI don’t see,’ he contends, “why 
the same rules can’t apply in Hol- 
lywood that apply on Broadway 
and in the publishing business. The 
author there has the final say over 
what happens to his original ma- 
terial. Here, he means nothing. 

“Naturally, it would have to be 
started by the top writers. But if 
a Steinbeck, for example, insisted 
on final approval of the script we 
might eventually get to the point 
where the man who. originally 
wrote the story has some say over 
the way in which it is transferred 
to the screen. 

“And it would probably benefit 
the studio, too. At least, it should 
end what has become a national 
byword—‘loved the book, hated 


so) 


the picture’. 








Goldwyn Roasts Video 


and tv 
manding press_ interviews, 
served, “They (‘the public) 
come out for good pictures. 


ob- 
only 


Goldwyn was unsparing in his opin- 
ions of some video shows and ob- 
served, prompted by Murrow, that 
radio programs were getting bet- 
ter, perhaps in contrast to some of 
the poor tv shows. 

Goldwyn also couldn't under- 
stand major studios’ figuring that 
“a $65,000 tv short will entice the 
public to come out of their homes 
,and see a million-dollar film fea- 


ture, especially if it’s all one big 
commercial plug or trailer.” He 
favors filmed tv programs over 
“live” because there's always that 


celluloid advantage 

In re widescreen 
only looks 
ger screen,’ 


ot improving, 
“A bad picture 
twice as bad on a big- 


, 





Prod.—Barney Woolner 

Dit Roger Corman 

Carole Mathews, Marie Windsor, Touch 
Cennors. Jill) Jarmyn. Susan Cum- 
mings, Beverly Garland | 


| . 
‘choosing seven members. 


the more out- | 


ing for each new picture on radio | 
and in usually space-com- | 


They | 


can stay home and see bad pic-| 
tures.” 
At the Hotel Roosevelt event, 








Maternati Packing | 








Paris, Oct. 25. 
Joseph Maternati, appointed di- 
rector of the forthcoming French 


Fiim Center in New York, has been | 


spending his time huddling with 
industry people before heading 


there to begin his job. He intends! 


first to make a pilgrimage around 
the states to educate himself. 


Center will definitely not distri- | 


bute films as yet. 
' 











Cultural Coliseum 





E 
| day's organizational session. Dowl- 
ing has stated that he would be 
willing to head a committee for a 
| national fundraising drive. 

! Under the plan contemplated by 
Congress, funds for construction of 
ithe auditorium would be raised by 
'a national publie subscription, with 
| the land for the site being donated 
‘by the Government. The auditori- 
'um itself, seen as cultural outlet 
|for opera, concerts, and other live 
‘attractions, would be managed by 
a commission appointed by Con- 
gress, 

| The 21-man District Auditorium 
‘Commission was selected by the 


Continued from page 1 qo 


Purpose, Alters Ad Copy 
As ‘Oklahoma’ Comes In 


Cinerama, represented by “Cin- 
erama Holiday” at the Warner 
Theatre, N. Y., battled the opening 
of “Oklahoma” in the Todd-AQ 
process via advertising for one 
week and then resumed its regu- 
lar approach in the text of its ad- 
vertising. 

Despite the denials of Stanley 
Warner that the -bow of “Okla- 
homa” at the Rivoli, had no rela- 
| tion to Cinerama, there was a no- 
| ticeable change in the Cinerama 
'advertising copy during “Oklaho- 
ma’s” opening week. 

Ad copy in the Sunday (16) N.Y. 
Times headlined in large letters 
“Still Champ!” In addition, the 
text“reads: “Today Cinerama re- 
mains the only real new wonder 
of the entertainment business... . 
Only Cinerama puts you in the pic- 
ture.”” For Sunday (23) the size 
of the ad was reduced consider- 
ably and the emphasis was placed 
on the fact the picture was still 
being acclaimed during the ninth 
month of its engagement. 

In the past, SW has tended to 





dismiss the competition of Todd- 


{ President, the Vice President, and! 


ithe Speaker of the House, each 


' sists of leaders trom all over the 
U. S., including members of Con- 
| gress. The committee is scheduled 
ito report to Congress by Feb. 1 
;with recommendations for a site 


It con- | 


_and the general plan. In authoriz- | 


ing the creation of the auditorium, 
Congress made the unique stipula- 
tion that it be large enough to 
| house a Presidential inauguration 
/in case*the weather should prevent 
,an outdoor ceremony. 


| 








Film Reviews 


as Continued from page 6 = 


Three Stripes in the Sun 


Geeta : ~~ York—this Columbia release will 
Theyclaim they need fresh ma- | require strong selling to enhance 
terial,” one writer declared bitter- | its b.o., prospects. 
ly. “If that’s the case, why did | Exploitation angles are difficult 
they buy my story in the: first#to figure for this one. At first 
place? I thought theyrought it | glance a romance between Sgt. Ray 


and Mitsuko Kimura, a cute inter- 


would appear to supply ample pro- 
motional material. Actually, how- 
ever, the rich sentiment that’s in- 
| volved in Ray’s attempts to im- 
|prove the lot of some Japanese 
orphans tends to outweigh the 
romantic aspects. 

Title, too, will be vague to those 
| who aren’t hep with things mili- 
| tary and the Far East theatre. The 
Richard Murphy screenplay. as 
adapted by Albert Duffy from E. J. 
Kahn Jr.’s New Yorker mag piece, 
“The Gentle Wolfhound,” meticu- 
lously shows how Jap-hating Ray 
ultimately softens up via exposure 
to the needy Nipponese kids. 

A professional soldier and epi- 
tome of the G.I. expression, “20- 
year man,” Ray curiously has a 
tender side. This is leisurely out- 
| lined in numerous scenes depict- 
jing him rustling G.I. chow for the 
, orphans, contributing his own pay 
|for the cause and even starting a 
| fund to erect a modern building to 
| house the moppets. Throughout all 
| these activities he’s usually ,accom- 
| panied by Miss. Kimura, as inter- 
preter. That they would eventually 
wed is telegraphed long before the 
finale. 

As portrayed by Ray the ser- 
geant isn’t a particularly sympa- 
thetic type. On the other hand this 
isn’t entirely his fault as the 








of the obvious are incredibly slow. 


| Carey turns in a_ slick, precise 
characterization of the Colonel. 
Miss Kimura’s pertormance as | 


| Ray’s vis-a-vis is a sparkling piece 
of thesping on a level with Oscar 
stature. York adequately fulfills 
demands of a stint as Ray’s cor- 
poral buddy. 
_ Among others who register nicely 
in supporting roles are Camille 
Janclaire as a Roman Catholic 
sister at the orphanage, Henry 
Okawa as a priest and Tatsuo Saito 
as Miss Kimura’s father. Richard 
Murphy, who directed from his own 
i script, extracted full value from 
the story’s sentimental overtones. 
Producer Fred Kohlmar_ prevides 
the film with excellent physical 
backgrounds that Burnett Guffey 
lensed to advantage jin black-and- 
white. 

Musie composed by George 
Duning and conducted by Morris 
Stolotf is an asset as is Carl Ander- 


; son's art direction and Charles 
Nelson's editing. M/Sgt. Hugh 
O'Reilly, whose true story is the 
basis of the tilm’s plot, acted as 


i technical adviser, Gilb, 


AO, noting, for example, that 
“we're in a different kind of busi- 
ness. They’re in the picture busi- 
ness. We're in the Cinerama 
business.” It was stressed that 
Cinerama planned to do _ noth- 
ing different when “Oklahoma” 
opened. The opening of the Todd- 
AO film was compared to the are 
rival of “Guys and Dolls,” the at- 
titude being that Cinerama was 
so different that there was no ne- 
cessity “to do anything different” 
just because a new picture 


| opened. 


preter for Yank Col. Phil Carey, | 


' 
' 





Ill. Drive-Ins to Stay Open 


Springfield, Ill., Oct. 25. 

As closeup time draws near for 
most Illinois drive-ins plans for 
“business as usual” is reported at 
Peoria, Canton and Bellevue ozon- 
ers, all located in the north central 
/part of the state. 
| The Peoria and Bellevue theatres 
'will be inaugurating their second 
|season ‘“‘under the snow.” For the 
|Canton ozoner this will be the 
initial year-round experiment. Pol- 
‘icy will be to furnish free coupons 
| worth one gallon of gas for patrons 
who turn out to view screenings 
‘in the comfort of their heated 


Tell U.S. First 


=—__ Continued from page 1 =a 
| Stating clearly what the purposes 
|of its action would be. 

| According to every indication, 
nothing will be done in respect toa 
_the Russians until after the Geneva 
conference of foreign ministers. If 








| this meeting continues in the spirit 


| . oe > 
|of the original Geneva conference, 


| 


' | Sarge’s mental processes in the face | 
=———— Continued from page 2 == | 


,it’s very likely that this further 
| easing of tension will then cue the 
| flow of selected American pix into 
'Kussia and the satellites. 

A Motion Picture Export Assn, 
exec indicated this week that the 
decision to start negotiations with 
ithe Soviets wouldn't necessarily 
‘have to wait a renewed prod from 
‘the U.S. State Dept. which, about 
| a year ago, requested the American 
/companies to enter into talks, 
| However, MPEA prez Eric Johns- 
i ton is expected to “‘sound out” the 
| official Washington attitude in the 
|; present post-Geneva glow. 

While individual Russian, Polish, 
| Czech and Hungarian requests for 
pix have been received by the 
companies, it’s indicated that, when 
they’re finally considered, they'll 
|be treated as an industry rather 
an individual company 


'than as 
matter. 











Boston’s | Embassy 


amma Continued from page 5 = 
Denver and Salt. Lake; Dave Emas 
nuel, Albany, Buffalo,” Pride! 
phia, Pittsburgh, Cleveland, Cin- 
cinnati, and New York. 

Levine said that ‘Wiretapper” 
Will break simultaneously in Los 
Angeles and the South in a satu- 
ation promosh with 200 theatres. 
Jim Vaus, whose life story is por- 
trayed, will be brought in for p.a. 
No date has yet been set for the 
preems, 

Terry Turner will handle tv ex- 
ploitation for “‘Wiretapper” and 
Charles L. Schlaifer, advertising. 
He considered*Canada hot for the 
picture because of Billy Graham's 
recent tour, Graham appears in 
the picture which features Bill 


i Williams and Georgia Lee, 





‘Cinerama Denying Such 
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a7. fascinating, off- * . 


Noon’ is the quickest % 4 UFBEF GB ——_~—«&B.O! !!"" 
‘and surest way to-give | 
_a fair indication of the 
_picture’s quality and 
“nature. It augurs for its 


\, fine career!”_ x, p, Daily 
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‘ “Suspenseful through- 
f ‘gut! Action is fast, di- 
: 


Everyone a 
Bull’s-Eye 
For The 


“MAN WITH 
THE GUN" 


_ rected with vigor and - 
understanding. Mar-. 
quee names have pull- 

ing power!” 
“—Showman's Trade Review 





Sp. 


. 
& 
ed 


0 2, 
eS Ste R3 Fa AN 
ger” £ . 
a * ee ae a . % 
“It is a humdinger of ‘Violent action! Good ‘ 


camera work in the | 
bleak ‘High Noon’ 


Me i fashion !”’ 
: : y Wis 'S 4 —The Independent 


an outdoor actioner, a 
Vib AOE. 


sure to strike the fancy Ga 4 a YT it tions 
‘of many who do’ net ors ‘his 7 
usually take to bang- ilies 
bang, sagebrushenter- § 
tainment. It should be } 
a winner in its classifi- 
cation!”’ 





S —Variety 
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“Rich suspense, hard 
_ fa bitten humor, a fine - 
beat western. ‘High western, geared for 


eit - 


‘—Hollywood Reporter 
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& “Exceptionally good. 
Intense suspense from 
‘start to finish. Grips 
throughout. Robert 
Mitchum does fine 
work as a quiet but: 

fearless man!” 
; — Harrison's Reports 
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wim KAREN SHARPE + HENRY HULL- EMILE MEYER: JOHN LUPTON - BARBARA LAWRENCE TED DE CORSIA -JAMES WESTERFIELD - LEO GORDON 
Story and Screenplay by. N. B. STONE, JR. and RICHARD WILSON Directed by RICHARD WILSON 





CONGRATULATIONS TO SAM GOLDWYN, JR. 
THE MAN BEHIND THE “MAN WITH THE GUN" 
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Grosses 








BOSTON 


‘Continued from page 8) 
(2d wk). Wham $20,000. Last week. 
Wham $20,000. Last week, $30,000. 
Metropolitan (NET) (4,357; 60-$1) 


“DURWARD’ DANDY 136, 


| 


_ PROV.; ‘MEN’ BIG 126, 2D 


Providence, Oct. 25. 


Hire Atomic Specialist 
For Cinerama Picture 


Cinerama Ine., the equipment 
manufact firm which is em- 
barking on a film project, has 
retained Dr. Robert LeBaron, for- 
mer deputy to the Secretary of 
| Defense for Atomic Energy, as con- 
| sultant in the making of its planned 
'Cinerama film dealing with the 


urin 
Uiaas 





—‘Girl on Red Velvet Swing” “Quentin Durward” at Loew’s| peacetime uses of atomic energy. 
(20th) and “Finger Man” (AA).| State is getting the most coin of; Dr. LeBaron will work closely 
Pushing to okay $18,000. Last | the new films this week. Majestic’s| with Grant Leenhouts, who is 
week, “Ulysses” (Par) and “Jail | 


Busters” (AA) (2d wk), $9,000. 
Mayflower (ATC) (689; 65-85-$1) 
—‘‘The Bed” (Indie) (2d wk). Nice 
$5,000. Last week, $6,500. 
Paramount (NET) 
—'‘Desperate Hours” (Par) (2d wk). 
Oke $9,000. Last week. $13,000. 
Orpheum (Loew) (3,000; 60-$1)— 
“Sister Eileen” (Col) and ‘Special 


Delivery” (Col) (2d wk). Okay 
$12,000 in 5 days. “Trial’ (M-G) | 
opens Thursday (27). Last week, 
$12,000. 

Stete (Loew) (3,400; 50-$1) — 


“Sister Eileen” (Col) and “Special 
Delivery” (Col) (2d wk). Steady 
$7,000 in 5 days. 
Thursday. Last week, $9,000, 


‘MEN’ SOCKO $2,000, 
L’VILLE; ‘CAMERA’ 86 


Louisville, Oct. 25. 


“Tall Men” at Rialto and “I Am 
Camera” at the Kentucky both 
look solid in current week. “Men” 
ig especially sock. “Count Three 
and Pray” at the State looms mild. 
Holdover “Blood Alley” at Mary 
Anderson shapes okay. Weather 
has been sunny and mild, and not | 
ideal for film biz. ‘‘Hell and Back” } 


a > | 
_is fine in m.o. at the Brown. 


Estimates for This Week 
Kentucky (Switow) (1.200: 65-85) 
—T Am Camera” (DCA). Bic! 
$8,000. Last week, “Ulysses” (Par) | 
(2d wk), mild $3,500. 
Mary Andersen (People’s) (1.200: 
65-85'—“‘Blood Alley’ (WB). Okay | 





$4,500 after last week’s modest | 
$5,000. | 

Rialto ‘Fourth Avenue) (3.000: 
75-$1)—“Tall Men” (20th). Sock 


$20,000. Last week, “To Hell and | 
Back” (U) (2d wk), swell $15,000. 

State (United Artists) (3,000: 50- | 
75)—“Count Three and _  Prav” 
‘Col) and “King’s Thief’? (M-G). 
Mild $7.500. Last week. “Sister! 
Eileen” (Col) and “Gun That Won |! 
West” (Col), $9,000. 


TORONTO 


(Continued from page 9) 
Against House” (Col) and “Night 
Holds Terror” (Col). Light $12.500. 
Last week, “Tall Man _ Riding” 
‘WB) and “Bowery Boys” (AA), 
$15,000. 

Elington. University (FP) (1.088: 
1,558: 60-$1)—“Love Is Splendored 





Thing” (20th) (4th wk). Big $12,- 
000. Last week, $12,500. 
Fairlawn, Odeon (Rank) (1.165: 


2.580; 60-$1)—‘‘7 Cities of Gold” | 


(20th). Oke $14,000. 
“Footsteps Fog’ (Col), 
Imperial (FP) (3.373; 60-$1)— 
“Mister Roberts’ (WB) (4th wk). 
Hefty $14,000. Last week, $14.500. 
Loew’s (Loew) (2,090: 60-$1)— 
“Kentuckian” (UA). Wham $19- 
000. Last week, “Always” Fair 
Weather” (M-G) (2d wk), $12.500. 
Shea’s (FP) (2,386; 
“Left Hand of God” (20th) (9d 


Last week, 
$14.000. 


wk). Hep $10,500. Last week, 
$12,000. 
Towne (Taylor) (695: 75-$1)— 


“Great Adventure” (IFD) (2d wk). 
Neat $4,500. Last week, $5,500. 
Uptown (Loew) (2,745: 60-91) 
—“To Hell and Back’ (U) (4th wk). 
Smash $12,000. Last week, $14,000. 


ST. LOUIS 


(Continued from page 8) 


(Col) (3d wk). Trim $9,000. 
week, $11,000. 





St. Louis (St. L. Amus.) (4,000 
51-90\—“Female On Beach” (U 
and “One Desire” (U). Fine $12. 
000. Last week, “Tall Men” (20th 
(2d wk), $11,500. 

Shady Oak (St. L. Amus.)—(800 
$1.10) — “Will Any Gentleman’ 
(AA). Fancy $3,500., Last week 





“Sheep Has Five Legs” (Indie) (3d | ‘31st wk). Nice $8,000. Last week, 


wk), $2,000. 


(1,700; 60-$1) | 


“Trial” (M-G) in | 





| Last week, $8,500. | 


| “Court 


| Potent 


60-$1)— | 


| second week of “Tall Men” still is 
| big in second round. RKO Albee 
lis okay with “Private War of 
Major Benson.” 
Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
| “Private War Major Bensen” (U) 
‘and “Treasure Ruby Hill” (U). 
|Fairly good $7,000. Last week, 
i‘Pearl South Pacific” (RKO) and 


“Fighting Pimpernel” (Indie), 
| $6,000. 
| Majestic (Fay) (2.200; 75-$1)— 


i ‘Tall Men” (20th) (2d wk). Happy 
| $11,500. Firs week, $21,500. 

| State (Loew) (3,200; 50-75)— 
|“Quentin Durward” (M-G) and 
| “Big Bluff” (UA). Strong $13,000 
or near. Last week, ‘A Man 
| Alone” (Rep) and “Double Jeop- 
ardy” (Rep), $7,000. 

Strand (Silverman) (2,200; 50-75) 
|—‘‘Mad at World” (FM) and 
'“Thunder Pass” (FM). Mild $5.000. 
| Last week, ‘Sister Eileen” (Col), 
i St; 
| 





| 
} 


‘Brunettes’ NSG $1,000, 
Pitt.; ‘Men’ Fancy 86, 3d 


Pittsburgh, Oct. 25. 

Only two new pictures down- 
town, ‘Gentlemen Marry Brun- 
ettes” at Penn and “Lucy Gallant” 
at Stanley. and neither one of 
them is doing much. “Tall Men” 
is okay in third and windup Ses- 
sion at Harris. “To Hell and Back” 
is finishing up at Fulton in fourth 
stanza. 


Estimates fér This Week 
Fulton (Shea) (1.700: 75-$1.25) 
—‘'To Hell and Back” (U) (4th wk). 
Fine run and £ finishing around 
“6,500, not bad at all at this stage. | 
Guild (Green) (500; 65-$1)— 
Martial” (Indie) (2d wk). 
Should be near oke $2,000. Last 


producing the picture for Cinerama 
Ine. 

i Dr. LeBaron. who was also chair- 
man of the Military Liaison Com- 
| mittee to the Atomic Energy Com- 
'mission from 1949-1954 under 
| Presidents Truman and_  Eisen- 
hower, served as senior policy ad- 
visor on atomic energy matters to 
four successive Secretaries of 
Defense during the period of the 
postwar atomic buildup. 


‘LADY’ LIVELY $31,000, 
MONT’L; ‘BAMBOO’ 236 


Montreal, Oct. 25. 

“Lady and Tramp” at the Palace 
is leading all comers this week at 
firstruns, with a smash take. 
‘House of Bamboo” also looms big 
at the Capitol. ‘Mister Roberts,” 
lone holdover, shapes solid in third 
session at Loew’s. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1) — 
“Lady and Tramp” (BV). Sock 
$31,000. Last week, ‘‘Left Hand of 
God” (20th) (2d wk), $15,000. 

Capitol (C.T.) (2,412; 50-85) — 
“House of Bamboo” (20th). Big 
$23,000. Last week, “Never Too 
Young” (Par) (2d wk), $16,000. 

Princess (C.T.) (2,131: 40-65) — 
“Bengazi” (RKO). Slim $7,000. 
Last week, “Far Horizons” (Par), 
$8.000. 

Loew’s (C.T.) (2,847; 6-$1) — 
“Mister Roberts’ (WB) (3d _ wk). 
Fancy $17,000 following $21,000 in 





| second. 


Orpheum (C.T.) (1,048; 30-50) — 
“King Dinosaur” (Col) and “Beast 
With 1,000 Eyes” (Col). Okay 
$6,000. Last week, “Chicago Syn- 
dicate” (Col) and “Killers of 
Jungle” (Col), ditto. 


SAN FRANCISCO 








week, $2,200. 
Harris (Harris) (2.100; 85-$1.25) 
(20th) (3d 


—‘‘Tall Men” 

$8.000 and could 
‘again. Last week, $11.500. 
i Penn (UA) ~ (3,300; 65-$1)— 
|“Gentlemen Marry _ Brunettes” 
|(UA). Crix walked all over this 
one and it'll be lucky to get $10.- 
00. not so good. Last week, 
“Trial” (M-G) (2d wk). $11.000. 

' Souirrel Hilf (SW) (900; 65-$1)— 
“Divided Heart” (Rep). Great 
notices, but not turning the trick 
this time. Very’ disapvointing 
$2,500; will probably stay in hopes 


stick 


| word-of-mouth may help. Last 
week. “Marty” (UA) (9th wk), 
$2 200. 

Stanley (SW) (3,800: 65-$1)— 
“TLucv Gallant” (Par). Likelv will 
he dismal seven days at $8,500. 
T.ast week, “Illegal’ (WB) and 


|‘*Warriors’” (AA), $7.000. 

| Warner (SW) (1.365: $1.25-$2.40) 
|_‘Cinerama Holiday” (Indie) (36th 
wk). Should get good $13,000 on 


top of $12,000 last week. 


‘Swine’ Fast 10G, Buff; 
| ‘Hell’ Big 10'4G in 3d 


| 
Buffalo, Oct. 25. 

| “Girl in Velvet Swing” shanes 
fairly good at the Center this 
; week. “Lucy Gallant” is in much 
jeome shape at Paramount. “To 
| Hell and Back”’ still is big in third 
| Lafayette round. ‘Tall Men” is 
enrv in second Century stanza. 
“Trial” is holding 10 days in ser- 
|ord week to good returns at Buf- 





. 


Last | falo. 


| Fstimates for This Week 


|‘‘To Hell and Back” (U) and “Ab- | 


; | hatt-Costello Meet Mummv” 
) (3d wk). 
-1|0or near. 


(TY 


Last week, $15.500. 


wk). | 


Still torrid with £10,500} (UA). 


(Continued from page 8) 


— ‘Man Alone” (Rep) and “The 
| Green Buddha” (Rep) (2d wk). Fair 


'$7,000 or near in 5 days. Last 
| week, $13,000. 
| Orpheum (Cinerama _ Theatre 


Calif.) (1,458; $1.75-$2.65)—‘Ciner- 
'ama Holiday” (Indie) (13th wk). 
|The 12th week ended Sunday (23) 
'was wow $31,000. Last week, 
| $26,000. 

| United Artists (No. Coast) (1,207; 
| 70-$1)—“‘Phenix City Story” (AA) 
land “Target Earth” (AA) (2d wk). 
Oke $9,000. Last week, $14,500. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Summertime” (UA) (2d wk). Big 
$5,000. Last week, same. 

Larkin ‘(Rosener) (400; $1)—‘‘The 
Bed” (Indie) (2d wk). Okay $3,100. 
Last week, $3,300. 

Clay (Rosener) (400; $1)—‘‘Sheep 
|Has Five Legs” (Indie) (2d wk). 
| Great $5,200. Last week, $4,900. 

Vogue S. F. Theatres) (377; $1) 
—‘‘Wages of Fear’ (Indie) (10th 
| wk-5 days). Oke $1,600. Last week, 
| $2.200. 
| Bridge (Reade-Schwarz) (396; 
| $1.25-$1.50) — “I Am Camera” 
| (DCA) (7th wk). Lofty $2,500. Last 
week, $3,300. 

Rio (Schwarz) (397; $1)—“The 
Witch” (Indie). Big $4,200. Last 
week, “Limelight” (UA) and “Lili” 
(M-G) (reissues) (2d wk), $2,200 


DENVER 


(Continued from page 8) 
te or close. Last week, $15,- 











Orpheum (Loew) (1,400; 50-85)— | Ruffalo (Loew) (3.000; 50-80)— 
“Simba” (Lip) and “King Dino-|“Trial” (M-G) and “Stranger on Denver (Fox) (2,525; 60-$1)— 
saur” (Lip). Mild $4,500. Last | torsehack” (UA) (2d wk-10 davs),| “Count Three and Pray” (Col) and 
week, “King’s Thief’ (M-G) and|Srg $18,000. Last week, £20 900.} “Special Delivery” (Col). Okay 
“Gun That Went West” (Col),| "aramount (Par) (3.000: 50-89)—| $12,000. Last week, ‘Sister Ei- 
$6,000. Mik ee ee and “Ni¢ht al (Col) and “Gun That Won 

Pa (St. : .|"reight” (Indie). rood = £11,500. est” (Col), $14,000. 
nstne res ‘ae. Denn: | Pest week, “Illegal” (WB) and Esquire (Fox) (742; 60-$1)— 
Oke $2,500. Last week, “Green| “@ventures of Sadie” (20th),|“Great Adventure” (20th). Fine 
Scarf” (Indie) and “Intruder” (In- | “?™®: $3,500. Staying on. Last week, 
die), $3,000. | Center (Par) (2.000; 50-80)—| on reissues. 

ices (0b 4. deen) sane | “irl in Red Velvet Swing” (20th).| | Orpheum (RKO) (2,600; 60-$1)— 
o6 Se ee the Ge - DCA) | snanes fairly good with $10900.|“Phenix City Story” (AA) and 
Fast $3.000 Last canted “Greer, | 2st week, “Unconauered” (Par) | ‘Green Scarf" (Indie) (2d wk). 
Scarf” (Indie) and “Intruder” (in. | ‘retssue) (5 days). $6.500. Mild $7,000 or less. Last week, 
die) $2.000 “| Wafayette (Basil) (3.000; 70-%1)— ! $10,500. 


Paramount (Wolfberg) (2,200; 60- 
1, $1)—“‘Gentlemen Marry Brunettes” 
Rousing $15,000 or a bit 


lover. Last week, “Kiss of Fire” 


| Century (Buhawk) (3.000; 60-$1)|(U) and “Naked Dawn” (U), $10,- 


| —“Tall Men” (20th) (2d wk). Spry 
;|$11.000. Last week, $19.700. 
"| Weck (Cinema Products) (1.200 


, | $1 20-$2.40) — ’ 


“Cinerama” (Indie 


ditto. 


y) 500. 
| Vogue (Wolfberg) (442; 75-90)— 
“Chance Meeting” (Indie). Good 
'| $1,600, and stays over. Last week, 
“George K. Arthur Prize Package” 
} (Indie) (2d wk), $2,700. 


(N.Y. Stock 


* Actual Volume. 


Amusement Stock Quotations 


Exchange ) 


For Week Ending Tuesday (25) oe 
e 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
3314 2214, Am Br-Par Th 109 2838 2712 28 +¥% 
32 2216 GBS “A -.«« 1st 2414 23 2338 + %4 
31 2214 CBS “B” 47 24 23 2312 + %4 
2698 202 C6l. Pie .. 16 2538 2414 2458 — 78 
1812 145g Decca ...... 161 16% 1534 “15% — 1% 
87 67 Eastman Kdk 122 80 7614 7958 1 314 
538 3 EMI . 437 378 354 3% + 1% 
245g 1712 Loew’s ..... 167 2014 197% 201g +- 18 
1214 9 Nat. Thea. .. 120 914 9 9 — 
44°, 36 Paramount .. 28 385@ 3758 38 — 18 
4338 3058 Philco ...... 97 3214 3114 3114 — 14 
D598 209% BGA 4..6556> 316 4414 4354 43°58 — 
1038 6%—3 RKO Picts... 65 7364 | 7% + 16 
12 815 RKO Thea... 70 934 914 934 + 144 
1158 57g Republic ... 28 9 834 8% — 18 
1534 1334 Rep., pfd. ... 28 > 14144 pita — 
2258 16°34 Stanley War. 47 1714 1634 1634 — % 
315g 251% 20th-Fox .... 62 2738 2614 re | —138 
31 2634 Univ. Pix ... 63 2238 27% 2914 +134 
91 79 Univ., pfd. ..*210 81 8014 81 — 14 
223g 1814 Warner Bros. 30 197% 19 1919 + 14 
134 86 Den: 5264 <. 43 12812 12034 12658 +534 
American Stock Exchange 
738 4 Allied Artists, 57 638 6 614 — 14 
1534 934 Alld Art. pfd. 14 1334 13144 1314 + %4 
17% 131% Du Mont.... 59 13% 13% 1314 — 14 
8 314 Skiatron 53 314 316 318 — 
163g 135, Technicolor . 62 13% 1334 1334 — 
4142 314 Trans-Lux 3 338 314 312 + 13 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries eeeeseeeseeeeseeese 37% 419 = 
Cinerama Ine. cereeveeeseereeesesreeeees 134 778 — 
Cinerama Prod. @eeee eva ee eevee eeeeeee ee 43g 5 
Polaroid - eeeeereeee eee etree reese eeeee 6612 70 +3 
wy. A, Theatres Si pahatetaee ble wets'e es eee eee a 1234 1414 — 
Walt Disney see eseeeeseeeseeeseseseseesees 3312 3712 +2 


(Quotations furnished by Dreyfus & Co.) 











Negro Pix-TV 


Continued from page 1 








duced three plays—‘‘Juba,” “Salt 
and Pepper to Taste” and “The 
Greener Grass’—which were pre- 
sented by “little theatres’ in Bos- 
ton, Los Angeles and N. Y. His 
first acting job was a role in Paul 
Green’s ‘Roll, Sweet Chariot” in 
1934, 


Coleman tried to produce a film 
a couple of years ago but the 
project never got off the ground 
because of lack of financing. Last 
year he formed National Negro 
Television, Theatre & Motion Pic- 
ture Industries Corp. This never 
got started, either, for a stock sale 
brought in only $7,324, and this 
was applied to expenses. Coleman 
received no compensation for his 
efforts in setting up both outfits. 


Sissle, v.p. and director of Splen- 
dora, is a lyricist, orchestra leader, 
president of the Negro Actors 
Guild of America and member of 
the exec committee and advisory 
council of USO-Camp Shows. A 
vet in show business, he was a 
member of the Sissle-Blake vaude- 
ville. act for 25 years. 


Spitalny, a brother of Phil and | 
Maurice Spitalny, was director of | 
orchestra personnel for NBC 11} 
years, conducted his own musical 
broadcasts and was musical pro- 
ducer for N_ Y.’s Roxy Theatre. | 
He’s a director of Splendora. Di- 
rector-treasurer is Emil Velazco, 
whose N. Y. company provides stu- 
dio facilities for independent film 
producers. | 




















Schary’s Speech 


Continued from page 5 








attack, Schary went on: “In the 
area of public relations we en- 
courage additional attacks by side- 
stepping current ones.” 


Praising the industry's role, he 
continued: “Yes, the American 
motion picture’ industry, gen- 
erically known as Hollywood, has 
served constantly as the best am- 
bassador of the American way of 
life. We have shown all of it... 
and in showing it all we have 
demonstrated the greatness of our 
democratic society.” 


Schary asked for accurate re- 
porting of the Hollywood scene, 
by people who “love” the indus- 
try. He invited reporters to look 
for stories on the working lots and 
in the studios, rather than at the 





“Romanoff or Chasen’s wiretap.” 

Hitting the expose magazines, | 
the Metro exec stated: “We de-| 
plore the shoddy contents of Con- 
fidential and its bevy of imitators! 





that live off the sad, tragic mis- 
takes of some, or the indulgences 
of the maladjusted few. We dee 
plore the halfjtruth—and the im- 
plied slander that avoids the legal 
or criminal libel. We endure it— 
and wonder sometimes if you gen- 
tlemen cannot evolve a code of 
practice that would inhibit this 
kind of journalism ... The accomes 
plish the downfall of such publi- 
cations would bring honor to your 
profession.” 





— | 


Geo. Burns’ Autobiog 


Continued from page 2 = 








idiom of Joe E. Lewis’ “The Joker 
Is Wild,” but lacking the mobster 
and muscle of the pixie comic’s 
wild Chicago gangland days, 
Birnbaum’s struggle for existence 
as the lowliest of smalltime sock- 
and-buskin troupers (from dance- 
hall contests to “cancellation act” 
bookings, until finally attaining 
that actor’s idea of vaudeville 
heaven, a “route,” always pro- 
nounced “rout’’) and his latterday 
eminence because of radio (later 
tv), has common-denominator ap- 
peal. 


It perhaps best tells the vaude- 
ville story because, as_ bas-relief 
to the personal saga, Miss Lindsay 
has humanly captured the Burns 
& Allen (‘‘Lambchops’’) saga. Al- 
most half the book, the forepart, 
is more concerned with the Birn- 
baum family’s personal struggles 
for existence. The unfolding is 


| authoritative because it sounds like 


Burns. The style is Burns.’ The 
anecdotes are Burns.’ The memo- 
ries and the travail and the land- 
of-opportunity development are 
Burns.’ It is breezily broken down 
into chapters—and the verses are 
all bright reading. The cast is 
contemporaneously out of the show 
biz greats of today — intimate 
cronies, from the Friars to Hill- 
crest to Romanoff’s. 


The husband-wife show biz part- 
nership is savvy. Adoration for 
“Googie” (Gracie Allen) and vice 
versa for “Nattie” (Burns) is warm 
without being sticky. Their latest- 
year success and the comforts that 
come with success are merely re- 
corded as part of the saga. The 
title derives from that off-on re- 
lationship; whenever people ask 
Burns how he stands for his pseu- 
do-scatterbrain wife-partner, he 
has been responding — for — 28 
‘years—"TI love her, that’s why!” 
It’s a loveable book, good reading. 
Even the Benny foreward is good, 
because it’s offbeat. The front- 
part also displays an interesting 
galaxy of informal show biz pho- 
tographs, naturally all focused 
around Burns and/or Allen. 
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BECAUSE ‘TRIAL now playing to 


thrilled audiences has captivated the critics, as you see: 


M-G-M presents ‘‘TRIAL”’ starring Glenn 

Ford + Dorothy McGuire + Arthur Kennedy 

John Hodiak + Katy Jurado « with Rafael 

Campos « Juano Hernandez + Written by 

Don M. Mankiewicz from his Harper’s Prize 

novel « Directed by Mark Robson « Produced 
by Charles Schnee. 


next at the Music Hall, won the highest 4 ol 
audience preview rating ever! w= 


M-G-M presents in CinemaScope «+ “THE 
TENDER TRAP”’ starring Frank Sinatra 
Debbie Reynolds * David Wayne+ Celeste Holm 
with Jarma Lewis « Screen Play by Julius 
Epstein * Based on the play by Max Shulman 
and Robert Paul Smith + And presented on the 
New York Stage by Clinton Wilder + Photo- 
graphed in Eastman Color «+ Directed by Charles 
Walters * Produced by Lawrence Weingarten 





EYES 
ARE 
ON 
THE 
MUSIC 
HALL... 


(and M-G-M!) 








\ | 
Ni } 


‘Highest rating! Go see this exciting, spellbinding drama!”’ —Wanda 
Hale, Daily News * ‘Excellent! Truly extraordinary!’’~— Archer Winsten, N. Y. 
Post * “‘A gripping movie! A distinguished picture!”’— william K. Zinsser, 
N. Y. Herald Tribune * ‘“Tense! Taut! Hard-hitting! Don’t Miss it!” 
—Rose Pelswick, N. Y. Journal-American * ‘‘First-rate.’’—Justin Gilbert, Daily 
Mirror * ‘“‘Forceful! Powerful!’’—Alton Cook, N. Y. World-Telegram and Sun 
, ‘Topnotch! ” _Time Magazine 


What every 
girl sets for 
every man. 


BECAUSE "THE TENDER TRAP’ 


, 









A> 


ioc 





Yes, it’s a fact! In all the years Film Bical Shore veys ope elle’ 
audiences, ‘THE TENDER TRAP” preview in New York 
topped every picture in history. M-G-M has made a wonderful 
entertainment of the stage play. Bait your boxoffice with this 
daring, delectable, deluxe audience attraction. 
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Federal Judges Get Questionnaire, 
Also 300 Lawyers, Concerning 
Value of ‘Mandatory Trebling 





Washington, Oct. 25. + 
A questionnaire on the opera-| A 

tion’ and usefulness of the treble | Academy S Shorts Reps 
damage antitrust suit has been 

sent to every Federal judge and Hollywood, Oct, 25 
to more than 300 attorneys who; Shorts Subjects Branch added 
have represented either plaintiffs | seven new members as the Board 
or defendants in such cases. The! of Governors of the Academy of 


largest portion of the suits and the 
biggest share of the money in- 
volved are brought by motion pic- 
ture theatres against the distrib- 
utors and the large film circuits. 
The questionnaire was mailed 
out by the Senate Judiciary Sub- 
committee on Antitrust and Mo- 
nopoly. Joseph W. Burns, chief 
counsel and staff director of the 
subcommittee, explained that the 
committee is interested in the eco- 
nomic effect of the law and wheth- 
er amendments 
He emphasized that the questions 
are designed to obtain information 


and not to support any point of 
view. 

There are four questions but} 
some have several parts. Those | 
which have special interest for | 


motion picture cases are: 

“Can you estimate the average 
Savings resulting from suing after | 
a Gover "nment decree?” 

“Would more judgments be ob- 
tained if the court were permitted 
to use its discretion in deciding 
whether damages should be sin- 
gle or treble?” 

“Can you make any suggestions 
which would make recovery in 
treble damages actions less costly 


should be made. | 





for the plaintiffs?” 

Burns, just back from Europe | 
where he looked into complaints | 
of American business abroad be-! 
ing hampered by our antitrust 
laws, declared he found no com-| 
plaints anywhere from the Amer-| 
ican motion picture industry. How- | 
ever, he did confer in Rome with | 
Griffith Johnston, Motion Picture 
Assn. of America vice president. 
He requested a report on the op- 
erations of the Motion Picture Ex- | 
port Assn. Burns said he also in-| 
tends to ask Ellis Arnall for 
comment on behalf of the Society 
of Independent Motion Picture 
Producers. 





Canada’s Famous Players 
Chain Sets 20th ‘Tall Men’ 
On Special Pre-Release 


“The Tall Men,” Clark Gable- 
Jane Russell starrer, has been sold 


by 20th-Fox to the Famous Players 
circuit in Canada. It'll play the 
circuit in early November on a 


y re-release basis. 

“Tall Men” was one of the films 
exempted from 20th’s' regular 
release deal with Famous Players 
and eligible for special terms. 








‘Game of Love’ Hearings 


End, Briefs Due In 


Chicago, Oct. 25. 

Hearings on the Times Film Ince. 
Suit against the City of Chicago, 
seeking removal of the city’s ban 
on the French feature “Game of 
Love” and attacking constitutional- 
ity of the city ordinance establish- 
ing a film censor board. came to 
an end before Federal Master-in- 
Chancery David J. Shipman here 
last week. 

Plaintiff's lawyer Abner J. Mik- 
and the city’s Assistant Corpo- 
ion Counsel Edward R. Harti- 
gan will submit their briefs to the 
Master this week and his decision 
and recommendations go to Fed- 
eval Judge Sam Perry, final author- 
ity in the case at this level. 


Va 


rat 





| particularly 
|since they are involved in a clear- 
ance battle with the major film | 


Motion Picture Arts and Sciences 
approved 17 new applications for 
membership. List announced 
prexy George Seaton included: 


Nicholas George. William 
Justice, Alex Lovy, o's — 
Terry B. Sanders, Jaul Smith 
and Gilbert H. Turner Sy “Sub- 
jects); Mel Blane ‘Actors); 
Burks, Boris Kaufman, John F. 
Warren (Cinematography); Jay 
Blackton, Leonard Rosenman ‘Mu- 
sic): Samuel Goldwyn Jr. 
ducers): Jack A. Barry, Harlan Wil- 
kinson Phillips ‘members at large). 

James L. 
/associate membership 
Schaefer was reinstated in the ex- 
ecutive branch. 


Distribution’s Not 
Uniform, Hampers 





COMPO Voting 


by | 


Robert | 


(Pro- | 


Saphier was voted an | 
and Carl 


| PIDGEON REVEALS PLEDGES 


| 


Hollywood Charity Drive Looks 


Ahead of 1954 


Hollywood, Oct. 25. 
tion Picture Permanent 
| Charities’ 1956 drive will 
ently top last year’s tally, 
paign chairman Walter Pidgeon 
declared at the close of the first 
| week of the campaign. Take last 
year was $1,100,000. 


M o 


pledged during the first week 


; Was p 

of the drive—$450,699 from execu- 
tives, department heads, guilds 
and corporations, and $365,374 


from Labor’s Executive Committee 
which covers all AFL studio crafts, 
indie unions and guilds. 


» Allied Will Fight 


Loew s Drive-In 
Bid for Jersey 


Theatres has 
requested the Dept. of Justice for | 
permission to acquire a drive-in 
' site in New Jersey. Location sought 
the theatre chain 


135, just outside, of Keyport. Al- 
| though the D. of¥J., as has been its 
| practice, has not as yet acknowl- 
'edged publicly the receipt of the 
Loew's application, Allied State 
Assn. has received verification 
from the Government agency and 
is setting in motion plans to fight 
the request. 

The protest will be led by Allied | 
of New Jersey which fegls that the- 





Loew's 


} by 


appar- 
came} 


Pidgeon revealed that $816,074 


officially | 


is on Route | 


—_ 


Exploitation Activity at Peak: 





| Perh 
eters of film industry prosperity is 
the employment status of the pub- 
licity staffs. When _ production 
lags and the boxoffice take sags, 
the publicity men are among the 
first to. feel “retrenchment.” How- | 
ever, when there’s an upbeat in 
pl -oduction and a frequent click of 
the b.o. ger es, pub-ad staffs are 
increased. extra fieldmen are add- 
ed, and the "batiyineen feel free to 
move around. 

At present, 
major companies 


are operating 
capacity. The staffs that were de- 
pleted at the start of the 1947 
downbeat period have been built 
up again, with 
having more staffers now 
they had in the pre-1947 era. In 
| addition, the past year, and par- 
! ticularly the past several months, 





has seen more shifts and changes | 
in the personnel of the homeoffice | 


pub-add staffs than there’s prob- 
sits been in the last decade. 
Not generally known is the ex- 


istence of a unwritten agreement | 


among the major companies 


against the raiding of staffers. Most 
pub-ad toppers have been lenient | 


in okaying a shift in cases where 
an employee had the opportunity 
to better himself in the coin de- 
partment. However, there’s a re- 
cent instance where a staffer was 


unable to make a shift because of | 


opposition from his department 
head. 
Looking Back a Bit 


Shifts and/or inter-departmental 
| changes have affected almost every 


Although solidly aligned behind atres of its members are threat- film company publicity office in 


‘the Council of Motion’Picture Or- , 


| ganizations Audience Award Poll, 
theatremen who are called upon to 


|make the preliminary nominations | 


are beefing that they can’t vote | 
properly because a large percent- 

‘age of the pictures listed have not 

|played their territories. 


Theatremen in New Jersey are 


vocal on the subject 


companies. It’s pointed out, for ex- 
ample, that in the Third Audience 
'Award nominations that 49 of 
ithe selections had not played the 
northern part of the state and that | 
36% had not played most situa- 
tions in N.J. 


Jerseyites have been battling for | 
a move-up of the runs im their 
territory, complaining they have to 
wait too long to obtain a picture. 
Many situations in N.J. do not 
obtain films until after they have | 
completed their Broadway engage- 
ment. 


Charts ’n 


Los Angeles, Oct. 25. 


More statistics will be offered in 
Government's 16m _ antitrust 
against five major companies when 
Kenneth Beggs, senior economist 
at Stanford Research Institute, 
turns to the witness stand this 
morning for cross-examination by 
Justice Dept. attorneys. 

Beggs, who testified as defense’s 
first witness for three days last 
week, and was followed on the 
stand Friday by Ned E. Depinet, 
former RKO prexy, and Sidney 
Kramer, new foreign sales mana- 
ger for RKO, made it clear through 
actual figures that television had 
hurt motion picture theatres where 





* 


expected to testify for the defend- 
ants are C. J. Tevlin. RKO studio 





U' : New ‘Emperor Jones’ 


ersal has acquired 
ron Neil 1's ‘The Emperor 
from N.Y. impresario Jac 
Clifford Cochrane and the 
estate. Play was first produced in 
192 Film version, starring Paul 
tobeson, was released by United 
Artists in 1934. 
Thall has written 


Eu igene 

Jones’ 
Thal], 

O'Neill 


a screen treat- 





porter who sets himself up as “Em- 
peror” on a small West Indies is- 
land until stripped of his powers 
by the natives. “Emperor Jones” 
was done this year on tv, 


ment of the play about a Pullman | 


operations chief during the How- 
ard Hughes regime; Abe Schnei- 
der, Abe Montague and B. B. Ka- 
cee tig gr geting 
and Ralph Cohn, of Screen Gems. 
Col’s tv subsidiary. Peter Levathes, 
| v.p. in charge of public relations at 
i Young & Rubicam, former head of 
20th-Fox tv. department, follows 
Beggs this afternoon, 

In exhaustive testimony, 
| from statistics and graphs, Beggs 
last week, in an attempt to show 
why majors could not afford to re- 
| lease films for tv licensing, dis- 
closed that tv in 1954 was respons- 


taken 








suit | 


re- 


it hurts the most, in the box- 
office. 

Probable defense witness to- 
morrow (Wed.) will be Spvyros| 
Skouras. 20th-Fox prexy, who 
planed in late last week. Others 


-ened by the chain’s ‘invasion.’ 

The subject of the expansion of | 
the formerly-affiliated circuits, 
' particularly in the drive-in field, | 


will be one of the prime subjects | ing the Howard Hughes regime. | 
convention | However, with the return of the 
| company to Hughes after the short- 


at Allied’s national 
early in November. 


Loew’s Theatres and National | 


Theatres have been the most ac- | 


tive of the divorced circuits in ex- 
panding their holdings. Loew’s 
with Justice Dept. and Federal 
Court approval, has already ac- 
quired ozoners in Evanston, IIl., 
and Jacksonville, Fla., and a con- 
ventional house in Coral Gables, 
|Fia. National, with 
proval, has added to its holding a 
| chain of theatres in the Salt Lake | 
City area and an outdoor theatre | 
|in Las Vegas. 


Before Loew's can obtain the 
' Jersey site, the D. of J. must sub-) 


mit its view to the Federal Court 
/at a hearing where those oppos-| 
ing the application can also state) 


their views. The decision then de- | 
‘pends on the presiding judge. 


’ Graphs Phase In 16m Case 


similar ap-| 








'New York. In recent years, RKO 
underwent the most changes be- 


| cause of the on and off again sta- | 


tus of the company as a whole dur- 


lived Ralph Stolkin-regime, a more 
or less normal operation resumed 
although the pub-ad men were 
never certain of the future of their 
jobs. So far Tom O'Neil, who ac- 
;} quired RKO from Hughes, has 
lived up to his promise not to make 
wholesale changes in the staff. 
Alfred Stern, who assumed the 
publicity manager’s job in N. Y. 
when Mervyn Houser returned to 
the Coast, has continued in that | 
job. Only recent change at RKO 
is the shift of Perry Lieber, long- 
'time Coast publicity chief, to the 
N. Y. office as overall pub- ad top- 
| per. Previous upheavals at RKO} 
| included the exit of Maurice Segal 
and Fred Goldberg, who after a 
short term as executives of the 
Norton & Condon publicity firm, 





+44 
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2 
|ible for a loss of $365,000.000 to | Figures intro’d by Beggs al- 
the film industry. This repped | leged that in 1946 the five defend- 
5515 of a total $654,000,000 loss in| ant majors got worldwide rentals 


b.o. revenue, he said, basing his 
figures on a projection of the box- 
office trend. 


Gross in 1948, he pointed out, 
reached $1,496.000,000. In the nor- 
mal course of events, if there were 
no social or economic changes-— 
and if there were no tv—the 1954 
b.o. figures should have hit $1,- 
716,000,000. Instead, he declared, 


the gross reached only $1,062,000.- | 


000—$654,000,000 less than _ it 
should have been and $434,000,000 
under the 1948 tally. 

Loss to the industry in 1952, at- 
tributed to tv, was $335,000,000, 
/ according to Beggs, who reported 


| other causes were responsible for | 


$223 ,000,000. 

During Beggs’ testimony, Fed- 
eral Judge Leon R. Yankwich, sit- 
ting on case, gave a ruling as a 
matter of law. The Government 
cannot force the defendants to put 
their 
tures on tv, he stated. 

“Television is like radio, it’s ba- 
Ssically advertising,’ he pointed 
out, in defining the difference be- 
tween motion pictures and tv. 


“Motion pictures are entertain- | 
ment; producers se'l this form of 
entertainment to theatres. Mo- 


tion pictures on tv are merely a 
means of selling advertising.” 
Films, court asserted, “are not like 


garbage cans—they're a_ special 
kind of product that must be mar- 
. keted in a special kind of way.” 


current crop of motion pic- | 


totalling over $386.000.000. 
dropped to $325,000.000 in 1950. 
| after the advent of tv. Further, 
domestic 35m revenue, over $238.- 
| 000,000 in 1946, dropped to $205.- 
500,000 in 1952, and to $192,300. 
000 in 1954. Opening of tv sta- 
tions caused this drop, Beggs con- 
tended, adding the pattern had 
| been repeated in Los Angeles area 
since 1947, 

Beggs’ 
in part by Government attorneys, 
who contended there was no direct 
correlation between the declining 
theatre revenue and the tv boom. 
Statistician also pointed out that 
| theatrical reissues of films have 
brought in “several times more 
profit’ than tv, considering the 
price tv was paying. 
| Beggs reported, too, that tele 
purchase of feature films have in- 
creased nearly ten-fold since 1949. 
He told the court that such pur- 
chases totalled $2,500,000 in 1949. 
jumped to $12,300.000 in 1952 and 
reached $21,900,000 in 1954. 

In his testimony 
that RKO had never consulted fel- 
low distribs regarding any tv pol- 
icy, and that RKO’s refusal to dis- 
pose of its product to tv was in 
the interests of “good business.” 
Company had engaged in a pol- 
icy of watchful waiting, he said. 

Kramer, following Depinet 
stand, reiterated company’s 
holding of product 
i matter of economics, 


to 


Was 


the majority of the | 


their pub-ad departments at peak | 


some companies | 
than | 


which } 


material was objected to | 


. Depinet stressed | 


with- | 
Strictly a} 


Right Now Are Good Old Days 


aps one of the best barom- , 


ended up at Universal and Italian 
Films, respectively. Allan Bader, 
former tradepaper reporter, moved 
in at RKO meanwhile as trade con- 
tact. 


Segal replaced Sheldon Gunz- 
| berg at U to handle J. Arthur Rank 
| and other of the comonany’s special 
films. Gunzberg shifted to Walter 
| Reade Theatres as pub-ad chief re- 
placing Al Floersheimer who 
moved up to concessions topper, 
Meanwhile, at U, Alfred Mendel- 
sohn was pulled out of the pub- 
|licity department to become as- 
| sistant sales manager ef Urited 
| World Films, a U subsidiary. A re- 
|alignment of the department re- 
| sulted with Jerry Evans heading a 
‘combined exploitation-tieup-radio- 
tv department, with Segal as his 
aide. 

At IFE, Goldberg, who had been 
publicity manager, assumed extra 
duties when Jonas Rosenfeld, pub- 
, ad veepee, shifted to Columbia as 
assistant to veepee Paul Lazarus 
Jr. At Col, Al Rylander, exploita- 
tion topper, moved over to NBC-TV 
ito head the network’s newly-or- 
exploitation department. 
Ray Murray, trade paper contact, 
| Was appointed exploitation chief 
and Marty Blau, his assistant. as- 
sumed the trade post, with Shel- 
don Roskin, who had returned 
from Army duty, assuming Blau’s 
| former duties. Roger Caras, for- 
merly associated with Michael My- 
erberg on ‘Hansel and Gretel” and 
“Patterns,” was added to the Col 
staff. 


At 20th-Fox, a departmental re- 
alignment took place this week. 
Meyer Hutner, former associate 
publicity manager, was named to 
the newly-created post of account 
; executive on all of 20th’s upcoming 
55m films. Ed Sullivan was given 
the new title of publicity director 
and Ira Tulipan was named pub- 
licity manager. Charles Levy, for- 
mer Walt Disney pub-ad chief, 
joined the company as national 
magazine contact. At the same 
time, Lowell Benedict, who formers 
ly held the post, exited the com- 
pany, as did Charles Cohen of the 
advertising department. When 
Levy exited Disney, Al Margolies, 
| formerly an independent film pub- 
| licity man, assumed the Disney 
post. 


At United Artists, George Nel- 
| son, chief publicity writer, is leav- 
ing the company to become gen- 
eral manager of Ursula Halloran 
| Associates, an indie publicity firm. 
Walter Waldman is shifting from 
Paramount to take Nelson’s post. 
John Scuopp departed from UA to 
| move over to NBC as one of Ry- 

lander’s aides. New addition to the 

UA department is Buddy Young. 

| Other changes include: Joe Hy- 
| ams from Col to join Bernie Kam- 
| ber, producer’s representative on 
| Hecht-Lancaster and Samuel Gold- 
|wyn Jr. films; Manny Herbstman 
| from Disney to ABC: Martin Davis 
from assistant eastern publicity di- 
rector of Samuel Goldwyn to east- 
| ern pub-ad chief of Allied Artists. 
Additions include: Sid White as 
radio-tv contact at Warner Bros.; 
Bill Danziger for special exploita- 
| tion on Metro pictures, and Leon- 
|ard Wayne as syndicate contact at 
| Paramount, and Marvin Levy as 
radio-tv contact at Metro. 


} ganized 

















Britons Yelp 


Continued from page 5 == 





favorite British argument, i.e. that 
|their films are being sloughed in 
the U.S. An indie close to the sit- 
uation observed this week that in- 
dividual handling of such a picture 
might have paid off. This seems 
to be the attitude being adopted 
also by J. Arthur Rank’s John 
Davis with his films. 

Warper's has.“The-Bani Busters” 
;not only for the U.S., but also tor 
| Canada and 22 other countries. 
The ABPC production was taken 
on by Warners on a flat distribu- 
tion deal, with no advances. It’s 
understood, too, that it was ABPC 
Which originally pressed WB to ac- 
cept the release for the U. S. 

It’s been one of the favorite 
guments both among the indies and 
certain quarters abroad that, even 
thovgh a click in the major fold 
might pay off big, the release that 
jturns out to be just for a 
variety of reasons, doesn't stand 
much of a chance and gets lost in 
}the shuffle, 


are 
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ight of Cohanbus Waring CRYING FOR ‘JUSTICE’, UNIVERSAL ASKS 


The Knights of Columbus is making itself know n in Dayton. It 
sent copies of a petition, reported signed by some 300 Daytonians, | 
to local theatre managers, objecting to the type of films being 

‘tremendous respon- 





shown recently. The petition referred to the * 


sibility” of theatre managers to the youth of the community, with Universal will insist hat there year, a complicated formula, 





» lack of a state censorship law. Quote: be no divvying up of the French worked out by Motio Ficture Ex- 
rie We wish to remind those managers who have shown features | !NDICT ANTONE MARTINES be als Geeuy ae oad ce | cot ae ee ee 
condemned by the Legion of Decency that we are aware of on ha. tes less there’s a settlement that gives reached an advanced stage of con- 
fact and, should they continue such practic e, our member: ship and | U. S. Income Tax Evasion Charge Universal what it considers a sideration. but foundered on ob- 
their families and friends will not patronize their theatres.” The | By Federals “lal” ste oe ai ibe com | jections by Warner Bros 
petition did not specify what films or w hat theatres were involved. Be agcaan panies agree on a “master” for- ar nag Topica ee 

When a wave of Sunday openings of supermarkets began in Day- San Francisco, Oct. 25. mula. If the latter should be! «on 7 oa f mula, as c divi 
ton on Oct. 16, involving national and local chains, the Knights . Federal grand jury indicted a adopted, U would bow to it sere —— if Leplageh aps al y . 
of Columbus sent a resolution to all supermarkets, stating that Northern California theatre owner ie och dnind wate ty wh Meee 4 a 
iheir members would Proycott seven days a week any store that a ng evasion 4) 44 man ee og Rages An hea “pa oe aa Bp pea 

wan Se csacots be He is intens Uasienes. 63, op- the other studios, its production | It’s understood that Warners wasn't 











erator of the Skyview Drive-Ins at level is definitely up. In fact, at) then—and isn't now—ineclined to 


e : one in }) reps ireWw ul the share his yrmat vith ts 
H 9 ° | Salinas and Sacramento. Martines 7 ee : L Re - ete - ds _ > rmation with 1 
‘ . + 1anding ‘enses on ‘ompetitors niess ii the me 
ia S resi enc 0 om S is charged with three counts of ae 7. le 2 ee | oe — See aes ae eee 
an4 he basis filn : ‘ed here panes cooperate, it’s thought un- 
n evading $14,501. in taxes between | “°C OS Sims Proeeced, shere | panies cooperate, | SS ee 
illable likely that any kind of formula 


1949-51 are 190 ‘Italian permits ava 
United Artists and Allied Artisis can be arrived at 
T 


© 2 ey ee 
f Pp ll Exhibition get their own allotments) and o by niversal execs are, of course, 
Up Sons-0 as neers ] Ski 7 the 190, the Italians have handed aware that agreement Gn a formula 
atron S Leve out 108 is apt to be way off. They are 
For th salar } August aware, too, ot the tact that nong 


Election of Myron Blank as | le year ended in that, an 
; : ; = | i 954. the studios ‘ned t+ 1217 the company presidents, there ex- 
~~ £ . ’ of ° ° 1954, the studios turned out 181 
president of Theatre Owners of; Wide-Ranging Bids! |. fe ° oven i . he /ists a strong sentiment for settling 


features. licenses were to be ; for sett 











America points up the extent to| Washington, Oct. 25. Gibes Inconsistent given out at the rate of once for the perennial problem of license 
which the “sons of the pioneers,’ Seed Sound Films, of Buf- each picture produced, U would division. U itself wants a formula 
particularly in exhibition, are as-| falo, was low bidder to pro- snag 32, not 22 as it’s now get- Since it feels that, however it’s 
suming major roles in film industry | duce a documentary color film | ting. It's U’s argument that, while figured, it must t ke cognizance 
se Be yt oe aa ws with narration, on the -G:. S: eatre wners production is down with many ©! the company’s vastly improved 
activities. DisRs, wae o “| portion of the St. Lawrence’ | companies, they're still being al- !0/e18n and domestic standing. 
Blank, veteran midwest circuit; Seaway construction. Total of | located the same number of. per- Should there be no formula, it’s 
operator., is the third TOA prexy| 43 bids were entered. They | Theatre Owners of America Op-| mits as before and that this isn’ UnGerstoad that U would be satis- 
in a row to be the offspring of the | ranged from the $33,900 figure | Position ‘a ~~ e ae aha tele-| fair to outfits like U whose pro — aoe hie ~™ three additional 
founder of a large theatre chain. ot Seeds, up to one of $457,000. | vising of the World Series proves ductivity is at a peak. dione Sin italy. Company acknow]l- 


edges that there is always the dan- 
7er that, with too much of a de- 


There will be a 14-minute {the exhibitors have come to real- ae ee 
’ ' aoe : | 2 eg Situation is even more difficul! 
Blank’s predecessor, E. D. Martin, film, suitable for television, ize they can’t have their cake and - 


3 ee : . aa in France, where the companies 7)... ; 
is the son of the late Roy E. Mar- on each year of the construc- | eat it too, Arthur Levey, Skiatron| 3.6 Jimited to 110 pene e Tii, Ky: the respective governments 
J tin, founder of the Martin theatres tion and .. final, composite 28- | prez, said in N.Y. last week. nPop or en 1 ety .,.,., Abroad may themselves undertake 
G cane Alab d Florid; 3 , Sapeie | makes it even less likely tnat any { ti : é 1: 
oi reOorgla, abDama, an oridg. ! minute picture on the princi- j Levey commented that the the- distrib will give up any of! : O CQIVVS up the licenses, as the 
> ; : “j é . j ; : : : 1 8 an} 4 1%) Italians have alreadv heo 
Ray E. Martin Jr. is also active in | pal engineering and economic } atres couldn't very well maintain permits without a fight Italian have already pecun to do, 
the management of the theatres. features of the project. > Question of a formula was taken 


itheir antagonistic stand vs. home- 








r Meet of the company prexies is oy ee 
alter »ad ». W recede a 2 er se : : an) up in N. Y¥. 1k: qacig rie 
hbo ba Ped gage iced toll tv while, at the same time,| skedded in New York for next + ts mS last week by the pre 
Martin as LUA topper, 1s the : ‘ . | “bottling up” major events in! Friday (28) and at that time t THE ase ut Wasn't pursued since 
of the late Walter Reade, founder ; ltheir houses. “It's a little late for! discuss hath U's request -siigeny A U toppers were unable to attend 
"I ha Ta 1 - Pe = | : 3 e De ° « . c sc SS s » >s ( nore A : ’ ; “ie 
of the New Jersey chain which ] eS cIrC é exhibitors to start worrying about permits and the question of the on such short notice. Among the 
bears his name. keeping sucl ‘vents fr he | ¢ pone! presidents who were there—Bar- 
in the exhieed dat the toil | | Keeping such” events from the formula which has been kicking new Mebsie S > cE 
nthe exnibition end o e ousi- | large mass of the people. he said. ‘and Wares Gay deere i ae 1}e\ alanpan, Spyros P. Skouras 








ness, there have been numerous |**Have they forgotten the Marci- | ——— ido cinctacabaateatieen oe and Nicholas M. Schenck—senti- 
s0ns We ee a 0 are ano - Moore championship fight ment for a “key” plan was strong. 
e * > : 
' 


management posts and have taken | which millions wanted to see but 


important voices in industry mat-j which only a few thousand  Subseri tion lV Advertisement 
ters. Richard Brandt, head of the TOA Exec Load tually got to see in the theatres, _ LEGAL NOTICE _ oa 


Trans-Lux chain, is the son of and at exorbitant admissions at SEALED PROPOSALS will be received 





3randt Theatres topper Harry iha 


e hy he Count ark Ccmmission of Cam 

& , rs . >| len Coun on Thursday. November 10 

Brandt. Wilbur Snaper, head of} ; ; : N35 at A PAM. tpres time) loor, 

Sercev Miliel aa set National, Myron Blank, Des Moines exhibi- | “1 ey also struck age in — eU, i e ; City Wall, Coton Ment Joe ae ae 

i ; | “Ace 190 o _ & ey p teasing of the follo , trect i y 

Allied president, is the son of tor named new chairman of Thea- | meet tering ay “ia saan c : ards oon ee 

. . | : : ; isc - st: ( > ast 
David Snaper, founder of the tre Owners of America, is to get) week by the Ameri ‘a Federati 

Snaper Theatres of New Jersey.! wrolec ee a a ee | ren 

Siward Pobian a ae a : i wholesale assistance in a new move |of Radio & Television Artists 


Fabian, Stanley Warner president, | PY the organization to divide and , ‘ATRA). ‘The ranks of our op- 


= 


erection of a theatre 


I 
e SITUATE in the Township of Dela- 
ware, County of Camden end State of 
(7 el ep New Jerseys, bounded and described 
. as tollows 


' Sounded on the north by Morgan 
ponents now include every group Avenue (now Park Drive) on the east 














has a top management post at; ease the increasing duties of the | vith specific axes to grind.” he! Switching subscription-television by Grove Street, on the south by 
Fabian Theatres. E. C. Rhoden president. Board of directors | saiq " ". . to a wired basis would “automat! elaware River Ratirond sme Beidue 
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BATTLE OF MAGNETIC SOUNDS AS 20TH 
PLUGS OWN METHOD YS. COMBO PRINTS 


Grimly determined to sell the 
exhibition end of the industry on 
its single-track magnetic pickup 
head, 20th-Fox is embarking on a 
campaign that will be kicked off 
by 20th prexy Spyros P. Skouras 
when he appears before the Allied 
convention in Chicago. 

But even as 20th goes a-plugging 
for this drastic modification in 
stereophonie sound, other compa- 
nies are engaged in an equally de- 
termined drive to gain acceptance 
for the combination optical-mag- 
netic print which they have de- 
veloped and which, in their view, 
is the most practical solution to 
the dilemma created by the limited 
theatre acceptance of magnetic 
stereophonic sound. 


Such a combination print has 


been developed also in Germany. | 


It reduces C’Scope ratio to around | 
2.33 to 1. ‘You can hardly tell the 
difference,’ emphasized a top ’exec. 

At 20th-Fox, it’s been made am- 
ply clear that the company has no 
intention of playing the other dis- 
tribs’ game. Earl J. Sponable, 20th 
research topper, is on record as 
saying that the combination print 
—one optical, four magnetic tracks 
—would result in a reduction in 
the size of the CinemaScope pic- 
ture from the current 2.55 to 1 to: 
2 to 1. 20th doesn’t propose to 
compromise on that ratio, whereas 
the other companies seem set on 
adopting it for the sake of prac- 
ticality. 

20th Alone 

Already, 20th is the only com- 
pany which still puts out a full 
complement of stereophonic prints. 
The rest have either cut them out 
altogether, or else have severely 
reduced them in number. Since it 
insists on serving both exhibs that 
have stereo sound equipment and 
others that do not, 20th—on a 
major feature — makes available 
more than 500 prints. 

While the emphasis in the 20th 
pitch is on sound quality, even if 
it’s only via a single magnetic 
track, it’s also a fact that adoption 
by exhibs of the gadget proposed 
by 20th would save the district 
close to $3,000,000 a year in extra 
print cost. While some 250 stereo 
prints are made available, most oi 
them play a very low number of 
bookings, so low, in fact, as to be 
completely uneconomical. | 

The unit which 20th proposes 
that exhibitors buy, and that would | 
allow anyone to play a magnetic | 
pint, would cost between $750 and | 
$800. 20th has been pressing for | 
its manufacture and has been hud- | 
dling with the equipment compa- | 
nies with a view to allow exhibs 
to pay off the penthouse head over 
two or three years. 

While it isn’t known whether 
there are any 20th guarantees in- 
volved to the equipment people 
in order to get production moving, ! 
William C. Gehring, exec assistant 
sales head 


: 


that the company definitely did 
not contemplate financial assist- 
ance to theatremen who wish to 


buy the pickup. “It’s in their own 
interest that they buy it,” he said. 
‘Needless to say, we are willing 
to help as much as possible.” 
Predicament 

What the 20th campaign is more 
or less going to amount to is in- 
direct plea to exhibs to help the 
company out of a hole. It was 20th 
which originally pressed for ste- 
reophonic sound, and it’s now 20th 
Which is stuck with it while the 
rest of the companies are falling 
away in the realization that stereo 
magnelic sound hasn't captured 
the imagination of the public. 

While 20th execs insist that 
stereo sound is still a plus factor 
at the b.o., others say it means 
absolutely nothing. The 20th a-gu- 
ment was bolstered somewhat by 
the reviews of “Oklahoma,” which 
prominently featured the excel- 
lence of the six-track magnetic 
sound. Again, with 20th’s 55m 
C’Scope version, the sound will bx 
an important item. 

It’s figured that the Skouras 
speech at the Allied convention 
will throw a sharp focus on the 
sound problem and may cue an 
open disagreement among the com- 
panies on the desirability of 
combination print. 

Under the 20th plan, the pent- 
house heaa would pick up onl}, 
the number two magnetic t ac‘. 
which is more or less a ¢cait! 
track. 20th argues that, while this 


a 


all 


cities (20,000 to 100,000), key | exist in most countries of the world 
neighborhood and subruns, and) with the exception of the United 


at 20th, said last week | 





, obviously doesn’t constitute stereo-+ 
| phonic sound, it’s still a vast im- 
| provement in quality over optical 
| sound, Furthermore, of course, a 
‘theatre thus equipped could then 
| play any stereophonic print. Latter 
'as a rule becomes available a good 
/ deal earlier than the optical coun- 
_terpart. 


| F 
Forums, Clinics 


To Mark Allied 


Chi Conclave 


Open forums and film clinics, at 
which all exhibitors are given an 
opportunity to discuss industry 
problems, will again be one of the 
highlights of Allied States Assn’s 
annual convention in Chicago 
Nov. 7 to 9. The clinics, closed to 
the press, are free-for-all sessions 
at which theatremen can air their 
beefs, no matter how minute, on 
their relationships with the film 
companies, their branch managers, 
and their salesman. The closed 
door policy is followed to allow 
freedom of expression and protec- 


Critics Not Invited 
San Francisco, Oct. 25. 

Critics of San Francisco’s 
four dailies were not invited 
to review “The Witch,” a Fin- 
nish film.which had its Amer- 
ican premiere at the 400-seat 
Rio. 

Owner Maury Schwarz is 
advertising film as a “Freud- 
ian interpretation of passion,” 
with adults-only policy. 

Schwarz first showed film, 
which has no seal, to small 
circle of personal friends. 
After getting their reactions, 
he decided “The Witch” could 
go review-less, be exploited op 
its sensational values. 
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TOA’ Head 
Still Talks Up 
One Exhib Body 


| Despite the schism between 
| Theatre Owners of America and 
| Allied States Assn., Myron Blank, 





tion from repercussions in busi- | «},. newly-elected TOA president, | 
ness dealings. However, a report. | n:s set as one of the objectives of | 
based on the overall views ex- 


/his regime the establishment of a! 
| single trade organization represent- | 
j}img all exhibitors. “Such an or- 
| ganization.” he said, “can bring 
‘untold good to all exhibitors and 
'the entire industry.” He pointed 
|} out that single exhibitor groups 


pressed in the clinics, is issued to 
the membership at an open meet- 
ing. 

Clinie subjects include small- 
town theatres (3,500 or less popu- 
lation), large towns (up to 20,000), 


circuit buying and bidding. | States, 

Prior to the opening of the con-' The single exhibitor organiza- 
vention on Monday, Nov. 7, Al-' tion is part of a five-point plat- 
lied’s board of directors will meet ; form issued by Blank. Other ob- 
Saturday and Sunday, (5, 6) to pre- | jeetives include: The creation of a 
pave resolutions for submission to more harmonious relationship be- | 
the convention. The Emergency | tween all branches of the industry 
Defense Committee, a group estab- | by striving to make the new sys- 
lished to keep an eye on trade tem of arbitration and conciliation 
policies, will also convene before! work. 
the opening of the convention. The development of better ways | 

Registration for the convention | of attracting larger audiences to | 
opens on Monday (7). _ Activities | theatres “so that we shall have a 
for the day include an official wel- | more prosperous industry, which 
come by Jack Kirsch, convention | prosperity should be shared by all 
chairman, a greeting by an official | branches of the industry.” 
of the city of Chicago, the keynote| ‘The prevention of the closing of 
address by prexy Rube Shor, a re-| any theatre affiliated with TOA 
wiew of the trade show, and the! pesause of unfair film rentals 
first business session. The conven-| The use of TOA’s power “to help 
tion this year is being held in con-| bring about more good pictures 


' 


tee 


Allied to Excoriate Majors& TOA 


Chicago Convention (Nov. 7-9) as Rallying 
_Of Exhibitors in Favor of Federal Controls , 
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By HY HOLLINGER 


Wiih the short-lived romance of Theatre Owners of America and 
Allied States Assn. now as dead as 3-D, Allied is out to prove that it 
is the only true spokesman for the nation’s independent exhibitors, 
Regarding the recent TOA convention in Los Angeles as completely 
unproductive of concrete suggestions or methods to improve the eco- 
romic stability of theatreowners in the United States, Allied will 
concentrate its fire on the question of film rentals and encroach- 
ments on the “little fellows’ being made by the previously-affiliated 
n -e circuits. 
wee Lien national convention in Chicago, Nov. 7 to 9, shapes as 
one of the most important in the exhibitor organization’s history and 
also has overtones of having a far-reaching effect on the film in- 
dustry aS a whole. Foremost on Allied’s agenda is general counsel 
Abram F. Myer’s proposed bill for Government regulation of film 
rentals. Myers originally presented his measure to the Allied con- 
vention in Milwaukee last year, but full-scale action leading to its 
introduction in Congress was delayed pending complete exploration 
of efforts for voluntary concessions from the major film companies. 

| 


Feeling that the joint Allied-TOA talks with the distribution com- 
panies failed to achieve any rental relief whatsoever, Allied is now 
prepared to push its legislative move with no holds barred. Delegates 
to the convention will hear a detailed outline of Allied’s plan to 
obtain a reduction in film prices via aid from the Government. 
Other problems faced by exhibitors, particularly independent opera- 
tors, will also be aired fully. These include, in addition to the issues 
of film prices and Government regulation, the subjects of the ex- 
pansion moves of the divorced circuits, especially in the drive-in field; 
the advisability of fighting tor additional Federal admission relief at 
this time, the worth of the proposed industry arbitration system. and 
the advisability of remaining a member of the Council of Motion 
Picture Organizations. 

| 


j 
l — — 

Bitter at TOA’s alleged “sellout” and disappointed with TOA’s 
failure to take more positive action in fighting for rental relief, Allied 











Company Talks a Flop! 














TOA’s Conservative Policies 








leaders, partly in resentment and partly to build up interest in Allied’s 


upcoming conclave, have unleashed attacks at the rival exhibitor group 
which is charged as being under the domination of the large circuits. 
Allied president, Rube Shor, who will be the keynote speaker at° 
the opening session on Monday, Nev. 7, declared when he accepted the 
kickoff assignment: “It’s time to name names and tell all to the end 
that the independent exhfbitors may chart their course with knowledge 
of the facts. Once the truth is sifted from the current blasts of hot 
air, the exhibitors can be relied on to reject counsels of inaction and 
despair and to unite on a program of positive action.” Shor indicated 
that his sspeech would be broad in scope but that he will give special 
attention to film prices, selling policies, and distributor-exhibitor re- 
lations. 
| 


| 

Jack Kirsch, convention chairman, said “this year’s convention, with 
the problems now facing our industry, promises to be one of the most 
exciting in the history of Allied.” A pre-convention blast, singling 
out TOA leaders as well as other Allied opponents, was issued by 
S. J. Goldberg, president of Wisconsin Allied and a director of Na- 
tional Allied. He aimed his shots at Pat McGee, Michell Wolfson, 
and E. D. Martin, influential TOA leaders, and Harry Brandt, president 
of the Independent Theatre Owners Assn., an unaffiliated New York 
area exhibitor organization. He also had some unkind words for the 
trade press in general, charging that the historians of industry mat- 
ters ‘know which side your bread is buttered on” and that “it sure 
seems funny that everything Allied does is wrong and everything 





Excitement Promised 











junction with the conclaves of the 
Theatre Equipment & Supply 
Manufacturers Assn., the Theatre At the moment, Blank’s chances 
Equipment Dealers Assn., and the} of organizing a single exhibitor 


International Popcorn Assn., all | organization appears slim. TOA’s 
of whose members are displaying 


their wares at the Morrison Hotel. vention were not greeted with 

Registration continues on Tues-|handsprings by the rival Allied 
day (8), with activities for the day | group. Allied feels that TOA can- 
including the film clinics, equip- | not be a fighting, militant exhibitor 
ment showmanship clinic, and the | spokesman as long as it is domi- 
open forums. Wednesday's (9) | nated by the chains. Although TOA 
closing day will include a eonces- | has shown some indications in the 


theatres.”’ 








sions clinic, an open forum, and} nast of taking aggressive action on | 


the closing session. 


which are so badly needed by all | | 


accomplishments at its recent con- | 


the subject of film rentals, it has! 


| 


TOA or the film companies do is good.” 


Brandt—“ Just a New Yorker” 


He blasted McGee for setting himself up “as the guardian of the 
small exhibitor” and having ‘‘the bad taste to claim credit for him- 
self on the tax campaign.” He chided Wolfson for opposing Govern- 
ment hearings or regulation and Martin for his statement that “TOA 
and Allied could never get together.” “He was absolutely keerect,” 
said Goldberg. “We just don’t think alike’ We’re just trying to stay 
in business. We're fighting for our lives. They’re fighting, too, but to 
try to make more than they’re already making.” He dismisses Brandt 
with the remark that “‘here’s a guy that don’t even know that we got 
civilized people outside ot New York City.” 





C-RATED ‘CAMERA’ IN 








| pate in EFFG even if given the 


greenlight by the Justice Dept. 





A round of social activities has 


also been set, including a visit to | 


Chez Paree, luncheons, cocktail 
parties, and a closing motion pic- 
ture industry banquet, hosted by 
the Coca Cola company. 


| 

















Virginia Censor Data 





shawn a tendency to back down or | 
compromise when the chips are 
down, according to Allied spokes- 
men. 


| Allied and TOA, in addition, are 
/ far removed on the subject of arbi- 
; tration. Allied will not accept any 
| system that does not include the 


At the TOA convention, TOA arbitration of film rentals, a con- 
leaders gave vague hints of fur-/ cession that the film companies 
ther action if film prices were | absolutely refuse to make. Allied 


'not revised, but could not be pin- 
ned down to reveal just what that 
| action would be. Previously, TOA 
i bad hinted that it might go along 


| 


ability of waging a new tax fight 











Richmond, Va.. Oct. 25. 
“Movies are better than ever,” 


chorties the industry and the Vir- | 
winia’s Division of Motion Picture | 


Censorship agrees. Report of its 
activities in the fiscal vear ended 
June 30 showed no rejections at 
all of 761 films reviewed. 


However, the snippers eliminat- | 
scenes and 18 bits of dia- 


ed 90 
og trom 11 films. 

Since its establishment 
the division has 


in 1922 


7) « 
_ « 


iltogether. 


During the 1954-55 fiscal 


vear 


the agency collected $66,972 from 
permits, 
After expenses, there was a $22,-} 


exhibitors in fees and 


238 surplus. 


In its 33-year history, the divi- | 


sion has collected $1.359.000 and 
has turned in $534,958 to the State 
treasury, 


examined 46,258 | 
films, has eliminated scenes or dia- | 
log in 2,112 and has turned down |! 


| ; yf ie i sling } 
 ivernmece, but TOA Ted be it.| SLUDES VIEW ‘CAMERA’ 
| chell Wolfson, expressed strong 


AS DEBATE RESEARCH 


Boston, Oct. 25. 
A special screening of the 
| DCA’s “I Am a Camera” at MGM’s 
, projection room on film row here 
| last night (Mon.) was held for 20 
their production programs. Almost | students in the Cambridge Center 
in the same breath, however, it|for Adult Education, Freedom 
/used the increase in production as | Agenda Program, pros and cons of 
an excuse for the liquidation of its moving picture censorship. 
Exhibitors Film Finance Group. It} Arranged by George 


opposition to any move that would 
involve the Feds, and offered no 
| other alternative. 

| TOA also appeared to be con- 
fused on the subject of a product 
shortage. On one hand, it pleaded 
for the film companies to sten up 





Kraska, 


tures, Boston. 

Munroe Freedman, Harvard Law 
| School faculty assistant, monitor of 
|a series of Caemamene on sa 
STE te enn : i eos » | picture censorship cases, invite 
| EPFG is seen by Allied as an aG-!Kraska to speak to the group. 
mission of failure, since the group! | atter also distributed a statement 
|could not win the support of the-|py Fred Schwartz president of 
atres not affected by Government | DCA, to the Eric "Johnson office 
rules. In addition, monv circuit! protestirg refusal of seal. 
torners have steted rv'vetely that! 

i their companies would not partici- | 


an end in six months if the Dept. 
‘of Justice did not allow the previ- 
| ously-affiliated chains to partici- 
nate in the financing. The end of 


and TOA also differ on the advis- | nevertheless 


stated that EFFG would come to| Publicity director of Embassy Pic- | 


} 
| 
| 


| 





| 


| 


} 


10 SPOTS DOES WELL 


Denied a Production Code seal 
and given a “C” rating by the 
Catholic Legion of Decency, Dis- 
tributors Corp. of America’s con- 
troversial “I Am a Camera” is 
enjoying  pressure- 
free success in 10 key engage- 
ments. Seemingly aided by the 
nationwide publicity relating to 
the Code nix and the Legion con- 
demnation, the picture has chalked 
up a $300,000 gross in the 10 en- 
gagements. 

DCA is now eyeing circuit book- 
ings and if it can make deals with 
several of the important chains, it 
feels that a $2,000,000 domestic 
gross is not out of reach. How- 
ever, some chains have a policy of 
not booking Code-less and C-rated 
films. DCA hopes to weaken such 
reluctance on the basis of the 
grosses the film is racking up in 
current runs. All of the engage- 
ments except one—the Adams in 
Detroit—are in art houses. DCA, 
however, is confident that it can 
now break through to general sit- 
uations and all of its efforts are 
now being extended in that direc- 
tion. 

Despite the Code and Legion 
bans, “Camera” has not run into 


City Censor Walter Milliken was| any difficulty with any state or 
not invited to the showing. 


local censor boards, 
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night NBC-TV ‘Alcoa Playhouse 


sensitivities. 
ington.” 


this one. 


Situation is interesting in view of Alcoa’s “past history’’ as 
three-season sponsor of ‘See It Now” on ¢ 
practically lived and breathed in sensitive areas (Murrow’s Joe 


McCarthy ‘‘profile,” etc.). 


It’s reported to be 
thored by David Davidson and carrying the title “Thunder in Wash- 
Robert Mulligan, whose directorial assignments for Alcoa 
give him the right to pick and choose, has chosen to ride herd on 


a hot-off-the-griddle item, au- 


CBS-TV, where the client 














Pond’s Doesn't Feel It’s Getting 


A Fair TV Shake From Co-Sponsor 


The “share sponsorship” 
rangement on tv network entries 
has been a sore spot since way 
back, considered by many, includ- 
ing the networks, as a necessary 
evil inspired by the high cost of 
programming. One sponsor may 
have a special preference for cer- 
tain markets he’s anxious to pen- 
etrate, while this co-bankroller 
would just as soon bypass those 
he’s more interested 
other consumer areas. 

Frequently, in the case of dra- 
matic stanzas, they can’t even 
agree on the vehicles being show- | 
cased on their property, and if one 
of the bankrollers actually con- 
trols the time (permitting the co- 
sponsor to share it with him) in- 
variably all kinds of aggravations 
pop up. 

Which is precisely what seems 
to be happening in the case of the 
Friday night 9:30 ‘“‘Star Stage” on 
NBC-TV, which is a Campbell 
Soups property (out of the MCA 
stable), with Pond’s going along 
for the alternate-week ride. What- 








ar-+ 


TV IN TWO WORDS: 


Alcoa’s ‘Hot Potato 


On the basis of advance dope, the Nov. 27 entry for the Sunday 
” may well stir up some D.C, 


VIDEO'S DEMEN 
EXACT BIG TA 


By GEORGE ROSEN 


These are  backbreaking, de- 
mianding days around the major tv 
networks, particularly on an ad- 
ministrative - programming level. 
Casualties run high, for the simple 
reason that no one can afford the 





i luxury of a single day’s layoff. A| 


24-hour “hiatus” can throw a whole 


| schedule out of kilter. 
a couple weeks back, a | 


When, 
CBS-TV executive who sits in on 
program board meetings was found 
to have a communicable disease, 
board chairman Bill Paley 


| prexy Frank Stanton were the first 


Jacoby & Rosen to Hiken 


Vet comedy scripters Arnie Ro- 
sen and Coleman Jacoby have been 
signed by Nat Hiken to augment 
the scripting staff on ‘You'll Never | 
Get Rich,” the Phil Silvers starrer | 


which Hiken produces-stages. They 


| join Harvey Orkin and Barry Blit- 


zer, who together with Hiken cur- | 


in | 
| 





Mutual Brings Up — 


rently comprise the writing staff. 
Deal was set by the Frank Coop- 
er agency. | 





Salvage Squad In 
‘Oct. Revolution’ 


The “October revolution” at 


ever decisions are made concern-| Mutual has brought some second | 


ing the show are made by Camp- 
bell, and if, as now appears to be 
happening, Pond’s feels that the 
Campbell Soup entries are better 
than those chosen for the Pond’s 
installments, it has no alternative 
but to grin and bear it—or else 
check out. 

Up till now it isn’t cancelling. 
But it isn’t grinning either, while 
bearing it. 


GM Blacked Out Of 
Its Favorite City 


General Motors, whose Frigid- 
aire Division sponsors the Tuesday 
night at 10:30 “My Favorite Hus- 





| For one thing the web has changed | 
its mind about a previous decision | 
to turn co-op sales programs over | 
to the news and sports departments | 
and is instead giving the 17 co-op | 


} 





| 
| 


band” on CBS-TV, can’t get into | 


its Detroit 
Stantaneous 
show. That’s 
frozen out 


homebase with an 
live pickup of 


in- | 
the | 
like Philco being | 
of Philly, or reminis- | 


cent of the days when Pittsburgh, | 


“home town” for 


Westinghouse, | 


couldn’t get a look-see at the com- | 


pany’s “Studio One” in the days 
when WDTV was still a DuMont 


o&o station and the only V in the 


town. 

Ordinarily GM _ wouldn't 
but since “Husband” enjoys the 
acvantage of picking up a sizable 
portion of the 


care, 


preceding $64.09 | 


Question,” a kine playback in a 
different time segment is some- 
thing altogether different. Since | 


10:30 is station time, the CBS affil | 


In Detroit (with the same situation 
pertaining to Cincinnati and some 
other major markets) isn’t obliged 
to dump its local clients for the 
web entry. 


Nonetheless, and in view of the 


‘$64,000’ inheritance, CBS has 75 
Stations riding live with the pro- 
gram (along with 50 delays). That 
is more than respectable for 10:30 
and far better than the affiliate 
acceptance of last season's 
Occupant, “See It Now.” 


Whitfield Wings to N.Y. 


; London, Oct. 25. 

English radio and vaude star 
crooner David Whitfield planes for 
New York this week for two Ed 
“ullivan tv appearances, Oct. 30 
and Novy. 6. 

Whitfield is accompanied by 
Sydney Grace, exee of the Lew & 
Leslie Grade office, and Reg War- 
burton, his musical director, 





10:30 | 


| 
| 
| 


thoughts and “reconsiderations.” | 


shows to station relations to boss. 
The radio network, in 


relations and bolstered it some 


‘more by transferring a couple of the 


(Continued on page 26) 


| two to take their place in line for | 
; immunity shots. 


For health—plus 
the ability to pace one’s self—are 
teday’s treasured commodities, 
taking precedence over billings 
and ratings in a tv business where 
“IL got my job down to 70 hours a 
week” is too often tossed off as an 
understatement. 


Industry and big business might 


| parade its “Think” placard as the 


catch-all to success, but within the 
television orbit “Stay Well” is the 
secret password. Hardly anyone 
talks about it—but it’s the 


The reason for it all is that a 
Ilubbell Robinson at CBS or a Tom 
McAvity at NBC (and right down 
the line to second, third and fourth 
ir command) turn out in a single 
week what is tantamount to a 


= 


whole season’s output on Broad- | 


way. But unlike the Broadway im- 
presario who can nurse and try 
cut a single vehicle at leisure 


before hitting the Main Stem big-' 


time, in tv it’s strictly “show biz 
in a hurry,” with the top network 
factotums juggling 100 properties 
a week. There’s never any time 
for second guessing. Even one 
mistake can be fatal to the tune 
of $300,009 (the cost of a tv spec); 
a one-shot production that’s the 


equivalent of the entire underwrit- 
another | 
change of mind, rehired three of | 
ithe several staffers who originally | 
were fired Friday (14) from station | 


ing of a major Broadway musical 


with a two-year gleam in its eye. | 


Multiply that by a 75-spec NBC 
season and a 50-spec “big show” | 
schedule at CBS (not to mention 


rank - and-file 
(Continued on page 35) 


and | 


No. 1! 
tv command from the front office. | 


programming | 
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+ 
| 
| 





Water Over the Dam 

An embittered Madison Ave. 
(N. Y.) exec well in his cups, 
whose costly full hour tv ex- 
travaganza had recently been 
severely drubbed by a critic 
who lives in flood-stricken 
Connecticut, was overheard 
muttering: 








“Bet that guys reviews the 
flood and raps the hell out 
OL "30." 








TVs Top Guessing 
Game: Who'll Get 
—McC-Erickson Job 


Speculation runs high as to who 
has been tapped for one of the 
juiciest agency plums around—the 
radio-tv directorship at McCann- 
Erickson. It’s understood the guy's 
already been chosen, but his iden- 
tity is being kept under wraps for 
another week or so. 

Job has been vacant ever since 
| Al Sealpone checked out to join 
CBS-TV as program chief on the 
| Coast, but in view of McC-E’s new 
state of affluence ‘inheritance of 
the $15,000,000 Caca-Cola billings 
| which will send its '56 biz soarirg 
to $200,000,000), the radio-tv job 
| takes on even new import. 
Strictly on a speculative basis, 
, Hubbell Robinson’s name has been 
| linked with the post in some quar- 


iters. This stems chiefly from re- | 


‘ports that have circulated in re- 
‘cent weeks that the CBS-TV pro- 


, out to return to the agency fie!d, 
although this has brought unquali- 
fied denials. Nonetheless, insofar 
as MecCann-Erickson is concerned 

{Continued on page 35) 
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CBS Takes Heart As Silvers Comes 
Within 4 Points of Dumping Berle; 
Nebody s Come So Close in 8 Years 


+ Strange things continue to crop 


j;up this season. Only a week after 
'CBS was wondering how it could 
| successfully maneuver Phil Silvers 
‘out of that Tuesday 8:30 to 9 rap 
in the face of sponsor uneasiness, 
along comes the night of Oct. 18, 
|marking Milton’ Berle’s second 
time up for the season in the NBC 
| rotating-comic competing slot, and 
| 

| the whole picture changes again. 
| This time Silvers and CBS ac- 
|complished what hasn't been done 
| Since way back in '47 when Berle 
| first moved into television—actual- 
ly come within four points of top- 


ping ex-‘Mr. Television” on the 
overnight 15-city Trendex. Score- 
card: Silvers 16.4; Berle 19.8. 
Even ABC's “Wyatt Earp” in the 
8:30 to 9 competitive lineup 
showed up impressively (10.5) in 


the face of the whopping Berle dip. 
| CBS recognizes that the 
show itself was perhaps a con- 
|tributing factor and undoubtedly 
invited tuneouts; hence one night 
doesn't refiect a pattern or turning 
point in a career. And also that, 


Berle 


|if Berle thus far is low man in the 


gramming chief may be checkirg | 


rotating parlay, a Martha Raye ora 


Bob Hore can smack right back 
and inflict harm. 
But Columbia does takes heart 


from the tact that, on the basis of 
comparative audience pull this sea- 
son vs. last, a break-through in the 
heretofore invincibility of NBC's 
Tuesday 8 to 9 is already begin- 
ning to manifest itself. 

As an example, on Berle’s first 
|time up this season (Sept. 27) he 
just about doubled the Silvers rat- 
| ing—27.4 to 14.1. Similarly. share 


|of audience was 49.2 vs. 26.0. On 
the other hand, only six points 
/separated last Tuesday's share— 
/39.5 vs. 33.6. 

| Decline in the Berle rating (as 
With Hope and Raye) this sea- 
son as opposed to ‘54 are also 
cited as evidence that “nothing 


happenes overnight; vou gotta have 

| thing seems to be happening Tues- 
day 8 to 9 NBC compared to previ- 
ous seasons.” 

Berle opened last season with a 
31.2; this season 26.4. Second 
show in '54 was 30.3. This year it 
wes 20.4. Same story for Miss 
Raye. In ’54 it was 32.1 first show; 
31.2 second show. This year it 
was 244 first show, 19.1 second 
show. Hope's initialer last season 
copped a 34. This year a 30.7. 

“We says CBS. 

Meanwhile, network plans chang- 
ing title to “Phil Silvers Show” and 
giving it the 8 o’clock slot in 
changing places with “Navy Log.” 


rest our case,” 


Fastman Kodak's 
Negative Exposure 


Eastman Kodak, sponsor’ of 
“Screen Directors Playhouse” oa 
NBC-TV, is inclined to blame its 
poor ratings on the 8 o'clock 
Wednesday time period (opposite 


“Disneyland’’on the one hand and 
on the 
itself, 
people are 
better 


“Godfrey and His Friends” 
other), rather than the show 
As result, the Kodak 
shopping around for 
posure. Both CBS and ABC 
reportedly pitched up time 
ments in a bid to attract 
billings 

This is No. 2 for Eastman Kodak 
in the time rap department. Last 
“Norby 


e@X- 
have 
SCR- 


the EK 


season it happened with 

which was slotted Wednesday at 
7:30 (although bad ratings wer 
blamed more on the show than 
the time EK then shiited ! 

to Wed. at 8 after kno otf 
“Norby” and, pend rival 
of “Sereen Directors Playnouse @ 
few weeks. back nsored the 
“Margie” vidfilm sé 
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UNESCO Meet.Proposes Intl Film 


Center for TV; Soviet-U.S. Exchange? 


Paris, Oct. 18. + 
The recent Tangier Conference Di ’ Li ; R 

on Television, organized by isney § Lion oar 
UNESCO, drew up a resolution y ars 
recommending the creation of an Walt Disney inaugurates a new 
Snes eos lenge om for | repeat pattern on his ABC-TV: 
Television under NESC aUS- | wns. and” . Nov. 23 
pices. The aim of this non-profit | Disneyland acgmens x : 


organization is to first set up two 
vidpic libraries, one in Paris and 
one in N.Y., to which the 15 signa- 
tories would have ac@@ss. This 
proposal still has to get the ap- 
proval of the Director-General and 
then the vote of the Constituent 
Assembly. 

Fifteen countries sent reps to 


the conference with the main idea} 


of studying the best methods of 
getting the clearest information 
on all types of tv films of worthy 
cultural, educational or scientific 
content for easier exchange be- 
tween countries. Also envisaged 
were coproduction setups between 
countries as well as cooperation, 
on interchange, between commer- 
cial as well as state subsidized tv 
setups. It was decided that the 
films involved should have a per- 
fection of form in_ expressing | 
humanitarian feelings, plus a re-| 
spect for artistic creation and the | 
spirit of objectivity, which should | 
be the key factor. 

Also suggested were the possi- 
ble areas of coproduction§ with 
btographical pix of great living 
personalities in science and cul- 
ture, better relaxing of news and 
documentary films, plus” special 
emphasis on worthy children’s! 
films. Language and equipment | 
difficulties were also discussed | 
with proposals of dubbing tech-| 
nigues and_ standardization of ; 
projection and laboratory equip- | 
ment in the offing. It also brought ' 
together the reps of the big gov-| 
ernment controlled and private tv | 
chains and led to swapping of | 
views on the subject between an} 
American and a Russian repre-} 
sentative. 





| 


Maurice Mitchell, head of En-} in 50 words or less (Einstein did it | are 


cvclopedia Britannica Films of the} 
U.S., huddled with Ivan Andreev, | 
the director of Russo radio and tv. | 
Andreev expressed the Soviet de- | 
sire to obtain ty films from the| 
U.S. that treated its way of life, 
work, habits, recreation and films 
dealing with geography, natural | 
resources and scientific aspects. In} 
short Andreev expressed a great 
desire for a Russo-U.S. exchange 


of tv films under the IFC. An- 
dreev said that Russia in turn 
could send vidpix on musical | 


themes and also on the lives and 
work of the Soviet people. Both 
men expressed the hope that these 
films would lead to more mutual 


understanding between the two 
countries. Also” discussed was: 
more cooperation between the 
countries on newsreels and also 
the sending of newsreel camera- 





men and tv reporters to each 
country, reciprocally. This too got} 
an affirmative response, and dis- | 
cussion wound with the fact that 
these sort of relations would make 
for tighter bonds between the two 
countries. 


SEEK REPLACEMENTS 
FOR DEAN & HODIAK 


Maurice Evans’ office still 
shopping around for a replacement 
for James Dean, film actor killed 
recently in an auto crash. Dean 
was to be the lead in “Corn 
Green” on ‘Maurice Evans Pre- 
sents” on NBC-TV in December. 
Play has been set back to January. 

Harry Ackerman, operating on 
the Coast production head on 
Ford’s “Star Jubilee’ every-fourth- 
Saturday series, in New York 
to seek a replacement for John 
Hodiak. who died of a thrombosis 
last week. Hodiak was to be in 
the. all-star “Caine Mutiny Court 
Martial” Nov. 19. , 


DST Is TNT For WLIB 
Extension of Daylight Savings 
Time through the end of the month 





1s 


as 


1s 


in New York has given WLIB, the 
Gotham indie daytimer, the biggest 
October in its history, with sales 
up 32° over last October. Addi- 
tion of an hour each day for the 
daytime-only operation enabled it 
to add to its Negro block ! re- 
Suitant increased billing 

Situation is naerstood to ‘ oa 


Same ior daytimers 3 


‘the 
| competition, 
| ites throwing their hands up at the! 
' “foreign” 


Is | 





| when he does a midseason repeat 
} =“ Fs 

| for the first time. Segment repeat- 
ed will be ‘“‘Behind the True Life 
Camera The Olympic Elk,” 


| which ran initially a few weeks | 
| back. Ordinarily, the “Disneyland” | 


segment would run 26 weeks first- 
| run, then 26 weeks of repeats. 

| Reason given for the unusual 
; pattern is that the show received 
{favorable reaction and that it’s 
/ worth an “encore” at an early date. 
| But some of the more cynical 
| tradesters point out that the pro- 
| gram contains segments exploiting 
| “The African Lion,” which is cur- 
| rently in theatre release. They | 
| point out that a spring or summer 
repeat of this particular program | 
would serve no useful exploitation | 


| purpose, since the theatrical run | 


of ‘Lion’ would be all but com- 
pleted by that time. 


Philly WIPs Up Million-$ 
Mushroom; Secret: It’s 
Done With Geiger Counter 


Philadelphia, Oct. 25. | 

Philly is getting into the nu-: 
clean fission, E=mc? business the | 
hard way. Bob Maneff, “Heading, 
Home” emcee of WIP, announced | 
vesterday (Mon.) afternoon that, 
the prize in his ‘Million Dollar | 
Question” contest will be a Geiger | 
counter given by El-Tronics Corp. | 
Latter or somebody sez positively | 
that the g.c. is the “means of find- | 
ing the million.” There’s a small | 
hitch not too detonating. in| 





{ 
t 
} 
| 
? 
' 
| 
| 


' character. Contestants must write, 


in much Jess for his aforemen- | 
tioned equation, ‘tis said) what | 
they would do with the “windfall.” | 
Contest started yesterday, closed | 
at midnight, Oct. 30. 

There’s big news for the runner- 
up; ne‘il aiso get a Geiger counter 
worth about $50. The Geiger coun- 
ter-in-chief is rated 20 bucks high- 
er. There'll be book of instructions 
and AEC’s manual on “progpectin’ 
for uranium” as part of the other 
boodle. 

This is no play-with-fire kid! 
stuff. Only those 16 or over willing 
to walk over uncertain terrain of 
mountains and valleys, etec., need | 
apply. | 


‘be 
ishell, to glean from the way the 


‘Exurbia,’ Spectorsky’s 
Schizo-on-the-Sound, Is 
Saga of Thatawayites 


By LEONARD TRAUBE 
Everybody still wants to get into 
the act, te put his Schnozzola into 
the pizza. A decade or so ago it 
was the 15°o-plus-client poobahs 





‘of the kilocycles, or just 2c.-plain 


Such as: 
with 
the 


“cycles of the killers.” 
to repeat, “The Hucksters” 
which F. Wakeman started 


| parade of the passionate hell-bent- 


for-ulcer conditioning of the U. S. 
hausfrau into love-that-soap, and a 
kissin’ cousin that caused the 
“Aurora Dawn” to come up like 
small thunder out of pre-Fire 
Islander H. Wouk. 


| This year, it’s that elegant fit of 


Wilsonian clothing drape-shaped on 
a broadcasting model of the supra- 
supra highclass operation, to wit, 
“Man in the Gray Flannel Suit,” 
which reminded the Madison Ave- 
nueites to look into their closets 
to see if they were ready to be de 
rigeur. Then pronto, Al Morgan’s 
“Great Man” of radio, practically 
a sermon on the mount of hate. 
Wouk’'s “Morningstar” is in there 
with having-wonderful-time-wish- 
vou-were-here’ inierlarding the 
Broadway-to-Hollywood motif and 
enjoying best seller status, but per- 
haps more on Vouk’s socko 


'“Mutiny”’ rep than on his current 


“Marjorie.” 

So it’s still 1955 and along comes 
A. C. Spectorsky’s “Exurbia” (Lip- 
pincott; $3.95), a rhapsody in blue 
of the regional homo “saps” (put 


that in quotes as subjective eval-| 


uation) who fan out from N. Y¥. 
City. Possibly, like Sinclair Lewis’ 
best, there’s more grin than chagrin 
in Spectorsky’s niftily put together 
and sometimes philosophical, les- 
cson-in-basic-economix saga of what 


| 
| 


j 
} 


edge in the block formation. 
The Mary Martin-Noel Coward 


sag during the last 60 minutes. 


The Weekend Trendex 


The key tv rivalry as it shaped up on the Trendex 15-city score- 
board over past weekend (22-23): 


SATURDAY 
CBS NBC ABC 
7:30 Beat Clock Big Surprise Ozark Jubilee 
22.4 7.9 5.1 
8.00 Stage Show Perry Como Grand Ole Opry 
16.5 24.8 8.0 
8:30 J. Gleason Perry Como Grand Ole Opry 
23.8 “5 4.9 
9:30 Star Jubilee Texaco Thea. Lawrence Welk 
(Coward-Martin) (Jimmy Durante) Show 
24.7 19.1 13.7 
10:00 Star Jubilee Geo. Gobel 
17.0 2a. t ae 
10:30 Star Jubilee Hit Parade 
18.7 21.1 ata 
SUNDAY 
5:00 Omnibus Alice Wonderland Super Circus 
fl 11.8 6.1 
7:30 Jack Benny Frontier Famous Films 
24.8 11.0 79 
8-9 Ed Sullivan Variety Hr. Famous Films 
34.4 15.6 1.3 
Comment 


Perry Como continues to close the gap vs. Jackie Gleason; Como 
2.3 behind as of latest, against 2.9 previous week. CBS average for 
8-9 was 20.2, while NBC put together 23.2; last week the averages 
were 22.5 for CBS, 23.1 tor Como, giving latter a bigger current 


“two act” on Ford’s “Star Jubilee” 


ran five points ahead of Jimmy Durante, but lost out successively 
to George Gobel and “Hit Parade,” with former the better on NBC’s 
pairings. Jubilee average was 21.1; NBC’s, 21.3, very close for ihe 
biock but not good enough for the two stars in view of the deep 


The 4 to 5:30 “Alice in Wonder- 


land,” first of the Maurice Evans specs, was close to 5 markers 
ahead of “Omnibus” in the halt- 


hour in which they competed. 








‘WMA Doesn’t Frighten 
Easily When It Comes To 


Controversial Stanzas 





we, the uninformed, would still 
refer to as suburbanites. In the Pubserv schedule of WMCA, 
author’s special context it’s an) which barrels into politics to stir 
urbanite gone wilderness if not up controversy, is going again for 
wild, henee “Exurbia.” It ain't the new semester. N. Y. outlet has 
culture-in-the-Catskills. 


Ex-newspaperman tif one-such is 
ever “ex”’), tv editor (NBC's 
“Home”) Spectorsky’s flashy flood- 
lights with boric acid built in 
trained in meaty part. on 
the captains & kings and some 
of the lesser endowed opera- 
tives in the  legit-radio-tv-ad 
agency-mag-book et cetera firma- 


ments; from _ fast-with-a-Buck‘(s) 
County habiturates to  expan- 
sive Fairfield, from Westches- 


ter to Long Island, to ad finitum. 
Maybe 50 miles one way or an- 
other from radial Gotham, perhaps 
less if by east (L. I.) and more if 
by north in the often mortgaged 
manses beyond the city’s borders. 
“Exurbia” might well turn out to 

‘Main Street” on _ the _half- 


author’s two-way scalpel goes to 
(Continued on page 36) 








Judging The Judges 


As top tv writers and producers 


of Kraft’s $50,000 
“best script of the 
major attention turned on 
judges in the cheese outfit’s 
with many industry- 


disfavor) 
the 


in 
award for 
vear,” 


values of the three-man | 
jury. These are Helen Hayes, Max- 
well Anderson and Walter F. Kerr. 

Miss 


Hayes has been in many 
teleplavs; Anderson has” written | 
sparingly for the medium as sot | 


|against his fertility and eminence 
a Broadway playwright with | 
; Pulitzers; Kerr, drama critic of the 
N. Y. Herald Tribune, has appear- | 
‘ed on ty, notably in a “Hamlet” | 
narration workout. None of them | 
is especially “devoted” to tv; none 
has appraised tv much, if at all, 
writing protessionally and regular- 


as 


ly. Miss Hayes, however, has read 
many teleplayvs (she had to if she 
/Wwanted to remember her Jines, and 
has no doubt read some. plays 
never produced). 

Cynics in tv had a certain at- 
titude about the judges’ setup. As 
fin kindred play-reading (legit, 
Hollywood), they pointed to three 
and possibly four classes who are 
best equipped to judge a play from 
the cold typescript—the producer 


(he'd have to be active, not merely 
nominal, herd-riding chief con- 
cerned largely administrative 
facet th and the 
nut 


he) 


a 
With 


e director stor 


editor 


ordet ne OWServers WIth 


the 


not necessarily in that! 


ithat respect. A possible fourth en- 
‘argued the pros and cons (mostly | 


try is the casting chief, largely for 
reason that peculiarities in 
casting may sometimes dictate the 


;imanner in which the play will be 


produced, with his recommenda- 
tions for changes getting major 


(Continued on page 36) 











New 40G Competition 

The giveaway craze isn’t re- 
stricted in television to the 
quiz show anymore. Add to 
the recently-announced “Kratt 
TV Theatre” $50,000 competi- 
tion another, announced this 
week, for $40,000. Fund for the 
Republic, which sponsored a 
$29,000 script-writing conpeti- 
tion earlier this year, will give 
three prizes totaling $40,000, 
to three of the best programs 
on the themes of liberty and 
freedom. 

Prizes break down to $15,- 
000 for the best network docu- 
mentary, $15,000 for the best 
network drama and_ $10,000 
for the best of eithcr type by 
an independent station, with 
the cash to be divided among 
producer, direclor and writer 
of the shows. Board of judges 
includes critic Gilbert Seldes, 
legit producer Kermit Bloom- 
garden, publisher Gardner 
Cowles, Mrs. Eleanor Roose- 
velt, KEYD-TV ‘Minneapolis) 
topper Robert M. Purcell, 
CCNY prez Dr. Buell G. Gal- 
lugher, Alf M. Landon and at- 
torney Harrison Tweed. 


at least five shows, a fair quota for 
an indie, which come to grips with 
political-social issues. 

Last night (Tues.) WMCA aired 
“New World A-Coming,” dramatic 
stanza which launched its season 
with a Hannibal. Towle script, 
“New Shoes,” that whacked the 
McCarran Act. Upcomers are “The 
Challenge,” a Wednesday showcase 
whose name alone is indicative of 
its nature, and “The Editor’s 
Desk,” a Thursday series of “‘edi- 
torials” by station owner Nathan 
Straus. -— 

Underway for awhile has been 
Dorothy Dunbar Bromley’s ‘“Re- 
port to the People” on Mondays, 
and “Report From Washington,” 
featuring the various N. Y. con- 
gressmen, starts sometime in De- 
cember. Majority of pubserv ex- 
{posure will be cross-the-board be- 
tween 9:30 and 10 p.m. 

The Barry Gray post-midnight 
gabfest, though not in the pubserv 
category because it takes partici- 
pating bankrolers, is another of 





| cial stanzas. 


Marschalk & Pratt’s New 





Expansion of radio-tv 
at Marschalk & Pratt, now a divi- 


way. McCann, which is moving 
Russ Johnston over as v.p. in 
charge of radio-tv for M & P, has 
buttressed him with two more ‘key 
veeps, William C. Munro, who will 
head up radio-tv research, and E. 
George Cloutier, 
as an account supervisor. 

M & P has been pretty much in- 
|active in broadcast media over the 
past couple of years, while Mc- 
Cann of late has been hitting the 
| jackpot. Personnel  switchovers 
| would indicate a desire by 
|; Cann to diversify its operation. 


_ Como Taps Mickey Ross 


Masterminders 
| Como 








of the 
Show on NBC-TV have 
| moved in to resolve the “material” 


Perry 


| phase of the Saturday night stanza | 


| by tapping a dialog director—term 
| more in use In Hollywood and 
;}musicomedy (in latter sometimes 
| referred to as “book staged by”’— 
| o- py 

id.d. in addition). Addition to this 
is Mickey Ross, former “script doc- 
| tor’ for Sid Caesar. 
| Goodman Ace 


) Writer-in-chief, 


continues as 


WMCA’s controversial political-so- | 


Veepees in TV Expansion 


activities | 


sion of McCann-Erickson, is under- | 


who will function | 


Mc- | 


End 8-Week Strike 
At Ottawa's CKOY 


Ottawa, Oct. 235. 

Signing of a collective bargaine 
Ing agreement has ended the 
eight-week strike at Ottawa’s radio 
station CKOY. Since Aug. 26, some 
| 25 staffers of CKOY have been on 
strike protesting failure of the 
| Station management to implement 
| pay-hike recommendations of a 
{ Federal conciliation board. Last 
Sat. it was announced jointly by 
union and station officials that a 
collective - bargaining agreement 
| had been signed by the station 
|management and the ~ National 
| Assn, of Broadcast Employees and 
| Technicians (ClO-Canadian Con- 
| gress of Labor), and striking em- 
ployees would return to work over 
a seven-day period starting Oct. 24. 

The new agreement dates from 
June 1, 1955, to Nov. 30, 1956, ac- 
; cording to a statement issued joint- 
‘ly by CKOY president Duncan K. 
| MacTavish and NABET regional 
, director Timothy J. O’Sullivan. It 
| provides revisions to CKOY’s cur- 
rent wage scales but, said the 


chiefs, there are still some matters 
to be mulled. 

The agreement also halts legal 
proceedings arising out of the 
‘strike, including an_ injunction 
against picketing both CKOY and 
|its Toronto sister, CKEY, latter 
said to have provided staffers to 
|help keep CKOY operating during 
the strike, and a suit for damages 
brought by CKOY against the 
union for alleged publication of 
“injurious falsehoods.” 


NORWICH TO SHARE 
TV TAB ON ‘OZZIE 


| Norwich Pharmacal Co. has 
| Signed for one-quarter sponsorship 
,of ABC-TV’s “Ozzie & 

| Stanza starting in January. 
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Harriet” 
Drug 
firm will take on the segment be- 
ing vacated at that time by Tele- 
chron division of General Electrie, 
| which bought in for a 13-week ride. 

Inking of the Norwich pact 
would tend to back up ABC's as- 
sertion that selling quarter-shares 
in half-hour shows (with the quar- 
ter-sponsor coming in for full spon- 
sorship every fourth week or shar- 
| Ing alternate weeks) is not as risky 


: : jas it seems ¢ ‘urther ‘e@ pays 
although sometimes there’s also a |‘ and furthermore pays 


off in terms of reduced discounis. 
“Ozzie” remains SRO through the 
season via the sale, with Hotpoint 


'in on alternate weeks and Quaker 


Oats and Norwich sharing the skip- 


| weeks, 
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AS FCC’S MCCONNAUGHEY GOES- 





‘TVs Gotta Have a U in Its Future’ 


The importance of UHF in tv’ 


Connaughey. 


The Frequency Allocations Study Committee, under the chair- 
manship of Dr. W. R. G. Baker, told McConnaughey that tv “needs 
both the UHF and the VHF channels assigned to aps 
mittee was recently formed by the Radio-Electronics-TV Manufac- 
turers Assn, to assist FCC with allocation problems. 

Dr. Baker said that “despite the many statements of a pessi- 

mistie nature that have been made recently to the Commission 
and the press” the RETMA committee does not believe that the 
allocation system providing for UHF and VHF stations “has been 
proved fundamentally defective or inadequate.” 

Pointing out that commercial UHF has had only three years of 
experience, Dr. Baker suggested that “fruitful studies” of present 
allocations are needed “because many conflicting statements have 
been made which are not properly supported by factual informa- 

He said his Committee would be willing to undertake a 
study to provide “authoritative” information on UHF station cover- 


tion.” 


age and UHF receivers. 


The Joint Committee on Educational TV advised McConnaughey 
that future development of educational tv is ‘closely tied in” with 
the success of UHF inasmuch as 172 of the channels reserved for 
education are in the ultra high band. 

While recognizing the “extremely complex” allocation problem 
before the Commission, JCET executive secretary Ralph Steetle 
asserted that ‘‘a decision which would for all practical purposes 
write off the UHF band would be most detrimental to educa- 


tional tv.” 


s future was stressed by two or- 
ganizations last week in letters to FCC Chairman George C. Mc- 


Washington, Oct. 25. 


The Com- 








a wrt 











~~ ‘Wanted’ Bally Found Wanting 





Who Says Subject Matter’s Dead for TV Because 
Fugitive Is Nabbed? 








Someone at CBS-TV must be 
staying up nights thinking up ways 
& means of outballyhooing the 
ballyhooligans. Web’s latest com- 
munique on “Wanted,” the “reel- 
ism” series launched last week, 
says that the show is confronted 
by a “broadcasting hazard’’ prob- 
ably unique among the medium’s 
programs—“if the subject of each 
documentary, a fugitive from jus- 
tice, is captured prior to air time, 
the production is shorn of its in- 
terest point and is dead.” It goes 
on to say that the producers (Peg 
& McGraw) have just seen this 
hazard become a “grim reality” 
in a documentary finished up week 
before last in St. Paul, involving 
“mixed duo” fugitives. It said that 
as the film was -being processed, 
word came from St. Paul that the 
man had been picked up in Denver 
and the woman in Cheyenne. It 
seems, also, that several fugitives’ 
names have been on the “Wanted” 
docket for filming and these were 
wastebasketed because the lamist- 
ers were caught. 

Some observers privy to the 
Story raised their eyebrows a bit, 
Saying that CBS-TV’s virtue is not 
very civic, that every fugitive 
caught is a justice gained, regard- 
less of such minor considerations 
as how these “catching up with 

(Continued on page 26) 


Raleigh's ‘Penny’ 





To Smoke Out Chi 


Chicago, Oct. 25. 

If CBS-TV and Raleigh smokes 
0 ahead with the plan to install 
the “Penny to a Million” quizzer 
‘in the Sunday afternoon 3:30 
CST) spot, it’ll pose a knotty prob- 
lem for WBBM-TV, Columbia's 
Windy City plant. Period is cur- 


— 


dian 





rently occupied by “This Is the | 


Midw est” under the auspices of the 
Harris Trust Co. in on a 26-week 
contract, 

Aside from the fact “Midwest” 
represents some toplevel commu- 
tity prestige angles with its tie-in 
v ith the Assn. of Commerce & In- 
“ustry via exee officer Tom Coulter 
“ho hosts the stanza, there’s still 
another factor that mitigates 
asainst bumping the show even 
1 | & network commercial entry. 
M 3BM-TV has been rather regu- 
a blisiered in Janet Kern's 

NicCagg 


° °y 
Sonja Henie’s Spec 

Sonja Henie will do a reprise 
of her previous skate spec for 
NBC-TV on New Year's Night in 
the hour and a half slot. Frappe 
will again originate from web's 
Brooklyn studio, 

Also booked for the show is 
singer Peggy King. Since she will 
have been on the George Gobel 
show the previous night (unless 
“preempted”), she'd have to fly 
from the Coast. 


Examiner s Boost 


For Unlicensed 
Booster Stations 


Washington, Oct. 235. 
Let the people in the isolated 
mountainous areas get their tv with 
the aid of unlicensed ‘booster’ 
stations. What harm does it do? 
This was the gist of a surprising 








report last week by FCC Examiner 
J. D. Bond in the cases of three 


small communities. in Washington | in intermixed markets be killed oft 


State which were directed to show 


cause why “cease and desist” or- | 
ders should not be issued against | 
Examiner | 
Bond's report was made in the face | 
of pleadings by the Commission’s | 
legal counsel, following hearings | 
last May in Wenatchee, Wash., that | 
the orders be issued. 


their booster operations. 


Whether the Commission affirms 
(Continued on page 26) 


Gregory Vice Sleane 





‘out, it’s quite certain where Comrs. 
They've | date. 





On CBS ‘21st Precinct’: 


Patsy Campbell’s Exit 


With tv and film commitments 
ahead, Everett Sloane exits CBS 
Radio’s “2ist Precinct’ series 
with vid-legit actor James Gregory 
taking over the lead role of cap- 
tain Nov. 4. But whereas Sloane's | 
character tag was Capt. Frank 
Kennelly, Gregory's handle will be 
Capt. Vincent Cronin. It’s figured | 
that with a change in voice, there 
should be a change in name. 

Another of the web's exitees is 
Patsy Campbell after eight years 
as contract star in title role of | 
“Second Mrs. Burton.” Since her | 


| arrival in New York in the early | 


American column for by- | 


Passing CBS-TV’s “Let's Take a 


Trip” in 
Program. 


favor 
Latter offering will of 
(Conlinued on page 26) 


of the hometown | 


| 


1940s Miss Campbell has never 

missed a week afront the mike. 
With Miss Campbell ill, her suc- 

cessor is Jan Miner starting today 


‘(Wed.). | 


°C GOES FATE 
‘UPPER HIGH 


By JACK LEVY 


Washington, Oct. 25. 

The fate of UHF and perhaps 100 
tv stations appears to depend on 
one man. That man is FCC Chair- 
man George C. McConnaughey. 
How he votes in the final go-round 
on the deintermixture proceedings 
before the Commission may not 
only determine whether UHF will 
be virtually scrapped but also 
whether a ceiling is to be placed 
on tv station expansion. 

McConnaughey’s key role in the 
UHF-VHF problem was revealed 





in the much-leaked preliminary 
vote of the Commission last week 
on the five pending deintermixture 
cases, action on which is generally 
expected to set the pattern for 
treatment of other deintermixture 
proposals. McConnaughey voted 
along with Comrs. John C. Doerter 
and Robert E. Lee to instruct the 
staff to prepare a draft of a deci- 
sion which would deny proposals 
providing for all-UHF allocations 
in the Madison, Wis., Evansville, 
Ind., Peoria, {ll., and Albany, N.Y.., 
areas. 


} 


| 


' 





commissioners 
Comr. 


four 
votes. 


The other 
split their 


Comrs. Rose! Hyde and Edward | 
Webster indicated they favor new | 
proceedings at which interested 
parties can examine all proposals | 
and documents submitted invoiv- | 
ing the allocation problem. Comr. | 
Richard Mack indicated he was 
opposed to any action at this time. 


On the fifth city — Hartford, 
Conn.— Chairman McConnaughey 


lined up with Comrs. Bartley and | 


Webster for staff instructions to 
grant deintermixture (by keeping 
out an ungranted VHF channe!l). 
Comrs. Lee and Doerfer, consistent 
with their vote on the four cities, 


were for instructions to deny. 
Comr. Hyde again indicated he 
favored new proceedings. Comr. 


Mack’s attitude was not clear. 


Of course, as experience has 
demonstrated, the Commission may 
line up differently when it comes 
to a final vote on the five cases. 
Much depends on what the staff 
comes up with and how the com- 
missioners react to the draft it 
submits. In whatever decision the 
Commission makes it will have to 
justify its action and formulate 
policy. Lawyers here pretty well 
agree this will take careful writing 
—and rewriting. 

Should the final decision deny 
deintermixture, what alternative 
will the Commission offer to the 
JHF problem? Will it let the U's 


by VHF competition? And if VHF 
drop-ins are to be provided tor 
the U's will the Commission hold 
up final decisions on pending VHF 
cases until. the U's can shift to 











VHF channels? These are some of 

the questions involved in the final | 

decision on deintermixture. 
However the final vote comes 


Lee and Doerfer stand. 
made their opposition to deinter- 
mixture known. But Chairman Mc- 
Connaughey’s position is something 


(Continued on page 26) 





Pat Weaver Back From | 
Wide, Wide World Hop, 


NBC prexy Pat Weaver will have 
wound up his quick, quick hop 
around the wide, wide world (he 
did it in five weeks) when he ar- 
rives on the west coast tomorrow 
(Thurs.). 

Weaver will “lay over” in Hol- 
lywood until the premiere of the 
web’s new ‘Matinee Theatre” tv 
series next Monday (31). These are 


| the full hour cross-the-board color 


drama series designed to encom- | 
pass the spec pattern in daytime 
television. 

Meanwhile, some of Weaver's 
program associates in the east 
have flown to the Coast for a 
weekend series of program hud- 
dles with the just-back prexy, 


plans and for its 


/ WREC 





Van Curler Asks FCC to Reexamine 
CBS-Lowell Thomas Albany Move-In 





CBS Leaves Columbia 


Columbia Broadcasting Sys- 
tem next month will alter its 
longtime cable address from 
COLUMBIA NEWYORK to 
CBS INC NEWYORK. Rea- 
son: Too many latterday com- 
panies with “Columbia” titles 
not to mention CBS-Colum- 
bia (the receiver, etec., arm), 
Columbia Records (the platter 
division’ and Columbia Pic- 
tures (no relation). 

Change is effective Nov. 15. 
Current cable symbol has been 
in effect since July 31, 1929. 








Blair's Credo 


For Femmes: 
‘Jazz Up Soaps 


Those daytime tv soapoperas 


Robert | have to be livened up to maintain 
Bartley voted for a draft to grant | housewife 
deintermixture in the four cities. | “Valiant Lady” 


interest, according to 


(CBS-TV) produ- 
Blair. And 


cer Leonard (Buzz) 


| Blair, one of tne few agency pro- 
| ducers 


in daytime television, is 
proceeding to do just that with his 


}own show. “Valiant Lady” formula 


for the future calls for “more 


story each day” and less padding, | 
use of name stars written into the | 


script for one-shot appearances, 
use of more sets and integration 
of specially-shot location footage. 

These innovations, says Blair, 
keep the show from getting mo- 
notonous to the audience and also 
provide a morale booster for the 
staff and cast as well. Tendency of 
some shows to pad out their stor- 
ies through the use of several 
viewpoints to tell the same story 
(first through the wife’s eyes, then 
the husband’s, then the father’s, 
for example) makes for dull view- 
ing, and that’s the first objective 
on his “jazz up the soaps” cam- 
paign. Story point will be made in 
one viewpoint, says Blair, and he 
estimates he can make a _ story 
point in one day where other 
shows take three to do it. Blair 
also points up the tendency of 
other shows to use sensationalism 
in their story lines, with crime and 
gangster elements written into the 
story, and points out that it’s not 

(Continued on page 26) 


Wooten’s Memphis TV 
Formula: ‘No Repeats 
Or Mae Busch Movies’ 


Memphis, Oct. 25. 
which won its two- 





WREC-TV, 


‘year battle in hearings before the 


WMPS, is mapping 
Dec. 1 target 
Station will operate on 
Channel 3, giving this city (ranked 
10th largest trade market nation- 
ally) three VHF channels. Stations 
now in operation are WMCT, NBC 
outlet, and WHBQ-TV, ABC web. 

Hoyt Wooten, who owns and op- 
erates both WREC and WREC-TV, 


FCC over 


has inked plans with the Alsonett 


Hotel chain to construct his stu- 
dios in Memphis’ Hotel Peabody. 
WREC-TV will take over the entire 
hotel's grill in the basement and 
also maintain several other 
plush studios on the street level 
in the heart of downtown Memphis. 


Wooten told VARIETY that one of 


the station’s major policies is that | 


“you won't see any repeats on 
Channel 3 and we also won't make 
any special effort to go after the 
Mae Busch movies.” 

Channel 3 will be the CBS out- 
let here for tv—in the same man- 
ner as its sister radio station 
being the CBS outlet in 
this market for years. WREC-TV 


‘is also geared to handle color pro- 


grams from both the net and local 


i shows. 


Washington, Oct. 25. 

A demand that the FCC reopen 
its deintermixture proceedings and 
expose to the public examination 
proposals submitted informally to 
the Commission by CBS was made 
yesterday (Mon.) by Van Curler 
Broadcasting Co., whose UHF sta- 


tion (WTRI-TV) went off the air 
when a group headed bv Lowell 
Thomas acquired WROW-TV_ in 
Albany, N. YY... and snatched 
WTRI's CBS affiliation. 

} Van Curler’s petition was the 
first to be filed by a party te 


deintermixture proceedings. It is 
expected to be followed by others. 

Petition was based on informa- 
|tion that the Commission has con- 
sidered informal proposals in the 
proceeding in violation of the ad- 
ministrative procedure act and its 
own rules which require that such 
material be made available to all 
parties in interest. 

Petition calls on the Commis- 
sion to vacate the current proceed. 


ings, issue a notice of new heare 
ings, and make public all docue 


ments submitted by CBS including 
ithe official transcript, if any, of 
oral presentations by CBS. _ I¢ 
there is no such transcript, it de- 


mands that CBS prexy§ Frank 
Stanton and other CBS official’ 
who have been called in by 


FCC Chairman George C. McGone 
naughey on the UHF problem be 
required to appear as witnesses 
and be subject to cross examina- 
tion by the parties. 

Since acquiring WROW, the 
| Thomas group has netitioned the 
{FCC to drop in a VHF channel in 


the community of Vails Mills, 
N. Y., in the Albany area. Van 
Curler has been fighting this 


move and has supported a deinter- 
mixture proposal tor all-UHF sta- 
tions by requiring General Elec- 
tric’s WRGB-TV in Schenectady toe 
shift from its VHF channel to 
UHF. 

Van Curler petition was filed by 
Arnold, Fortas & Porter. Paul 
Porter is a former FCC Chairman. 
Another member of the firm, 
Harry Plotkin, authored a staff re- 


port for the Senate Interstate 
| Commerce Committee which rec- 
ommended selective deintermix- 


ture to save UHF. 


ABC ‘Separation’ 
Pattern Evolving 


ABC moved a step further this 
week in the geparation of radio 
and television with the creation 
of a new co-op program depart- 
ment for each medium and the 
further separation of the two sta- 
ition relations departments. In sta- 
ition relations, same executive set- 
up holds forth, with Al Beckman 
continuing as director of tv station 
relations and the recently appoint- 
ed Edward J. De Gray as director 
|of radio station relations, with both 
|continuing to report to v. p.-assist- 
iant to the prez Ernest Lee Jahn- 
icke Jr. 

In the co-op departments, how- 
iever, there are new faces on the 
‘exec level, with Robert Curran 
'named to head up the new televi- 
sion co-op department and William 
Aronson named head of radio co- 
Both were supervisors of tv 








| Ops. 
and radio co-op programming in 
the past, but operated under 


| Frank G. Atkinson Jr., who head- 


ied a combined radio-tv depart- 
ment. Curran and Aronson report 
|to John H. Mitchell and Charles 


iT. Ayres, veeps in charge of the 
television and radio webs, respec- 


tively. 

Atkinson is moving out of the 
co-op setup into station relations 
as eastern regional manager of 
iradio station relations. On the 


itv side, Robert L. Coe, former Du- 
'Mont station relations chief and 
lonetime v.p.-g.m. of WPIX, N. Y., 
| becomes a central regional man- 
lager of station relations. He suc- 
'ceeds Donald S. Shaw Jr., recently 
lnamed to head up a separate sta- 
‘tion clearance department at the 
i network. 
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Cooper's Plan to Keep Writers 
In Rent Money While Creating 


Stressing a “creative 
approach which 
“we prosper only if our 
prosper,” the Frank Cooper 
agency is planning to set up a 
fund from which its writer clients 
can draw when working on new 
program and package ideas. 
Agency hopes to put such a fund 
into operation next spring and 
summer, the idea being to keep 
the writers in- rent money while 
they lay off from regular income- 
producing scripting chores to de- 
velop the package that’s been in 
the back of their minds for year's. 

Exact manner in which such a 
fund would be handled hasn’t been 
worked out yet, nor has the agency 


that 
clients 


mandates 


specifically committed itself to 
any one client on the project— 
this won’t happen before early 


February—but the plan in rough 
form would work this way. <A 
writer client with a program idea 
would come to Cooper and pitch 
the idea. Cooper and Sy Fisher, 
his partner and N.Y. manager, 
would give it the 0.0., adding their 
own contributions and thoughts, 
and if they feel it’s worth pur- 
suing, would tell the scripter 
(could be one of their producer or 
director clients as well, inciden- 
tally) to lay off for six, eight or 10 
weeks, lock the door and come out 
with the finished property. Cooper 
agency would pay the guy a week- 
ly sum, not nearly as much as he 
might be making on his regular 
job, but enough to prevent him 
from worrying about the rent and 
food bills. 
Advance Royalty 


Sum advanced would probably 
take the torm of an = advance 
against royalties from the package 
if it’s then sold by the agency. 
Cooper would get either a piece 
of the package or just representa- 
tion rights on the package, de- 
pending on the individual case. If 
the agency failed to sell the pack- 
age, it would take the loss on the 
money advanced to the writer, and 
of course aiso missing out on its 
commissions had the scripter been 
out earning a weekly stipend on a 
reguiar on-the-air show. 

Risk is certainly worth it, says 
Fisher, from the viewpoint of rep- 
resentation of the package alone, 
not even figuring agency owner- 
ship shares in such a package. For 
if a Cooper client came up with a 


show and the agency sold it, its} 
10% cut for the sale alone would 
be worth in the neighborhood of 


$150,000 a vear, and the commis- 
sions on the writer himself would 
be upgraded due to his greater 
coin-making potential. Back of 
the entire idea is the conviction 
that evens the best writers just 
don't have time to come up with 
the program ideas they are 
capable of developing if 
busy beating out material on a 
six-davs-a-week basis, as most of 
them are. Given the opportunity 
and a release from financial wor- 
ries, the agency believes they can 
pull off their ideas, and is willing 
(Continued on page 36) 
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Col. Watts-His-Name 


WCBS-TV, N. Y., is pulling 
a first anniversary celebration 
Nov. 1 for its metal-shrouded 
character, Col. A. C. Watt. who 
preemed on the George Skin- 
ner crossboard morning show 
with his spaceship makeup. 
There'll be a studio audience. 

The CBS flagship has been 


ultra secretive about Col. 
Watt’s identity, though many 


in the trade are privy to his 
mccoy moniker. The initials 
are J. S. 


Chis Home-Made 
‘Weekday Forma 


Chicago, Oct. 25. 

WMAQ, NBC’s Chi o&o, is tool- 
ing up its own hometown version 
of a weekday “Monitor” slated to 
debut day & date Nov. 7 with the 
parent web’s “Weekday” spread. 
Precise details of the local news- 
service roundelay earmarked for 
5:30 to9 a.m. are still being worked 
out, but Henry Cooke has been 
tabbed as the overall host. 

Q’s morning “companion,” still 
untitled shapes up as a freewheel- 
ing potpourri with the station’s 
new mobile unit out on the street 
for direct pickups and assignments. 
As regular features there’ll be re- 
ports from the Randolph St. pro- 
duce market, the U. S. weather 
bureau and a rundown on rush 
hour traffic conditions. 


— 


a Continued from page 23 = 

















employees from the newly defunct 
co-op department. 

Thomas Duggan was the most 
important exec returned to the 
Mutual fold by the network brain- 


trust. He will helm western divi- 
sion station relations and co-op 
programming under ovérall s.r. and 
co-op command of Robert Car- 
penter. 

Original plan, which was tem- 


porarily carried out, gave the co- 
op sports shcws to the sports pro- 
gram department. The 14 news or 
“like news” stanzas were reported 
| briefly under the command of the 
| news department; that would in- 
iclude Walter Winchell’s 
| quarter hour (sponsored on only 49 
| of the web affils by TWA). 

| There was considerable last min- 
ute decision-making as to who 
would and who wouldn't be slashed 
in the big personnel cutback of 
| Oct. 14. 
|when the radio network delayed 
| the Friday payroll by several hours 
to decide which = staffers 





| trying 
| woure end up with severance rather 
than the ordinary weekly salary. 
Checks were held back from 
| mid-morning delivery to sometime 
| after 1 p.m. No Mutual employee 
| 
| 
| 
1 


ever having happened before at 


aes CONtiInued from page 25 Game | the network. 


of a mystery. despite the “dry run” 
last week. In his recent speech 
before the NARTB regional 
ing in Roanoke, Va., he dwelt at 


meet- 


cutback was 
at a time when it is set 
}to enter an entirely new _ phase. 
| Sales and programming are being 


j 
General made by 


| Mutual 


length on what the Commission has totally revamped, and some of the . ‘ 
done to help UHF and gave assur-|Coin saved by the firings is being that the program is on its “crime 
ance the agency will “face up” to | Put back in new stanzas, web said.! does not pay” toes. 


the problem. While this may 
it 


out Opposition to 


go-round, he will 


prevent denial of 
and would probably muster enoug] 
support to make his decision de 
terminative. 

How the Hartford case is decides 





be 
“double-talk,”” as some sources feel, 
could hardly be construed as all- 
deintermixture. 

If McConnaughey votes for de- 
nial of the four cities in the final 


votes to grant, he would definitely 
deintermixture 


'out, but after the airing. 


Sabbath | 


That fact was dramatized | 


approached later could recall that | 


Legit and Radio Trained, 
Schorr Thinks TV Ideal 
Tryout for Film Items 


William Schorr, long time legit 
and radio director and in recent 
years involved in pictures, now 
intends to move in on television. 
But only to the extent of making 
of tv the “out of town tryout” for 
films. 

Schorr, an indie producer, ex- 
plains it this way: “When we had 
a play we would open in, say, Phil- 
adelphia and this would give us 
the opportunity of strengthening 
lits weaknesses before the expen- 
|sive New York opening. And if it 
| were inadequate for Broadway the 
i reaction in Philadelphia would dis- 
| close this to us. 
| “But there’s no such thing as a 
‘tryout for a film—or there hasn't 
ij been. So why not tv.” 
| Such an approach would be par- 
| ticularly valuable to independent 
| film-makers, Schorr underlines. A 
| samplins of the pic involved, as 
| aired, could serve to convince the 
| backers that the full-scale Holly- 
} wood production would warrant 
the required investment. 


Schorr has two story properties 
in mind, one of which he and Billy 
Wilder mapped together. The pro- 
ducer will approach Sylvester 
(Pat) Weaver, NBC president, 
with the idea of having one of the 
yarns developed by network staff 
i writers. (Weaver was the web’s 
‘contact with the Fred Allen radio 
| program when Schorr was direct- 
ing it.) 

Schorr will sit in with the 
' writers and otherwise serve as pro- 
| ducer, without compensation. His 
payoff will come via exposure of 





with the hoped-for result that back- 
fers of his full-blown pic version 
| will beat a path to his door. 

TV plays are making their way 
to pic production, Schorr points 
This en- 
tails a price which some indie pro- 
ducers cannot afford. Schorr be- 
lieves he can beat this with his 
“tryout” approach. 

Schorr is in N. Y. from the 
/Coast this week for huddles with 
{United Artists concerning the re 
‘lease of “The Indian Fighter,” 
which he produced for Kirk Doug- 
|las’ company, Bryna Productions, 
, with Douglas in the lead. Film is re- 
| garded as unique since it was shot 
| on location in its entirety, without 
ithe usual interiors lensing at a 
|studio. Pic was turned out in 
| Bend, Ore., where the local Cham- 
' ber of Commerce erected a replica 
|of a fort for Schorr’s use. 


‘Wanted’ 


jtTIODRE continued from page 35 ———— 














the crimesters” 
vision programs. 

On the _ practical side, some 
tradesters opined that “Wanted” 
might well take advantage of the 
law’s culprit-catching by putting 
on the film revolving around such 
caught fugitives, with a live 
nouncement on the spot 
update the case, without affecting 


affect mere tele- 


the status of the show very much, | 


and probably even supplying a 

more interesting motif via the “hot 

from the griddle” turn of events. 
Hollywood has always figured it 


a windfall when the domestic or 
| global news caught up with its 


fiction - documentaries, regardless 
of how the cinematic story was 
| played. In the case of ‘‘Wanted,” 
the catcher-upping would, it’s felt, 
| prove beyond “reasonable doubt” 




















“If I were a teacher,” 


) 


well be something they saw on 
suggested a teacher deduct the 
trade from her income tax, ad: 


1 





Shaw's ‘You, Too, 


Can Be Ignorant 


decide the issue Rockford, Ill., Oct. 25. 

unless Hyde and Webster join Announcement with a “peculiar pride” by some educators that 
With Bartley in voting to grant. In they don’t own a tv set “is no longer a mark of sophistication” 
that case. there would be a stale- but is a “confession of ignorance,’ tv scripter Robert J. Shaw 
inate. If McConnaughey votes with told the meeting of the Illinois Education Assn. here last week. 
Hyde and Webster ior new pro- Shaw told 1.500 teachers that video is the number one cultural 
ceedings, he will swing the deci- influence on today’s youngsters, and if they ignore tv, “their pupils 
sion along that line, And if he will wind up smarter than they.” 


Shaw stated, “when I faced my class on 
Monday morning I'd want to know what they know, and this might 


their screens on Sunday.” Shaw 
price of her set as a tool of her 
nitting however that it might not 


be accepted as such. He also urged the teachers to discuss tv 
is considered relatively unim- shows in the classrooms. Shaw, who's a frequent contributor to 
portant in its relation to other “Robert Montgomery Presents,” is currently on a lecture tour 
deintermixture cases as it is a booked by Columbia Lecture Bureau. He hit Roanoke and White 


unique situation in that both NBC 


anda ( BS 


UHE 


p owned and ope 


iaN 


Si. 42\ions, 


rataor 
rated 


| 


| 


day 


«t+ 


23-state circuit in Januar: 


7 
LOU 


> ; : furir ? , 
Gr. sus Living Rooin. 


Sulphur Springs before arriving here, and he’s slated for a 26- 


with the lecture title, “The Mon- 


e 


his story, in capsule form, on tv} 


UTLEY’S MILESTONE 
IN COMEBACK TRAIL 


Chicago, Oct. 25. 

Chi NBC newscaster Clifton Ut- 
ley next Sunday night (30) is 
‘notching a major milestone in his 
| comeback from a serious illness 
'which has kept him away from 
|the mikes for the past two and a 
‘half years when he returns to 
| WMAQ for a_ special 20th anni 
| milestone for the Charles A. Stev- 
!ens Co. Department store has been 
| Utley’s solo radio sponsor on his 
{Sunday night commentaries which 
|date back to 1935. first on WBBM 





‘ 


land then the past 10 years on 
| WMAQ., 

| During his illness and con- 
|valescence, his wife Frayn_ has | 


ibeen doing the quarter-hour Sun- 


| day nighter and she'll be on hand | 


With an assist on the upcoming 
janni special which has been ex- 
! panded to a half-hour. Newsman 
‘will recap the big national and in- 
!ternational yarns of the past two 
‘decades and take a _ Jook-ahead 
{peek at the next 20. with a special 


nod to the Stevens firm for giving | 
him free analytical scope over the | 





Massey’s ‘Hanging Judge’ 
Set for ‘Climax’ TV’er 


Hollywood, Oct. 25. 
“Climax” stanza 
will adapt 


CBS-TV 
December 


in 


Massey and staged in London as 
the late Geoffrey Tearle’s last star- 
ring vehicle, with Massey topping 
video cast. 

Massey, who last week completed 
| Stint on televersion of “The Late 
{George <Apley” for “20th-Fox 
| Hour,” disclosed that Michael 
Powell will direct a screen version 
of “Judge” in England next spring, 
with Eric Portman essaying title 
role. Massey indicated he might 





span, 








Blair’s Credo 


=e CONtinued from page 25 jaa 


necessary, that the femme viewers 
are basically interested in love and 
family stories and that the elimi- 
nation of padding makes _ for 
enough to keep ’em watching. 
Use of stars is another method 
of pepping up the soapers which 
Blair will use with increasing fre- 








| quency. Idea is to grab visiting 
| Hollywood names in New York on 


exploitation tours and who will ap- 
pear on the show at scale merely 
to get exposure. Stars are care- 
fully written into the script, not 
just popped onto the screen, and 
Blair states that their 





| 
| 
| 
} 
| 


‘going to be on and _ provides 
| tune-in incentive. Used so 
| have been Signe Hasso and Hugh 


/O’Brian (lead in ‘Wyatt Earp” se- 


a 


|ries), and signed up are a list in- | 


cluding Dane Clark, Shelley Win- 
i ters, etc. 


| Blair also emphasizes the need | 
an- | 
news to}! 


to “get away from the living room 
and kitchen” in sets on the show, 
and while these must remain basic, 
it freshens the show to.build and 
use other sets as well.’ Currently 


/in use are an airport waiting room | 


and contrel tower set. Along this 


| line, it’s impossible to build some | 


| sets without straining the budget, 


specially-shot location 


in the footage. He's hired Arnold 
Morrison Productions to go out 
with the cast for exteriors in N. Y., 
shooting it sans sound on 16m and 
then integrating it with a voice- 
over narration. Film is being used 
on the show presently as often as 
two and three times a-week. 








Raleigh 


~—=muum Continued. from page 25 


move goes through. 
If nothing else, Miss Kern's bar- 
rage likely has strengthened CBS 





tion to stick with the local show 
even though the columnist couldn't 
claim a “victory” if it were now 
switched in favor of the Ed Wolf 
quiz package. The ironies of the 
situation were pointed up a couple 
of weeks ago when the Daily News 
in both a news story and in Ethel 


} 
} erous splash to “Midwest” when it 
| featured News ed-publisher John 
1S. Knight, 


“Hanging | 
Judge,” play penned by Raymond | 


appear in screen version too, al- | 
‘though in another role. 


use keeps | 
|the audience guessing as to who's | 


far | 


so blair has taken to integrating | 
footage | 
with the stars of the show included | 


course be dislodged from its net- | 
work berth if the “Penny” Sunday | 


veepee H. Leslie Atlass’ determina- | 


Daccardo’s tv column gave a gen- | 


aeeeenie 7 


Mark Goodson Pins 


Disclaimer on Evans’ 
Take-Home Pay Lament 


York. 





New 
| Editor, VARIETY: 

VARIETY (Oct. 19) carried a fronte 
pager. which quotes Dr. Bergen 
Evans on the subject of “Two for 


the Money.” Inasmuch as there 
are several inaccuracies, I'd like 
to suggest that Dr. Evans may 


know his questions, but he certain- 
ly does not seem to know the 
answers, at least, not where “Two 
for the Money” is concerned. 

For one thing, Dr. Mason Gross, 
although he is certainly capable of 
coing the job, is not hired to write 
the questions for ‘“‘Two for the 
| Money.” His role is that of arbiter 
and judge of answers, rather than 
| selector of queries. Also, he is 

paid considerably more than twice 
| the amount quoted by Dr. Evans 
as his take-home pay. It was not 
mentioned that this sum is un- 
doubtedly in excess of the average 
| Stipend most university professors 


| garner in the normal pursuit of 
their academic careers. If Dr. 
Evans thinks that tv professors are 
underpaid, I wonder how he feels 
about those who work only at the 
grist mills of higher learning? 

In any case, not on'y was he 
wrong as to the finances involved 
in the remuneration of Dr. Gross, 
but he also erred grossly in his 
“quoting” of Herb Shriner's slice. 
By the rules of his own program, 
I am afraid Dr. Bergen Evans does 
not even get to drive home in a 
Caddie; at best, I'd say, he'd get 
a Volkswagon! 





Mark Goodson, 








Booster Stations 


aaa Continued from page 25 jae 


or reverses the Examiner’s recom- 
mendation will probably depend 
on legal and engineering questions 
involved in operation of unlicensed 
booster stations. If the Exami- 
ner’s recommendation is upheld, 
the impact on community antenna 
systems, which now operate in 
(many mountain areas, could be 
| serious. 

Examiner Bond held that the 
boosters, which rebroadcast pro- 
i grams of three Spokane stations, 
do not interfere with other radio 
operations and that in the isolated 
| areas in which they are located “a 
| public importance attaches to the 
| people’s being informed and enter- 
tained through the television me- 
dium.” 
| While recognizing that 
| exists no vested -right in either 
‘those who receive or those who 
| transmit” to a continuation of the 
operations, the Examiner found 
that FCC’s control of the use of 
radio frequencies is not threatened 
by the unlicensed boosters. 

The Examiner noted that the 
Commission has received no comes 
plaints about the operations but 
has had communications commend- 
ing their services and urging that 
no action be taken requiring their 
| discontinuance. 

Among the benefits claimed for 
the Washington State boosters were 
that they (1) bring needed enter- 
tainment and educational facilities 
|into isolated areas; (2) provide an 
inducement in employing of school 
| teachers accustomed to tv service; 
(3) attract other professional peo- 
ple and prospective employees dis- 
posed to locate in tv areas; (4) 
bring the community ‘closer to the 
/main streams of national life’; and 





j 
| 


“there 


'(5) “aid the economy of the re- 
| gion.” 

| The boosters are located in 
Quincy, Bridgeport and Nespelen, 
all in Central Washington. The 
| Quincy operation was built by a 


' group of citizens with the aid of a 
technician. It resulted in the in- 
stallation of 300 receivers. The 
| Bridgeport booster is operated by 
|a nonprofit corporation. It was 
|not established how the Nespelen 
booster came into being. 

| Sens. Warren Magnuson of 
| Washington and Wayne Morse of 
Oregon have been exploring the 
‘problem of getting tv reception in 
the mountainous areas of the north- 
west. Sen. Magnuson, who is chair- 
man of the Interstate Commerce 
Committee, has asked FCC to con- 
|sider the needs of the people in 
those regions. 





Lubbock, Tex. — E. A. (Buzz) 
| Hassett Jr. has joined KDUB-TV 
here as national sales director. 


| Hassett nioves over from WMT-TV 
in Cedar Rapids, where he was tv 


,imational sales chief. 
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ART HAYES: RATECARD SHARP 





——— 


Sales State of CBS Radio 


Arthur Hull Hayes started his second six-month last week as 
prexy of CBS Radio with that “cash register” jingle in support 
For instance: : 

Network came up with a substantial chunk of business from 
Hazel Bishop, the cosmetician that’s charging “onward & upward 
into the aural wings as well as securing its position in tv. ' 
Raymond Spector house takes 10 segments weekly of four soapers 
—“Backstage Wife,” “Our Gal Sunday,” “Second Mrs, Burton 
(Segments are half ay ee pone 

‘he sale apparently stems from results 0 ishop’s pre! 
sihes on the ok last morth of a 79c. lipstick for two bits. On 
Sept. 28, the firm reported that the offer brought in over 100,000 
replies, more than anticipated. Followup offer was made of a 79c 
compact makeup fer 25c, which i 


of his sfill brief stewardship. 


and “Perry Mason.” 


Other sales last week include: 


Bing Crosby and “Amos ’n’ Andy Music Hall” under the recently 
blueprinted nighttime Segmented Selling Plan. S 
been backing a segment of the Robert Q. Lewis Saturday daytimer 
for a few years; Ferry Morse Seed Co.—for the umpteenth yea) 
—will sponsor “Garden Gate” series for three months during pre- 
planting season starting mid-February, via MacManus, John & 


Adams of Detroit. 


In the renewal column, Delco Batteries (United Motors divi- 
sion of GM) in a firm 52 weeks of Lowell Thomas’ crossboard 
newscasts (in his 25th year as an airer, always underwritten, al- 
ways in 6:45-7 p.m. slot; and repeat contract on “The Woolworth 
Hour” that will keep the Sunday afternoon musicale going through 


next February at least. 


s reported still pulling heavily. 


| 


BS AADIO HEAD 
MONTH oT ORY 


Arthur Hull Hayes is in the mid- 
dle of a steadily building career 
during which he has “wet his feet” 
as topper of two CBS Radio sta- 
tions about as wide apart as it’s 
possible to get, and for his pains 
has achieved the presidency of the 
aural network. As the man “in the 
middle” and in the highest post of 
the network, he is in a “make or 
break” stance. , 

Having .succeeded Adrian Mur- 
phy in the hot spot (‘‘hot’’ because 
CBS is still kingpin in the billings 
and must remain so if the current 
hierarchy is to remain sitting on 











The 


Milner Products (Pine-Sol), for 


Client has also 


his shoulder, 
threatening the web's supremacy, 


that only radio tacticians are heir 
to, manages to fix his eyes on the 








UN's 10th Anni Hoopla 


the how-far-to-go to hit the tape. 
Last week, Hayes had completed 
his first six months in office, spoke 
of “those long, long months,” but 
sounded off much more on the next 





‘ Nevertheless, the pant | e ° | 
Radio & TV (Both Network and Local) Help Make | half-year is in many ways more (BS Radio Chiefs 
It Impressive Occasion | 


2 











sixmonth. 


| Significant in that Hayes had the 
difficult chore of examining the | 








Widest radio-tv coverage 
United Nations Week and UN Day 
in’ the world organization’s 10- 
year-old history came this week 
via an avalanche of network and 


local programming devoted to the | 
UN’s anni. List, both in radio and 
tv, comprised both special pro- 
sramming produced in conjunction 
with the UN’s radio-tv branch, and 


- coverage of the occasion on exist- 


ing panel and discussion shows. 


In the “special” category was 
Monday night’s (24) special anni- 
versary concert, featuring the N. Y. 
Philharmonic under Leonard 
Bernstein with William Walton as 
guest conductor and Emil Gilels 
as solo pianist. Concert was car- 
ried in its entirety on WQXR and 
WNYC, and for 75 minutes by 
WOR-TY, all in N. Y. Kinescoped 
segments of the concert are going 
to Latin America while tapes will 
be aired by the Voice of America. 
Also in the one-shots was “The 
Charter and the Saucer,” scripted 
by Norman Corwin, produced by 
the BBC, starring Sir Laurence 
Olivier and distributed to 56 sta- 
tions (WINS carried in N. Y.). U. S. 
Committee for the UN produced 
“Your Seat at the Table,” a quar- 
ter-hour transcription with Clifton 
Fadiman, also sent to a wide gsta- 
tion lineup and aired locally via 
WABC, N. Y. And on ABC Radio, 
“The Family Tree,” the final seg- 
ment in a series of seven shows 
with John Daly narrating under 
the overall tile “Assignment 10,” 
Was the wrapup timed to the anni. 

On regularly scheduled shows, 


(Continued on page 36) 


Today's’ Big K.C. 
Livestock Hoopla 


Kanreas City, Oct. 25. 

Flock of tv shows which origi- 
nated in Kansas City through 
WDAF-TV to the NBC net during 
the annual American Royal Live 
Stock and Horse Show was prob- 
ably the most intensive schedule 
this area has seen. It’s figured to 
have brought more national at- 
tention to the town and the cow 
Show than anything since a one- 





time county politician became 
president. 
The setup also netted shows 


With more vim and vitality than 
any location telecasts of recent 
date for “Today,” according to 
m.c. Dave Garroway. Originating 
Out of here at 5 a.m. in order to 
Catch regular eastern time of 
the show, more than 5,000 per- 
50nS saw the event at the Union 


(Continued on page 37) 


of ‘See It Now’ Snares 


' at the 11th hour. Pontiac had can- 





| what-was-what of the regime im- | 
mediately preceding and fixin’ up| 
the house before making additions. | 
(Hayes had “‘come up” by degrees | 
° ° 'in New York, achieving the man- | 

Last-Minute Clients | agership of the then WABC (now | 
“See It Now” goes on tonight | WCBS), was switched to San Fran- | 


; : cisco as the boss of the o&o and in- | 
( Jw » sponsors snagged | : , ; # 
Wed.) with three spo — | herited the “full national stripes” | 





celled sponsorship of two of the | 

Murrow & Friendly CBS-TV pro- | , 

grams including tonight’s “The |, Hayes 

Vice Presidency—the Great Amer- , *'§ : 

ican Lottery,” along with before- | his handling of the ratecard, one 
| 


the-fact nixing of the NBC-TV of about a dozen key problems that 


documentary series which was to confronted him last April. What- 


ever his destiny from 


open next month (now delayed) | : : here sored 
with “Nightmare in Red,” about Hayes is nothing if not a “rate-! 
the history of Communism in | ©4™d expert”; it’s been his forte as 
Senin a minor executive and as manager | 


of two strategic outlets on the CBS 
o&o0 route. That it is still his ‘“‘vo- 
cational hobby” is reflected in the 
fact that, in only a few months, 


“See” sponsors are the Maybel- 
line Co. (always hot for one-shot- 
ters) and two from the “house” in 
CBS Records and CBS-Columbia, 
respective platter and ty receiver aged to overhaul the ratecard to 
companies. 


Buick Rides ABC 





recognizable. 

Hayes’ “hard on the card” irri- 
tation had stemmed from a series 
of complicated getups that took not 





° | day, the little paper can be put 
OW onite e | into a file folder or coat pocket for 
e/ | ready reference without having to 


resort to the if-ands-and-buts” and 


ABC Radio kicks off its new ‘‘whereases.’ | 
nighttime “new sounds for you”, It didn’t come easy off an as-| 
pattern tonight (Wed.) with four | sembly line that started last 


of its five-minute capsules on the spring. Discounting the intramural 
sponsorship ledger, if only for one | and administrative problems, 
night. Web picked up Buick Divi-| Hayes had to set to work almost 
sion of General Motors for a pre-| immediately to plan serious con- 
miere-night ride on the “Person- (Continued on page 36) 


ality of the Day,” “Arrivals & De- a 
Rex & Lilli’s Twofer 


partures,” ‘Headline News” and | 
Programming execs at ABC-TV 


“Your Success” segments, with | 
Buick’s ride coming as part of a} 
saturation campaign introing its | haye scheduled an interesting com- 
new 1956 line. (parison of ABC-NBC pulling 

Network put one of its fanciest | power in scheduling their ‘‘Famous 
promotion efforts in years behind! Film Festival.” ABC has set “No- 
the kickoff, starting with a feed | torious Gentleman,” 
for agency and trade press at the; son-Lilli Palmer starrer, for Oct. 
Hotel Pierre last Thursday (20),;30. On NBC-TV the following 
where prez Bob Kintner and radio | Sunday (6), in the same 7:30-9 time 
v. p. Charles Ayres officially un-!| period, NBC-TV has slated ‘The 
veiled the new “Listen!” overall | Constant Husband,” also starring 
cueing-promotion concept for the! Harrison and Miss Palmer. Differ- 
web and the “new sounds” night-| ence between the two pix is that 
time pattern in particular. There | “Gentleman” is an oldie while 
presentations were backed up with 
a color film, a 33 rpm record album | 
and an expensively-trapped pres- | 
entation booklet and press kit. 





ly telecast in the U.S. 
ABC-TV wants to get a look at 
|comparative ratings of the two in 


“New sounds” exec producer order to turn out a cost-per-thou- 
Drex Hines, meanwhile, filled in|; sand study, among other things. 


his exec staff on the operation, | There’s an element of trepidation, 
naming his individual unit super-| too, since the network fears that 


visors for each of the 25-minute | the use of “Gentleman” the week | 
Richard R. | before may prove to be a Harrison- | 


nighttime segments. 


Rendely heads up “The World and | Palmer buildup for “Husband.” As, 


You,” Beth 


Hollinger takes over for ABC's Nov. 6 offering as com- 
“Your Better Tomorrow,” | 


James } petition for “Husband,” it will be 


Colligan handles “Sound Mirror” | the first part of a two-parted “Cae- | 


and Robert J. Clarkson rides onjsar & Cleopatra,” the Claude 


“Offbeat.” Rains-Vivien Leigh starrer. 


the throne), Haves looks back over | 
like a jockey “run-} 
ning scared,” to see who might be | 


but at the same time—in trickery | 


forward ramparts to get a line on} 


| upon Murphy’s resignation). j 
Rates a ‘Vocational Hobby’ | this week on a junket to the Coast 
most important contribu- | 
| tion to network posterity may be | 


| against terrific odds, he had man- | 


the point where the old one wasn’t | 


only a blueprint engineer to wade | 
through and comprehend, but the; 


‘6 b] e mere “steady succession” of them 
ew lil a 0 ‘called for an office container | 
peg: Hayes describes as nothing | 


less huge than a wash basket. To- |; 


a Rex Harri- ! 


| Husband” is to be pre-theatrical- , 








News! Godfrey Fires 3 


Arthur Godfrey yesterday 
(Tues.) gave walking papers with- 
' 

out public explanation to three 
members of his CBS-TV “Talent 
Scouts” troupe, They were or- 
chestra leader Jerry Bresler, an- 
nouncer George Bryan and long- 
;} time coproducer Larry Puck. Bert 
Farber takes over the podium and 
| Tony Marvin the announcing, with 
both doubling on “Arthur Godtrey 
& His Friends.” 

Puck was. pinkslipped. off 
“Friends” some months back at 
the time of the Puck-Marion Mar- 
lowe romance, with Miss Marlowe 
later becoming Mrs. Puck. Puck 
may work under a CBS contract, 
but even without that is hardly 
ready for the poorhouse since he’l! 
collect on the Godfrey 
‘which runs over to April of next 
year, 








Go Barnstorming, 


Pick Affil Brains 


CBS Radio’s top team took off 


with important stops along the af- 
filiated route. They are 
prexy Arthur Hill Hayes, program 
v.p. Howard G. Barnes and admin- 
istrative veep Jim Seward. They'll 
operate as a unit when they are 
together, and separately on indi- 
vidual problems concerning their 
sectors. 

Barnes left Monday (24) to con- 
fer with station toppers, sound 
them out on the web’s new pro- 
grams and fixed stanzas, but is de- 
sirous of obtaining from them their 
ideas on formats, particularly to 
be on the lockout for local shows 
that have the potential for net- | 
work airing. He aims also to sell | 
the affils on the importance of} 
their contribution toward building 
and promoting web shows from 
local angles, as well as serving | 
as a sounding board for promoting | 
their own stanzas and in becoming 
a feeder for such shows as Fred 
Robbins’ “Young Ideas,” as well 
as other CBS packages in process | 
|! of being worked out, | 

Barnes, installed as program 
chief recently, will be gone about 
three weeks visiting affils in St 
Louis, Houston, Dallas, L. A., 
Frisco, Portland, Seattle, Denver, 
Salt Lake City, Chi and Louisville. 
He’ll be joined on the 3lst by 
Hayes and Seward, with the three- 
; some huddling with Coast program 
'yv.p. Guy della Cioppa in a series 
of meetings on programming. 


station 





Lebhar’s Sports Packages 


Bertram Lebhar Jr. has organ- 
ized two separate packaging com- 
panies, one of which is handling 
hockey from Madison Square Gar- 
den via WINS, N. Y. radio indie. 
Lebhar was until recently sales 
manager of WATV, Newark tv op- 
eration, and prior to that he spent 
several years as head of WMGM, 
N.Y. 

Bert Lee Enterprises is the com- 
pany Lebhar has established to 
handle sports programming. Bert 
| Lee is the name he uses in his own | 
gab activities, and he'll do play-by- | 
'play on 35 Ranger hockey home 
games under bankrolling of Silver 
Sheild (‘debt liquidation com- 
pany’’) and Colonial Airlines. He's 
backing for 30 Ranger 
jaway games, also on WINS. 

The other unit, Lebhar & Co., is | 
negotiating now to bring John J. | 


| Anthony back from the Coast to | 


' seeking 


ido a live show on N, Y. video. i 


| dio’s use of 


contract, ! 
| Sarnoff said, ‘‘is 


| Of radio, and to 


| national 
; Shrink down to a 
' services. The values of the medium 


wither away. The 


lobject to 


}jion. And for that 


Robt. Sarnoff on AM’s State: ‘Stop 
Fighting Over Diminished Scraps 


+ 


NBC veep Robert W. 
last week defended 


Sarnoff 
network ra 
participation plans 
against criticism of spot reps. As 
one of several speakers at the final 
session of the annual eastern con- 
fab of the American Assn. of Ad-« 
vertising Agencies along with CBS 
veep Howard Barnes, Sarnoff told 
the group that “everybody in the 
radio business ought to be concen- 
trating on getting more total nour- 


, ishment for the medium, instead of 


fighting over diminished scraps.” 
He said that networks had to 
turn to new selling and program 
patterns in order to survive. “As a 
result,” he commented, “they're 
all accused of poaching on the 
spot reservation, as though the 
spot business had some sort of 
protected rights to efficiency in 
delivering national circulation. It 
seems to me that this opposition is 
very short-sighted. 
“We think that the 
ment of a strong 


redevelop- 
network service,” 
important to all 
everybody con- 
cerned with it. That includes the 
public, the advertisers, the stations 
and the spot reps, too. Without the 
networks, radio would 
series of local 


to the national advertisers would 
whole national 
spot structure would go down fast. 
\nd the system would be able to 
support only a fraction of the sta- 
tions now in operation. The publie 
would be the loser, and the coun- 
try would be deprived of its basie 
system of instantaneous communi- 
cations to all people.” 

Barnes on the same AAAA ecard 
spoke in favor of strip program- 
ming via network radio. To a de- 
gree it was a sideswipe at rival 
NBC’s ‘‘Mouitor,” which in the 
main has dropped scheduled pro- 
grams: “Contrary to ideas held in 
other quarters of the industry, we 
believe that years of network 
broadcasting practice have shown 
that the listener wants to find his 
favorite shows where and when he 
wants them, at a specific time.” 

Other speakers at the powwow 
included James M. Landis, of Skia- 
tron, and Sidney Kaye, of Rosen- 
man, Goldmark, Colin & Kaye, who 
debated the toll tv issue; John H. 
Bachem, of DuMont Labs; Harry 
Alan Towers, British video facto- 
tum, and McGraw-Hill’s Dexter 
Merrian Keezer. 


AFTRA in Stand 
Against Toll-TV 


American Federation of TV- 
tadio Artists took a public stand 
against toll-tv Jast week. But the 
very thing that AFTRA appears to 
most — subscription 
large feature film  poten- 
tial—might ultimately pit Screen 
Actors Guild against the live un- 
matter, some- 
thing AFTRA did not even men- 
tion—use of plush legit produc- 
tions on toll television—might set 
Actors Equity against it. 

For the present, however, SAG 
and Actors Fquity have refrained 
from taking any official stand on 
toll tv. This neutrality, however, 
has not kept Ralph Bellamy, Equi- 
ty prexy, from privately doing lots 
of soapboxing in favor of pay-see. 

AFTRA said that toll video “will 
reduce the employment opportuni- 
ties of our members, will adverse- 
ly affect the entire entertainment 
industry, and is not in the public 
interest. 

“If a fee is to be charged the 
set owner for the privilege of view- 
ing important tv programs broad- 





video's 


: lai : ~< 
‘cast during choice evening hours, 


AFTRA said, “it follows that the 
total free tv audience would be 
substantially reduced. Reduced 
audiences would result in less ex- 
penditure for sponsored programs 
and less money available for pub- 
(Continued on page 36) 
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MILLION DOLLAR SHOWCASE 


With Igor Cassini, Dana Wynter, 
Cassini Girls, Teddy & Phyllis 


Rodriguez, Tony 

Phil Hunter, announcer 
Producer-Director: Barry Shear 
30 Mins.; Fri. 9 p.m. 
Participating 
WABD, N.Y. 


eo 


Cabot Orch, | 


Igor Cassini, the Cholly Knicker- 


bocker of the N.Y. Journal-Amer- : 
be an - experienced 
Certainly | 
he should know his way around the | 
if 
his opener on WABD is any indica- | 


ican, should 
television hand by now. 
unfortunately, 


uppercrust, but 


WOR-TV’s Telethon 
For Palsy Fund Pulls 


; 


‘The fifth annual Cerebral Palsy 
Telethon aired on WOR-TV (N.Y. 


despite the obstacles, the show 


drew $510,100 in pledges. 


anv telethon. 
The 


5106 Despite Obstacles 


Saturday-Sunday (22-23) had a lot 
of things working against it but 


And 
that’s a good 19 hours work for 


obstacles in the telethon’s 


| 


| 


GENERAL MOTORS THEATRE 
(Fall of the Rocket King) 





John Sullivan, 
man Ettlinger, 
Barbara Hamilton, others 

Producer: Svdney Newman 

Director: Henry Kaplan 

| Writer: Joel Hammil 

| €9 Mins.; Tues., 8 p.m. 

|GENERAJ, MOTORS 

CBC-TV, from Toronto 

(“MacLaren ) 
Teeofft of “General Motors The- 
atre,” via the Canadian Broadcast- 


? 


’ 


tion, it’s awfully dull in the haute | y,ih were not of its own making.|ing Corp., sees a new 52-weeks’ 
monde. Besides that portion of  |‘irctly the show had to buck some! series, emanating from Toronto, 
society must also be over-commer-' iff video competition fore and|for the full trans-Canada network 
cialized. inft. At the teeoff it was up against/treatment — interpolated every 

Cassini, it appears, is a per-| CBS-TV’s Noel Coward-Mary Mar-|third week by “Chevrolet Show,” 
former between commercials, plus | tin specola and at the wind it was { originating in New York or Holly- 
plugs. Not only do the three | hucking NBC-TV's “Alice in Won- | wood. Svdney Newman is execu- 


sponsors get a goodly share of the | 


spieling space, but there are plugs 
for a fur manufacturer, a perfume 


firm, a jewelry house, and 


of 
course his brother's fashion atelier. 


The society columnist came in 


with a lot of talent, 
which was the 


foremost of 
Hope Diamond. 


Then there was a parade of model)s 


wearing the latest Cassini 


crea- 


thons, and an interview with Dana 


Wynter, a British filmster. 


The 


way the interview was conducted, 
it looked like her payoff was a bot- 


tle of perfume. 

Cassini came on with the moc 
est announcement 
the ~world. 


that he covers 
His beat is anywhere 


where the famous congregate and 


exciting things happen. And he 


yead from a book, the purported in- 


side on Meg and Townsend, which | 


he says he got from an unimpeach- 


able source. 
entertainment 


competent dance team, who got a 


bad break from the camera creW)the Cerebral Palsy fund rub off | makers, 
inasmuch as they were frequently | on the viewer. 


out of the range of the lenses. 


1- | 


derland.” 


| those hours. 


Another tough assignment was 
loosening the metropolitan are 
| pocketbook. For the past coup 
lof months the folks reached by 
ithe show have been shelling out 
‘for two flood disaster relief pro- 
crams and eniv.a few weeks ago 
‘they were tapped on a Muscular 
| Dystrophy telethon. There's gotta 
'he a limit to how much coin can 
| be vulled out for all these causes. 

The more than $500,000 in 
pledges 
|socko presentation of the Palsy 
jtelethoneers. Once again they 
| ealled on show biz to help out and 
; through the night and the next 
| day there was a steady stream of 
ieelebs giving their stuff away 
;cuffo to draw in the loot. And 


His major item Of; once again Dennis James supplied 
was an exhibition | , 
by Teddy & Phyllis Rodriguez, a! major 


herculean job as the  show’s 
domo. His sincerity and 


‘enthusiasm for the work done by 


| 


Other sparkplugs 
}were Jane Pickens and Maria Riva 


_But despite all these faults, Cas-} with assists from Bess Meyerson 
sini came off with a_solid closer. | and Betty Furness. 


He paraphrased Joe E. Lewis’ f 


a- | 


{ 


Rating bows on the production 


mous remark that “Happiness'end are exee producer Herb 
can't buy money.” Said Cassini, Rosenthal, director Ivan Reiner 
“Money can't buy happiness.” and musical director Tony Cabot. 
Clever? Jose. Gros. 


WEDDING PARTY 

With Kay Connolly, Eddie Jerome. 
Producer: Kay Connolly 

Director: Chris Montross 

10:30 p.m., Sat. 

NATIONAL BREWING CO. 
WXYZ,TV, Detroit 

The inaugural showing of “Wed- 
ding Party” was almost a complete 
fiasco. Idea is to integrate film 
clips and live 
wedding receptfon each week. 

A Polish wedding party was the 
offering. The opening shot picked 
up perspiring guests trying to 
dance on a too-crowded floor. They 
looked anything but happy. Kay 
Connolly and Eddie Jerome, mean- 
while, were talking about how 
happy everyone was. 

This happiness theme was carried 
over when the bride and groom 
were introduced. Miss Connolly 


‘ 
j 


j 
{ 





LOOK TO WIN 


Producer-Director: Roger Shope 
Writer: Mike Marmer 


}30 Mins., Mon.-thru-Fri., 9 a.m. 


action of a local, 


Participating 

WABC-TV, N. Y. 
WABC-TV, N. Y. key for ABC, 
jhas taken the quiz show with the 
‘queries “any child can answer” 
,and finally put it in its place—al- 
;most. A 9 ayem slot is not only 
‘for the hausfrau, but there are 
|many pre-schoolers at home then 
| too. However elementary the ques- 
‘tions were, it seemed that it was 
'still up to the parents to answer 
‘them, only difference from other 
| quizzes being that they were ob- 
i ligated to whisper retorts to the 
ichildren who in turn parroted 
them to quizmaster Bob Nicholson. 


say she was gloriously happy, but 
ail the bride kept shouting into the 


microphone was that sheewas tired. | 


She looked it, too. The groom also 
said he was very tired. ; 


Cueing trouble arose at this 


on “Look To Win” too. Shari 
| Lewis who sings, dances, manipu- 


mals, etc., is a delight for the low- 
est age group. And Nicholson 
excellent with all age levels, when 


point and some rather unflattering e's not pinching some child con- 


shots of the bride, groom 


guests got on the screen before a | 


film clip was inserted. This showed 


the couple leaving the church. 
Jerome, who can speak Polish | 
fluently, tried to interview some 


of 
lessly tangled in trying to identify 


the churchgoers but got hope- 


and | testant’s cheek. 


Pattern tor q & a is not new, but 
it suits the station’s dual audience 
}aim nicely. A mom and tot were 
asked four questions based on va- 
rious sight routines, from enter- 
tainment by Miss Lewis or Nichol- 
son to counting boxes in commer- 


the guests as relatives of the bride; Cals. For each right answer, both 


or groom. He also was notably 
unsuccessful in getting them to say 
anything intelligible. 

The action went 
reception where 


back 
Miss 


to 


the 
Connolly 


tried to strike up a live conversa- 


tion with the bride’s parents. 


The 


bride’s mother repeated the theme 
—she was tired. The bride’s father, 


for no understandable reason, said 
occasionally 
spanking his daughter “across her 
fanny” when she was a girl before 
switched 
1o 
interview the groom’s parents, who 


something about 


Aliss 
the 


Connolly 
mike to 


hurriedly 


Jerome. He tried 


could only speak Polish. 





Jerome did all right in the sing- 


pariucipants got something. (For 


the juves it was exclusively but a} 


Holgate toy). The fifth stumper 
is identifying a scrambled face for 
a prize trip to Miami. If the studio 
contestant flubs, a parent-child 
team at home gets a chance, to 
take up where they left off. 
“Look To Win,” which replaced 


sinzer-gabber Tod Russell who 
shifted to 9:30 a.m., was as close | 
t6 being the proper blending of 


children-adult angles as can be re- 
called, though it would be great if 
tne frownup segment were as un- 


spring. Art. 


NBC-TYV, from Chicago 


| It’s not hard to figure 
,out where the dialers were during | 


ste 


therefore attests to the | 


| 


With Bob Nicholson, Shari Lewis. 


utes puppets, makes balloon ani-| 


. } 
is | 


commercialized as that for the off- | 


|tive producer of the heftier Ca- 
nadian-staged setup. 
| Opener, tagged “Fall of the 


| 





Rocket King,” is billed as a satire 

on tv production but is really a 
penetrating. backstage picture of 
; soonsor and agencv maninvulations. 
|their troubles with writers and 
|temperamental actors, the behind- 
| the-scenes, technical bustle inci- 
dental to any tv prez. All this 
gives the layman-viewer some con- 
lcept of the nroduction difficulties 
ithat spell the “glamor” of the 
i broadcasting biz. It's been done 
before for the legitimate theatre 
and the film industry; this time. 
it’s a bold debtfhking treatment of 
the newer entertainment medium. 

Whether it’s wise is a matter of 

professional opinion but “Fall of 
the Rocket King’? must have had 
a new inside-stuff impact on the 
viewing audience in the maninu- 
|lating of mass opinion and selling 
methods. In this. the motor manu- 
facturers spoof the breakfast food 

particularly the kid mar- 
ket; but it’s a pleasant plot idea 
that could boomerang. 

Written by Joel Hammil. piece 
| deals with a “Major Magnificent,” 
;commander of one of those 
| vdseudo-scientific space-ships, and 
| hero of countless juveniles, who is 
|later written out of the show after 
| story conference quarrels between 
the actor-hero, who believes his 


vublicitv, and a writer whose 
script isn’t being followed on- 
screen: with the agencv account 


exec caught in the middle. With 
“Captain Magnificent” written out 
and replaced by a new character. 
“Colonel Colossus.” confused 
neighborhood kids, plus the dis- 
placed actor’s son, turn against 
their former hero, with evident 
upsetting of the former star’s do- 
mestic life and pointing up the 
individual insecurity of the acting 
profession when someone else gets 
the job. 

For motivation, it’s inevitable, 
of course, that the replacement 
also develops as much tempera- 
ment as his predecessor, for con- 
tinued chaos. Story’s switch has 
the continent’s kids later demand- 
ing the return of “Captain Mag- 
nificent.” via an avalanche of mail. 
this resulting in another change of 
mind on the part of the sponsor, 
and the comeback of the former 
hero. It’s a neat treatment of con- 
temporary troubles, as known in 
the trade, with the tv viewers in 
on plenty of peephole stuff. 

Harry McGirt is properly fatu- 
lous in: the lead, ditto Norman 
| Ettlinger as the suecessor. with 
itop acting honors going to Ed Mc- 
| Namara as’ the writer* and John 
| Sullivan as the account executive. 
iNeat bits are also forthcoming 
ifrom Pegi Brown as the wife of 
the dethroned hero, and frona Rex 
| Hagon, the young son. who loses 
face with his juve companions and 
then regains it when his father 
gets his job back. Throughout are 
the taut production values of Syd- 
ney Newmen and the directorial 
knowledge of Henry Kaplan. 

McStay. 


| 
| 
| 





NICK KENNY SHOW 
5 Mins., Mon.-Wed.-Fri., 10:55 a.m. 


| Sustaining 

_WABD, N. Y. 

| This 300-second slot. minus a 
‘couple of front-and-back | plugs, 


| gives Nick Kenny ample time to 
do, as he himself says, what he al- 
i Ways wanted to do on tv, namely, 


Casino, but the yvoung comedian eaten Bie praise on the New Rochelle League 
tried vainly to get the attention : ve SrEMGN } , for Service, an outfit which spon- 
of the party guests. \t the moment this Sunday | cors hospitals and nursing organi- 

It is obvious that much more ™erning tidbit is the sum and sub- zations. That led logically into a 
care must go into the selection of nce of the regularly scheduled | Kenny recitation of some of. his 
the wedding pair and in the prepa- '#"e Soins out of the ¢ hi NBC-TV verses dedicated to nurses. While 
ration of the show. As it stands pian . Packaged this year Dy Jules Kenny poetized, the cameras were 
now, this very tired newly married VOVer, Productions, it’s a quasi- | foeyssed on an i}lustrated page of 
couple and their unhappy guests educational quarter-hour beamed | poetry, Then ‘Kenny. who was 
provided very compelling reasons “@! ‘he pet owners with plenty of | chown seated at a typewriter. had 
for those viewers who were con- “rect and indirect emphasis On | time for two public service an- 
templating marriage to chuck the ‘© Sponsors pet food products nouncements. the last one unfor- 
big plans and just elope That ved Locke as the airline captain tunate) being cut off in the mid- 
surely is not the intent of thi nd young friend, this tine! qe tg make room for the next 

I i Continued on page 35) i Hern, 


With Harry McGirt, Pegi Brown, 
Irving Lerner, 
Ed McNamara, Rex Hagon, Nor- 
Beverley Ford, 


(CANADA) | tern of their shows. 





SEERA 


. a a A An tt tn ti le 


| Jack Benny has always prided 
ihimself as an individualist who 
aes go along with comics who 
lnever vary the entertainment pat- 
He likes to 
| say “we don’t know what we'll do 
next time but it'll be different.” 


|In convincing proof of this think- 
‘ing he spun a comedy web last 


| 
! 


| 
| 
} 


| 
' 





| 
| 


| 
} 
! 


! 


| work at hand—tfor as unprofession- | ae 


| want, 


as different 


Sunday (23) that was 
as could be 


from his or the others 
diametrically devised. ; 

What other comic would give 
over nearly half his show to an- 
other wit and be content to let him 
bisk in the borrowed spotlight? 
Few of his shows can be said to be 
“typically” Benny and this outing 
was more variable than the others. 
If it didn’t clock the laughs that 
ordinarily gush from the trade- 
marked tricks the debit can be 
charged to trying something dif- 
ferent. 

After a 10-minute standup, long 
for him, Benny went Pwr a heckling 
bit from Mel Blanc in the audi- 
ence, gagged with George Gobel’s 
thrush Peggy King, who piped 
pertly “Love Walked Out” and 
then came the big switch. To jus- 
tify the spot for Art Linkletter and 
his five-year olds, a takeoff of his 
“House Party,” Benny said he 
stood accused of directing his 
shows at adults and that this 
would be one for the kids. “Link” 
pumped the tykes for laughs and 
then had a go at Benny, Rochester, 
Don Wilson and Peggy King in 
kiddie getups. But for his hairy, 
bony legs Benny might have 
passed for a latter day Fauntleroy. 
Laughs were more visual than vo- 
cal but it was a good try at com- 
edy. Blanc polled more yocks than 
the skit as the yokel hoping to win 
a refrigerator. 

Writing needed to be sharper 
which put a burden on Benny who 
can snap even a limp line. It was 
worth the gamble even though his 





¢ Tele Follow-Up Comment 





| venture, 
| tions arising from two sources: the 


Lin the face, 


| 


++ 


$O4+oe 


#44644 4444. 


, voted to the D’Oyly Carte Opera 
Co. The troupe, which is currently 
running through its repertoire of 
Gilbert & Sullivan operettas at the 
Shubert Theatre, N.Y., demon- 
strated its Savoyard savvy with a 
|few song excerpts from “The Mik- 
‘ ado.” Jess. 








Second excursion of 20th-Fox 
into the video seas is an improve- 
;ment over last fortnight’s episodic 
despite strong reserva. 


script and an overage of studio 
and snonsor plugs. 

It is hard to argue with cuccess 
and “Laura” was a 20th-Fox pie 
which scored at the b.o. But there 
is an urrealistic conception of no- 
lice work in the script and a per- 
sistent. wide-eyed innocence on 
the vart of the chief femme char- 
acter (Dana Wynters, in her first 
public viewing) which in time he- 
comes cloving. It might he that 
these scrint weakness in the Mel 
Dinelli teleplay are the fault of 
the original Vera Casnary novel, 
which seems aimed at the hankie- 


wringing segment of the femme 
aucience. 
John Brahm’s direction keeps 


the tale moving along swiftly and 
smoothly and manages to mini- 
mize a number of story caps. 

As nearlv everyone knows by 
this time. “Laura” concerns a love- 
'v_and successful businesewoman, 
believed murdered. The detective 
investigating the case has fallen 
in love with her portrait and her 
beautiful belongings. But it's an- 
other girl who got a shotemn hlast 
it turns out when 
Laura returns from a long week- 
end. Fventually, it turns out that 
it was the coldly elegant entumnist 
in Laura’s life who ovulled the 
trigger when it became annarent 
he could never have her. and the 
police "un him down iust as he is 
about to have a second trv. 





camp followers may have relished 
something more in the Benny tra- 


dition. Helm. } 


| 


Some of the worst announcing in| 
memory was dished out last Satur- 
day afternnon (22) by Bob Neal 
for the Dartmouth-Harvard foot- 
ball game teeveed on Channel 2. 
Time after time. after a man car- 
ried the ball, there would be no 
mention made of the yardage 
gained. Sometimes one would be 
told where the ball now stood, 
leaving to the viewer to subtract 
mentally from the previous mark- 
er to learn the vardage rolJed off. 

There would be a runback of a 
kick, with no mention of length of 
run or where the ball now stood. 
Instead of a description of the play 
just made, there would be a run- 
ning commentary on the player's 
pedigree and stature. A_ penalty 
would be announced from the field, 
but Neal was too busy commenting 
on a player being from his home 
town, to tell what the penalty was 
about. 





Harvard scored its first first- 
down, but this wasn’t important 
enough to mention. A couple of 


plays later. when Harvard scored 
a second first-down, it was an- 
nounced—as Harvard’s first first- 
down. Harvard had the ball on its 
own 12-yard line, third-down, 
ready to move, with viewers won- 
dering what it would elect to do-— 
when Neal asks co-announcer Dr. 
Mal Stevens ‘who must have been |! 
embarrassed by the whole business 
the entire afternoon) to give out 
some other footba!l scores. Stevens 
had the sense to ask Neal to wait, 
as this was an interesting moment 





| 





Robert Stack undertakes the de- 
tective rele with downbeat moodi- 
ness, perhans justified as half the 
time he must believe his new- 
found love is dead and the other 
half, that she is at best an acces- 
sory to murder. Miss Wynters im- 
nresses with her fresh beauty, but 
her acting is oecasionallv ele. 
mentary. George Sanders is pron- 
erlv obnoxious as the suavely 
sonhisticated columnist. in the 
tvne of role he has become noted 
for. Scott Forbes registers well in 
the monochrome role of Laura’s 
weak fiance. 

Josevh Cotten does his best 
with the “behind-the-scenes” seg- 
ments, replete with 20th-Fox prod- 
uct-nlugs. dealing with studio art 
work. But the sad truth is that 
art direction is mainly of interest 
to other art directors. It might 
behoove the maior studios now in 
vidnix to consider that the highly 
skilled technical work recuired 
to movnt a motion picture is not 


| Particularly absorbing to the non- 


technical public ag a whole. 
Kove. 





William Saroyan’s beautiful peo- 
ple came to vidpix last week. in 
the third effort of “Screen Direc- 
tors’ Playhouse” on NBC-TV. and 
talked, and talked, and talked... . 

Some of the words evoked tend- 
er and graphic poetic images and 
others hovered on the brink of 
deep philosophical verities. How- 


; ever, with little positive action to 


kick the episode along, the guage 
of viewer enjoyment must be how 
the individual reacts to Saroyan's 


| dreamy unreality and copious ver- 


of play | biage. But “Playhouse.” at least, 
It inant thie way oil p.m.—the | must be given credit for an off- 


wrong team announced as holding 
the ball, descriptions of various | 
school’s formations instead of the | 


al a performance as any web could 
Bron. 


Ed Sullivan CBS-TV_ show last 
Sunday (23) fell short in the com- 
edy department. Vet vaudesters 


i Smith & Dale failed to pull yocks | 


ing depar nt whe > dedicated | -~a.we : ‘ ee ido salute the various charitable 
je Aetiige Sy ebiod kegel Basa inosigs CAPTAIN HART & PETS ladies organizations around the 
You,” to the couple. But. although | With Ned Locke, Bruce Podewell | country. Because, as he puts it. 
he sang directly to the couple Producer: Bernard Miller happiness is a perfume that you 
they were plainly uninterested. _ Director: Alan Beaumont ican’t sprinkle on somebody else | 

A “command performance” fea- to ooo  pnpengian ; Without getting some on yourself, | 

—_ » shov , at - - 4 Mee b oe ° ° . sree : y ry Py 7 
Shaw “ Sinectas phe ge alice HART MOUNTAIN PRODUCTS ivcar cokaunee’ asta ae 


| 


} 


with a stale restaurant sketch, | 
while a monolog delivered by 

Dave Broadfoot, a Canadian ynport, 
generally missed as a guflaw-getter. 


On the show's’ credit. however, 
was some suave songstering by 
Nat (King) Cole, who's currently 


appearing at the Copacabana, N.Y. | 
The ginger socked across a few 
tunes “and then let his wife. Maria. 
take over for an okay vocal job 
on “I Wanna Go Where You Go.” 
A windup duet on “I Can't Believe 
You're In Love With Me” was good | 

The rapidfire acro-terp routines 
of the Charlivels, a male trio, also 
gave the program a lift. The orch, 
fronted by Ray Bloch, provided the 


act with a strong musical assist, 
while the camera coverage of the 
| stunts was effective. The windup | 
segment of the program was de-| 


| Jenssen 


| Sarovan’s lines 


heat, pioneering presentation. As 
in so many of Saroyan’s efforts, in 
instances he can evoke scenes of 
great beauty and emotional impact, 
it’s those in-between periods 
that are murder to watch. 

This fable deals with a voung 
man (Don Hammer) in search of a 
mate, but with no likely prospect. 
It would seem logical to a Saroyan 


| character to hang around a mar- 


riage license bureau until one 
shows up. Couples come and go, 
including a much-married duo (Bea 
Benaderat and Don Wilson) and a 
pair of sweet young things (BRilene 
and Michae! Monroe), 
each supposedly representing cer- 
tain aspects of wedded bliss. But 
it is the widowed bureau clerk 
‘Kim Hunter) on whom he finally 
settles, wresting her from the at- 
tentions of a philosophical sporting 


type ‘Keenan Wynn), whose eye 
she has also caught. 
ro the credit of the cast, they 


manage to impart significance to 
much of the time, 
whether it is present or not. Given 
a static script, John Brahm’'s di- 
rection concentrates on character 
delineation, and there are any 
number of characters around. 
Kove. 
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CONQUEST—MAN’S FIGHT TO 
FLY ‘ 
With Westbrook Van Voorhis, 
Larry LeSueur, Conrad Nagel 

producer-writer: Alan Cartoun 
60 Mins.; Sat. (22), 11 p.m. 
LONGINES-WITTNAUER 
CBS-TV, on film 
(Victor Bennett) 
Although falling far’ short of its 


professed aim to tell the story of | 





man’s struggle to conquer the air, | Mo 


this one-hour stanza was nonethe- 
entertaining, if not too in- 
It was a quick, super- 


| 
less 
structive. 
through a compilation of old film | 
clips, most of which were familiar 
or similar to other shots used in 
several other historical film sur- 
veys. 

The clips, which ranged from 
the always effective fast - motion 
sequences from the 1900-20 period 
to the shot of the atomic cloud-| 
burst. were merely pegged onto a 
central theme, the development of 
aviation. This angle, however. 


comprised about one-quarter of later (23) with a_ specially-sched- | 
the total show with the restpuled ne. rs 
padded out by other historical Uncensored is auotation- 


material. Despite the dramatic 
intonations of Westbrook Van 
Voorhis and CBS newsman Larry 
LeSueur, the show said nothing 
that was new and very little that 
was clarifying or important. It 
said nothing more than that planes 
have come a long way since the 
Wright Bros. crates, a fact that 
doesn’t need much underlining. 

But the clips, whether seen pre- 
viously or not, were amusing. 
There were the inevitable shots of 
the oldtime beauty contests and 
turn-of-the-century vaude turns. 
The early and unsuccessful at- 
tempts to fly were immortalized in 
several hilarious clips while the 
clip of the Hindenburg dirigible’s 
explosion also was included. Po- 
litical, military and: theatrical per- 
sonalities. including Woodrow Wil- 
son, Teddy Roosevelt, F.D.R., Ru- 
dolph Valentino, Gen. Billy Mit- 
chell.. Eddie Rickenbacker, et al., 
were also part of this show’s vis- 
ual potpourri which skipped light- 
ly over all events with the speed 
of a jet. 
right even 
rather thin. 

This show is the first of two 
hour-long stanzas with the overall 
title of “Conquest,” to be tele- 
vised over CBS-TV. Herm. 





if the substance was 





HI TIME FOR COKE 
With Adrienne Falcon, guests 
Producers: Miss Falcon, Dan 

Schuffman 
Director: Bob Gittins 
60 Mins.; Sat., 12:30 p.m. 
COCA-COLA BOTTLERS 
WBKB, Chicago 

(D’Arcy) 

There was mucho intra-trade 
casting for this hefty hunk of local 
Coke coin before WBKB boated it 
for early Saturday afternoons. 
From the wrapsoff stanza (22), all 
involved with this 
bash should be in a self-tongratu- 
latory mood. All the ingredients, 
neatly packaged, are present to put 
Coke's best foot forward on the 
public relations front, not only 
With the youngsters but their fond 
elders as well. 

Off the manner she handled her- 
self on the opener, the D’Arcy 
agency pulled a coup of sorts when 
they wooed Adrienne Falcon over 


from Pabst beverages (soft drinks, | 


that is) to become Coca-Cola's tv 
ambassadress. As hostess for this 
party, she was poised and gracious 
without getting too sirupy with her 
teenage studio guests, and she kept 
the 60 minutes going without a lag. 

Studio visitors each week are 
from a different high school as the 
soft drink company does a smooth 
job of promoting itself by promot- 


ing the various board of education | 


institutions. Miss Falcon chats 
With kids about their school’s ac- 
vities, sports, etc. for a good 
Showcasing in the best “youth of 
America” tradition. All of this 
naturally stirs up “see us on tv” 
interest along the high school 
grapevine. 

Wisely, there’s a generous sprin- 
kling of straight entertainment 
values with guest names, and disk 
Spins while the kids team up for 
some rug cutting or whatever they 
Call it nowadays. Jazz pianist Don 
Shirley, on twice with a cool med- 
ley and “Lullaby of Birdland,” and 
Singer Joni James, who ran 
through her “My Only Love” hit, 
scored big with the Harper high- 
Schoolers as the first edition guests. 

It was a class effort from start 
to windup and even the Coke 
blurbs, nicely woven in by Miss 
Falcon, had a bigleague aura about 
them. With its Saturday p.m. 
berthing, the show probably won't 
Sag too big a notch in the rating 


Pooks, but it should add its bit in 
‘elping Coke retain its stake in 
the Chi market. Dave. 


(LOOK AT RUSSIA 


'30 Mins.; Sun. (23), 1 p.m. 
|NBC-TV (film) 


| insertion on 


The pace, at least, was | 


{ 
With Bill McCord, narrator; Louis | 
R. Levine, Frank Bourgholtzer | 
Producer: Samuel Sharkey Jr. 
Directer: Charles Christensen 
Writer: Stuart Little 
Film Editor: Frank George Jr. 
Cameramen: Levine, Gerhardt | 
Stindt, Joe Oexle | 
} 


It’s open shooting season in 
scow and environs—with news 
cameras, of course. With the “new 
look” in Russian diplomacy and 


| the accredition of NBC's Irving R. 
| Levine as a permanent broadcast- | 


Rafal 7 J 50 years | j . od t 
ficial rundown of the past 50 y ing correspondent and a n ° 4 from Brooklyn, who, as it turned 


couple of CBS men on a tempo- 
rary basis ‘soon to be made per- | 
meanent, the net hopes), U.S. radio | 
and tv audiences are getting their 
first on-the-spot reports from the 
Scviet since 1947. Now, in the 


snace of two Sundays, have come. 


“uneensored” news-victures stud- 
ies of the Soviet. with CBS having 
sotten in the first punch via a rush 
“Moscow Today” on 
Are There” of Oct. 16 


the “You 


show end NRC following a week | 


morked bheeause, though the Com- 
mies didn’t touch the film shot. 
they did restrict the areas where 
it could be shot. Nonetheless. 
“Took at Russia” was a vivid 
only glancing look at the Russian 
man-in-the-street. Levine. 
vhotogravhed much of the footage. 
kicked things off with a display of 
his apartment, comolete 
plumbing fixtures, a discussion of | 
his news sources and a bit about 
how he’s finding life. in Moscow. 
Then the cameras took free rein 
of the streets and stores—the Gov- 
ernment department. stores, the | 
“supermarkets.” the Soviet-styled 
“Automat.” From Moscow. some 
quick looks at farms and rural 
communities, at factories, at the 
Orient2l areas in Russia, at the 
Don River canal, then back to 
Moscow’ fors some § man-in-the- 
street interviews hv Frank Bourg- 
holtzer. then visiting from _ his 
Bonn bufeau. 


It was these sidewalk inter- | 
views, perhaps, that shed more) 
tight on Russian attitudes toward 
their Government and the _ inter- 
national situation than alt the-rest 
of the footage combined. For ex- 
ample, Bourgholtzer told a_ uni- 
versity student that America is a 
democracy, that we elect our lead- 
ers and if we don’t like them we 
throw them out. The student, too 
volite to start an argument, just 
hung his head and didn’t reply, 
although it looked as if he was: 
itching to. Another interviewee, a 
just-demobilized soldier, said in 
answer to a question that he knew 
somebody and something were 
keeping the Soviet and American 
people apart. but just who or what 
they were, he didn’t know. Iso- 
lated interviews, of course, are 
pretty meaningless 
rounded picture, particularly 





Russia, but the impression 


|!about international problems. 
Cameramen Levine, Gerhardt 
Stindt and Joe Oexle freewheeled 


ally of a fairly well-fed, though 
not prosperous’ populous. 
probable they weren't allowed into 
the slums, and certain’ they 
couldn’t go beyond externals in 
their pictorial examination. But 
after years of famine, ‘“‘Look at 
Moscow” was practically a feast. 
Bill McCord in N. Y. did a fine 
narrating job to a_ well-written 
script by Stuart Little. Frank 
George Jr.’s editing was  sure- 





direction swift. Overall production 
by Samuel Sharkey Jr. was digni- 
fied and distinctive. Chan. 


MAGGI AT MIDNIGHT 
With Maggi McNellis 
Director: Wesley Kenney 
5 Mins., Mon.-Fri. 
Sustaining 

WABD, N. Y. 

Maggi McNellis. one of the 
glammer-girls of the days when 
video started to wake up, is the 
new midnight reporter for WABD. 
N. Y. Her five-minute program 
takes in chatty news events as well 


It’s not an entirely new format, but 


big enough to hurt or improve 
Miss MeNellis’ stature in the tele- 
vision community. Opening with 
some trivia illustrated with some 
still shots, she then launched into 
her capsuled review of ‘The Desk 
Set” legiter from. which she re- 
turned a short time previously. To 
Miss MecNellis, the major value of 
the play was in the speed which 
it plodded along. She proclaimed 
the first act to be slow, and the 
latter chapters picking up speed 
j}and she liked Miss Booth. 





| notorious 


if | 


who | 


with | 


in giving a! 

in| 
Wwas:| 
that the Russians are far too in-| 
teen-beamed | doctrinated in the big lie to doubt 
iwhat their Government tells them | 


throughout Moscow and the coun- | 
try, giving the impression gener- ! 


It’s | 


handed, and Charles Christensen’s | 


as capsule reviews of first-nights. | 


it’s a good working model of a 
vest-pocket display. 
This five-minute segment isn't | 


She |! 


WANTED - 

With Walter McGraw, others 

Producers: Peg & Walter McGraw 

Reporter-Narrator: McGraw 

Director: Bruce Anderson 

30 Mins.; Thurs., 10:30 p.m. 

WHITEHALL 
BOYLE MIDWAY 

CBS-TV (film) 


(Biow-Beirn-Toigo; Geyer) 


“Wanted” is a quasi-public serv- | 


ice telepix series out of the 


| ALICE IN WONDERLAND 


| 
| 


| With Maurice Evats (host), Gillian 


| 


PHARMACAL,| 


| 
| 
| 


as | 


sembly line of the McGraws (Peg | 


& Walter, long in radio as writers) 
that started off with a recap plus 
undoubtedly important updated 
material on the Arnold Schuster 
case. Schuster was a nice plainjoe 


| Producer: Evans 

, Exec Producer: Jack Rayel 
| Director: George Schaefer 
hee a Lewis Carroll 


out, made. the “mistake” a couple | 


of years ago of recognizing the 
fugitive Willie ‘The 


Actor) Sutton and informing the 


police. Sutton was incarcerated in | 


Sing Sing; Schuster was brutally 
murdered. 

_As far as the “unthinking” pub- 
lic is concerned, this is the hot 
potential fate of a person who 
“fingers” a gangster who's a fugi- 
tive from justice. At program's 
finale, they furnish ‘clues’ on 
identifying elements of a lamister, 
in this case Frederick (The Saint) 
Tenuto, urging viewers to turn 


' 


| 


information over to the police or | 


FBI under confidential protection | 


of the informant, while at the same 
time. disclaiming that the show is 
functioning as a prejudge and pre- 
jury on the gent with the pictur- 
esque nom-de-crime who is alleged 
to have a connection with 
Schuster case. 


Schuster opening, what 
would gamble his life against his 


But this theory aside, this Peg & 
Walter McGraw series must first 
stand up as an entertainment com- 


the public weal. With such a large 
and perhaps lofty objective, it is 
too early to tell about that, and 


But viewed as an isolated pre- 
miere unencumbered by whatever 


Even so, considering the show’s | 
person | 


Barber, Martyn Green, Bobby 
Clark, J. Pat O’Malley, Burr 
Tillstrom, Elsa Lanchester, Eva 
LeGallienne, Reginald Gardiner, 
Noel Leslie, Michael Enserro, 
Gilbert Mack, Bernard Tone, Ian 


Martin, Don Hanmer, Roberi 
Casper, Mort Marshall, Alice 
Pearce, Skedge Miller, Tom) 


Bosely, Hiram Sherman, Ronald 
Long, Karl Swenson, Don Somers 


| 


Adaptation: Florida Friebus, | 
from stage play by Miss Friebus 
and Miss LeGallienne 

Costumes: Noel Taylor 

Scenery: Jan Scoit 


Musical Numbers: Staged and 
choreographed by Tony Char- 
moli 


Music: Richard Adinsell (conducted 
by Franz Allers) 
90 Mins., Sun., 4 p.m. 
HALLMARK CARDS 
NBC-TV, from N. Y. (color) 
(Foote, Cone & Belding) 
There’s long been a suspicion in 
every landethat="Atice in Wonder- | 
land” is a fantasy. This is a base 
canard, undoubtedly a Soviet plot. 
As presented by Maurice Evans on 
Sunday (23) in the first of his 
monthly spectaculars in color, | 
“Alice” was really “for real.” It 
also was head and several pairs of | 
shoulders above previous telever- 


|sions, by’ Kraft TV Theatre and 


the | 


| whose 


modity if it is to be effective for | made the adaptation for tv. 


the old Ford program, if memory 
serves; but as to that, the com- 
parison is too odious, for if no tele- 
vision edition of ‘“‘Alice’’ were ever 


as tue job for everyone to equal. A | 
to Eva LeGallienne (White | 
Queen) and Florida Friebus, from 
stage work Miss Friebus 


Aside from the undoubted splen- ! 


dors of “Wonderland’’-in-tint, with | 


the subsequents might develop, the | 


teeoffer reminds somewhat 
radio longrunners such as “Gang 
Busters” and “FBI in Peace & 
War,” and perhaps also ‘“‘Counter- 
spy” in some of the action and in 
the clue-pitch. The plain fact 
that the opener was largely ar 
show with pictures. Its “reelism 
or truementary values are base 
the main on a “cast” composed ex- 
clusively of criminals and their 
relative - acquaintances, 
informers, law enforcement offi- 
cers and correction-welfare agents 
portraying themselves. In that re- 
spect, it is a go at the actuality 
stuff with editing. In the attempt 
at the realism presumably unclut- 
tered by fictitious drayma, much 
of it seems deliberately designed to 
come out “in the raw,” so that it’s 
| actually a dramatization of a sort 
at that which bears some kinship 
to the ex-‘‘We the People” in that 
trough. Candor compels the state- 
ment that some of these characters 
‘act and speak like they usually 
wouldn’t if they were not afront 
cameras and tapes. The “story” is 
strung together via good but some- 
times overextended, wordy narra- 
tive by McGraw in the three 
four chores at which he’s function- 
ing in a partnership package with 
| CBS. 

This kind of amateur sleuthing 
(amateur being used in its less 
| strict sense vs. pro detectiving) 
does not seem very convincing, 
however it may turn out 
final analysis of crime. As enter- 
tainment, the ‘Wanted’ preem 
was not much higher in 
than the average half-hour actioner 
in this groove. Initialer had a min- 
imum of ‘action’ since the exces- 
sive offscreen exposition cuts 
lacross the camera ingredients to 
set up impedimenta on the “story” 
content. 

As a footnote, “‘Lux Video Thea- 
tre’ was also engaged in crime, 
via “The Human Jungle” (from 
the pic), which for the first 50 
minutes was absorbing. At 10:30, 
when “Wanted” wanted in and got 
it on CBS-TV, one viewer, at least, 
was loathe to change channels. 
This may be the tipoff competi- 
tively. Trau. 





mentioned some of the names that 
were present at the preem. It’s a 
handy compendium and can be 
saved for subsequent premieres as 
the same first nighters will prob- 
ably still be around. 

Since the major value of her 
preem show was in the reception 
of the play, Miss MeNellis should 
have concentrated on the opening 
and even put in some incisive re- 
marks on the show for a greater 
impact. 

She's an experienced deliverer of 
lines and showed it. Her projection 
of verbiage was hard, but the sense 
of the show was hardly as firm. A 
reversal of these items should be 
in order, Jose. 


of | 


premature judgment on that count | gy Taylor and sets by Jan Scott; 
could turn out to be against the | 


| public interest. | from 


| 


or; 


| while, 


| as 


| 
i 


is | : 
adio | dom letting up under the overall 
» | direction 
d in | Evans’ 


witnesses, | ecutive producer who 


| sell 


H lass, 


those lovingly detailed costumes by | 

| 
crackerjack sprightly score | 
Richard Adinseli’s bag, ba- | 
toned to perfection by Franz Al- 
lers; the musical numbers staged | 
and choreo’d by the peculiarly able | 
Tony Charmoli; and the puppet- | 
eering of Burr Tillstrom, doubling | 
the Mock Turtle with that) 
Beautiful Soup” blueplate special 
aria; aside from these, this was an | 
“Alice” that moved cheerily, sel- | 


“ec 


of George Schaefer, 
longtime associate partner, 
and chief lieutenant, with Jack | 
| Rayel serving for NBC as the ex- 
welded all 
'the preparatory headaches into a 
hippodromic canvas that came out 


Martin. 
; turn to turn the magic trick and 


29 
MARY MARTIN & NOEL COW- 
ARD 
(Ford Star Jubilee) 
Directer: Coward 
for CBS) 
Executive Producer: Richard Lew- 
ine 
Musical Director: Toots Camarata 
Costumes: Mainbocher 
Set Designer: Robert Markel 
90 Mins., Sat. (22) 9 p.m. 
FORD . 
CBS-TV, from N. Y. (color) 
(J. Walter Thompson) 
Television proved again on Sat- 


(Jerome Shaw 


| urday (22) that the only way to top 


a Mary Martin show is to get Mary 
This time it was CBS’ 


cover itself with some spec glory 
and stardust as it teamed up Miss 
Martin and Noel Coward for the 
second of the 90-minute Ford Star 
Jubilee  speciaculars. Whatever 


| the pre-show misgivings or appre- 
|; hensions (particularly as they re- 
| lated to Coward’s appeal to Hin- 


terland USA), tv viewing was 


‘translated into a sheer delight. 


ItLuyes Coward’sety. premiere in 
America and, in solo and in duet 
with Miss Martin, the celebrated 
English playwright-actor-songwrit- 
er-nitery performer and jack of all 
show biz trades, established him- 
self as a resounding hit. 

The word “spec” is a misnomer 
for this “‘Together With Music” dis- 
play. It was nothing more than 
two persons in a_ tour-de-force 
(though person is hardly the word 


| where an intangible magic is con- 


cerned, as in the case of both Miss 


| Martin and Coward) and with lit- 
aie re ines ’ , Ziver, Sunday’s would still stand | 
civic spirit? It’s an awful dilemma | 


in which to put an average guy. | pow 


tle more two in 


than a prop or 
support. Yet such skill, artistry 
and showmanship went into the 
two performances as to make the 


| 90 minutes a fleeting experience. 


CBS in one fell swoop attained 
a considerable footho!d in the up- 
per spec strata, for this no-produc- 
tion production was brought off 
with all the desired taste and sim- 
plicity. The obvious conclusion is 
that, with Martin & Coward, what 
else do you need? But the fact re- 
mains that CBS played it smart, 
resisting any temptation to over- 
produce. The closeup camera 
range, the general decor and tech- 
nical assists were geared from 
sign-on to signoff to two rare tal- 
ents giving their best. What 
emerged could well become the 
forerunner, if played the exact 
same way, of a Broadway legiter 
that could run for as many seasons 
as the two stars choose to keep 
going. 

With an impeccable Coward in 
black tie and red carnation, and 
Miss Martin in one of several nifty 





|to a turn exactly fitting any size 
screen. Many of the long famil-} 
|iar scenes came out looking like | 
| Hallmark Cards, which is strictly 
the idea when you want “the-very 
best.” (Hallmark will undoubtedly | 
“millions” of the Laniel-in- 
i spired drawings.) 

The cast was handpicked, from | 
the hoity toity stars ‘see credits) 
to Humpty Dumpty (Karl Swen-| 
son) toppling from the wall; but a 
sense of the fitness of things that 
all the intramural troupers would 
surely agree to, compels singling 
out the 14-year-old English girl, 
Gillian Barber (imported for the | 
occasion), who in her long role, 
went through the 90 minutes with | 
an authority and charm belying 
her years. She is a lovely little 
not pretty in the accepted 
but winsome and winning | 


sense, 


}and gracetul, and with a traditional 


in the} 


respect for the English language 
the way she is spoke. In fact, 
| whether by birth, parentage or 


stature | 


breeding, this was largely a John 
Bull or United Kingdom produc- 
tion—Evans, Martyn Green (White | 


Rabbit), Miss LeGallienne (White | 
Queen), Elsa Lanchester (Red | 
| Queen), Reginald (White Knight) 


and undoubtedly many another in 
lineage or taste. 

It would be foolhardly to accen- | 
tuate a particular scene. But view- 
ers, old and young, will surely re- | 
member the classic ‘‘Father Wil- 
liam,” the aforementioned “Soup” 
out of Tillstrom; the Lobster Qua- 
drille; “I Sent a Message to the 
Fish,” and, of course, “Speak | 
Roughly to Your Little Boy” The 
banquet with its Banquet Song was. 
characteristically explosive, 
too short, but a particularly appro- 


priate finale to a majestic pro- 
duction — and without doubt was 
full of vicarious nostalgia’ tor 


George Jessel, who has rarely let 
a banquet get along without his 
toastmastership. 

Viewers who are adult’ by 


mentality must have been aware, in 
the vivid replay of Lewis Carroll's 
magnum opus, that they were in 
the presence of a master punster, 


wordster and. storyteller whose 
“sublime nonsense” speaks with | 
wonderful bits of philosophy cov- 
ering many major aspects of life | 
with a gentle bite From this 
view, how could “Alice” be any- | 
ithing but real? Trau. 


| if 


| Pride” 
| ute-for-tribute with “Deep 


jing few minutes, 


| faltering moments. 
| hurdled it was clear sailing. There 
| was 


| more); 


‘an 


Mainbocher creations, the show’s 
closing portion with the two stars 
in concert for an extended mediey 
of faves cued to a thematic “Get 
Out Those Old Records,’ was a 
memorable highlight of this or any 


tv season. Obviously it conjures 
up the since-recorded Martin- 
| Ethel Merman songalog on the 
'Ford 50th anni tv spec of a few 


seasons back, except that this one 
anything, carried a_ greater 
wallop. 

From Miss Martin’s ‘‘London 
and Coward matching trib- 
In the 
Heart of Texas,’ through such 
standards as “They Didn’t Believe 
Me,” “You're An Old Smoothie,” 
“Shall We Dance,” fast and 
loose Charleston by both—here 
was tv in the best show biz tradi- 
tion. And the exit scene for the 
pair in the utilization of three 
sweeping curtains leading to the 
stairway is one of the major plusses 
in CBS’ production bock. 

Oddly enough it was in the open- 
when Coward in 
and Miss Martin 

a “90 Minutes Is A 
Long Long Time” continuing 
theme, that the show had its only 
Once that was 


a 


dressing gown 
established a 


never a doubt after that as 
the two maintained an exhilarat- 
ing pace and established a rapport 
with the audience. Using much of 
the material from his recent Las 


| Vegas nitery act ‘and since record- 


ed by Columbia), Coward was in 
fine fettle as he sang, acted, gri- 
maced and gyrated through such 
Coward-authored items “Mad 
Dogs and Englishmen,” “Uncle 
Harry” (he’s not a missionary any 
“Nina” (who hated to 
rhumba) “Loch Lomond,” ‘World 
Weary” (from “This Year Ot 
Grace’’) and a medley of other ex- 
musicomedy faves. 

Similarly, Miss Martin didn’t 
spare the tune as she went through 


as 


’ 


the cream of the “South Pacific” 
score, “My Heart Belongs to Dad- 
dy,” “I Get A Kick Out of You,” 
“IT Only Have Eyes For You” and, 
as the show's only pretense at 
“production,” a satirized “Madame 
3utterfiy” vignette, with Coward 


‘doing some prompting and kibitz- 


ing. With two such brilliant and 


| natural performers at work and at 


seemed like 


Rose. 


their best even color 
intrusion. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 








r , ; ‘ ° . : -in- ie omposition vary accordi 
VARIETY’S weekly chart of city-by-city ratings of syndicated and na- fime factors, since sets-in-use and engerere 2 Hl we) c c rding to 
tional spot film covers 40 te 60 cities reported by American Research Bureau time slot, i.e., a Saturday ajlernoon ren | ee: Ore e oa pape 7 
nthie beste. Ciet ‘ll I inal h ceek. with the 10 top-rated have a large share and an audience composed largely of children, with cor. 
on a monthly basis. Cities will be rotated each week, w . 


film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musicals 


This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 


DAY AND SEPTEMBER 
AND TYPE - ~STATION ~- ~ DISTRIB. : TIME RATING 


SHARE 
(%) 


SETS sad 
“USE PROGRAM “~~~ STA. RATING 


TOP COMPETING PROGRAM 





DAYTON Approx. Set Count—640,000 


Stations—WLW-D (2), WHIO (7) 








1. Man Behind the Badge (Myst) WHIO..........MCA.. 5 avai ee ets Wri. ©:30-10:00 cccccc cc BUM cccccess CBO. ccccece. 9 | Cavalcade Of Sports.....5.. WLW-D ...... 10.6 
‘ Red Barber’s Corner...... WLW-D ...... 10.6 

2. Badge 714 (Myst)............ a) i lk a Sere | eer oS tere errr en fare 10.6 
3. Mr. District Attorney (Myst). WLW-D........Ziv......... eer ee Wed. 9:30-10:00 ........ Ot. .cceoces BBB. ciewevic SEB TUR Tree Te cei cue bende Wee 145600 23.0 
4. Waterfront (Adv) ....... WE: +s sveuees errr ee een eS ere ee TOS kisses, BBB. ciciccss BET LOO. TR Pere: i ecceenss, WEEE tives 28.0 
5.-Science Fiction Theatre (Adv). WLW-D........ ZiV.....cccccccees Sat. IG:G-1S:F9  cccewess PE ceegcnded We cenesees 40.0 | Theatre at Home....csccad. WHO ...3...166 
6. Ellery Queen (Myst).......... WE 4440 Rees TPA. ccccecvestens BER TOTO ccc IDA: icccccs TRS. cccccces FED | BUNS. Oh MIG. sccscecess Weer. sass. 6.8 
cl eer eer re ae 6.8 

7. E G28 S Raves Gir)... sc sees: WEEE. whiney bas NY ccc le le gigiaseishaters aie Theres. O:00O:90 ccc ABD. cccaccad BA. ecads sx GAL LR Vides THe 66k WORD 2.05. 20.7 
8. Follow That Man (Myst)...... its LC nae aera: | Gx”. \ Wainer eng Aan ne ar ee te | ee ! a = — ae 2 ek) ree 2: ee 4.6 
Break the Bank....-..... WLW-D ...... 4.6 

D. Bate. Caeetet COO) «cc cca: WEWD. 6c ieee s ZIV. o 005 caeeauwes Fri. 8:30-9:00 2. .50000.-1d.2.cccccees BDZ. cccccees 39.8 | Ray Milland eecbiea 2a vatden 21.0 
ee Be gk | re IVD oa ois IO sags Ole ora ae errs > | Pee 8004565 heirs 30.9 iSunday Lucy Show......... WHID 2666s 13.7 





ATLANTA Approx. Set Count—460,000 


Stations—WSB (2), WAGA (5), WLW-A (11) 





D WAVORe Story CL) sxc x.gc-ca.cis WE Pe vce MAAN: <0 lasnGuaia ators ee. Tues. 9:30-10:00 Re i x: RE RRR eee Sco OOo PRES a Great TAO ns cccccisics MUSES o.500ea0% HE ee 
2. Racket Squad (Myst)......... WE ts daw ee OU ch eeeee ee ee eer FF Perera «meen . 38.5 |Sky Theatre..... pededecesg MT codcns SS 
Ee fT es ne HOG, TOI vices sed + 00600000 CED cs cacecs Bee TP PO. 6.5 veccedsee ees sccctess 61 

Tue Be the Stay. kcccvess WOE tisesces 61 
4. Waterfront (Adv)............- A eee aiprayn AVERSA savre nei inistete ts TOUrS. O°30=10:00 6 ac 0's 2 CR Pe G26 .6¢. 006 SEAT Video TReatte. i accesses WD cesc aes 24.1 
5. Mr. District Attorney (Myst)... WAGA. . cee ce ZIV. cccevccesses Pri TOOG1O 20 ives uss ee so oro po tp ac owe oes Oe OOUDOl PIOTCCASL.. < <wiscies cis SUCRIS? ceiwle aloes a. "a 
6. City Detective (Myst)......... a anergy eae We Be isd kn Sein Bs eenenss: BOA. keds e8 SiS1UG Biel Meer... scccnccets MRGA ciine. B63 
7, Path Pawo Cie). . ...ococcccs WER: sccccees: Sereen Gems. .s..- MOB. 20:00-10:00 icc 3ES. ccccaces BSE. ccccvcces 20.5} News; Weather... .ccosccces WUW-A ccsss. 04 
8. City Detective (Myst)...... Sy. : ee seve a4 AMM IA « bos vw Wk vo ake ale eR re POD. Xo oie we wes DB's eesckece-eials SE asc cece e % BOLL (ALON Wh POSUIG:.”. c:0/e dead ose MOR se ee 10.5 
®. Star ant the Glory Gir). ccc. - WEB: ec ocsencs- Ollicial . .csvcacecc Sun. 10:30-11:00 ....... BR Bancecenss- BAB: incccces BST TV Te. ocnccccnc WOR <ksées . 38 

PIsvROee FSB cccccdccces WGA ssceces 34 
10. Secret File, USA (Adv)....... WE ce eiieewes oo Oe eee >: 2! err >. arn 


.. oo.4}| Grand Ole Opry....e.. 





ere Fs See 13. 





BOSTON Approx. Set Count—1,250,000 


Stations—WBZ (4), WNAC (7) 





1. Mr. District Attorney (Myst). WNAC 


ei lateiee DAG ois back Se ssas cs SO Dene 4 *Gs esa: 
2. Man Behind the Badge (Myst) WNAC........ PPA eee fotaleialatatalale ta Sun, 10250-14700 sce ss 
3. I Led 3 Lives (Dr) iheseret 5 CON PRS sab ates 73 | a ee Se aE Re IG a ag eo By (Oe 
4. Foreign Intrigue (Adv)...... WO -s''o sb ae wa TRIO: 2 aps Gad _.+-Mon. 10:30-11:00 ...... 
Ss. muperman CAGV)« . 6.4.5 ose es WA neice oes PIAMINEO . 2205 4s pg Be es) ay 4 0 | ee 
GS. Ranee Hider 0). «664.046 s1e WBZ... De ceataein eas TT gy Geo 0 Sy (ee 
a Tne Paicon (Nyst)..i<ccccas 1:12 7. Se NBC MPEP yrs et Ga Le 0 Sere 
$. Patti Page (Mus).......se0s> WVIAC). Ses aa's Screen Gems...... Mon. 7:45-8:15 
9. Lone Wolf (Myst)............. We 6 ei a MCA a aeee ara CRO OD i ssc se 
10. Wild Biil Hickok (W)........ a0 \ ere PIOMINOO: «cs esuie’s THOS 6.306100 > oisc0% ans 


3 Sera 92.5 
24.9 . 000 64.5 
.22.4 Ae 82.0 


PES 50 eoige bik tio 
ERR rela arate cer, 60.5 
REND: korgia Gi ats ane 73.0 
orth ciavarakg 42.5 
Bo ER anager We. 
Beate elm igia ate ers 67.0 


eaaeuns 2 gh eee en >) ee. 

(ukecexs 38.5 | Masquerade i eT See | a 
ren 27.2 | Wyatt Earp peri ~— Bia 

| Nightly Newsteller....... WBZ ...ceoe. 3.8 

». 30.9 | Summer Theatre......cceos WNAC .ccece 14.1 

ARAB AAA 24.3 | News—Victor SS eer, | ae e 

| John Wayne...... rrr re 4.4 

rrrT re Ue | SURIOTIOODE é «saveccucececesn WACO ss6enss4 TF 

bia cataea oon eek | PeOOt TRO PROM. .cacccessacs WE ssecciss 3S 

cones O¢.0 | NOWS Caravan. ..rcocscceses WES Veeeses 20.4 

seeee: Maun | Your BEUL PAPAGS..cccceciaes WR Kesncec den 

AAA ARE 20.6 | News—Victor ORO. cans GER Cob icalaeee Oe 

| Starring the Editors...... ) 5.4 





MPLS.-ST. PAUL Approx. Set Count—515,000 Stations—WCCO (4), 


KSTP (5), KEYD (9), WTCN (11) 





1. Mr. District Attorney (Myst)... KSTP aie GA oc at heave ae Thurs. 0:30-10:00 2666s 
2, Badge 714 (Myst)... .sccescs |.) yl i 1: CE REPO aie Mon. 8:30-10:00 ..c<css 
3. Lone Wolf (Myst)........... WCCO. csi Me Pe 2 och oo aos a eoataia te Bun. 6:30e8:00 «i ics seces 
a. 3 ted & Dives Gr)... vso<scs CNY Yee Ziv soe ataranplouetanaiane TUOG BD aOeON 4.24042 6 
5. City Detective (Myst)........ KSTP amar ig atta ees a's a Carataiaia eae Wed. 8:30-8:00 ..eseces 
5. Hopalong Cassidy (W) .... Gl & 2 re NBC She kab ae os ae a 
7. Follow That Man (Myst) ty ee Se Ee errs re Pri 0:90.10:00 ...060i. 
8. Science Fiction Theatre (Adv) WCCO....... BE x's actos & rae ee Prt, BOGS 5 oi cccaas 
§. Soldiers of Fortune (Adv) o> 0 Ve oes k ss ade @ais Bum. B:OOeB:S0 ok ic ceases 
9. Bandstand Review (Mus)......KSTP Trees 


BPAMOUNE . . 6264s Sat. 9:00-9:30 


s+ eeeees 


UE Sr ye 64.5 
NN aaa n eoee 99.0 
OR ao a's ata atats 61.5 
Cr arin 49.5 
2 errr ers 38.4 
0 Ree 50.0 
aE 34 ata aia 47.0 
RS AA 41.0 
Lt Beerrrr ce 37.2 
(Oh). Aree ssa S20 


pwals ele Meet Corliss Archer........ WCCO ....... 8.2 
coves 49.4| Burns & Allen.....ccsceses WCCO ..00.. 14.6 
s+» 45.1 | Red Owl Theatre.......0... WTCN .......11.7 
cantaen @iit | Dateline Europe. .ccsoceces WCCO sccccee 9.2 
ee 55.8 | US Steel Hour..... peau ee o... S8S 
rer 42.4 | And Here’s the Show....... KSTP .......12.9 
dasa ‘nix on 43.9| Adventure Theatre......... WTCN ceccocse D2 
vWebueenes 46.2 | D. Fairbanks Presents...... KSTP .......12.2 
e+e. 48.5] Loretta Young ...... cca tect’ dsecesc 18 
jaeecnas O3.5 | WYOMUINE .cccccnncccceseces WCCO secees 18.9 











ne 


NG 


3.2 
4.5 
6.1 
6.1 
4.1 
vk 
6.3 
9.4 


3.8 
3.8 
3.é 


8.2 
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Foolproof, Bonded Stuff 


Official Films and its treasurer, Seymour Reed, have worked 
out a seemingly foolproof method of helping to finance telefilm 
production via bank loans without paying interest—in fact, con- 
tinuing to collect interest on the monies involved. It works with 
U, S. Treasury Bonds, of which Official has accumulated some 
$400,000 worth as a sort of rotating fund for use in raising produc- 


tion coin. 


Way the financing scheme works is this: Banks make loans to 
producers, but besides asking that the distrileutor (in this case 
Official) guarantee the loan, also ask that the distrib put up part 
of the money. Official found itself in this situation in a couple 
of cases, but unwilling to take what amounted to a “second mort- 
gage” (in that its loan to the producer would come after the 


bank’s), instead worked out the bond scheme. 


Instead of putting 


up part of the coin, Official places on deposit with the bank in 
the form of collateral for the additional coin needed by the pro- 
ducer the additional amount in the form of bonds. Producer there- 


fore gets a loan in the full sum 


he asked, and pays the bank in- 


terest on this loan.effigial guarantees the entire loan and puts 


up the bonds as collateral, but 


pays no interest and meanwhile 


continues to collect interest on its bonds. 


Official has already used the scheme in two instances. 


One was 


with the “This Is Your Music” series, where the bank was willing 
to loan producer Jack Denove four-fifths of the coin required if 


Official put up the other fifth. 


Official instead offered to deposit 
as collateral bonds to the amount of the other fifth. 


Bank then 


gave Denove the full amount of the loan, A similar device, though 


the circumstances were different, 
Sheldon Reynolds for rights to the ‘Foreign Intrigue” pix. 


was used in the firm’s deal with 
As of 


June 30, Official had accumulated $280,400 worth of bonds for 
this purpose; since that time, it’s upped the ante to $400,000, buy- 
ing the bonds out of cash on hand, ete. 








Public Relations-On-Film Service 
Evolved By Marathon as News Hypo 





A public relations-on-film serv-+ 


fce, including even the servicing of 
television news shows with footage 
much as an ordinary p.r. firm serv- 


‘fces print media with stills, has 


been evolved by Marathon TV 
Newsreel, one of the pioneer firms 
producing industrial filmg for tv 
showcasing. The p.r. service in its 
simplest form ‘involves servicing 
Marathon-shot footage of news de- 
velopments on its clients, but most 
of the firm’s contracts have evolved 
well beyond that into p.r. for all 
media and on a _ planning-policy 
level as well. 


Examples of how the news serv- 
icing-on-film works are provided in 
some recent news breaks involving 
Marathon clients. Most recent was 
last weekend, when Donald Camp- 
bell tried for a water speed record 
at Lake Mead via a “Wide Wide 
World” telecast. Marathon’s client, 
Socony-Mobiloil, was sponsoring 
the event and a Marathon crew, 
under chief editor (ex-NBC) Ken 
Baldwin was there shooting foot- 
age for a Socony film and for sup- 
plementary newsreel coverage plus 
helping out the regular newsreels 
and the NBC live crew. Another 
example is when the New York, 
New Haven & Hartford Rail Road 
tested its “Talgo train,” with 


(Continued on page 35) 


39 ‘Big Town’ Pix 





Into Syndication 


The recent stack of half-hour 
films going from network play into 


syndication rerun grows” with} 
MCA-TY’'s addition of 39 “Big! 


Town” pix. Made by Gross-Krasne 
With Mark Stevens fronting, films 
got a new “Headline” title. 
Stevens starrers are being sold 
as a package distinct from ‘Heart 
of the City,” larger “Big Town” 
rerun group which G-K_ turned 
over to MCA a couple of years 
ago. 
McVey, and by now are being sold 
generally as inclusions in MCA 
library deals. Within past few 
weeks, company has also 
“Kit Carson” cowpix, bringing its 
total catalog to 28 series, 
Syndicator plans to call a semi- 
annual regional sales meet in N.Y. 
tomorrow (Thurs.). Underlying 
Powwow is plan for setting release 
dates on a couple of other new 
vidfilm skeins MCA has in readi- 


ness, names of which have not yet | 


been disclosed. Another item on 
the regional agenda will be to lay- 
out the MCA merchandising setup 
(under Frank Mlincolla) for next 
SC tester, 


Earlier made batch stars Pat | 


added | 


‘Stage 7’ Client on Tap 


Hollywood, Oct. 25. 
| Four Star Productions’ anthol- 
| ogy telefilm series, “Stage 7,” is 
{on the verge of sale io a sponsor, 
/and company exec producer Don 
Sharpe has gone to N. Y. to wrap 
up the deal. 


Series was on last season on 
CBS, being put on the air as re- 
placement to the Celeste Holm 
show when it folded in mid-season. 
Producer is Warren Lewis. 





Towers Finalizes 
NTA Distrib Deal 


On Hour Dramas 


On a flyer to N. Y. last week 
British tv entrepreneur’ Harry 
Alan Towers closed production- 
distribution pacts with Screen 
| Gems and National Telefilm Asso- 
ciates. While here, Towers also 
gave the details of a deal 


grams of America. 

Towers, who has a share in three 
English tv firms, demonstrated his 
entre with U. S. telefilm distribs 
' by finalizing a deal for sale here 
lof 13 hour-long vidfilms with 
{ NTA’s Oliver Unger. It’s believed 
the first situation in which an 
American distrib has handled cel- 
luloid of the 60-minute length 
| made especially for video. Some 
(Continued on page 37) 








‘CBS-TV GIVES 20TH 
NEW ‘FLICKA’ OF HOP 


Hollywood, Oct. 25. 

| Shooting on TCF-TV Produc 
tions’ “Flicka” vidpix series is now 
rolling in high gear, studio 
man disclosed last week, with nine 


? ac. 
spokes 


stanzas already in the can, two 
| more slated for this week. A steady 
vice of four is planned each 


month until a shooting break next 
March. 

“Definite assurances” has 
received by the 20th-Fox 
ifrom CBS-TV that “Flicka” 
| be aired sometime after the 
|of the year. Net's difficulty in ob- 
taining sponsorship was given as 
reason for debut delay, originally 
|scheduled in September. By ex- 
| pected start, TCF-TV hopes to 
| have at least half of first 39 stanzas 
done, with whole batch completed 
| by March break. 


been 
subsid 
will 


made | 
sometime ago with Television Pro- |} 


first | 


FVEN THE ARAB 


By ART WOODSTONE 


Some intriguing foreign facts 
about tv film sales were provided 
by Sheldon Reynolds who evident- 
ly has made ‘Foreign Intrigue” a 


lot more his business than most 
tradesters think. In addition to 
being a telefilm producer, Rey- 


nolds is head of a compact Euro- 
pean and Middle Eastern sales or- 
ganization that he says will pull 
him between $7,500 and $8,000 for 
each half-hour he makes. 


In the pasfseven or eight Weeks, 
in the time prior to the launching 
of commercial United Kingdom 
telecasting, American tv film pro- 
ducers rubbed their hands in glee 
about the tremendous sales poten- 
tial in the English-language video 
markets outside the U.S.A. While 
Reynolds more or less agrees with 
them, he has new twists about the 
foreign language market that can 
provide a more realistic return. 

Reynolds believes that there are 
/ ways to skin the cat in French and 
large Arab-speaking markets, for 
instance, that few American pro- 
ducers have recognized. He was in 
this country last week negotiating 
a multi-package tv pix pact 
Official Films, details of which are 
yet forthcoming, and to take care 
of some angles on his new ‘For- 
eign Intrigue” feature. 


Milton Gordon anticipated nearly 
$10,000 for one or two-run sales on 
his U. S. telefilm without beneft 
of dubbing. That would give him 
back roughly a third of his cost 
for each half-hour bought or pro- 
duced through sales to England, 
Canada and Australia 
getting its own tv hookup ready). 
And Gordon foresaw another 
$8,000 or so in Latin lingo gravy 
ifor celluloid. Naturally, there 
would be $1,000 dubbing costs on 
each Spanish 30-minuter. 
That’s a lot higher 


than the 


Reynolds. But Gordon and the 
growing number of 
execs who are eyeing overseas for 


their profit in these days of hiked 


tv market for syndication are only 
dealing in estimates at this date. 
Furthermore, no one can be sure 
that they will ever realize that 
$18,000 or $20,000 since it would 
| mean clicking in every single sales 
‘opportunity, a happy — situation 
| which would be highly unlikely 
| However, Reynolds says his $7,500 
lis after the fact. This overseas take 
‘has eliminated a third of his cost 
iof production ($21,000 a pic). He 
|pointed out that he has a three- 
man sales setup which has had 
| (Continued on page 34) 














head Too, Gets Bug 
For Aft. Features 
Vs. Kiddie Programs 


Hollywood, Oct. 25. 


KRCA, local NBC-TV_ outlet, 
|will match feature pix against 
| kiddie programs dominating othe! 
channels in play for late aiter- 
noon audience, first time this ex- 
periment has been tried in L. A. 
Station is laving out $250,000 as a 
“test pattern” for future program- 
ming, acquiring 60 first-runs from 
Republic, through subsid Holly- 
wood TV Service; 13 British mys- 
teries and 13 Argyle films, though 
Unity TV Corp.; and the remain- 
der features already viewed here 

KRCA gets four runs of each 
pic in package buy, with fil to 
be shown from 3:30 to 6 p.m 
Monday through Friday Othe 
markets will watch the NBC out- 
let's experiment to see if theatri- 
cal pix can build and hold an 
afternoon audience. If station re- 
covers estimated $2,000 per-first- 
run-film cost, considered  exor- 


bitant for afternoon programming 
markets may open up for 
firstruns and _ increase 
studios to make vast 


othe 
} daytime 
| pressure on 


| stockpile of old pix available to tv. | 


REIGN MARKETS 
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POTENTIAL BIG 





3466 Net Profit 


| 
| 


j 
| 
| 


with | 
| Statement 


A month and a half ago Televi- Procedures. 


sion Programs of American prexy | 


| given, 


(which is} 


union demands and shrunken U. S. | 


TPA-Screen Gems 


Merger Off As 


Government Nixes Cap Gains Deal 





Juicy ‘Lucy’ in Brit. 
“IT Love Lucy’s” take from 
British commercial video gives 
an idea of the market’s poten- 
tial for American vidfilm mak- 
ers, that’s if they can crack 
through the quota setup. 


There are six U. S. series 
running in England now on 
the new commercial lineups, 


but the Lucille Ball-Desi Arnaz 
starrer ranks as the highest 
“paid with a tathome pay of 
$5,000 a week, said Harry Alan 
Towers, British tv exec. 





* Deal for Screen Gems to pur- 
jchase Television Programs of 
|America is dead, temporarily at 


|-least. Milton A. Gordon, TPA 
prexy, said the two-month-old ne- 
|gotiations had been ealled off. 


| While Gordon gave no reason for 
| the breakoff, it was reported that 
| tax angles were to blame. 

| Purchase of the company by the 
;Columbia Pictures telefilm  sub- 
| sidiary was predicated on a capital 
| gains deal for Edward Small, TPA 
| bgard chairman and a major stock- 
| holder in the privately owned out- 
i fit. (Other stockholders are prez 
iGordon and exec v. p. Michael M. 





For Official On 
$3,000,000 Cross 


Official Films showed a net profit 
of $346,217 for the fiscal year end 
ed June 30, the company’s financial 
reveals. Profit is $30.- 
000 up from the previous year, and 
in actuality is said to be far more 
because of a change in accounting 
Statement lists as the 
chief source of income. distribu- 
tion commissions and profit  par- 
ticipations of $980,934. While no 
gross billings or sales figure is 
key sources estimate total 
year’s business at about $3,000,000. 

Statement is being mailed to 
stockholders this week prepara- 
tory to the company’s annual meet- 
ing Monday (31). Already sent 


; out were proxy statements for the 


$7,500 to $8,000 figure quoted by | 


election of officers and directors 
and the authorization of additional 


cupitalization from 2,000,000 at 10c¢ 


par common shares to 3,000,000. 
Increased profit, according to 

prez Hal Hackett’s letter to stock- 

holders, came about through ac- 


aa) isiti ; -t salable tele- 
other U. §,/| 4uisition of “the most salable tele 


” 


vision properties,” the building of 
a sales force, concentrating on dis- 
(Continued on page 37) 


LOTSA O’SEAS TRAFFIC 
ON TELEPIX DEALS 


International traffic among tv 
film execs is getting heavier these 
days. Sunday (23) Ed Stern, prexy 
of Ziv International, took off fer 
a month’s o.o. of European tv. Last 
week Wynn Nathan and Tom Mc- 
Manus, MCA veeps, flew from the 
Coast and N. Y., respectively, to 
Mexico City to firm a dubbing 
deal there. 

Harry Alan 





Towers (Towers of 
London, ete.) flew from London to 
N. Y. and back to London in or- 
der to finalize three telefilm deals 
stateside. Sheldon Reynolds, pro- 
ducer of “Foreign Intrigue,” Paris 
fro and to on a multiple-film deal 


with Official. Paul Talbot. who 
heads Fremantle Radio and Tele 
sion, got in a couple of days ago 

om London where he established 
a permanent sales office. 


Norm Sickel Scripting 
Sinatra Telepix Series 


Hollywood, Oct 
Scrivting for a new Frank Sinat- 
tv. series will get under way 
in the next 30 days, with shoot 
ing depending on his film commit 
nents, Sinatra and manager Hank 
Sanicola disclosed last week ; 
ihey assigned Norm Sickel to be 
developing his original crea- 
L10n 
On basis of presentation, Toni, 
vhich picked up tab for Sinatra 
radio series (also written by 
Sickel), has already optioned the | 
tv property. Actual format re-| 
mains hush-hush, but the series 
will have an adventure flavor 
which permits use of music, Pro- 
duction will probably be under 


Sinatra’s Carlton Productions ban- 


ner, 


Sillerman.) Under the revised cap- 
ital gains laws, a property must 
be in existence three years before 
can be classified under capital 
gains for tax purposes, and TPA 
was only two years old last month. 
| It’s understood TPA applied to the 
| Bureau of Internal Revenue for a 
| special ruling on the case and ne- 
| gotiations continued while the rul- 
ing was awaited. Presumably, the 


Government nixed the cap gains 
application, and the deal was 
called off. 

Possibility still exists—though 


neither company would confirm it 
—that negotiations may be re- 
sumed in another nine months or 
so, when TPA would be only two 
| months short of becoming subject 


to capital gains. Such a deal 
i; would then be timed for consum- 
mation in September, 1956, the 


\firm’s third birthday. Meanwhile, 
of course, TPA is going ahead full 
steam as an operating company, 
| with its current sales sights set on 
“The Count of Monte Cristo” se- 
ries and the upcoming ‘“Tugboat 
Annie” series, plus three other new 
properties in the works. Under 
any circumstances, even if the deal 
had been made, TPA would have 
tentatively continued in operation 
as an entity. 

Negotiations for TPA had been 
conducted by Small and Gordon, 
while Columbia v.p. Abe Schnei- 
der and Screen Gems v.p.-general 
{manager Ralph Cohn had handled 
the Screen Gems side. Trade talk 
still persisted that Columbia had 
planned to use the well-organized 
land extensive TPA sales force for 
‘sale of feature films to television. 
At any rate, purchase of the com- 
|pany would have given the Screen 
Gems-TPA combine the largest sin- 
gle telefilm producing-distributing 
business in the industry. 


Wicks 2d British 
Series; Signs BBC 


Charles Wick, personal manager 
and head of Telefilm Enterprises, 
is prepping a second made-in-Brit- 
ain telefilm series and has already 
sold the films to the British Broad- 

Corp. in a pre-production 
Wick planed to London over 


casiing 


deal 


the weekend for the start of pro- 
duction later this week on the 
mvstery-adventure series, which 
ill star Wayne Morris. Title is 
tentatively pegged “Day and 
jight,”’ pending legal clearance of 
the phrase Accompanying Wick 
to London was Larry Menkin, who 
\ igned to a 39-script deal. 
Series will be produced by John 
Larkin under the same_ setup 
h tuyvned o Fabian of Scot- 
nd Yard” for Wick Deal with 
BBC, 1 in that produc- 
tion | n't even. ted, w nade 
( 1¢ } i S ( ( SS 
on the Government network [n- 
cidentally, “Fabian” has latched 
onto a sponsor in New York, with 
Encore ciggies picking up the tab 
on WRCA-TV in a new Saturday 
late-night time 


PAUL BLAIR TO UM&M 

Paul Blair, vet fil 1 1an, 
has joined the UM&M syndication 
operation as head of the Chicaso 
office He'll headquarter a the 
Chi office of United Film Service, 
one of the three component come 
j panies of UM&M. 
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UNITED NATIONS TRIBUTE 
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Krishna Menon. Paul Martin Fredric Merch. Filerence E!- 
Michael Redgrave, Melvyn Douz- dridge. others: Don Stanley, an- 
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las. Buri Ives. others Barry Gray. he WMCA NY nounter 


YOUR RADIO THEATEE 
(This Is the U.N.) od P ( 
From the Production Centres 
Writer-Producer-Director:; Saul -isnich+ commertztor n> sx Praducer-director: Andrew i 


| (There Shall Be No Nighi’ 
With Mrs. Eleanor Reosevelt Radio Followup With Herbert Marshall. narrator: 
2 reon Ls ve 
£0 Mine: Sun: 9:25 pm. oF pence ep arnt EOE Rw nal IN NEW YORK CITY .. . 
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WQXR, Times station, aired the 











¢ : ~ . ; rich nemp wewiCl e.2 - - fies 
Tenth anni ersary 2: ne in = nfession Saturday midnight im . *** -"*" ~* per de ae a re <> UN Day (24; C neert thet featured longhairs Leonard Bernstein, Emil 
Nations Came in tor Tecoe ere wMzire Josephine Beker. T2k- -7 . nact nipr era of netweri Gile!s and Sir William Walton also in ¢ usic vein: Rudolf 
é > ~* ial a ee ian ae ita! 2 : ‘ he - ¢ "°rT * > ae - . é nici ° ue the - ; Serkim. c G ? < = uUrce 29 on b ig People 7 
ae ig ag Er a S . and utilizing 25 myite 5 imserted 2 de luxe 55-minute Concert” from Carnegie Hall Eighth annual lunion breakfast 
E ¥.. and 99 other & s publisher to do a book ..... iad Roamatio daha slats 4 ot for the Weldort N 20, with tix available throuch 
; , eee ee eee me thinks “at 39 3 DE Digin Theatre” ac 2 three-out-of- ~ vy C ager ies and stations Human Relations Workshop of the 
—eGcings —el Stone chars per ir u $ per Be foerr- . x epla nt for m- A = inte nth a WHLI. L. I Roy Acuff guesting tonight 
ew Badia Mainctay of the pro- ted that. after four ther > t less commercial. Wed) on Bi H ‘Edmonds Barnyard Jamboree” on WMGM ... Dick 
pe ed pea tape recorde ey vO ae | . E _¢ -++< Or€ - bn we a 4 = = Bioer Dr. i%} J2ckson Ww _— x meac nitcnec ast saturca}y 22 to abuvtner 

atate nen of the orid whos n- * _ —_ ~agget a ‘csi s unc It's as ime 2s eny soun ~ staffer ht Miller st St. Ignatius Loyola Church. 

rnent ere semncwichec in 2 : San sien . ¢ 2 Cy presen Rt pce nssagt ™ ain Tony Aless’ new “Long Island Suite” had first playing on Lenny 
propriate points to illustrate the | orney Arthur GarSeld H nin amd far & fast it decent | Seeks wt entary §s over WCPP. Freeport ... Nerman 
L> ETO’IN abc scope a al iia leca! — of the A rie oe te oa ae “ain ogre peters: Bradford» hz eq reative cirector f i Services . . Lewis 
J this Wes Cul Situs: | n Civil Liberties Union RT oe thn hotter Shine at ware Ste Greist, ex-Hicks & Greist asst. accou joins CBS Radio spot 
t frivolou mcec. Dut to stu- felt the same 2 aT fen ote er fore and aftine sales as ae Joseph O. Meyers appointed mgr. of NBC News. up 




















Genis oi hiswry env sere. * ded at imstead of an Ox oe Fibber & | I ‘rom chief of Central News Desk . ‘et announcer John Hiestand 














izer h @ keen interest Im 2.00: : g b pac Edgar Bergen CBStanza 

improve nt this was @ rare Of ymenting the Bes zwson hzs sold some old radio script to Nationalist China 
eee oe aie ee seis | ieee ae See eee ae S’ Martha Wright suffered heavy damage 
ieaten tami. dae @ar endl ns ee ae Carl Ward, Herman Hickman and Jack 
r - ; Narrator of the over- . EATER inor . Walter T. Whippen named New 
é anza was Miche@"Rederare *s oa and i don't Anteli Inc. 

who recalled the U N’s launching et “NY. Post readers een, secretary to Tom O'Neil, General Teleradio — con- 
San Francisco and traced s r usti- . St. Joseph's Hospital! on} s... Milton Warren moving 
foid b nis ~ »~ - station reps artment art Rust hes 
through such -. sports ses ye HUI L. I.) chief- 
y 3 fi€aiin ‘A oe . Paul Godot fsky ai commuter” from Madison 
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of passer C ds © RR... Radio Pioneers 
D Frank A Arnold. originator of term “broadcast ad- 
s ector of lopment for NBC Bn» - 26 throus 
»f 














‘/: tae uae oaek iis business h led up at the Compton agency that Holly- 

alt is ‘a nan Jim Pollak ‘sent out a call to Lew Titterten for help. 

handle nine shows where ther e were ony 

ger tee . Ev Meade 100} g & Rubi- 

N. ¥. PHILHARMONIC ee = y 2s consul e -" 

qu With James Fassett, commentator: “>> *~ - especial " 

bin Rudolf Serkin. guest olBvigel . arlie Hamilton tation 
i desit 1 : Producer: Fassett olev fre the prez. red Earle C 
—eatagemnd Tiga Se VE S196 Wies.. Sau. 2:29 pm. an AER oe en NBC J the gc 





oe : Sustaining . 
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RAID THREE 
With John Raleigh. Paul Taylor 
Producer-Directer: Fred Harper 
25 Mins.: Thurs. (20) 8:65 p.m. 
KYW, vciag iar ag 
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urgh ... Mannie Manhéim, one of Holiyy 
nd his brother. Het, with CBS. both m 
ill be in Satevepost and Het’s a Harry : 
Eddie Canter and Guy della Cioppa cooking a a 
CBS. Cantor's exclusive with Ziv runs out in February... 

Morris’ Phil Weltman had a series with the late John Hodiak starred 
ready for sale when the actor was struck down so suddenly ... Ed 
Cashman, veepee at Foote. Cone & Belding, to N. Y. for takeoff of 
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William 
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Maurice Evans’ Hallmerk series 


IN CHICAGO ... 





( _ Elbert rep new veepee striper at A. C. Nielsen’s Chi client service 

+1 “De and Jack Ress and Carlyle Wall likewise veeped in the 

an i = Bud Cellyer and his “Feather Your Nest” daytimer 

Serkin. The orch. under miitri if TV's local plant for two weeks of originations start- 

Mit s* precise baton, gave in é Charles Tennant Jr. is departing his creative di- 

some tape recorded comments that the pianist deft and well-balanced D 1e Geoffrey Wade agency to fill Miles Labs’ newly- 
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yere unnecessarily rep 


created. 
Roebuc 
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of advertising berth Robert rkin, ex-Sears 
idition to Howard Coleman's s WNBQ-WMAQ ad-promo- 
; arty Faye commuting from the Coast from his W AAF 
ties to handle pitches for Muntz TV... Harriet (Sis) Atlass 
second gen 1eration trail as a production assistant at WBBM- 
d by her dad Les Atlass.. . Oliver Corp. picked up the daily 
Norm vests WGN hi NBC 
newsman Alex Dreier leaves : tion with 
John Holtman subbing on th al Skelly newscasts 
and the Saturday n Reginald 
Carey = n troit of Campbell- 
pwale vice Earl Clements who wiil specialize in account work ... Chi 
NBC-TV yi promotion manager Hal Smith and’ Steve Krasula of the 
Ww NBQ-W art ad-promotion department inked in as panelists on e 
Federated Ad Clubs’ workshop session Tuesday 


20-year-old boy by a Police Lieu- 

tenant The he Vv. % ho had siveady IN PHIL. 4DELPHIA . . . 
cerved a Yr con term yn rarcotic - - - : . , 

1 dcas . ; ervea a prison term on nares - Ed McMahon, WCAU-TV personality, promoted to Major in 
er Se. start f the symphony. Bron Charles: ag aie a i rt c Hi U.S.M.C. ... Ludy and Marge Love cleffing new tunes for Lee Dex- 
tr ¢ © the #fallewinter sericec . . . his job in a department store. His “- -pTr- ies = 3 ee a 
First of the fali-winter seri -—-— eo oe + ot es: 1). | ter's WPTZ puppet show ... Erwin Rosner upped to general sales 





CRITIC-AT-LARGE 

With Phil Gelb 
Producer-director-writer: Gelb 
15 Mins.: Mon., 3:45 p.m. 
Sustaining 

KU OM, Minneapolis 


= | eraAnNcea « 
Winning a favors adie response s 











“Critic-at- varge” in consequence 
f such enthusiastic public recep- 
tion now has a regular piace on 
the KUOM, U. of Minnesota non- 
comn 1ercial radio station, schedule 
and finds Phil Gelb in the tit 

role dissecting plays, films and 
books in a severely critical and 
} 














had eee Se 7 ise ee » frameun” and that i eee & WPEN ... Mary Dorr, WFIL-TV film hostess, piloted own 
age ll Bh sl gp st ae © NCAA’ S$ Grid tupeayn “+ wonld kill his mother . plane to Beaver Falls. Pa.. meeting of American Women in Radio and 
ee ee ee ee ols | Sak ane eae aes “ee Television ... Gertrude Berg to make three day vis it = 9-12 


tm es we 


; Pgs eB onc ota ie ues rin es The narcotic raids planned and. lectured on tv audience measurement at WC AU-U. of Teckeshral 





al 


course (24 . Harry Sheldon, Atlantic City deejay, started a progres- 





é ipe Tne a\'¢ 4 Lansing iii PeVaRte 


WJIM-TV has protested to the | of a Commando attack, keep not | sive te-night jazz session on WHAT (24)... . Claire Parker, “Mis 





} a [7 S De ped Sy eee net | only¥ e | ‘ D 2 night. but; New Jerse ey” 1952, has replaced ““Miss Claire’’ Coleman on WFIL-TV 
= a NERA veliece el +, | also a se segment of the press| “Romper Room”... Donald Thornbursh, pres. and g.m. of WCAU 
- telecast the sellout game between | 224 broadcasting industry layior | attended the regional NARTB meeting in Roanoke, Va., as member of 


< 
_— ¥ ss nies . I " +> . > -_ PMP UR — 7 
a ¢ Ss on 17 Gran 1! ( ipuy LO! KYW t\ panel, 


Pan 2 tnd “Baberts | Fas rouse tion proxy. ald the deserve 8 pat on the (back.” ta IN BOSTON... 


= A - + ’ 2 vec ’ + ¢ t ; tin = . ‘ } , " idl . 4 ee \ ‘a ‘ : , . : 
3 babel a it fOr oV Gays an ‘ . INni- partment and documentary staff. _WEEI's Beantown Varieties” continues to be broas S e 
both pictures rf ‘ } d f 1eés 4 S ii e ele- Gagh., lag id concourse at ~ uth Stat n dails from 8 . 9 : h 
ed son e food for thought as oo 7 palatial ace, ME en a i | re whe ey emcee, Tommy Russell, announcer, and e; st of 18 enter- 
4 4 qaemand 1n tne area, t sin mimirtar > v4 $l, > } . . > - . 
as interesting anc entertainil , — . ayying commuters in behalt of the Red Feather fund fod have 
™ ve n d ii fiunes aw ling Cleveland- A NBK is donating ' hep vue sev 


commentary. aaageda the tpt Was e@llg- ‘ 4 been added to spar the drive and the show itinues from the raul- 
p<pequnmenaeet d eae Meare te Bae a full-hour film stanza for different | -o.4q a ae ee, mee r © Snow continues trom ine rail 
It’s a different sort of criticism | ible for telecast under A \ rules. | charity spc Pepe each Saturday | £024 Station through Sat. (29) . Harold Fellows, former gen. mgr. of 
and its very offbeat character The NCAA announced the telecast ” | WEEI now president of NART B, was discharged Monday (24) from 
ft 
At 


: afternoon according to Lloyd Yo- “ : 

spells listener allure, especially | Was rejected because it would over- | der, gen eral manager, with Com- Peter Bent Brigham Hospital after a bout of virus pneumonia He 

for the type of intellectuals who) lap other games within a 90-mile | munits Chest, kicking off opera- will convalesce at his Swampscott home for two weeks and further 
fa] hi ati ce ore: > the contes 9° ila ltaat ace . . v 

dial in on this station. Rees. area of the contest. tions (22 (Continued on page 37) 
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; NOW! A new opportunity to cash In—the greatest 5-minute strip show in philadelphia OW AVAILABLE on WCAU-TV 
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The Big News in Philadelphia... 
Is the News on WCAU-TY 


-»- prepared by the biggest and best news staff of any American station! 


ohn taconda 


WITH 


The 11 o’clock News ! 


RATINGS NOW 57% HIGHER THAN COMBINED COMPETITION! 


LOOK AT THE NEWEST RATINGS: 


MONDAY..... 18.2 se SOLD OUT 
TUESDAY .... 17.0 si SOLD OUT 
. weonesvaY.. 14. sSOLD OUT -—- 
THURSDAY ... 13.6 arB SOLD OUT 
FRIDAY...... 23.1 i: SOLD OUT 















A higher rating than the combined ratings 
of all 3 newscasters on all 3 networks: 
John Daly—ABC...Doug Edwards—CBS... 


John Cameron Swayze—NBC. 





SREOONG 








5 TIMES WEEKLY ACROSS THE BOARD, MONDAY THROUGH FRIDAY 


The town’s outstanding newscaster...on the town’s outstanding station. The biggest 5-minute strip buy in Philadelphia—and it’s open now! 





Wate, Whe, Plone! WEAU-TV 


Channel 10, Philadelphia 
THE PHILADELPHIA BULLETIN STATION 
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Foreign Market Intriguing 








the European sales twists worked 
out for a long time. 

Reynolds got only $400 for each 
“FI” stanza pacted in French Can- 
ada. That cut out the $2,000 po- 
tential cited by others for that 
market, but Reynolds said his deals 
had the Canadians paying for their 


own prints and dubbing. There- 
after he got the Gallic soundtrack 
free to use in France proper, which 
most vidfilmers shun since tv there 
is embryonic. 

7% of Theatrical Gross 


Reynolds’ French raison d'etre, | 


however, is theatrical and not tv. 
He pointed out that each 
shown theatrically gets 7% of the 
gross from the theatre, and they 
all have to play a short with every 
feature-length pic. He said that 
he has been selling about 10 out of 
every 39 “FI” pix as_ theatrical 
shorts. Amortizing his profits, the 
producer sales chief said he’s been 
pulling from French 


produced. 


Italy and West Germany don’t 
pay from a tv viewpoint either, 


portant Arab market. He said it 
has been all too neglected by vid- 
film makers. He said the Middle 
Eastern area will take on the 
average of one feature from him 
for every 39 half-hours produced. 
(Three 30-minuters comprise a fea- 
ture.) He explained that this was a 
large extra dividend for the TV 
film producer. 


Of course, in order to click n the) 
Middle East, Reynolds cautioned | 
He | heavy use of Gotham legit-tv tal- 


that the story has to be right. 


Continued from page 31 





short | 


theatres | tion program. 
$1,500 for each and every half-hour | tributed by 


| Stephens, 








more in Britain to beat the quota 
rap.) 

Incidentally, Reynolds, who 
stopped producing “FI” telefilm 
after four years, said that the pri- 
mary reason for doing a feature 
under that format was to give the 
video series a chance to return 
later on under the stimulus created 
by the feature. 


CONNE-STEPHENS 
ROLLS FIRST SERIES 


Hollywood, Oct. 25. 

Heavy production sked of Conne- 
Stephens Productions Inc., just in- 
corporated in California for $1,000,- 
000, gets under way Dec. 5 with 
the first of eight announced prop- 
erties, an anthology series, going 
before the cameras. Firm has 
een authorized to sell a first issue 
of 300,000 shares at $1 par to fi- 
nance a longrange telefilm produc- 
Output will be dis- 
William Morris. 
Officers of C-S include William 
prexy; Harry Maizlish, 
owner of KFWB, v. p.; Jerome 





: 3 | Webber, secretary and counsel, and 
but he noted that there is an im-} ‘ 


treasurer. Ed- 


heads 


Alice Blackburn, 
ward R. Conne 





Liv’s 2-Coast Commuting 


Service for Performers 


Ziv Television Programs is in- 
augurating a N. Y.-to-L. A. actors’ 
shuttle by which it plans to make 


said that after the initial flounder-|/ent in its Coast-produced vidpix 


ing he began shooting “FI” with | series. 
in!tapped were Sidney Blackmer and 


the necessary demands 


mind. 


story 


First pair of Gothamites 


Maria Riva, who were flown out to 


Reynolds had a few things to|the Coast last week for single 


say about British video. 
that there was a 20° quota in ef- 


He noted |Stints in an upcoming Ziv series. 
New .setup has been extended | 


directors | 
| board, on which all officers plus 
| John G. Stephens serve. 


fect on importation of outside- | to ee 
U. K. product. It's a union restric- | uch _ idl ased scrip ers as 
tion, he said. (Others say it is not | David Davidson, Robert Howard 
rg hie iy ea gE 
1e English are willing to pay | » ota Ar1SS, * , 
“hiss high” te for vid- | William Templeton and Bernard 
film, it would look as though few | Wolf are turning out screenplays 


American producers are going to 
crack the barrier, so it might be 
better not to calculate the Eng- 
lish take in the foreign sales pic- 
ture. (There are those tradesters | 
who visualize producing more and 
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for the new Ziv productions. En- 
tire writer-actors setup is being 
handled in N. Y. by Dick D’Orso, 
Ziv’s newly appointed manager of 


ment. 





Mayers’ New Setup 


Arche Mayers, who has been 
working on a new distribution and 
syndication firm since he _ soid 
Unity Television several months 
ago to Joseph Seidelman, has es- 
tablished the company under the 
title of Standard Television Corp. 
Irvin Shapiro, with Mayers at 
Unity, is again associated to pro- 
cure new-for-tv product. 

Company is lining up a feature 











“| REMEMBER 
MAMA” ; 
CBS-TV 


film package to be revealed 
shortly. 



















> 
Radio Registry 


Memphis — WHER, 
newest AM indie, programmed 
with all-femme talent cast, 
named Dotty Abbott, w.-k. 
radio performer as the 
program director. Miss 


Memphis’ 


local 


dled program duties for 


Phoenix, 





N. Y. talent and program develop- | 


has | 


KNOI, 


Map TV Film Code 
Hollywood, Oct. 25. 

Attempt to frame a strength- 
ened and strongly-backed tele- 
vision code for film producers 
will be made later this week 
when the National Audience 
Board meets with the National 
Society of Television Produc- 
ers in a joint effort. NSTP, 
headed by Lewislor Produc- 
tions chief Tom Lewis, already 
has framed a code but is seek- 
ing support of the widely- 
based Audience Board. 

Audience Board, headed by 
Peter Goeleit, former radio 
operator, was called in by 
NSTP general counsel Max 
Gilford. Sessions start Fri- 
day (28). 


A-Star to Film 
One-Hour Drama 


Series for ABC-TV 


First major concrete program- 
ming project for the fall of 1956 








week with the inking of Four Star 
Productions to turn out a series 
of one-hour dramas to be filmed 
on the Coast, Paris and London. 
Series is titled ‘‘Wire Service” and 
will use a wire service setting as 
the peg from which to get 
varying types of dramatic yarns. 
Series will star three rotating 
‘name actors, none of them signed 
| yet (they won't be the “four stars” 
lof the production company—Dic® 
| Powell, David Niven, Charles Boy- 
/er and Ida Lupino). Only produc- 
ition plans firmed yet is the Jan. 15 
| delivery date for the first film in 
ithe series—and that so that the 
network can start peddling the 
films at that time. Plans call for a 








' stanza, preceded by sportscaster Jimmy Powers at 11:15 for Knicker. 





| 
| 


was consummated at ABC-TV this | 


| 


into | 





| casters wishing to establish international radio stations. 


| hours for transmissions to specified foreign countries. 
_ national agreement, the limited spectrum space available for this serv- 


‘minimum of 26 hour films and a. 


'maximum of 39 the first year. 
Deal was set by Four Star exec 


/producer Don Sharpe and ABC's | 


|Bob Weitman, with the latter to 
| act as the network’s production su- 
/pervisor on the series. 





York to Screen Gems 
As Merchandise Manager 


E. James York has joined Screen 
Gems as managér of the Columbia 


| Pictures subsid’s merchandising 
department. York has been with 
King Features for the past 12 


years, handling merchandising of 
top comic strips 
assistant. to the manager of the 
special service department. York 
reports to ad-promotion director 
Henry White, while reporting to 
York will be Robert Cooper, who’s 
been named supervisor of pre- 
mium merchandising, and Joyce 
Selznick, supervisor of merchan- 
dising exploitation. 

Screen Gems is currently con- 
centrating on merchandising of 


35 items currently being licensed 





and manufactured. Items include 
kiddies’ cavalry uniforms, hats, 
| toys, ete. 





| New York — Bernard Musnik, 


casting latterly as veep in charge | 
was formerly a top staffer with | of sales in the east, has quit to 
WHHM, Memphis indie and han-| 


move into vidfilm sales for Ziv. 


in the post of | 


the “Rin Tin Tin” show, with some | 





station’s | after 15 years with Crosley Broad- | 
Abbott 


| 


| Musnik will concentrate on N. Y. |! 
ed agencies for national spot sales. | 
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Inside Stuff—Radio-TV 


In Bill Wagner’s tv.class at the U. of Houston, embracing 32 students 
Variety is used as a textbook because he believes it to be “best 
suited for requirements of the course.” He reports the class “gen. 
uinely enjoys the weekly issue, not only the Radio-TV section but 
other features as well, and I have received nice comments from tha 
students to the effect they are learning a great deal about show 
business and tv in particular.” 

Willard E. Walbridge, general manager of Houston’s KTRK-TY, of | 
which Wagner is production manager, puts it another way in a Jetiep 
to this publication: “I'd say the world has come to a pretty pass when | 
a bunch of deadenders like you guys parlay your soap wrapper intg | 
a college textbook.” 


a... 





In the juxtaposition of figures, an impression was gained last week 
that National Airlines had bought Steve Allen’s show for $10,009 
cross-the-board on WRCA-TV, N. Y., in the NBC flagship’s reshuffle 
of the post-11 p.m. block (with Allen starting at 11:20 for a 10-minute 


bocker Beer, which will become Allen’s ex-sponsor as of next month), 
National Airlines will have a one-minute spot in a five-minute segment, f 
leaving other segment open. Participant pays at the rate of $850 per ff 
show, and since the pact is for 13 weeks, it receives a frequency 
discount of 5%, according to WRCA-TV. Latter originally had offered 
the 10-minute stanza for $2,500 per night or trimmed to $10,000 per 
five-day week. Apparently it was figured a solo sponsor would be 
snagged, but then the sales pattern was changed to-put it on a par. 
ticipating basis, at the lower figure as indicated by the National Air. 
lines’ fec. 





Hour and a half editions of the Ed Murrow-Fred Friendly 
Now” will be presented Nov. 27 and March 18 on CBS-TV.. Slot is 
5 to 6:30 p.m. Sunday, preempting “Omnibus” as per prior agreement 
with TV-Radio Workshop of the Ford Foundation, subsidizer of the 
experimental show. Understood there were to be three preemptions, 


but so far only a pair. 


“See It 


A distinguished professor of law collapsed and died Monday (31) at 
Fordham U., the Bronx, just after congratulating RCA-NBC board 
chairman David Sarnoff on his lecture titled, “Freedom, Responsibility 
and the Law” (Sarnoff also receiving an honorary degree). He was 
Prof. I. Maurice Wormser, 68, ex-corporation law expert and member 
of the Fordham law faculty for more than 40 years. While felicitating 
Brig. Gen. Sarnoff, Prof. Wormser was stricken and had to be assisted 
to a chair, dying shortly after. In the interim, Prof. Wormser was 
treated by Dr. Cornelius H. Traeger, Sarnoff's medico. 








Beginning Dec. 21, the FCC will accept applications from broad- p 
Frequencies 
will be assigned in the 5,950-26,100 ke band for use during specied 
Under inter- 


ice must be shared among the nations. Most international stations in 
this country are now under contract to the Government and these 
are not subject to Commission jurisdiction. However, there are two 
stations which engage in private operations—WRUL (Worldwide) in 
Boston and KGEI (General Electric) in Belmont, Calif, 


Assn. of National Advertisers is settling into the N. Y. Hotel Plaza 
from Oct. 31 through Nov. 2 for its 46th annual meeting. ABC prexy 
Robert Kintner will sit on a panel which poses him against Harold 
Barnes of Bureau of Advertising and Warner Moore of Outdoor Ad: 
vertising Inc., in discussion of “‘media’s creative marketing contribu: 
tion to more productive advertising,” general theme of the sessions. 


CHERTOK PRODUCING 
TREAT BON WPA) Sends of doe ce ce” 


Television Programs has handed | sw«u0 
over production reins on its up- 
coming “‘Tugboat Annie” series to 
Jack Chertok, and the series will 
get underway shortly at General 
Service Studios on the Coast, 
where Chertok headquarters. Still 
in the works is casting on the title 
character, and this has been the big 
stumbling block thus far. Edward 
Small, TPA board chairman, who 
had acquired the property from 
the Norman Reilly Raine estate 
early last year, has been trying to 
cast the part for over a year now. 

Deal with Chertok to produce 
marks a switch for TPA. In the 
past, when it has owned a proper- 
ty outright, it has done its own 
production, usually under Leon 
Fromkess or another of its exec 
producers. It has also dealt with 
outside producers like Bob Max- 
well (‘Lassie’) or Harry Saltz- 
man (“Captain Gallant”) on co- 
production deals, but this occurred 
only when the property was held 
by the producer. “Annie” marks 
the first time TPA is contracting 
out the production of one of its 
own properties. TPA, incidentally, 
has dealt with Chertok on another 
matter recently—it took on dis- 
tribution of Chertok’s ‘Private 
Secretary” reruns, retitling them 
“Susie.” 


‘Annie's’ 140 Markets 
“Annie Oakley” sketn is running | 


in 140 markets for Carnation Co. | 
3ankroller has added 17 new sta- 





Salt Lake City—Glenn Shaw be: 
comes general manager of KDYL 
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ae to its national spot vidfilm | Telephone Answering 
Carnation’s Albers Division uses | TELESERVICE JU 2.1957 

the cowgirl half-hour to pitch dog (Since 1928) 

food and cereals in 129 markets. | — 





Fresh Milk Division is bankrolling | —————=== 
in 11, Deal was through Erwin 
Wasey agency. 








EVERY DAY 
ON EVERY CHANNEL 


\\BROOKS 
nu COSTUMES 
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Des Moines—The 10th anni con- | 
vention of the Iowa Radio and 
Television News Association will 
be held in Des Moines, Oct. 28-29. 














Speakers. will include Spencer 
Allen, WGN-TV, Chicago, and 3 Woot Gist Sr. W.V.C. Fol. PL. 7-590° 
Buck Prince, NBC, New York. 
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‘Stay Well’ 
w 
TY In Two Words: ‘Stay We 
— Continued from page 23 ——~ 
over a week’s span), and it spells| trying to keep pace with the coast- 


out migraine in 20-foot letters. 
(In terms of personnel longevity, 
ABC, it’s felt, is playing it 
smart way: 
outside the company for 
properties and siphoning off the 
heartaches and the worries to 
others.) 
‘Hemotherapy in a Hurry’ 


Invariably an accurate gauge of | 


what’s going on around the tv net- 
works can be determined from the 
pace and tempo of the press de- 
partments—as the ‘nerve center” 
ct the operations. 
tion is dramatized twofold. 
case of trying to cater 
stepped-up demands of the 
dailies and mags which, conserva- 


to the 


tively, have tripled their coverage | 
since 1950, while still operating | 
with antiquated geared-to-radio 


nethods and techniques. 
Unlike the film companies, where 


cognizance of exploitation-publici- | 


ty values are written into stars’ 
contracts, it’s like extracting teeth 
in tv to pin down a major person- 
ality for a session with a photo- 


grapher or a newspaper or mag 
interviewer. But chiefly it’s the 
manpower situation that keeps 


Crarles Oppenheim’s press division 
at CBS, or Syd Eiges’ at NBC, 


virtually running around in circles 


AMERICA’S 
QT TV 











316,000 
WATTS 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


The WGAL-TV multi-city mar- 
ket area is comprised of 
912,950 TV sets owned by 
3% million people who have 
$5'% billion to spend each 
year — America’s 10th TV 
Market. 








STEINMAN STATION 
Clair McCollough, Pres. 


Representatives 


MEEKER TV, INC. 


New bela 
Los Anaele 


Chicagog 


San Franciscog 


Here the situa- | 
It’s aj 


nation’s | 








| . : 
| to-coast demands for copy and art 


(“we want it in color, too’), and 


the | 


at least they’re going | 
their | 


naturally everybody wants it on an} 
: er | KSTP-TV 


exclusive basis. 

As an_ illustration, 
has a staff of about 50. Actually 
| more than half of these are secre- 
turial or backstop aides, leaving | 
about 20 to tackle 90 shows. Up 
ithe personnel ante 10% 
have the NBC story, with 100 
|shows. (This represents about a 
|20% increase in manpower over 
ithe past two years, in contrast to 
|a 100% stepped-up operation and 
tempo.) When it’s recognized that, 
in terms of- CBS, 
| heim’s major aides, 
| the east, and Ted Wicks, his coun- 
|terpart on the Coast, have 
|channelling their energies 
sively from August to October 
‘two one-shot productions 
Garland and Mary Martin-Noel 
' Coward), and that it’s been neces- 
‘sary to drain off one other key 


exclu- 


a single “See It Now” entry, the 
“what are we gonna do for man- 
power” crisis grows more acute 
weekly. 


pressures from sponsor and agen- 


cies for individual attention on 
their programming. There _ just 
aren’t that many people to go 


around, even on the present seven- 
day-a-week schedule. As _ result, 
somebody’s always complaining of 
being persecuted. 











Tele Reviews 


Continued from page 28 








(9) Bruce Podewell with Darlene 
Carney alternating, palaver about 
the various furred, feathered and 
finned guests on hand. Special 
visitor was Marguerite Parks and 
her trained burro which, if noth- 
ing else, demonstrated that they’re 
stubborn critters as the beastie 
went through his tricks with obvi- 
ous reluctance. 

But all in all it’s a tidy enough 


minor entry as befits its fringe 
time berthing and should again 
sell some pet grub. Dave. 





SCIENCE IN ACTION 

With Earl S. Herald, host; Marston 
Bates, guest scientist 

Exec Producer: Benjamin Draper 

Director: Vern Louden 

Writers: Benjamin and _ Barbara 
Draper, Freda McCaig, Richard 
E. Cook 


30 Mins.; Mon., 7 p.m. 
CALIFORNIA ACADEMY OF 
—= AMERICAN TRUST 
KRON-TV, San Francisco 
(McCann-Erickson) 
In its sixth year on the air, 
“Science in Action” has moved a 


long way from the standard test- 
tubes-and-sliderule concept of 
science and more and more into 
the social sciences. 

Thus Marston Bates, a U. of 
Michigan prof, tried to hit the high 
spots of his book, ‘‘The Prevalence 
; Of People,” in a half-hour package. 
| Result, if not very smooth, was 
interesting and different enough 
from average tv fare to guarantee 
a good share of viewers. 

Zoologist Bates spent part of 
program discussing human migra- 
tion, a lively subject with good map 
illustrations. Then, using a Stone 
Age lamp as a gimmick, Bates 
transported himself and host Earl 
Herald to several ancient caves, 
where he dug around for such 
proofs of man’s early existence as 
arrowheads and bones. With a 
literate script, it was understand- 
able and not too far-fetched. In 
final part of program Bates gave a 
short talk on a series of recon- 
siructed ancient heads, finishing 
with a Neanderthal skull — the 
heads had the show’s strongest 
visual appeal. 

Herald, though an 
was not at all a fish out of water 
and prodded the zoologist to a 
quick pace. Herald has developed 
into a skilled host who enjoys his 
guest and communicate that en- 
joyment, 

Prime trouble with this show 
vas that it tried to cover too much 
and, therefore, tended to be 
sketchy. In addition, program was 
at the disadvantage of not being 
able to use the kicker in Bates’ 
book namely, the zoologist’s strong 
advocacy of birth control. 

But good production, nice camera 


ichthyologist, 








work and, most important an 
offbeat subject handled in a lively 
{manner made for a fast half-hour. 


i Stetf. 





and you | 
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Oppenheim | 
Pp | men 


| join 
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|< -—_es COntinued from page 23 


two of Oppen- | 
Bob Blake in| 


been | = A 
| coin is no object 
into | 
(Judy | 


| Harry 


What makes the situation all the | 
more irritating is the continuing | 


: ; : ~ | fer remaini Prthe 
aide during the past six weeks for | /€" Temaining berthed 


Mpls. Teamsters Union 


Sponsors KSTP-TV News 


Minneapolis, Oct. 25. 

For the first time a labor union 
here, the AFL Teamsters Joint 
Council No, 32, is’ sponsoring a 
locally produced news show. A 
13-week contract was signed with 
for latter’s morning 
| news program, Teamsters’ spokes- 
State that other unions 
in the project. 

It also has been explained that 
“the union will have no control 
over news copy.” 


McC-Erickson Job 











| Marathon 








Marathon’ S Pub Relations 








providing all the net- 


| work news shows with its own foot- 


lit was 
may | 


| inally 


| Marathon 


that’s the kind of bigleague entry | 


it wants to keep company with. 
(And in view of the agency’s new 
prosperity the assumption is that 
as long as they 
get the right guy). 

Another name speculatively 
tossed into the hopper ; 
Ackerman (although 
understood Ackerman would 
on 


it’s 


pre- |, 3... 
the | dry 


| what 
| terms 
| for 

| plus 
| relations 


is that of | 


Coast.) Such an -eventuality would | 


create an ironic turn of events, 
since Scalpone quit McC-E to suc- 
ceed Ackerman at CBS, with 
Ackerman moving into the newly 
created post as the network’s spec 
impresario. 


| Kalser 


age. Another. was in 


American 


the Pan- 
Airlines announcement 
going into jet flight, 
Marathon covering for 
Whitney, which is making the en- 
gines for Boeing and Douglas. 
Actually, the p.r. service evolved 
out of Marathon’s -previous film- 
making services to its clients. Orig- 
founded an overseas 
newsreel the networks, 
became a 
industry, turning out 
Konstantin Kalser 
information films” 
television stations, 
trainings and public 
films. He numbered 
among his clients in this field 
Socony, Sikorsky Helicopters, The 
Budd Co., American Car & Foun- 
and several others. Witn his 
newsreel background, it was a mat- 
ter of inevitability that as the 
clients had news breaks which they 
wanted serviced on television, 
should be called up to 
handle them. 

Newsreel servicing goes far 


with 
Client Pratt- 


as 
service to 
later 
for 
prexy 
“publie 
free use by 

sales, 


produc- 
tion firm 


Continued from page 31 


| Then 


: monitoring 


be- 








yond the mere shooting of the foot- 


age, according to Kalser. There’s 
policy-planning first (though not 


always), then the actual shooting. 
Marathon takes care of 
work and editing, then 
tacting the networks and sending 
the edited footage over, and finally 
and reporting back to 
the client. Kalser is a stickler for 
keeping the footage brief and con- 
cise (just like a good press release, 


the 


lab con- 


he says), knowing just what the 
i time and editing problems are in 


news shows. He cites the example 
of one company which complained 


that its footage wasn't used ‘We 
gave them 1,000 feet and they 


didn't use any of it.’ the company 
complained, and Kalser pointed 
out that the reason was exactly 
that—the network couldn’t use all 
the foctage and couldn't handle it 
either. 


Ottawa—Licensing of 


Vision station CKVR-TV 
Ont., north of 


new tele- 
in Barrie, 
Toronto, brings 
Canada's video outlets to 29. in- 
cluding eight operated by Canad- 
ian Broadcasting Corp. Barrie sta- 
tion is operated by Ralph Snel- 
grove Television Ltd. 











A Ee ni 
23: aie 


tn ieee T 








(a 
wey 





From Park Avenue to Poris in an 





1/24th OF A SECOND 


FROM THIS 





TO THIS 

















San 


instant! That's Background Process 
Projection... |t offers you background action of any scene, season, or 


sport... right in New York... for your motion pi ture requirements. 


Permit your creative efforts the freedom 


which only rear screen projection offers. 


Further information on request. 


FILMWAYS 





241 WEST $4th 


a rReet, 


NEW YORK 19, N. Y. 





VARIETY 


Wednesday, October 26, 1955 





















































’ . 4 ’ vd 
36 RADIO-TELEVISION 
; H 4 ’ Yo 2119 | 9fe 
| ministration vacated by Campbell's | ‘Ch field Hops Aboard 
appointment. S ectorsky | 
Art Hayes: Ratecard Sharp sentence SP NBC-TV PEP Formula 
y . virtually every-hour - on - the - hour — Continued from page 24 
—_—__ ________ Coniinued from page 27 aaa «=| CW scasts launched this month ; | Liggett & Myers is first in with 
. : aT , " ; (October). Hayes points again and | the point with cutting satire. The a pact to spread its Chesterfield 
frontation with the affiliates, | op angle is often misunderstood, asain to radio’s immediacy—‘the | Fxurbians (if that is the word, 2 er aaa 
whose meeting was skedded for, that the local sponsor technique | gno thing it has above all other though it sounds like guys who| vous an 
September in Detroit; no affiliate | 2PPlies only to a given number of j¢dia”"—and said every program, = E a : | markets under an incentive gim- 
Si vege per ion di shows, which are limited, and that Without exception, is being and formerly lived in a _ country! nick. This is the web's Program 
links in the chain, or too many cis-| the answer lies almost wholly in| woud be interrupted for airing of | formerts called by the name 


sidents and “rebels,” and you can 
kiss the network goodbye. 
with a fast approaching deadline, 
he had to blueprint the chapter 
and verse on (1) new program pat- 
terns and schedules, (2) promotion 
and advertising, (3) renegotiation 
of station contracts and, (4) over- 
hauling of the ratecard. He~has 
tried to fill all prescriptions before 
the patient got worse or died. 

Thg Ratecard — Completely re- 
worked, it is now about the sim- 
piest in the industry 
and Sunday daytime rates were 
increased to align them with the 
NMonday-through-Friday dollar sign. 
The 
made an integral part of it under 
a project whereby portions of the 
Web's major nighttime strips are 
made available at a uniform rate, 
including time and talent. 

There were some loud squawks 
at the Detroiting ‘gathering of the 
CBS clans” in September, but the 
last battle won measures the vic- 
tory overail. Reaction to the net- 
work’s “goed faith’ was evidenced 
in an affil resolution adopted at 
the parley. 

Station Contracts—Renegotiation 
activities resulted in signed amend- 
ments by 100% of the affiliates in 
a jackpot win that is the key of 
Hayes’ inspired efforts toward fu- 
ture planning. The links also 
heard Hayes’ blueprint on 70-sec- 
ond announcements and coopera- 
tive programs. (Hayes says the co- 
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the economics peculiar to broad- 
casting; also, it’s often a case of in- 
dividual network structure, mean- 
ing number of stations, where they 


are dispersed, the potential circu- | 


lation, ete. The affiliates listened, 


seemed to like what their ears told | 


them, and after a few scuffles, 
went “wholehog for Hayes.’’) 
Program Realignment 
Programming — Program Dept. 
realigned from the top. In_ the 
/resignation of v.p. Lester Gottlieb, 
i; who went over to the web's day- 
time tv forts, Hayes elevated pro- 
ducer Howard G. Barnes to the 
veepeeship; with Norman 
having preceded Gottlieb in “Oper- 
ation Resignation” (to go with 
NBC-TV), Harlan Dunning became 
program supervisor, the herd-rider. 
Budget was upped, highest quarter 
in CBS history, but as to that, 
Hayes nixed any specifics on fig- 


maior spot news—“If there isn’t | 
such a top news break in two) 
months, we won't cut into programs 
just for the fun of maintaining our | 
policy,’ Hayes declared. In that | 
woy, when there is an interruption, | 
listeners will know that they will | 
have to keep their ears alert or 


‘they will miss out on “something 


_gards NBC's four-month-old “Mon- 


'at the moment to meet “Weekday” 
Frank ; 


ures (apparently for psychological | 


reasons). (He also nixed ‘on the 
record” discussion of a deeply sen- 
sitive subject that may eventually 
‘come into the open on a national 
|scale, but talked freely “off the 
'record” after an agreement with 


i left 
i'two top executives will be off to 
_the Coast and way places as a team 
‘and for individual working out of 


'his interviewer that this would be 


ithe only such verboten topic.) 
' 


Talent—Hayes is holding fast to 


‘the policy of “boxoffice” names 
| (Bing Crosby, ete.), plus adding 
| Jack Carson, resuming the stanza 
‘of Edgar Bergen, pitching clicko 
‘Mitch Miller (CBS Records) at 
| dialers, ousting the Fred Robbins 
|“Disk Derby” but framing Robbins 
into. another format. 
the route had been screaming about 
a platter session coast to coast, 
claimed it was not for them; the 
affiliates had responded to him at 
Detroit; so Hayes, typically, re- 
snonded to them in the case of 
“Disk Derby.” (Anyway, it wasn’t 
coin-productive.) 

New Programs—Sink or swim, 
_among the nighttime shows slotted 
are “My Son, Jeep,” “Yours Truly, 
‘Johnny Dollar,” ‘Young Ideas” 
| (Robbins), Jack Carson, Edgar Ber- 
gen; and daytime, holding the line 
‘on the more formidable shows, in- 
vesting more coin in them to keep 


‘them on the air in the dropout of | 


“Shows have attracted 


| sponsors. 
and are doing 


‘new advertisers 
| well.” 

| New Personnel and Changes— 
|Some stations complained, saying 
|radio wasn’t being given all it 
;should in news and sports cover- 
‘age. Thus, Carroll Hansen was 
| brought in from the Coast to work 
| specifically for AM in integrated 
i|news-publie affairs at 


| recruited from California as 
| 


| bell was 


CBS: in 
| Sales Dept., William Shaw was also 
net- 
work sales manager, No. 1 under | 
|v.p. John Karol. Recently, in rec- | 
| ognition of current and apparently 
increasing importance of spot sales 
| operation in aural, Wendell Camp- 
made v.p.-in-charge; J. 
| Kelly Smith, an administrative v.p., 


SOW are 
consideration (as would be the 
‘recommendations of the other 


Stations on | 


i then 


isome felt he might reject all but 
ithe 


| 
| 
| 


| 


|to nothing or next to it. 


bie’ then and there. | 
Competition—Too early in the 
fray for discussion, mainly as re- 


itor’ and upcoming “Weekday” | 
concepts. But as to what he plans 


with its eross-the-board throw-the- 
c’ock-away pattern, Hayes said 
“nothing now, but should inroads | 
develop, we'll take action. Right | 
now, look at the CBS billings and | 
the ratings. Why should we change 
the script when it’s producing the | 
des'red results?” 

This week, on the theory 
“if you stand still it’s like being 
back in school,” Hayes and | 


that | 


problems, 














Judging Judges 


== Continued from page 24 





three, of course). 

There was no tendency to snipe 
at the judges specifically, but more 
at Kraft (via its ad agency, J. Wal- 
ter Thompson). As to the judges, 
Crama critic Kerr was figured more 
qualified, as would be any 
first-line aisle-sitter, plus his peda- 
eovical-playwright - lecture - author 
background. But as to Anderson, 





“poetic class” stuff which 
micht otherwise rate with the up- 
percase scripts on tv. Most felt 
Miss Hayes could give a good ac- | 
cornt of herself in a _ pro tem | 

| 

| 


switch to play-judging, based on 
her half century in the theatre cur- 
rertly being celebrated. | 

One of the principal “charges” | 
versus Kraft was that the 50G | 
award, sounding good on paper 


‘and productive of nationwide pro- 


motion, would in practice amount | 
For ex- | 


| Gotham, 


| “The 


|and celebs all 


where that archduke or something 


was assassinated to touch off WW !) | 


in a sort of Schizo-on-the- 
One foot-—the hurried one 


live 
Sound. 


and the monied one—is “in town” | 


and the other on his paradisiac 
lawn, backed up perhaps by a 


Extension Plan (PEP) by which 
sponsors of network shows can ex- 
tend their stations up to the num- 
ber of 44 in the smaller areas. To. 
bacconist already had 16 of the 
areas riding for “Dragnet” in add:- 


| tion to the regular network spread, 


blackamoor or other antique prop | 


to serve as hitching post. 
But most of them would prob- 


ably not soon surrender their pre- | 
i sumed 
leially and including Scotch-on-the- | 
Rockland, or whiskey with a Wan- | 
tagh chaser, meaning the sands of | 
They may em-| 
interim  back-to- | ——_— 


” 


“sracious _ living, 


Beach de la Jones. 
bark upon an 
but Babylon Revisited 
may lose its original charm. 

The exurbanite, viewed as a “10” 
potion with a 
two parts 


gardener, mortgage, 


‘three parts commutation and four) . : 
But let no casual tisers from attempting to reach the 


parts nostalgia. 


and substance of ‘“‘Exurbia.” 
Proper’ Bostonians” way 
down (below) east with accent on 
Flat-lot Split Level, Noxious 


Ranch House, Gas-Station Modern, | 


pestilence in the guise of clap- 
board, but much more 
ploration of an active new culture 
of geographic persuasion. Names 
and hepigrams drop out of Spec- 
torsky like an IBM machine as he 
gravitates between The _ Racing 
Form and Guernsey cows. 

To make it short, the “Exurbia” 


‘spiel has the feel of a bestseller. 








Continued from page 27 








“Monitor” inserted spot salutes to 
the organization from delegates 


weekend. ‘‘Let’s 
Take a Trip’ on CBS-TV Sunday 


| did just that—to UN headquar- 


ters. On Monday morning, CBS- 
TV's “Morning Show” did a series 
of live pickups from the UN site 
while “Today’s” Dave Garroway 
on NBC featured UN Day posters. 
“Ding Dong School” had the kid- 
dies looking at the UN, while the 
CBS-TV “United Nations in Ac- 
tion” Sunday pulled natural. CBS 
Radio carried an address Monday 
by UN Ambassador Henry Cabot 


‘ample, the fee per accepted play | Lodge from Salt Lake City; Ted 
| could be reduced “privately” on | Malone on ABC Radio devoted his 
the average of $1,000 to yield the | feature to the occasion; Pauline 
€50,000 on the year. Budding or | Fredericks on NBC Radio did a 
other playwrights would, on this | Pair of stints; “Youth Wants to 
theory, be enthused about enter- | Know” Sunday featured General 


ing the competition just for the 
jackpot alone, ignoring the indi- 
vidual fee. 

Little explored was the fact that 


100 or so scripts not making the 


| 


| treasurer of 


| Assembly President Jose Maza. 
| James Wadsworth, U. S. delegate, 


and Archibald Alexander, 


New Jersey, 


state 
cut a 


‘the contest would result in, say, | kinnie for use on WATV, Newark. 
| WCBS-TV’s “On the Carousel” de- 


| 


award grade but deemed worthy of | Voted its weekend show to the 


bound to result in at Jeast a couple 
of dozen plays of special merit. the 


‘took over direction of station ad-{50G might be considered small po- 
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If you want a 
powerhouse show, 

get details on 
"Private Secretary", 
now available 
first-run- 
after-network. 

Just call the man 
at TPA. 








| tatoes against building up a Kraft 


| backlog. 
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Cooner’s ‘Rent Money’ 


Continued from page 233 ——— 


producing. Since the tourney is | 


anni, while its radio counterpart 
be N. Y., WCBS, had former UN 
| Ambassador Ernest Gross as guest 
| on “The Leading Question.” 





| Ottawa — Keith Morrow, super- 
|visor of farm and fisheries shows 


for the Canadian Broadcasting 
bse promoted to coordinator of 
| radlo. 


As per the web’s tabulation, 


| “Dragnet” thus grabs 611,000 more 


| tv homes to join the nearly 400,000 


espe- | 


‘limited dream,” | 
| may be compounded of one part 


'reader think that this is the sum | 
| It’s | 


in its ex-| 


tv receivers embraced in sponsor's 
other 16 stations on the PEP route. 


AFTRA 
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|lic service and 
| grams. 

“Such a reduction in the free tv 
audience,” the union claimed, 
“would discourage national adver- 


sustaining pro- 


large markets now available to 
free tv stations. Pay-tv would not, 
in our opinion, make up for the 
loss of employment in free tv 
which it would cause. Its promot- 
ers intend to concentrate on repeti- 
| tious showings of motion pictures 
and on televising numerous sports 
events for pay.” 





Jack Logan Back to Pitt 
Pittsburgh, Oct. 25. 

Jack Logan, who started in radio 
here as an announcer in 1935, is 
returning to Pittsburgh from 
Washington, D. C., where he’s been 
associated with WMAL for last 10 
years, to become the morning dee- 
jay for KQV, the CBS local out- 
ets 
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to risk some dough to prove it. 
This is one phase of what Fisher 
describes as “creative agency.” 
Another, and collateral phase, is 
the agent’s duty to “lend direc- 
tion” to the talent. The fund idea, 
| Fisher believes, is unique among 
agencies, but he points out that 
networks do it all the time. The 
difference, he says, is that the net- 
works tell a writer to come up 
with a program and leave it at 
that; in the agency’s case, the good 
| agent. must stay with the writer 
| guiding him as to what's commer- 








| cial, what's salable, what’s in de- 
|}mand and what’s right or wrong 
about a given idea. The success- 


| ful agent is the one who has man- 

aged to spot trends over the years 
‘aca who can foretell with some 
degree of accuracy which way the 
programming wind is going to 
blow next season and the season 
after. His job, says Fisher, is to 
impart this knowledge to hig tal- 
ent’s specific project. Particular- 
'y in an‘era when it’s tough enough 





| work, the payoff is in the proper 

; 4uidance of the personality, be he 

| writer, producer, director or what 
lave you, 





NEED SOMEONE TO 
CARRY THE BALL? 


To sell your product in the big 
Northwest market, KSTP-TV is 
a triple-threat performer. 


The Northwest’s first TV sta- 





io land an indie package on a net-|- 








tion, KSTP-TV combines maxi- 
mum coverage, top entertainment 
and superior service to dominate 
this market of 615,000 TV fami- 
lies and $4 BILLION in spend- 
able income. 


KSTP-T Yomi 


MINNEAPOLIS -ST.PAUL Basic NBC Affiliate 
Vhe- Northwest s. leading Stallion” 
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rest up at his Shoreham Hotel apartment in Washington ... Archbishop 
Richard J. Cushing will be cut in from WEEI here Sun. (30) when 
CBS celebrates its 25th year of “Church of the Air.” | Arthur C. King, 
\WEEL production mgr., will supervise the Hub cut in... WEEI en- 
yineer John Conti receiving congrats on his marriage .. « WNAC-TV 
featured the running of one of the outstanding stake races of the 1955 
season at Suffolk Downs §at. (22), “the Mayflower Stakes, for $25,- 
000 added with Babe Rubenstein calling, and Gus Saunders doing the 
highlights . WNAC-TV will telecast “The Yankee Handicap for 
«50.000 added purse for three-year-olds Wed. (26) with Les Smith 
doing the color. 


IN CLEVELAND ... 


Phil Silvers slated to emcee Press Club-Newspaper Guild “Page One” 
Ball (29)... Newest duo in radio-disking is Henry Pildner and Ron 
Barrett who play piano and sing daily on WGAR..., Plymouth deal- 
ers pacted WDOK airing of Baron's hockey games... Chris Miller 
returned to WSRS shellac-turning ... Robert V. Kocab, WGAR audi- 
tor, elected treasurer of Advertising Media Credit Execs... Johnny 
Andrews and WTAM Bandwagon highlight Kent State's Saturday grid 
jinks (29)... NBC’s Bill Dollman, Morris Wattenberg and George Way 
into New York . .. Cleveland News record writer Ethel Boros to 
California and Plain Dealers’ radio-tv editor George Condon doing New 
York . . . Stu and Rita Buchanan off on Nassau hiatus 2 Shaw's 
Jewelry picked up tab for WNBK’s half-hour Sunday morning spiritual 
songiest. 


IN PITTSBURGH ... 


Harold C. Lund, general manager of KDKA-TV, elected a director of 
the Pittsburgh Civic Business Council of the Chamber of Commerce 
_.. Danny McKenna, who left Stanley-Warner Theatres publicity de- 
partment to join WILY sales staff, has quit the station to go into the 
real estate business ... Bryson Randolph, critic with Players Maga- 
zine, joining Aluminium Co. of America here to do special promotion 
on “The Alcoa Hour”... Art Pallan has chalked up 13 years platter- 
spinning at WWSW .. . Gloria Abdou, director of women’s activities 
at WCAE, gets femme lead in next Playhouse show, “Dial M for 
Murder” ... Gino Prato coming here as guest of Pittsburgh Opera 
Co. for its opening production, “The Masked Ball,” Nov. 3-5... 
Tony Milo, singing comic at Vogue Terrace, set tor four Tommy and 
Jimmy Dorsey “Stage Show” programs this season . . . Vickie Corey, 
ex-KDKA educational director now publicity head for Penpsylvania 
College for Women, doing production on side for four Westinghouse 
tv films in connection with the White House Conference on Education. 


IN SAN FRANCISCO... 


NBC's John K. West, Pacific Division vice-president, popped into 
Frisco with the prediction that by 1965, some 65,000,000 tv receivers 
will be in action, of which 60° will be able to receive color. He also 
sail NBC’s color recording device, lenticular film, will be tried out in 
late November ... KYA’s new operations supervisor is John Bowles, 
ex-KNBC staffer,, who also does a spot of deejaying on the side... 


George Hall, KGO saxophonist, departed radio for a real estate job... | 


KRON’s Bonnie Kever is boning up to get an M.A. in music at S. F. 
State College . .. Don Barksdale, doing nicely as a KWBR deejay, 
nixed a Boston Celtics basketball pact, decided to stick with the 
platters this year ... Robert Hagopian, ex-KPIX, has joined KQED as 
facilities director. 


IN MINNEAPOLIS ... 


With daylight saving ended WCCO-TV has tossed late, late movies 
out of window, replacing them with a studio live variety show, Mell 
Jass’ ‘Merry Go Round,” 11:15 p.m. to midnight, Mondays through Fri- 
days ... Merle Bjork resigned as WLOL Radio chief engineer to be- 
come a WCCQO-TV cameraman-engineer ... Roger Kent, KSTP disk 
jockey-announcer, emceed “Grand Ole Opry” when latter appeared 
at Minneapolis Auditorium ... KEYD-TV, fourth and newest Twin 
Cities’ video station, denied. current reports it’s up for sale . . 
Maurice “Clipper” Smith, onetime Notre Dame football star and famed 
ex-college and pro football coach, WTCN-TV staffer, taking over pro- 
motion and publicity duties, Jerry LaRoque having resigned to reenter 
educational work in Chicago 


Towers-NTA Deal 


=a Continued from page 31 
of the performers lined up by Tow- 
ers are Ralph Richardson, Robert 
Morley and Dame Edith Evans. 
And some of the properties are 
Shaw's “Many of Destiny,” Hugh 
Walpole’s “The Old Ladies” and 


Geosscansaenean 

















— 





a new Canadian play called “Con- 
cert,” which the British factotum 
says has a_ controversial 
twist. Though he wouldn't disclose 


able that Unger will seek a net- 
work deal for the pix. 



















Towers to cost in excess of $50,000 
each to produce. Eight are in the 
can now, with five more to make. 
They are already being exposed 
in the 8 to 9 Saturday anchorage 
of Associated TV Ltd., the week- 
end commercial outlet in the Lon- 
don area for which Towers is one 
of the top administrative directors. 
Also with NTA, he’s gotten the 
okay to extend the 26 “Lilli Palm- 
er Presents” half-hours to 39 for 
sale here. This show too is on 
British commercial video. 

With Screen Gems, he arranged 
to produce eight 30-minuters for 
the Ford anthology. They'll be 
part of the 52 such pix playing 
~~ ne now in England, and they shall 
also be sold in the U. S. by SG. 

Towers confirmed that his Ine. 
TV Program Co. Ltd. UTP) is 
shooting TPA’s “Count of Monte 
Cristo” skein, with lensing being 
done both in England and Spain. 
Seven half-hours were already 
made on the Coast, he said, but 32 
are being shot by his firm abroad 
and first three of latter group are 
done. ITPC is supplying all facili- 


IN AMERICA'S 
Sth MARKET it's TV's 
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316,000 watts of V. H. F. power 
WHTN-TYV 3° 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 

















Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


(Brother of HARRY ANGER at GAC 


For The Best Deal On A 
FORD 


a 


or 


FORD 





: ties. 
“THUNDERBIRD Besides an interest in ITP, the 
outfit also behind “Robin Hood,” 
Call me at: and ATV, the new commercia! 
TED ROWLAND, nc. programmers, Towers owns. the 
of LYNBROOK: LONG ISLAND ; ic 
/production house Towers of Lon- 


LYnbrook 9-0600 





i don. 


The hour films are reported by | 


‘Welcome Travelers’ 
Just Plain ‘Love Story’ 


based ‘and for some time 
York) show, “Welcome Travelers” 
is being included out. Daytimer 
was launched Monday (24) under 
reaccented format and title—more 
of a “hearts & flowers” pitch but 
pointing up the romantic angle, 
hence a new tag of “Love Story.” 
Things like old married couples, 
newly-weds and _  about-to-take-to- 
the-altar; a kind of combo of 
“Bride & Groom” and “This Is 
Your Lite,” with prizes.” 

Jack Smith remains as emcee- 
plus-singer; same web, CBS-TV; 
same sponsor, Procter & Gamble 
(via Benton & Boyes). 








; ‘Official 
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tribution rather than production 
and its acquisition of a piece of 
Nettlefold Studios in Britain and 
its close relationship with British 
telefilm sources. The $30,000 in- 
creased profit figure, Hackett ex- 
plains, actually should be $130,000 
in relationship to last year, since a 
bookkeeping procedural change in- 
creased thé ’53-’54 net by $110,000. 
Additionally, this is the first year 


where the net profit figure is 
prefaced by “after provision for 
federal income tax,” since the 
company’s’ three-year tax loss 


carry-forward has been enhausted 
this year and $2,000 is. being pro- 
vided for taxes. 

Income was broken down into 
two sources, the company's tele- 
vision activities on a straight dis- 
tribution and profit participation 
basis, and its wholly-owned prop- 
erties. On the latter, which in- 
cludes home movie rentals, tv mu- 
sical shorts, cartoons, etc., 
grossed $459,418 and expended 
$245.146 in sales costs, netting 
$214,271. In distribution commis- 
sions and profit participations, the 
company grossed $980,934.  Sell- 
ing, promotion and general ex- 
penses ran to $842,134, with other 
deductions less other income 
amounting to $4,854. 

Other items of interest in the 
report include the addition § of 
$606,866 to the paid-in surplus via 
excess of consideration received 
over par value of 385,000 shares 
of common stock issued during the 
past year, bringing the total paid- 
in surplus to $1.618,025. Also new 
is a system of amortizing rights to 
film properties over a three-vear 
period on an 809-106-100 basis 
instead of equally over the three 
years. This system wil] apply 
largely to rights payments on re- 
run packages sold on a long-term 
basis, with the svstem introduced 
to parallel the sales patterns on 
that type property. Amortization 
will cover minimum agreed pay- 





those properties, and _ will be 
| charged for the entire term of the 
'agreement. Balance sheet also re- 
lveals Official’s investment in and 


racial | advances to Nettlefold Studio ‘it 


|has a 250 piece) to be $28,350. 


NTA’s distribution plans, it’s prob- | Balance sheet shows accounts re- 


| ceivable to be $1,742,946 less $410,- 
| 847 payable to film producers. 


New | 


firm | 


ments for rights and guarantees on} 





| 


| ee 
: Television Chatter 


After long years as a Chicago- | 





New York 


Arnold Stang has joined the cast 
of “The Goldbergs,” currently be- 
ing produced in N.Y. by Guild 
Films, in the role of the shipping 
clerk, the same part that he did 
years ago in_ radio Robert 
Kirsten has exited Telenews_ to 
become New York editor for Watt 
Disney’s “Mickey Mouse Newsreel,” 
one of the features on the daytime 
ABC-TV ‘Mickey Mouse Club”... 


and oldtime glamor on his ‘‘'Mem- 
ory Lane” WABC-TV segment this 
week, with the new Goldwyn Girls 
and Jayne Mansfield on live and 
| filmed o.o.’s of the old Mack Sen- 
inett Girls, Jean Harlow. 
Russell, Theda Bara, eit al 
Frank Cooper agency signed Lois 
| Balk and Phil Green to comedy- 
‘writing pacts with NBC under the 
|web’s writer development opcra- 
jtion... Flack Mike Marmer scrip- 
ting the new Bobby Nicholson 
| kiddie stanza on WABC-TV, “Look 
‘to Win” ... Jim McEaneney, for- 
;merly with the Detroit 





station reps . Guest lineup for 
ithe new Peter Marshall-lfommy 
Farrell “Two of the Most” stanza 
ion WABC-TV has been. partially 
| finalized: Don and Diedre Budge on 
| Oct. 28, Joanne Dru and hubby 
| John Ireland Nov. 1 and Joan 
| Blondell Nov. 3. 

| Christiana Felsman, understudy 
| for Hildegarde Neff in “Silk Stock- 
| ings” musical, guesting on Robert 
Q. Lewis’ CBScast today (Wed.) .. 


of L&M film commercials . . . Ivy 
; League extrack star Bill Berger 


{cast as Nathan Hale in one of the | 


;}Guild “I Spy” vidfilm skein 


| David Lowe new producer-director- | 
| writer for the Eddie Fisher NBC- « 


iTV stanza via an MCA arrange- 
;ment... Jean Blake takes over as 
| prexy of George Blake Enterprises 
‘ Shirley Hewitt becomes exec 
aide to Blair TV prexy William 
Weldon ... Dr. Allen B. DuMont 
| reelected Commodore of the East- 
ern Cruiser Assn. 


iden, who has roles in 20th-Fox’s 
|“The Tall Men” and “The Body 
Snatchers (AA), recentiv com- 


| pleted a stint in Revue Productions’ 
i“The Lash of Fear.” with 
| Payne and Keenan Wynn for the 
|General Electric Theatre, 

David Tripp, 4, son of Paul Tripp, 
{to make his acting debut on Tripp’s 
| WCBS-TV “On the Carousei” Sat- 
jurday (29) as a skeleton following 
{his pater around as latter sings a 


‘song about Halloween Naney | 
| Berg, WRCA-TV’s “Count Sheep” 


‘girl, left on three-week vacation 
jand will be subbed by Geraldine 
| Brooks and Peggy McCay the first 
two weeks, with pinchhittress to 
ibe named ... Joe Campanella on 
i\‘“Montgomery Presents” Monday 
| (23) and Geraldine Page and Allan 
{Hancock on “U.S. Steel Hour” 
{tonight (Wed.) Milburn Me- 
|Carty Associates celebrating second 
ianni in p.r. field... Ben Pratt, now 
| listed in ‘Who's Who in the East” 
(A. N. Marquis Co.), is one of 
'radio’s pioneer publicists. 

In line with his No. 1 novelist 
status, a John P. Marquand story 
will teeoff NBC's “Matinee” day- 
itimer Oct. 31. with adaptation bys 
Frank Gilroy of ‘Beginning Now” 
l(also an apt title for a preem)... 


Joe Franklin matching the modern | 


Lillian 


; office of | 
| Weed & Co., joined the N.Y. sales} 
| Staff of Everett-McKinney, radio-ty | 


following the death of her husband. | 


Busy Tom Fad- | 


John | 


Hal Mathews, ex-Y&R, to Kenyon 
'& Eckhardt as a tv producer... 
Bud Palmer telecasts opening 
‘event of Madison Sq. Garden win- 
|ter sports sked, hockey match of 
|N.Y. Rangers vs. Boston Bruins. 
| Sat. (29) via WPIX Bernard 
{Grant in three-week lead on “Date 
With Life” ... Diane Cilento and 
|John Laurie, in “Small Servant” 
ion “Aleoa Hour” Sun. (30), are 
| both in “Tiger at Gates” legiter. 
\lso in tv cast, Halliwell Hobbes 

Marian Winters on “Star To- 


inight” tomorrow (Thurs.) with 
|; Signe Hasso guestarring Ed- 
'ward Andrews in lead on “Circle 
{ Theatre” -Nov. 1 in “My Father 


Had Five Sons.” 

“Yaith for Today,” the Seventh- 
Duy Adventists’ quarter-hour 
!livioso series, is going film after 
five years of live telecasting on 
| ABC-TV. Series went into produc- 
tion this week at Charter Oak 
| Tele-Pictures Studios in N.Y., with 
139 films planned Ted Bruce, 
whose new disk “Hold On To Your 


‘* 


ré- 


Heart” was released this week, 
“nests on Ruby Mercer’s§ show 
Nov. 2. 


Martyn Green, ex-D’Oyly Carte 
tetar, appears in a dramatic role 
ion ‘“‘American Inventory” on NBC- 
TV Sunday (30) ... Bob Dowling 
set for a second week in Philadel- 
| phia on WPTZ in a late-evening 
, cross-board show biz-literary com- 
/mentary... Wa'ter Cronkite planes 
to Pittsburgh Friday (28) to accept 
‘an award from the = Alleghany 
| County Community Fund ... The 
Pontempis junket to Elmira today 


*|(Wed.) for a two-day 0.0. of spon- 
|} Don Morrow has completed batch | : I 


sor Polly-O Cheese facilities. 
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‘Today’ In K.G. 


Continued from page 27 





| Station last Wed. morning before 
| punching the time clock. 

In addition to sections of the 
show devoted to the American 
| Royal the Garroway staff rounded 
up Harry S. Truman, Mayor Roe 
| Bartie, balloonist Garrett Cashman, 
a scction of the Kansas City Phil- 
| harmonic, a Dixieland group head- 
ed by Ray Ehrhart, and took cam- 
| eras into thesArmour & Co. plant 
'{o see meat in the making. Day 
before *Today"” originated from 
the arena of the American Koval 
| Building, rolling out champ live- 
| stock before the cameras most of 
{the morning. 
Karlier Eddie Fisher and_ his 
“Coke” show came in for two origi- 
nations via WDAF-TV, preceding 
his p.a. at the Coronation Ball. 














TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
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Jocks, Jukes and Disks 


By MIKE GROSS 














Four Aces: “A Woman In Love”-; “Month of Sundays” could be the 


(Decca). Chalk| side to bring the Art Waner orc! 


“Of This I'm Sure” inode S acaeaks 
~ a : vc |into the payo ackets. 
up another big one for the Aces. | standup ballad 


; . ta 
It’s a socko coupling delivered: in 
spin-grabbing style. Nod will prob- | centing the strings. 
ably go to “A Woman In Love,” a} handles the lyrics | 
lilting ballad from the pic version | Love You” is bettet 
of “Guys and Dolls.” It’s a solid | spinning fodder. 
tune and performance blending all| Percy Faith Orch: 
the way. “Of This I’m Sure” Tattoo” - “Tambora’” 


| effectively. 
than 


“The 
(Columbia) 


doesn’t have the beat but it looks| “The Rose Tattoo” is a minor key 
'melody with a major commercial 
As delivered by Percy 
aith’s orch and chorus it emerges 
best for jock- 
“Tamora” is a 
chile 


like a strong contender, too. 


Jo Stafford: “If You Want To | potential. 
Love”-“It’s Almost Tomorrow” | F nd ¢ 
(Columbia). Given a simple ballad | as a strong spinning 
idea, Jo Stafford can turn it into a} eys and jukeboxes. 
hot wax property. “If You Want! brisk instrumental 
To Love” fits the bill. The senti- | 8roove. 
mental lyric is given an effective Alan Dale: 
melodic support and an expert! Gotta Give” 


in the 





Best Bets 





BE CURUIRG TARR E OS 2 210 ig dk a Paie eos Oeics @ mien A WOMAN IN LOVE 
REC OCI a isc hors sis Gh raIeNe en Oa Se -6 ei eee .Of This I’m Sure 
BOS De Be ae see ee a iwedeeres IF YOU WANT TO LOVE 
COTTE Gg! 0! 0) A oo Pr ren ame It’s Almost Tomorrow 








a big score all over. “It’s Almost 
Tomorrow” is an interesting ballad 
but it'll be tough taking the play 
away from the other side. 

Sarah Vaughan: ‘‘C’est La Vie’’- 
“Never” (Mercury). Sarah Vaughan 
gets a lot of her vocal power into ‘ 
“C’est La Vie” and tune-melody| man’s orch and chorus gives the 
blend appear to be strong enough | tale a bit more pep on the RCA 
to grab hold. It’sa lilting item even | Victor label, but it remains so-so 
in the hands of the De John Sisters | platter fare. Dale brings a lot of 
who give it a brighter workover on | spirit to “You Gotta Give” with a 
the Epic label. On the Mercury | high pressure belting job. 
flip, Miss Vaughan takes “Never”; Roy Hamilton: “Without 
for a Latino-tempoed ride. It’s a/ 
bit too reminiscent of her previous; On this coupling of oldies Roy 
cuttings. | Hamilton shows that he doesn’t | 

David Whitfield: “Santa Rosa| need tricky pop cfferings to score | 
Lea Rose”-“The Lady” (London). |0n wax. He’s develuped into a well | 
David Whitfield’s piping strength | organized _crooner who can_ take | 
is evidenced again in “Santa Rose; anything in his stride. “Without 
Lea Rose,” a rich and colorful bal-| A Song” is done straight and ef- | 
lad entry. It'll get plenty of spin-!| fectively. It should pull in lotsa} 
ning support from the jocks and| spins. “Cuban Love Song,” too, 
the coinboxes. “The Lady” has aj Will win attention. 
lush melodic setting but the story Micki Marlo: “Like I Loved No-| 
is much too involved. * body Before’’-“Pet Me, | 

Lo Monte: “Rosina”-“Tombolee- | (Capitol). Micki Marlo has a strong | 
Tombola” (RCA Victor). Italian in- | v 
terpolations payed off big for Lou| Nobody Before.” SI 
Monte in “Darktown  Strutters| ballad with a captivating zest. It'll 
Ball” so he’s at it again in “Rosi-| attract lots of deejay attention. 
na.” This one is a run-down of a| She also dces well with “Pet Me, 
Italian restaurant menu set against | Poppa,” a_ spirited rhythm item 
a brisk beat. It’s a cute side. | out of the “Guys and Dolls” pic. 
There’s nothing too exciting about Jill Corey: “Cry Me a River’- 
“Tombolee-Tombola.” “Nobody’s Heart” (Columbia). Al- 


in its wax dress, but it’s tied in 
with the CBS-TV show of the same 
name and the plug ought to help 
it somewhat in the market. Alan 
Dale (no relation to Alan A-Dale 
of Hood’s mob) does what he can 
with the narrative lyric. Joe Reis- 





A 
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Tune is 
which Waner 
works over in topnotch style ac- 
A vocal chorus 
ih | 
average 


Rose 


“Robin Hood”-‘‘You 
(Coral), The story of 
reading. The slicing will rack up: “Robin Hood” isn’t too stimulating 


| Song’’-“Cuban Love Song” (Epic’.| “That's What’ a Song Can Do” 


'mocd ballad entry, has a takeoff 


Poppa” | 


scoring chance with ‘Like I Loved! 
She belts the} 


1 














LAWRENCE WELK 
and his 

CHAMPAGNE MUSIC 
218th Consecutive Week 

Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 

Sponsored by 
Dodge Dealers of America 
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Album Reviews 


~ Capitol Records is on a band » Song Caraweer, Ch Victor). Over 
inge » past year the label | the years the Walt Disney pix have 
binge. In the sini Pincha ee wh turned out a flock of socko melo. 
has developed an impressive Orch | gies so it’s now comparatively easy 
roster particularly for album show- | to pull out 12 top tunes for an 
casing adding such names as ies| P sacsnn Joe Reisman's 
ines > : , ,, “Song Carousel” is an attractive 
Brown, Duke wunEtOn, 7 = | compilation of the Disney song hits, 
Herman and Harry James to 4) jt’s his first set for the label and 
stable that was already highlighted | it gets him off to a good start. His 
by Ray Anthony and Stan Kenton. | phe age? ge are nb re ee and he 
Sf LAGAN gna nandles the orch and chorus wit) 
Cap now has handsomely packaged 'a deft hand. Attractive open-out 
the six orchs in separate sets that'll | jacket will be a sales aid. 
appeal to listeners as well as terp- | World Symphony Orch: “Music 
sters. Stan Kenton’s “Contempo- a La Carte” (Request). This set js 
Dts aed ’ |} an instrumental potpourri whic! 
rar ncepts, me ] - , : vce l 
et Al cop pl ge i 3 ©, Spot | uses international dishes as a take- 


modern jazz | : : 
r ‘ , for =< lr TT! 
interpretation of a flock of solid | Of Point for a musical romp. The 

I oll} menu runs the gamut from blintzes 


ar , H 6s © ~ 
standards while Harry James In | to smorgasbord and the melodies 
Hi-Fi is a nostalgic throwback to | om setertul Saleh; | euiamweees “selping 
the swing era featuring the maes- | Liner notes mF Ton eo nteiapaes 
ot" Ss" - z ee . ; N . ; ' ss Free 
tr 0's tori id trumpet work. Helen | printed from Myra Waldo’s “Round 
Forrest is in top warbling for on/ ai Minune — 





the James’ set. In Les Brown's | te-World Cook Book.” 
“College Classics,” a swinging) , “$64,000 Jzzz” (Columbia). The 
dance beat gives such faves as tie-in with the tep-rated $64,009 











| 
Julie London's Era etching, it has, 
a good chance to cash in on the | 
tune’s potential. It’s a weeper |} 
ballad that seems to be catching | 
on and Miss Corey’s version will | 
|help it along the way. She has a} 
|refreshing workover of the Rodg-| 
|ers & Hart oldie‘ Nobody’s Heart” | 
| on the bottom deck. 
| Tommy Edwards: “Baby, Let) 
‘Me Take You Dreaming’’-“My 
| Sweetheart, My Best Friend and I” | 
| (MGM). “Dreaming,” from the up- | 
jeoming Danny Kaye pic, “The! 
| Court Jester,” is a slick ballad en- | 
itry which Tommy Edwards whips | 








} 
| 


‘up into a pleasant offering. Bot- | 
|tom deck is mediocre fare. 

| Rosalie Rand: “Tonight, I’ve) 
'Got a Feelin’ for the Blues’- 


(King). Rosalie Rand shapes as a 
wax eomer. She’s a solid belter 
with a shellac savvy and knows 
how to get the most out of a song. | 
“Tonight, I've Got the Blues,” a 
possibility. Material on the 
verse is ordinary. 

Back Bay Gang: ‘“Party-Party”- | 
“Kenahora” (Label X). The Back | 
Bay Gang is a spirited bunch who. 
bring a lot of pep to this coupling. | 
“Party-Party” has a catchy beat. | 
A good bet for the juve trade. 
“Kenahora” has a lively Israeli 
beat to help it along. 

The Bon-Bons: “Frog on a Log”- | 
“Circle” (London). “Frog on aj} 
Log” is a cufe novelty offering | 
which the Bon-Bons deliver in a) 
winning manner. Rates deejay | 
programming. Group also comes, 


re- | 


{ 
i 
j 
| 














Art Waner Orch: “Month of Sun-| though Jill Corey’s slicing of “Cry | off okay on the ballad on the bot- 
days” - “I Love You” (MGM).' Me a River” is a few weeks behind tom deck. 
VARIETY 1\ Pact’ : ; 
"a t Thi) 
Oe ee ae rrr ery eaeceeka Roger Williams .......-. Kapp ¢| 
3 2 MOMENTS TO REMEMBER (6) ..............0008 inane’ Four Lads .......+.-.Columbia q| 
Dé Tare Decca 
~ 3. LOVE IS A MANY-SPLENDORED THING (7) ...... nets peg RS bead Coral 2| 
: 
> 4 ? - ‘ { Mitch Miller ..... ...Columbia 
z $ FELLOW BOGE OF TEXAS (12) ...... ON Santee Rein Pesie'e ) Johnny Desmond .......- Coral 
q { Al Hibbler beeess Decca 
z 5. HE (2) cee wn eC oe a oe Wan we ie or ie ee Oe oP ae ee ee ee a a a a ee . $9¢0¢¢¢68 . eeeever ) McGuire Sisters. ey et eee Coral 
+ 
+ “Hy NY - m1 : ( Jetltse EARORG . ics patos Cadence 
t 6. SUDDENLY THERE’S A VALLEY (3).........ccccccccce: ) Gogi Grant ....+> - Era 
z Ce 5 ins kaa ace va Mercury 
ee. Se EM ii oveks secekas Pee ee ata ialaisieleata ieee ee Mota ag ogee 6 Amie Wing 
p | Hilltoppers APP err ender Dot 
+ ’ . : i } ai. ee | 
8. SHIFTING, WHIS AND‘ { Billy Vaughn ....+++. 
: HISPERING SANDS (1) ........... ekunauws \Suaty Gaaer Mercury | 
+ ‘s 
+ aa { Fontane Sisters ........::- Dot 
ee i” I i a 8 gt re a / Boyd Bennett Tae 6.2 .King 
) ) Rusty Draper ......... Mercury 
z BO. EAGT WARE COP nic ccccccecicccsis Bt os actin Gay aioe ahaa Jaye P. Morgan. .<60 ss. Victor ; 
+ | 
; Second Group 
‘ 
Y BLACK DENIM TROUSERS..................cccccccccccccce. | Cheers teste eeeees Capitol + |] 
4 ) Vaughn Monroe........ Victor | 
4 . : 
+ WAKE THE TOWN AND TELL THE PEOPLE ................ {Les Baxter ......+.6.. Capitol 
3 ) Mindy Carson ........Columbia 
* ‘E : 2 { Nick Noble . . Wing 
ee I ee i ee aes wea Neus es see eeubuacs . OODLE sr eeeercevecs g 
- Pee Sone eM ee eee ee fo ee ee Coral 
I Sy ee i ea ta cca b inde skbuheubarecas CERO ONE. oi iwicadcocass Dot {| 
> | 
4 eee . , \ Pat Pieama: ... 2.5 gS Dot 
i a 0 a a eg eee cle tsacmene’ | Fats Domine .....0... Imperial | 
5 (Ronnie Gaylord ........ Wing 
I I ios ba wate kag cedar esa encisenes oka neal Perry Como .....e6.. Victor t 
> eT Aone RTO RI tne eT AM Gisele MacKenzie ..... Label X 
Z LEARNIN’ THE BLUES ...........sescccccccccsessceccccscres Frank Sinatra ......... Capitol ¢ | 
oa 77.) 7 P 
4 SONG OF THE DREAMER ...........00c.cccceccccccacuccce. ) Eddie Fisher ......... Victor 
z (Johnnie Ray ...... .. Columbia 
dos cdcekceens suse devadarcdeuas J Pat Boone.....+eee00... Dot + 
D ¢ 1 El Dorados.......00.. Vee-Jay 
} (Figures tn parentheses indicate numher of weeks song has been tin the Top 10) 
AAA AAA AAAAAAARAARABRAERKKER THOTT OTFFFFFOPUFOOF OPE OO OSE ESESEOEES | 








| “At Sundown,” “‘Am I Blue?” and | 


“Sweetheart of Sigma Chi,” “Betty 
Co-ed” and “The Whiffenpoof 
Song” a fresh and intriguing qual- 
ity. Woody Herman’s “Road Band” 
offers displays the band in a jump- 
ing Jazz groove working over such 


| Question” tv show will help this 
| package on the commercial level, 
| It’s an all-star set culled from 
| Col’s jazz vaults. Most of the stuff 
|has been heard before but it still 
;adds up to a good jazz sampling. 
newies as ‘Cool Cat on a Hot Tin | Styles range from Louis Armstrong 
Roof,” “Captain Ahab” and “Opus | to Dave Brubeck. 
De-Funk.” Ray Anthony’s “Swingin’; Svend Asmussen: “Rhythm Is 
On the Campus” is a topnotch) Our Business” (Angel). Svend As- 
dance tempo set which gives the | mussen & His Unmeloncholy Danes 
maestro a chance to take off on| know how to put a swinging beat 
such numbers as “On the Alamo,” | into the groove. Combo puts a lot 
: dof steam into their teachings and 
: Ellington's; make each instrumental a jazz 
Dance to the Duke” is_ bright | standout. In the 10-inch LP are such 
and melodic with a _ standout! exceptional items as ‘“NoBody’s 
rhythm beat. Most of the tunes are | Sweetheart Now,” “On the Sunny 
the maestro’s originals. | Side of the Street” and ‘Doin’ the 
Joe Reisman Orch: “Walt Disney’ New Low Dow.” 


“Undecided.” Duke 





Songs With L Radio Audi 
ongs With Largest Kadio Audience 

The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office’ of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. + Film. 

Survey Week of Oct. 14-20, 1955 
All at Once You Love Her—7+“Oklahoma” ........ Williamson 
TCT roa cen ot cee hn eRe k hrcde ee cng eta Neha aeherea tera Famous 
At My Pront Door «6666 TCO ee er .. Hollis 
PURUUEINURD RUNS 5 hag anetara lolatera one averelle 616 Sie cctgose APeamore 
Bible Tells Me So...... , staless wisueteeie Wieia ete etersiatd Paramount 
Black Denim Trousers ¢ceeeceneeceeass codon 
Cpe RO: (BTEC rs ok Sid Fido 00d sod bat pate me Ree Saunders 
Forgive My Meart .. ......... beseeds0kessageeeee 
Give Me a Band and My Baby....ccccccccccecens Columbia 
CNR Sane he Cre are een ee Paeiste SIA Se Avas 
Hummingbird ............. MR Ae Poe as oe... dungnickel 
5 aae Tee All... <.... 0000 at aks eT 
I Love You Fair Dinkum ....... Sisis iake ob Salen «ane 
S Wemt Wow to Be Bir Bee. kcwcc cccecciccavs ... Victory 
You Domwt Want Mar LOvG..cccsccdecscececess Von Tilzer 
eS OR iy ee eee ESP Se eases ee 
eS EE re mr ree) Le Advanced 
Love And Marriage ..................+.m++-+-.-- Barton 
Love Is Many-Splendored—‘“Love Is Splendored”. Miller 
Miracle in the Rain—?“Miracle in the Rain” ..... Remick 
ee a ee A Aid in ks a ey Leeds 
enemas Oe Cs Oe... oc ceccccnrcceccs pg . Porgie 
Same Old Saturday Night ........ Mate cars pveteiaiaisa Barton 
Seventeen .......... ake as ba ate SASSO Fle aia etauata Lois 
Shifting, Whispering Sands ........ AAA NAIA Gallatin 
rat MO sc ne ee ae SAY oa oe hulais Ce 
Suddenly There’s a Valley .........e.sece ba 0a6 0 Loc 
Then I'll Be Happy ......... allel ote laiee obaiate sstes BOUrNE 
res I a Se Witmark 
Tina Marie Ree Ee ee ET ory 
Wake the Town and Tell the People .............J0y 
Yellow Rose of Texas. ...........cceccc o0s'cenee a eanewr(y 
co ee og er eee scecesceesceeseeenee 
Top 30 Songs on TV 
(More In Case of Ties) 

Adelaide—*"‘Guys and Dolls” ............ Ane Frank 
Ain’t That a Shame ....... ; See : ... Commodore 
MRE iki Ua da ba6 Ck xk ba oOe ke Bo ee ccece Famous 
Autumn Leaves ........se.ceses ee Fae oeeeeee- Ardmore 
OR OO” "a repre ere eee ata alate Young 
Se od oa weet a tek iad sk Dewees Saunders 
Farmer and the Cowman—?“Oklahoma” ......... Williamson 
oo | nee, Be See cooee BDve 
HO ae ee | rrr ee coeeececees Broadcast 
I Want You To Be My Baby .........seseeeeee++ Victory 
ee ae eee . Coeveceonces LTIMITY 
SS AO re a aisian aie jeuese as Advanced 
2 Sr ree re eee reer eee Barton 
Love Is Many-Splendored—*“Love Is Splendored”. Miller 
Many a New Day—7"Oklahoma” ................. Williamson 
Moments to Remember ........... rere 
Oh, What a Beautiful Morning—“}Oklahoma” .... Williamson 
Oklahoma—‘}Oklahoma” Me Te a pig are ate tetel da ceia «ee. Williamson 
Pet Me Poppa—j‘'Guys and -Dolls” ..... oceeedeses STROK 
Razzle Dazzle ............. Cuitih «40h ccccccccee- ROOSEVElE 
Rice CROP Ee Ce RT ee ere ee cneeebass MEOTENS 
Sailor Boys Have Talk to Me in English .......... Morris 
NINE 6655054 das wi wa be eas eee ee eee os elg 
Surrey wiih the Fringe on Top—i“Oklahoma” ....Wiillamson 
ri bh ee er errant ere ++. Bourne 
Tina Marie Sah ae 4)40'dig Ae es Eee »»--Roncom 
Toy Tiger—j“Private War of Major Benson” ..... Northern 
Wake Me i cage ss one haa ee aa see ee one ae 
Wake The Town And Tell The People ............Joy 
Yellow Rose of Texas es. eooeeee-- Planetary 
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ASCAP PREZ, PAYOFF PROBLEMS 











FEA. Means Forget Ethics Already’: NEW 


Carlton Exits as Prexy; Others Duck 


The music business’ two-week 
eld romance with ethics 1s appar- 
ently over. Joe Carlton, RCA Vic- 
tor’s pop a&r chief, has pulled 
out as prexy of the F.’E.A. turn- 
ing the reins over to publisher 
Paul Barry. Insiders figure that 
without Carlton at the helm, the 
org will lose much of its attrac- 
tion, especially to publishers. 

Barry, who is currently on the 
road plugging his new tune, 
“Robin Hood,” couldn't be reached 
for comment on whether the 
FVE.A. (initials are still top secret) 
will carry on. Tipoff to music 
bizites that the org was O* the 
skids came last week when one of 
the charter members was caught 
without the gold F.E.A. embiem 
in his lapel. The org was launched 
by Carlton, Barry and publishers 
Phil Kahl and Goldie Goldmark, 
who sported the pin 
week. 

Purpose of the org, according to 
the spokesmen, is for the moral 
betterment of the music industry. 
Initiation dues are $28.50 and 
members get the gold emblem 
priced around $10. 

According to Carlton, the pres- 
sure of his duties at Victor, 
forced him to resign the presi- 
dency. He plans to continue as a 
member of the outfit, if it con- 
tinues, but will keep away from 
any of its administrative details. 

Since its launching the F.’E.A. 
has been a target of all the Tin 
Pan Alley wags who were not too 
sold on the org’s aims. The gag- 
sters have been ribbing the char- 
ter members on the luncheon cir- 
cuit and it’s not surprising that 
the founders are and will be duck- 
ing for cover. 


COL IN GROOVE WITH 
MARTIN-COWARD SPEC 


The Mary Martin-Noel Coward 
CBS-TV specola, “Together With 
Music,’ may be put into the groove 
by Columbia Records. Show, which 
was telecast Saturday (22), was 
taken off the air by Goddard Lieb- 
erson, Col’s exec veepee, who is 
now mulling an album release. 

A few weeks ago Col released 
“Noel Coward at Las Vegas,” an 
album of on-the-spot tapes made 
during Coward’s recent stint at the 
Desert Inn, Vegas nitery. The set 
was produced by Lieberson. 

“Together With Music” will be 
the second specola taken off the 





air for album release. In June, 
1953, Decca Records culled the 
Mary Martin-Ethel Merman seg- 


ment from the Ford 50th Anni 
Show for a 10-inch LP. 





Wanted: Disk Executive 


With Photogenic Phiz 


Capitol Records exees and staf- | 


fers are doubling as models on the 
diskery’s album covers. Pictured 


in foreground and background on | 
albums have been veepees | 
Dunn, | 
publicity chief Gordon (Bud) Fra- | 
zier, and head of Cap’s music firms | 


recent 


Walt Heebner and Lloyd 


Mike Gould, Several of the Coast 
otfice’s secretaries have posed for 
the glamour shots. 


Occasionally prexy Glenn E, 


Wallichs’ playroom has been used | 


as the backdrop. 





Douglas in Hospital 


Walter Douglas, chairman of the 
\lusie Publishers Protective Assn., | 
Who recovered from an illness just 


a few months has been hos- 
Pitalized again 
in Baltimore. 
_ He’s expected back at his desk 
In about a month, 


ago, 





ATLANTIC ADDS MONTROSE 
Jack Montrose, tenor saxist from 
‘he Coast, has been added to 
indie Atlantic Records jazz roster. 

His first LP will be released 
this week. Montrose had previ- 


ously been represented in Atlan- 


Uc's jazz series as an arranger, 


the first | 


at Johns Hopkins | 


the | 





+ 


Now You're in Business 
Harry Meyerson, MGM Rec- 
ords a&r chief and parttime 


chronicler of the music biz 
cliche, offers the following 
publisher -to-recording man 


patter line: 

(1) “It’s so miserable it could 
‘be a hit.” 

(2) “They’re either 
love it or hate it.” 

(3) “If this gets the right ex- 


gonna 


posure, it could go (all the 
way).” 


(4) “If that’s what they want 
these days, this is it.” 

(5) “There must be room for 
a good song somewhere.” 

(6) “Our whole staff is be- 
hind this one.” 

(7) Mitch flipped 
couldn’t fit it in. 


but he 





ASCAP’s general membership 
| meeting at the Waldorf-Astoria, 
|N. Y., yesterday (Tues.) and 


for the Society next spring have 
again broucht into focus 
problems still besetting the Amer- 
ican Society of Composers, 


some 


points of dispute in the Society’: 


writers and the overall method oi 
logging performances. 

Herman Starr, ‘ead of the 
Music Publishers Holding Corp. 
and ASCAP toard member, took 
the offensive against the socieiy's 
critics at the membership meet by 
attacking those 
contributions have been “negli- 
gible.” He named no names, but 
his references wére clear. Pinky 
Herman, a longiime dissident but 








Chappell Gets 
Exclusives On 
Pop Tunesmiths 


Chappell Music, which had been 
confining most of its efforts to 
showtune writers, is now widening 
its orbit to include pop tunesmiths. 

Last week Chappell’s general 
professional manager Stan Stanley 
tagged Bennie Benjamin and Sol 
Marcus to a two-year exclusive 
cleffing deal. It marks the first 
time in a number of years that the 
firm has tied up with strictly pop 
writers. Team’s kickoff tune under 
the Chappell banner is “Of This 
I’m Sure,’ which has been cut by 
The Four Aces for Decca. 

Marcus and Benjamin had col- 
laborated before, but for the past 
couple of years Benjamin has been 
working with George Weiss and 
turned out such clicks as ‘‘Wheel 
of Fortune” and “Cross Over the 
| Bridge.” 








now reconciled to the leadership. 
'spoke in favor of the present 
ASCAP setup. 

While most of the ASCAP mem- 
bership is apparently 
with the present distribution meth- 
od, two opposition schoois have 


represented by Hans Lengsfelder, 


overhaul of the ASCAP structure 
extending from the logging system 
to the weighted voting procedure. 
Lengsfelder wants a straight 100% 
current performance payoff. He 
was not present at yesterday’s 
meet because, he said, “speeches 
get you nowhere.” 


the present payoff system as being 

too heavily weighted in favor ot 

current performances. Such vet 
(Continued on page 45) 





O’Keefe Cleffing Again 

Comedian Walter O’Keefe is now 
taking a crack at songwriting. 
He’s now working on tunes for a 
projected television spectacular 
revue. 

O'Keefe is also collabbing with 
Victor Young on an album to be 
called “The All Night Watchman.” 





| 


the | 
upcoming election of a new prexy | 


Au | 
thors & Publishers. Two persistent | 


structure are the payoff system for | 


{ 


sauawkers whoce | 





satisfied | 


DPC ' the Keith-Prowse Music publishing | 
emerged within the ASCAP ranks. | 
Most active and vocal is the group | ees 

| week, 


° ° ' 
who has been urging a sweeping | 








The Power of Music 

After 10 years of writing 
program notes for the reli- 
vious musie in Sesac’s library, 
Vineent A. Riniti is leaving the 
licensing organization to join 
the clergy. 

He’s been named pastor of 
the Christian Assembiy Church 
in Sharpsville, Pa. 





CClES = High Court Nix of Marks’ Anneal Still 
| HH 817¢ Leaves Open Some Copyr'..t Questions 


¢ While refusal of the U. S. Su- 
preme Court last week to hear an 
appeal in the E. B. Marks Music 
vs. Reminston Records suil now 
establishes that pre-1909 tunes are 
not entitled to mechanical protec- 
tion under the Copyright Act, the 
related copvritht question involv- 
ing arranscm 
still rema 
lowing past 


the air. Fol- 
practice, most diskeries 
still pay cut rova'ties rates on pre- 
1909 tunes because the new ar- 


uv in 





Comm. Brit. TV 
Outht Buys Into 
Keith-Prowse 


London, Oct. 25. 
Associated-Rediffusion 
quired a substantial minority hold- 


ing. believed to be about 49° in 


last 
of 


company. The deal, closed 
involved an investment 


around $250,000 and a new organ- 


‘ization is being set up which will 


include directors from the two 
companies. 
A-R, which are London’s week- 


day commercial tv programmers, 


have been on the lookout for a mu- | 
Representing the opposite pole sical pubiishing affiliation for some \ 
are some songwriters who regard | 


months. The advantages are ob- 


' vious, particularly in view of the 
extent of the K. P. catalog, which 


includes standard hits going back | 


| many years, pops and an extensive 


| will also collect their share of the | 


repertoire of classics and operet- 
tas. 

The new network uses a lot of 
music, and instead of paying tees 


to other publishers, will now be | 


able to pay them into the company 


in which they are partnered. They | 


Performing Rights Society fees, 
which would very nearly return 


half of their costs. 
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have ac- 


,| right 


rangements pvesumably come un- 
| der protection of the Copyright 
Act. 

Neither the publishers nor the 
| diskers are especially eager to get 
a definitive ruling on what consti- 
| tutes an arrar¢gement and whether 
such arrangements of pre-1909 
{tunes are ertitled to copyright 
protection. The publisers fear 
that an adverse decision would cut 
| off all rova'tv va2yments on pres 
| 1909 tures, while the diskers fear 
that if the ruling went the other 
| way, they would have to pay the 
| full statutory rate on pre-1909 
tunes. 
| In the E. B. Marks case, the ac- 
| tion was brought against Reming- 
; ton over the tune, “In the Good 
| Oid Sum-~ertime,” solely on 
| grounds that the Copyright Act did 
| give protection to pre-1909 tunes. 
The question of the arrangements 
| did not enter the case, while the 
| plea that a renewal of a pre-1909 
| tunes constituted a new copyright 
| Was rejected by the court. 
| Under the Copyright Act, pub- 
| lishers can copyr’ght tunes and 
all arrangements thereof. It has 
| been assumed up to now that any 
| disk version of a tune, which goes 
| beyond the piano copy, is an ar- 
|} rangement and hence copyright- 
able. Some disk company lawyers, 
| however, believe that the question 
| of what constitutes an arrange- 
ment is still moot. 

Industry lawyers 


meantime, 


are studying new _ proposals to 
change the Canadian copyright 


statutes. A government commis- 
| sion has been probing the matter 
}and has come up with a recom- 
|mendation that the provision on 
/mechanicals be amended. In the 
| present form, the Canadian copy- 
law reads that a copyright 
; owner shall be paid 2¢ per “play- 
|ing surface.” That has assumed 
new meaning with the advent of 
the new speed disks since many 
tunes can now be incorporated on 
one “playing surface.” 

| Major disk companies in Canada 
| oppose any change in the wording 
ot the statute. They claim that 
there’s no need for the amendment 
since industry practice has beer 
to follow the U. S. policy of pay- 
ing per tune, regardless of the 
i wording of the law. 


IT’S CADENCE’S COOK 
BUT COL’S CALLIOPE 


Columbia Records’ slice of “I 
| Never Knew,” from the soundtrack 
of the Jack Webb film, “Pete 
Kelly’s Blues,” is stirring a hassle 
between Col and the indie Cadence 
Records. Although Col’s platter 
bills the calliope sound as being 
made by Pete Kelly’s Orchestrion, 





the instrament was played by Jay 
Lawrence Cook for the = film’s 
soundtrack. 

Cook, however, is an exclusive 
Cadence artist and Cadence execs 
are now probing whether Webb 


had the right to sell Cook's sound- 


track performance to another disk 
company, even though the artist’s 
name is not being used on the 


platter. 


David Rose to Clef, Cut 
12 Originals for MGM 


Hollywood, Oct. 25 


David Rose has embarked on a 
project to compose and record a 
dozen new original tunes. Clcfling 
stint is expected to take several 
months. 

Material, when completed, will 
be recorded by Rose tor \IGM 


| Reeords and released as an LP. 
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After 45 Disk Slices ‘Autumn Leaves 


~ Climbs to No. 1 Spot Via Kapp Label 


Hollywood, Oct. 25. + 


One man’s confidence in a song | 


has achieved that rarity in the mu- 
sic business—a tune that becomes 
a smash hit after having been 
around for five years during which 
it was generally regarded as little 
more “than a fait number. The 
song, of course, is “Autumn 
Leaves,” which last week regis- 
tered No. 1 in both the VARIETY 
disk and sheet music tabulations. 

Mike Gould, head of Ardmore 
Music, the Capitol Records subsid 
which publishes the song, gives all 
the tredit to Dave Kapp. ‘Dave 
had the perseverance and confi- 
dence that the tune needed,” he 
points out. “And he stayed behind 
the song for four years until he 
found the right recording.” 

Kapp first heard the tune in Eu- 
rope five years ago where, as “Les 
Feuilles Mortes,” it was a top hit. 
Ardmore acquired U. S. rights to 
the song and had lyrics put to it 
by Johnny Mercer. Kapp, then a&r 
exec at Decca, was one of the first 
to record it. 

Kapp cut it with Bing Crosby, 
Artie Shaw and Carmen Cavallero. 
All versions were good, but not 
hot. When Kapp moved over to 
RCA Victor as a&r topper, he cut 
“Autumn Leaves” again, this time 
with Melachrino Strings. 

Other companies meanwhile had 
tried out different versions. In all, 
45 diskings of “Autumn Leaves” 
had been made up to this spring, 
without one real big record emerg- 
ing from the batch. 

Early this spring, Kapp cut 
“Leaves” for the fifth time for his 
new indie Kapp Records with pi- 
anist Roger Williams featured. The 
disk broke for a hit almost imme- 
diately. As of last week, the plat- 
ter had sold slightly more than 
500,000—a tremendous total for an 
independent label to achieve in so 
short a time. And, simultaneously, 
Ardmore began to get calls for 
the sheet music. Pubbery has al- 
ready topped the 400,000 mark and 
is still going strong with every in- 








dication that the sheet sales will 
go over 500,000 to become the big- 
gets in Ardmore’s history. Pre- 
vious topper was “Vaya Con Dios,” 
which sold around 400,000 and 
which, coincidentally, had a_his- 
tory almost parallel that of 
“Leaves” in that it was around for 
about two years before the Les 
Paul-Mary Ford etching broke. 


Chicago Cardinal Bans 
Secular Wedding Songs 


In Church Ceremonies 


Chicago, Oct. 23. 

Cardinal Stritch, head of the 
Roman Catholic Archdiocese in 
Chicago, has banned the Wagner 
and Mendelssohn wedding marches, 
eight versions of the “Ave Maria,” 
and three other secular composi- 
tions from performance in Chi’s 
Catholic churches, effective Nov. 








The ban, which includes the 
Bach-Gounod, Schubert, Verdi, 
Mascagni, Rosewig, Kahn, Millard, 
and Luzzi “Ave Marias,” as well 
as “I Love You Truly,” “O Prom- 
ise Me,” and “Because,” heeded 
the recommendations of the Arch- 
diocesan Commission of Sacred 
Music, established last year, and a 
Pope Pius X encyclical. The se- 
lections were declared unsuitable 
tor performance in church _ be- 
cause they lacked “sanctity,” since 
many of them were either pop or 
“secular” 


{ 
| 
} 
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' 
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music, or were com- 
posed for the theatre. Similar 
bans have been announced in the 
past, but the music has always! 


crept back. 

The cardinal’s decree empha- 
sized that this was in no way an 
attempt to pass judgment on the 
artistic merit of the compositions 
in 


question. Local musical fig- | 
ures, such as Dr. Rudolph Ganz of 
the Chicago Musical College; Leo | 
Sowerby, organist of St. James | 
Episcola Cathedral, and Richard | 


E. Vikstrom, director of music for 
Rockefeller Chapel, U. of Chicago, 
declared themselves in agreement 
with the ban. 





MERC INKS SIHLY TRIO 


Instrumental-vo Alex 
Shey Trio, has becn j: 1 ty Mer- 
cury Records for f 

Group will cut some cf Shey’s 


own tunes, 


} 
| 
| 
| 





Best British Sheet Sellers | 


(Week ending Oct. 15) 
London, Oct. 17. 
BAGS Btal -iaterwes os Chappell 
Man’ From Laramie. .Chappell 


EV TV WHGTO: 2-60060.00% 490 0FOn 
Yellow Rose ......-.. Maddox 
Hey THO ccc ree Frank 


Hernando’s Hideaway. ..Frank 
Evermore 
Every Day 
I'll Come When You Call. Reine 
StOrs SNe s c<.c ccd 0 Maurice 
Close the Door...... Duchess 
Learnin’ the Blues..Connelly 


Second 12 


Unchained Melody..... Frank 
T WORGED <..5.655 4 Macmelodies 
Love Me or Leave Me...Prowse 
John and Julie.......... Toff 
Cool “Water ..i.666 Feldman 
Softly Cavendish 
Never Stop Lovin’ ....Robbins 
Ge Qn By: ...... ... Bluebird 
Dambusters March. ..Chappell 
Stranger in Paradise... Frank 
Ever Been Lonely..... Wright 
20 Tiny Fingers ..... F.D.&H. 


PEREZ PRADO’S PEAK 
BIZ AT L.A. PALLADIUM 


Hollywood, Oct. 25: 
Palladium Ballroom’s first ex- 
periment with a latune -outfit as 
ithe key attraction has wound up as 
the biggest success in the terpery’s 
history. 
Perez Prado, 


$15,150 the first week (four days), 
$10,598 the second (four days) and 
$11,450 the third. First week's 
tally included a 6,661 paid-admis- 
sions record Saturday, the biggest 
Saturday night the terpery has had 
in 10 years. In on a guarantee 
against a 50-50 split over $7,000 


with $18,560. 


Griffith Legit Click 





Capitol Records is planning to 
cash in on Andy Griffith’s hit no- 
tices in the Broadway comedy ‘No 
Time for’Sergeants.”’ Label’s execs 
on the coast are currently working 
on new package and platter re- 
leases for the hillbilly monologist. 

Griffith made an initial score for 
the label two years ago with his 
monolog etching of “What It Was, 
Was Football.” The platter passed 
the 750,000 sales mark. 





who concluded a) 
three-week stand last week, drew | 


| Ords. 
per week, Prado exited the stand | 


Sparks New Cap P’kge 





e b ] e 
‘Hit Parade’ Lineup 
(On Oct. 22 NBC-TV Show) 
. Rose of Texas....Planetary 
. Love Is Splendored. . Miller 
. Autumn Leaves...Ardmore 
. Wake the Town........ Joy 
. Bible Tells Me. .Paramount 
Longest Walk....Advanced 
Seventeen 


Ink Ex-Printer To 


TH wh 








Etch for Epic Label 


Crooner Bob Spencer has been 
set for his wax debut by Epic Rec- 
Spencer, who 
working in a print shop by per- 
center Billy Shaw, was pacted by 
label’s a&r chief Marvin Holtzman. 

His preem platter will be re- 
leased after the first of the year. 





Indie Coast Diskery 
Sets Latin-Am Distrib 


Real Records, indie Coast label, 


i has tied in with Columbia’s Latino 


affiliates for south-of-the-border 
distribution. Deal was set with 
Discos Columbia de Mexico, Discos 
Columbia de Brazil and Discos Co- 
lumbia de Argentina. 

Real’s top sellers in the Latino 
division are Lalo Guerrero’s slic- 


ings of “Pancho Lopez” and “My | 


Rosita From Texas.” 


was found | 


Indie Diskers 
Call Tune For 


Major ‘Covers’ 


_ . The indie labels are still calling 
, the tune for the major companies, 
Latest indie disking to stir up a 
scramble in the industry is Kit Car. 
son’s etching of “Band of Gold" 
on the Mars label. Capitol Records 
late last week moved in ahead of 
four other bidders and latched 
on to the master and an exclusive 
pacting with Carson. 

Hollis Music, a Howie Richmond 
| subsid, cut the tune independently 
for Mars a couple of weeks ago. 
It started to take off in Cincin- 
nati under the spinning impetus of 
deejay Ron Dunn (WCPO) and 
soon began to spread-through the 
midwest. Cap’s takeover of the 
Mars master included initial orders 
for almost 50,000 records. 

As a result of Cap’s acquisition, 
Columbia, King, Cadence and Mer- 
'cury are planning cover platters 

with their own artists. 











Denise Lor, Mercury Records 
| songstress, theadlines at the Boule- 
vard, Queens, L. I., for a weekend 
{stand starting Friday (28). 
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tk tx Fe z S S Sizg io iVisziz&izivis = co 2 
VARIETY SlelSlzleleleigl@=islelelelsizial lalslsls 
Survey of retail disk best p>lele|/Sle(sisi2Zizlelelsie PiSiai._\|z 2\S|e] 9 
sellers based on reports ob 3 ' Sie = oi|f£ & ~itlilelsig 3 Po - 2 ~ si plo} o 
tained from leading stores in 2 STel(SiglBl Fie ce sre eT ere lsleisgizisialaltgt 
21 cities and showing com- FJ ste lSIS DIL SisleiG IST Sl olsl sl Slpliagsjolelsia 
: ° Ps x n 3) baz) oS — = ’ < D a8 a iw - & a o = 
parative sales rating for this Sie IVivyiziTFlizisl/e@isilisisIlFl/Sl elsis 1 Siti & 
and last week. 1 iS /& l 7 ! ols io ] E 4 Lillaligil 5 5 2 i, 
7 = rad = a} | = - ~ — = »l 7 a a om ~~ DN 
HISITITISIEIZIZISIEIEILI EBB SILI Slelii7i e 
Bates : : 2|$|&|% Siz Blaelai<i¢ a@lels/S;/fic /e lel syn 
s as 5 w 2 pom = = & —} om = & =| z [—} a & 3 T 
wk. wk. Artist, Label, Title Slelglslezlzlzlsisialglalglisigizlelslelélal s 
FOUR ACES (Decca) 
1 2 “Love Is a Many-Splendored Thing”. 1 1 2 S: 2 6 1 1 i A 2 6 | 4 uA 6 2 1 a> <5 56s 
ROGER WILLIAMS (Kapp) 
2 1 CORuvitusanm LGOVOG’.......--vccccvece 3 2 1 1 1 3 2 6 . 5 b 1 5 5 2:4 1 2 “ 1 152 
MITCH MILLER (Columbia) 
3 3 “Yellow Rose of Texas”........... 2 4 3 3 s 2 a 3 2 1 fe 10 1 9 3 93 e°uih1 
FOUR LADS (Columbia) 
a a “Moments to Remember’......... 5 6 7 3 5 9 3 & 4 6 9 5 5 5 2 = 69 
RUSTY DRAPER (Mercury) 
5 18 “Shifting, Whispering Sands”..... = eee ee a 8 4 5 aa 2 3 46 
CHEERS (Capitol) 
6 8 “Black Denim Trousers”.......... 10 86 <4: —— ta a ae 9 9 6 8 43 
AL HIBBLER (Decca) 
7 12 J ON Sa ee enges eed Ret RE ee ee 2 4 ‘ 9 yf 3 + “ 360 37 
BILLY VAUGHN (Dot) 
8 6 “Shifting, Whispering Sands’”...... Gere eee eee ; 2 1  f 8 5 3 
PERRY COMO (Victor) 
9 7 Mine WEATEO™ . .. osc cs cseeeviesees 7 - ee 7 9 S. <5 7 6 8 8 é 32 
AMES BROS. (Victor) $ 
10 15 “My Bonnie Lassie”.............. 10 9 5 ef 7 9 6 7 os 
EL DORADOS (Vee-Jay) 
11 9 “At My Front Door”’.............. 1 2 4 “ ss 5 26 
PAT BOONE (Dot) 
12A 5 “Ain’t That a Shame”’. BE a aN a 4 “4 : | "ee a 8 10 7 25 
FONTANE SISTERS (Dot) 
12B 10 gp er 10 6 4 vj Poa oe 
GOGI GRANT (Era) 
144A 13 “Suddenly There’s a Valley” reer a eee 9 6 7 4 9 22 
McGUIRE SISTERS (Coral) 
ae 38 Se x: eye re 6 8 5 3 22 
DON CORNELL (Coral) 
16 11 “Bible Tells Me So”. en 9, Dae a 10 5 4 7 8 21 
GALE STORM (Dot) 
17-25 “I Hear You Knockin’”........... 10 2 2 19 
NAT (KING) COLE (Capitol) 
18 “Someone You Love”... cee 8 8 3 7 18 
JOHNNY DESMOND (Coral) 
19 13 “Yellow Rose of Texas”........... 2 3 17 
PAT BOONE (Dot) 
20A 13 “At My Front Door” hy: ST 9 9 9 1 16 
STAN FREBERG (Capitol) 
20B “Yellow Rose of gee a ele 3 3 16 
JAYE P. MORGAN (Victor) 
22 “Longest Walk” a} AR eee 2 5 15 
FOUR FRESHMEN (Capitol) 3 
Ie a  . ) . _ Pe oeerre 5 4 13 
JO STAFFORD (Columbia) 
238 20 “Suddenly There's a Valley”...... 4 5 13 
JULIUS LaROSA (Cadence) . 
25 24 “Suddenly There’s a Valley”..... ee 4 - ; 1 4s 8 13 
1 2 3 « i} a 
LOVE ME OR OKLAHOMA! IN THE WEE, MISS SHOW BUSINESS $0 SMOOTH LONESOME ECHO 
SIX TOP ee Film Soundtrack sop Jud Jackie Gleason 
A L B U M S nary iim Soundtrac ee ities udy Garland Perry Como 
Columbia veageed Capitol Capitol Victor Capitol 
CL 710 SOA 595 W 581 LPM 1085 W 627 
B 2090 FDM 1, 2-595 EBF 1, 2-581 W 676 EPB 1085 EBF 1, 2-627 
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Petrillo Relaxing Bars on Anglo-U‘S. 
Band Exchange; Heath-Kenton Swap 





London, Oct. 25. + 

James C. Petrillo, president of | 
the American Federation of Mu- 
sicians, has reportedly agreed to 
allow an Angio-U.S. exchange of 
b.nds between the Ted Heath orch 
and that of Stan Kenton. Petrillo 
will allow Heath to bring as many 
men as he likes to the States and 
stay as long as he likes, provided 
the Stan Kenton band can play the 
same period in Britain with the} 
came number of men. Only stipu- | 
lation is that Heath’s American | 
tour must be confined to concerts | 
_-no club dates. Kenton will also | 
piay eoncerts in England. als | 

This is the first sign of a lifting | 
of the ban which has existed since | 
1935 on the entry of American | 
bands in this country. 

The ruling by Petrillo that only 
concerts may be played by the vis- 
iting band to the States, restricts 
the earning capacity of the British 
visitors, and Heath now finds him- 
self in a situation where it would 
cost $12,000 to transport his band 
to the States, quite apart from the 
eost of intermediate transport in 
making Jong hops from concert to 
concert. Heath’s is a high-priced 
band and the expenses of an Amer- 
ican tour are such that, at the mo- 
ment, it does not seem possible 
that the outgoings could be reim- 
bursed by the takings of the tour. 


The same state of affairs does 
not exist for Stan Kenton in this 
country since the jazz public here 
is more concert-minded, and there 
are many more opportunities for, 
presenting the band in this form at | 
halls throughout the country. In | 
any case, the cost of travelling is 
immeasurably lower in this coun- 
try since there are no occasions for 
long hops. 

Tentative suggestions, at the mo- 
ment, seem to be that, while Ken- 
ton will play in Britain, a band less 
expensive than that of Ted Heath 
may go over on the reciprocal ex- | 
change. 

It has only been lifted once, for . 
charitable purposes, when Norman 
Granz’s “Jazz and the _ Philhar- 

(Continued on page 44) 











Magyar Tempers Rise 
As Detroit AFM Local 


Holds Up Gypsy hana 


Detroit, Oct. 25. 

The curtain for Gertrude Gel- 
lert’s. production of “Gypsy Fan- 
tasy”’ was delayed 40 minutes last 
Wednesday night (19) at the Ma- 
sonic Temple Auditorium because | 
of a dispute with the Detroit Fed- 
eration of Musicians over payment 
of orchestra members in advance 
of the show. During the wait, the 
approximately 1,000 persons in the 








audience angrily stomped and 
asta A few got their money | 
back. | 


The contract called for $1,000 in| 
cash or certified check before cur- | 
tain time. Miss Gellert gave band- 
leader Ziggy Bela a personal check 
for that amount. Les’ Clark, | 
union business agent who was 
backstage, was told to get cash or 
a certified check. 

As sounds grew angrier out | 
front, a person from the audience 
slipped backstage. He was Vasile | 
Conciatu, a designer for a refrig- 
erator firm, who offered to write! 
a check for $1,000. Clark said it 
wouldn’t do. | 

C. W. Van Lopik, auditorium 
manager who had been counting 
receipts all this time, said he could | 
fuarantee $500 to the union; that 
there were additional uncounted 
receipts at a downtown ticket of- | 
fice and the union could take its 
chances for the remainder of the 
Check. Clark and Werner agreed. 


Buzzell Exits Richmond 
Loring Buzzell is resigning his 
professional manager’s post with 
the Howie Richmond firms to take 
Over the managerial reins for his 
Wife Lu Ann Simms. Ruzzell had 
been with the Richmond org for 
Close to five years. 
Miss Simms has been out of ac- 
‘lon for the past eight months. She 
recently became a mother. It’s not 
known yet whether she'll return to 
‘he Arthur Godfrey show, of which 
“te was a member before’ her 
ilatus. She has a seven-year pact 
With CBS, however, and is also 
under contract to Columbia Ree 
ords, j 





Burns & Allen, Steel Hour 
Get In Music Biz Act 
Via Video Song Plugs 


The tv music biz romance is 
continuing in full swing with “The 


| United States Steel Hour” and the 


George Burns & Gracie Allen 


Show (‘both on CBS-TV) getting | 


into the act. . 

For the “U. S. Steel” show, Earl 
Shuman and Marshall Brown have 
penned the title song, “Shoot It 
Again.” The Burns & Allen song 
plug will be for Mack Gordon's 
“T Love Her, That’s Why.” Title 
of Gordon’s song has been taken 
from Burns’ recent autobiography, 
published by Simon & Schuster. 


The plug has been set for the Nov. | 


7 stanza. 

“Shoot It Again,” which is be- 
ing aired tomorrow (Thurs.), is 
published by Miller Music, a Big 
Three firm. Tune has been cut by 
Teresa Brewer for Coral Records. 
Disks are being shipped to retail- 
ers in time for the telecast. 





Jacques Singer will open the 
1955-56 season of the Corpus 
Christi, Tex., Symphony Orchestra 
on Oct. 31 with a convert featuring 
Lily Pons as soloist. 
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Capone Gang Next? 


Now that such heroes of the 
old west: as Davy Crockett, 
Wyatt Earp and Daniel Boone 
have had their fling on wax, 
MGM Records is turning to 
the outlaws for a shellac work- 
over. Label is releasing an 
album salute to the desper- 
adoes by folk singer Dickson 
Hall. 


Hall has penned original 
lyrics to a number of familiar 
folk melodies for the package. 
Among the outlaws worked 
over are Billy The Kid, Jesse 
James, Belle Starr, Doc Halli- 
day, Dalton Bros. and Black 
Bart. 











Decca in Tieup 
Jag to Plug LPs 


Decca Records has gone on a 
tie-up binge to plug its album re- 
leases. Latest joint promotion for 
the diskery is with the Hammond 
Organ Co. in behalf of 27 organ 
LP sets. Campaign involved stand- 


ard catalog. material as well as a 
couple of new albums by Jesse 
Crawford. 


The diskery has recently made of Nappy Lamare and 9 windjam- 


tie-ins with Holiday magazine, for 
a series of around-the-world music 








Stan Meyers’ Band 
To Work Far East On 


U. S. Servicemen Tour 


Hollywood, Oct. 25. 
Stan Meyers band of 15 musi- 
cians planed out over the weekend 
| as the “pilot group” of a new phase 
of professional entertainment for 
servicemen of the Far Eastern 





command. Tooters are financed 
|out of profits derived from the 
| post exchanges and film showcases 
/of the army and the plan was 
| worked out after conferences be- 
|} tween John te Groen, president of 
|AIM Local 47 here, and Lt. Col. 
i; Jerome B. Coray of the Armed 
.Iorces Entertainment Branch. 
Temporary entertainment pro- 
gram is being purchased by the 
Far East Command to fill in the 
interim period during which 


| is unable to provide shows in the | 


area. The Meyers aggregation will 


DJs Cash in On Alan Freed Format 
With Rock ‘n’ Roll Sideline Packages 


* The rhythm & blues vogue has 


new vistas for disk 
They've developed a hot 
sideline packaging r&b shows for 
| theatres. 

With a steady flow of r&b names 
;continually breaking on wax, it's 
‘been a comparatively easy job for 
ithe deejays to round up a live 


opened up 
jockeys. 


package. It’s adding up to big 
;coin for the jocks, too, because 


they keep the nut at a minimum 
_and sell the whole package at top 
coin and usually with a pereentage 
‘to boot. 


, Hefty coin potential of the r&b 
j}units, helmed by deejays, was evi- 
idenced in early September when 
{Alan Freed (WINS, N. Y.) brought 
a troupe into the Brooklyn Para- 
mount and drew over $150,000 for 
,a week’s run. Freed also scored at 
,the same theatre during Easter 
Week with a similar r&b setup. 
| With Freed leading the way, 
other r&b jocks are hopping on 
, the bandwagon. Tommy Small, for 


uso | ¢xample, the “Dr. Jive” of WWRL 


(Long Island indie), has been 
‘cleaning up with the same format. 


{ . 
} : > DAS Six ; Sm: as 
ibe gone for 20 weeks. Second unit , In the past six months Small has 


| mers will leave Nov. 7. Junket will 
/cover Japan, Korea, 


Okinawa, 


into 
for 
his 


brought two separate units 
|New York's Apollo 
|solid boxoffice. 


Theatre 
He’s set for 


sets; with Harmony Guitar Co. for | Guam, Formosa and the Philippine Pees oe brag beginning Nov. 
a flock of hillbilly band packages; | Islands. Bands will be augmented | 4, Wil Such ré&b artists as Bo Did- 
and with the Austin Motor Co.| by specialty acts which will be | @C¥: 2'! Dogepp, The Jacks, The 


for an Andre Previn LP. 


ijchanged each eight weeks. 
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Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


oe 














avaamaed 
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NOTE: The current comparative sales strength of the Artiste and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRiETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retatl 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music?. 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 ROGER WILLIAMS (Kapp)............... Autumn Leaves 
2 2 FOUR ACES (Decca)...... p eeseseseeseess LOVe Is Many-Splendored 
{Yellow Rose of Texas 
3 3 MITCH MILLER (Columbia)........ee000> Ronnie Blue Cel 
4 4 FOUR LADS (Columbia)........+++++++++. Moments to Remember 
5 10 At, WBBLER (Decca) ....505 cccccsocceses. He 
y {Ain’t That a Shame 
6 5 PAT BOONE (Dot) ..ssssesseeeeeeeeeeseees dat My Front Door 
q 8 CHEERS (Capitol)......... » eccceccessess Black Denim Trousers 
9 aa (Shifting, Whispering Sands 
8 = RUSTY DRAPER (Mercury) .....ccscvece: aaoakinen 
9 7 BILLY VAUGHN (Dot).......... weeeeeess Shifting, Whispering Sands 
’ ‘ a {Tina Marie 
10 6 PERRY COMO (Victor) ...sssa trees ereeeee a Pooled 
TUNES 
FOSITIONS (*ASCAP. BMI) 
nis Last , HE 
Week Week TUNE PUBLISHER 
1 1 *AUTUMN LEAVES. ......... ature ee Leela hasineeneies s+eee. Ardmore 
2 3 “LOVE IS A MANY-SPLENDORED THING... Te 
3 2 “VET TOW ROSE OF TEXAS ...cccecccccccccssessnvecs eeooee Planetary 
4 $4 *MOMENTS TO REMEMBER.............. 0cssseeeeees eee Zeaver 
5 5  +SUDDENLY THERE’S A VALLEY ............++: ..ase Hill & Range 
6 7 “SHIFTING, WHISPERING SANDS ............00005 os 
7 9 es ae vos kc @a.8 ee yr rey TEESE ECT eT TEE TT TE Te oe aad Ee aang Avas 
8 6 OTE WHET RS BME CO nc s cc ccccecccccceecsceseucs seccees Paramount 
9 {BLACK DENIM TROUSERS  ... cece ecceeeees sececeee Hill & Range 
10 10 CURIE, vcccccceusectevseeeeees eee er ee ere Soe Lois 


| to close 








| Flamingoes, Howling Wolf and The 
|Harptones among others. 
| In the upstate New York area, 
George Lorenz, deejay on WKBW. 
Buffalo, is prepping an r&b show 
to play his homebase city as well 
as Rochester, Syracuse, Utica, Al- 
bany, Philly, Richmond, Provi- 
dence, Toronto and Montreal. Lor- 
'enz, who bills himself as “the orig- 
inal Houn’ Dog,” has tagged his 
package “Howl of the Hound and 
‘a Great Rhythm & Blues Show.” 
Latest deejay to get into the act 
is Hal Jackson, platter spinner on 
WLIB, N. Y. He’s rounded up an 
r&b troupe for a one-nighter at 
New York’s Carnegie Hall Satur- 
day night (29), 





Paris Gendarmerie 


Called in to Cool Off 
Rioting Bechet Fans 


Paris, Oct. 25. 

Sidney Bechet's popularity among 
the young jazz set here was the 
|} cause of a riot at the Olympia Mu- 
| Sichall last Wednesday (19) which 
| lec to 10 youths being hospitalized, 
| with two gravely hurt, and $6,000 
damages for the house. Riot start- 
/ed when the packed house was 
closed to a crowd still trying to 
get in. This free show by Bechet, 


given to celebrate his 1,000,000 
disk, was held at the Olympia on 


iis weekly closing day. House, 
which can seat 1,900, already had 
3.000 inside when the police tried 
the doors. A remaining 
2.000 set up a clamor and fights 
broke out. 

Bechet, who has become a 
staple since settling here 
seven vears ago, gave the concert 
with the Claude Luter orch. It 
was during the intermission that 
the exuberant youngsters ransack- 
ed the house, tore up seats and 
ripped down all the portraits of 
singers on the walls except that 
of Edith Piaf. The return of Bechet 
assuaged the mob who stayed with 
him in handclapping pandemonium 
until the end of the concert. Exit 
was less demonstrative and an re- 
inforced group of volicemen did 
not Have any trouble. 

Bechet, incidentally, recently 
wrote his first ballet. ‘La Nuit 
Est Une Sorciere” ‘(Night Is A 
Sorcerer), which was performed by 
the Ballets De La Tour Eiftel at 
the Theatre Des Champs-Elysees 
last month. 


JaZZ. 
over 


Instant Jam 


Hollywood, Oct. 25. 
Capitol staged a whirlwind 
cording session to get the next in 
its continuing series of jazz 
bums. Date was called when Bobb: 
Hackett arrived in town for a one- 


day stand and the label decided to 
get the package cut without delay 
Hackett and such sidemen as Jack 
Teagarden and Matts Matlock 
worked through the night to re- 
‘cord an entire 12-inch LP album 


with Dave Cavanaugh supervising 
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EMI Net Profit 








At $2,330,000 ore rer Te ta | 
$ ’ 5 1 | jJalal s|_|s5/Ssic| 
ma Vee | |. Pete ia ty igiz iei¥ is 
London, Oct. 25. R | Selinainahs tac =e YI ZIi2iziZlie|siz 
alli ae Site: ¥ Survey of re vee usic ~-|SIEl/eol@/4 2/82 ]aseiea 
EMI Electric & Musical Indus best sellers based on reports | Giolla slels | 2\S/2)5)4 
tries), British electronics company obtained from leading stores in iSieolia te ts. a Ai@ligifeie j 
which recently took control ot 12 cities and showing com- 1% % ia ie | 2 oOo), 8 | 5 r- 3S 2 T 
Capitol Records, has racked up con- parative sales rating for this Z. | Bie | = | E | & = = a|%| & | % A 
solidated trading profit of $8,876.- and last week. ClS sic laeaielialezials& olg L 
; * ASCAP + BMI ete ais isctlia li VFigivig@ia ts 
000, an improvement of more than ei ,ii|e@i | | | = | = | | C | | 
$3,000,000 on the previous. year | sis isis |v|Z aiegisé | | 2 Pp 
Profit, before taxation, has jumped National ~i;SiT lSelel;TlseiyvylslFizsisale 
by over $2,500,000 to $5,544.000 Rating S/Hi Leis {| 3 Lio IE } | 4 
Dividend has been hiked to 15% Pre sh ae | 7” |§ | + | ele eieis S| o | é N 
as against 10°. cig pag Titl @ Publishe Si 4Zizis|l|s/iz sigsis = 3 v. T 
After providing over $3,000,000 ics :— ee ? is a a jnliolsé 2 sizw ist | s S 
for taxation, there is a net profit = : : a2 Sen = eer ee SS 
of almost $2,330,000. According to 1 1 Autumn Leaves (anledere’ 2.3 1 1 2 1 fi. Ee 8 1 2 116 
> als “i aon ae Tre Nis cual <3 =e ee a pic eae ST eee a ahha las 
the balance sheet, profits from 2 2s * Rese of Texas (Planetary) YY 2 Pit 2 tt aes. fe 
Overseas, including the U. 5S. ————— —- : — — a at ae aa a a ee = 
amounted to $478.800. Group re- 3 Pa _3 _ Love Is Splendored (Miller) - 4 a 2 7 = _s * ao oe 6 ae 4 _-s : 71 
Serves now stand at around 4 4 ‘*Suddenty a Valley (H&R) a a * 4 * a2 Fh 6 8 5 t+ @& 
$18,000,000. 56 *Moments Remember (Beaver) i0 2 4 5 5 3 5 5 4-10 9 8 62 
6 5 *Bible Tells Me (Paramount) ots 6 6b 6 7. & 8 Se 
SHIRLEY JONES TO CAP: \] “7 8 tHe (Avas)....... . yin & 3 7 S$ 2 4... 4S Se 
8 9  *Shifting Sands (MDS) 9 6 8 © § 4, 2 4 1 5 
DUE IN ‘CAROUSEL’ SET 9 7 “Ww ake the Town (Joy). 8 a 7 10 8 - 6 9 3 9 7 8 10 36 
10. 14 “Love and i Marriage (Barton) . aoa S... 3 8 : 16 
Hollywood, Oct. 25. —_—_—— See a 7 cae meen v 
Capitol has signed Shirley Jones, || 11__10___?Seventeen_(Lois) a. Se ee: A 
singing find of the film version of 12A 11 “Longest Walk (. (Advanced) ee a ST EE... 
pill a8 ‘ = 12B ‘Black Denim Trousers (H&R) 5 i 8 9 
Oklahoma,” to a plattery contract | ae seen — ———————— ae 
and will begin plans to groom her 7 *Por Favor (Frank) - — — teers, oe s 
st pla fe 8 15 *Never Stop Loving (Feist) 9 2 
as soon as she finishes her cur | _& 
rent film stint in “Carousel.” In | 
the latter, she’s re-united with ’ ‘J L 7 S . 
Cordon MacRae, with whom ‘ih’ Leonard Feather’s aZZ The Lost Chord ocal 4 laps Petrillo 
id “Ok: ” | Boston, Oct. 25. 
cid “Oklahoma. E cl edia a Com lete The organist is usually the | FI ti N Vee ee 
‘is With both moe Jones and Mac- | ncy op l D one guy who never worries Nn Liec ing ew p 
ae in “Carousel,” Capitol is as-| about having his instrument > . 
sured of the soundtrack album of | Book of Cats & Jammers ited. Kot ws Bodén. Sow To Fight for Rerun Coin 
be he A as it had One of the most comprehensive ever. Ronald I. Harry has Hollywood, Oct. 25. 
: works of its kind is Leonard Back Bay police looking for In one of strongest slaps a lo- 
ee i ee a his $2,800 organ, stolen togeth- cal has yet taken at AFM prexy 
ARMSTRONG WOWS DANES ao. ae i: bo ond er with a three-quarter ton | James C. Petrillo, administration | 
(Horizon; $10), with a forewor truck after a dinner party at comiiicte Dihie Wrett aes euler: 





Concerts, at 4, 7, 9:30 All Go Clean | 


In 5,000-Seat Hall 


Copenhagen, Oct. 25. 

Louis Armstrong played to lit- 
eral capacity in all his dates 
Denmark. At the K. B. 
which seats 5,000, 
performances one day, at 4, 7 and | 
9:30 and the same night played in 
another spot for 1,000 students, 
wearing one of the white Danish 
Students caps. 

His engagements at the pro 
vincial towns of Aarhus” and 
Odense were equally sellout, a re- 
flection of a popularity attested by 
consistently big phonograph disk 
sales in this country. 

It was Satchmo's third visit to 
Denmark since the war. 


first appearance. There has been 
no lessening in his almost hysteri- | 
cal popularity here. 
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| (which he said was tape-recorded) 
by Duke Ellington, and with some 
200 photographs of the exponents 
of the medium. These run the 
gamut from Le Jazz Hot to the 





in | 
Hallen, | the hot versus the cool brands. 
he did three | 


Actually | 
he hit the Danes like a one-man | © 
tornado 22 years ago on his very | ASIC 
| as well as for the disciples. 


number; 


other foreign nationals—German, 
Scandinavian, Japanese, etc. — do 


Feather is an acknowledged au- 
thority on the subject and the 


| kingsize book is bound to become 


the definitive authority. It is re- 
plete with discography as well as 
biography; it has been elaborately 
indexed and cross-indexed (birth- 
days of 1,065 jazzists, biogs, etc.), 
and includes’ elaborate furtner 
breakdowns of home _ addresses; 
hall of fame; giants of jazz (by 
instrumental, vocal, arranging, 
biog bands, small combos and kin- 
| dred categories), disk companies, 
glossary of jazz terms, etc. 


It is obviously a musician’s book 
It is 
broken down as to disk label and 
vital statistics; and will 
be a handy reference for future 
and frequent consultation. 
Feather is generous with his au- 
thor’s intro credits, for obviously 
a giant undertaking of this size 
could not be a one-man operation. 
His sources are authoritative as is 
his exposition and_ categories. 
Quite naturally the “Hall of Fame” 
candidates — Satchmo, the Duke, 
Charlie Parker, the “Count and 
Lester Young—have the most gen- 








erous bibliography, but the rest of 
| the alphabetized galaxy in this 


| painstakingly prepared encyclope- 
| dia are also well covered. 
| Obviously, a work of this nature 

requires regular updating, and 
Feather states that is the basic 
idea between himself and Horizon 
| Press. Abel. 





Hotel Statler. 

Harry turned out some soft 
organ strains for the nation’s 
new Ambassador from Canada, 
Arnold D. P. Heeney, and had 
the organ put on the truck 
after the program. While 
Harry was picking up a snack 
at the hotel some Hub music 
lovers picked up the organ. 








GRANZ GRABS PEAK 


156 GROSS IN PORT. 


Ore., Oct. 25. 

Norman Granz’s “Jazz At The 
Philharmonie” racked up a scorch- 

g $15,100 gross at the Auditori- 
um here Friday night (21). This is 
a new record take for the outfit 
that plays here annually. Concert 
was 90°) sold out in advance. 

Biz at the Auditorium has been 
slack with legit shows so the stout 
take was surprising. 


Portland, 





JATP’s Sock 23G In H’wood 
Hollywood, Oct. 25. 

Norman Granz’s troupe at a 
one-niter on Oct. 19 at the Shrine 
Auditorium grossed $23,700, draw- 
ing 6,500 payees. Top was $4.75. 
Last year’s take was $19,000. 

In Granz troupe, now on na- 
tional tour, are Ella Fitzgerald, 
Gene Krupa Quartet, Lester 
Young, Dizzy Gillespie, Buddy 
Rich, Oscar. Peterson, Roy El- 
dridge, Illinois Jacquet, Flip Phil- 
lips and Eddie Shu. 


Petrillo 
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monic” unit played a couple of 
concerts in London in aid of the 
British Flood Relief Fund two 
years ago. 

The British Musicians Union has 
always held out for a one-for-one 
reciprocal basis of exchange be- 
tween British and American bands 
and has intimated that on this 
basis, it will offer no objection to 
Kenton coming here. 

Kenton has a European tour 
booked in the spring of next year 
so his British dates will take place 
round about the same time. Harold 
Davison and Maurice Kinn will be 
handling the tour, and propose to 
fly to New York within the next 
few weeks to meet Stan Kenton 
and iron out all details. 

In the U.S., the AFM has okayed 
the current concert tour of maes- 
tro Mantovani who has been work- 
ing with two British sidemen and 
a pickup U.S, orch. AFM also reg- 
permits entry of British con- 
artists. 


whélmingly defeated for veepee of | 
Local 47, tooter union in this city. 
He’d been serving as interim can- 
didate since the resignation of 
Phil Fischer, who has retained the 
post as international rep. Pratt 
received only 714 votes to 1,208 for 
Cecil Read who promised to go be- 
fore the international to demand a 
change in the re-use stipulation 
under which coin is funnelled into 
the musicians trust fund. Third 
candidate, Arthur J. Rano, re- 
ceived only 71 votes. 

Local tooters are incensed be- 
cause they can’t get coin for rerun 
of radio and tv programs. In a pre- 
election speech. Read, specifically 
cited “Dragnet,” which is sold for 
10 years, on which all other talent 
is getting residual coin. It marks 
the first time in recent history that 
an 
been defeated for an office here. 


Howard Berk Named 
Epic Promotion Head 


Howard Berk takes over as ad- 
sales promotion manager for Epic 
Records, Columbia subsid. 

Gil McKean and Art Schwartz 
previously handled the ad-sales 
end for both Col and Epic. McKean 
and Schwartz will now confine 
their activities to the parent com- 
pany. 


Col Tags Hillbillies 


Columbia Records expanded its 
hillbilly roster last week with the 
pacting of thrush Gail Davis and 
the juve duo, The Collins Kids. 

Platters by both newcomers are 
being set for release within the 
next couple of weeks. 


CHRISTY JOINS TUXEDO 
The indie Tuxedo label has add- 
ed blues shouter Leroy (Potato) 
Christy to its roster. Christy’s ini- 
tial platter will be released in 

about three weeks. 
Label also tagged 
City Stars, 
Philadelphia. 











the Capitol 
a gospel group from 


administration candidate has | 
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i' heading up RCA Victor's coun 


Working in .the singles division 
Sholes is now in charge of }ij'. 
| billy,™ sacred, international and 


, Comacho, artists & repertoire m 


ager of singles division. 


‘except that the division between 
ithe singles and album operations 


EDDY ARNOLD FOLIO 





| 
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Sholes Upped 
In RCA Revamp 


Steve Sholes, who has bee; 


ry 
& western operation for many 


years, has now boosted to the c¢j)j ef 
of the newly created  speciait 
department under the recent \ 
tor realignment of execs into sep. 
arate units for singles and albums. 


ICs 


rhythm & blues releases. Johnny 
ager for the international division, 
will report to Sholes as wil! 
Rolontz, a&r head for r&b. 

Expanded duties for Sholes js 
in recognition for RCA’s click hil! 
billy out for the past few years 
This department has been a con- 
sistent moneymaker for the con 
pany. Sholes works under W. \, 
(Bill) Bullock, who's general mai 


Bi yD 


- 


}- 


General assignments for Victor 
disk execs under the new setup 
are virtually the same as before 


has been formalized. 





TIES IN WITH TELEPIX 


Trinity Music is hitting the mar- 
ket this week with its first song 
folio, ‘‘Eddy Arnold Time.” Publi- 
cation is tied in with the telepic 
series of the same name and will 
be peddled primarily in the 62 
markets that showcase the pic. 

Advance orders for the folio 
have topped the 4,700 copies mark. 
| It retails for $1 and is being ped- 
| dled to wholesalers for 50c on a4 
non-returnable basis. 





Flanagan En Route 
On 4-Month Band Trek 


The Ralph Flanagan orch is cur: 
rently swinging through Pennsy)- 
vania on the first leg of a four 
month cross-country tour. 

Band treks through Texas dur- 
ing November and then sit down 
tor a month beginning Dec. 8 at 
the Roosevelt Hotel, New Orleans, 





Max K, Lerner, Sesac’s general 
attorney, appointed chairman of 
the Copyright Office Affairs Com- 
mittee of the American Bar Assn, 
for 1955-56. 
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Inside Stuff—Music 


Columbia Records has been slotted as the destination for CBS-TV’s 


“Lets Take A Trip” stanza Sunday (30). Show’s regulars Sonny Fox, | 


Ginger MacManus and Pud Flanagan will be taken on a tour of a 
Col’s 30th St. (N.Y.) studios by Hecky Krasnow, head of label s kidisk 
division. Diskery also has prepped a platter to tie in with the show. 
It’s a recording of “Whoopsy-Doo,” which will be sung on the stanza 
hv Ginger MacManus and Pud FJanagan. The disk will be in the hands 
i; the retailers the day following the telecast. 

During Sunday’s stanza, the juves will meet Art Carney and watch 
him cut a new tune, “Mamma, Mamma.” They’ll also be shown how 
a record is made via film clips taken in advance at Col’s Bridgeport 


plant. 


{ 


RCA Victor has come up with its own “celebrity service” for its art- 
ists roster in order to simplify the guest star and interview routines 
for radio-tv and magazine. Each week, Victor is issuing a memo list- 
ing all of its artists who are scheduled to be in New York and Los 
Angeles. Info will show date of arrival and duration of stay in addi- 
tion to listing the artists under the various categories of pop, jazz, 
longhair, hillbilly and international. 

Service is partisularly slanted for video producers who want to know 
where to cadge a spare guest star at the last minute.. Bill Alexander, 
Victor’s ad manager, devised the availability service to minimize the 
frayed nerves generated by the frantic “who’s in town” searches. 


Songsmith Harry Parr-Davies, who recently died in London, wrote 
many songs for Gracie Fields and George Formby—:ncluding “Wish 
Me Luck As You Wave Me Goodbye,” “Sing As You Go,” and “It’s in 
the Air.” He cleffed the music for several shows and films including 
“Lisbon Story,” from which came the hit, ‘Pedro the Fisherman.” His 
last musical comedy was “Dear Miss Phoebe.” At the time of his death 
he was working on the score of forthcoming musical based on the play. 
“Peg of My Heart.” His last published song, “Now and Forever,” 
is the theme of a film of that title due out in December. 


Taking a leaf from the pop pushers, Robbins (Big Three) Music’s 
educational department is plugging Ferde Grofe’s 
Suite’ with cuffo albums. E. J. McCauley, Robbins’ educational direc- 
tor, is sending out 100 copies of Andre Kostelanetz’s Columbia album 
of the suite to the major civic symphony orchs around the country. 
The albums are being sent to “audition” the new suite for the symph 
orchs. 

Bill Randle, Cleveland (WERE) deejay, has been tapped by Uni- 
versal Pictures for a film short. 
his home base and will follow his activities to New York where he 
helms a Saturday afternoon plattter show on WCBS. A flock of top 
disk artists are currently being lined up for the pic. 





In a move to spark sales on its lowprice disks, Bell Records is pack- 
aging the platters in illustrated jackets. Heretofcre, Bell had con- 
fined the illustrated jackets to its LP and EP album line. The Beli 
platters, which peddle for 39c, are distributed by Pocket Books. 


ASCAP 


mms «4CCONtinued from page 39: Goa 
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cree went into operation. Rus- 
sell’s speech was received coolly. 


The problem of adequate logging 
is another knotty one for the 
ASCAP board. Many of the 
younger writers, including those 
who do not support Lengsfelder on 
other issues, also support exten- 
sion of the logging coverage. At 
the present time, the neworks are 
logged completely; while the in- 
dependent stations are covered on 
a rotational sampling basis. The 
accent on the networks in both 
radio and tv, it’s claimed, weights 
performances in favor of the stand- 
ards and the old catalogs. The 
indie stations, on the other hand, 
showcase more of the new tunes 
in all idioms, from pop through 
hillbilly to rock ’n’ roll. ASCAP 





cleffers as Benee Russell, for in- 
stance, want the Society to estab- 
lish a payoff which would give all 
writers at least 90% of what they 
received before the consent de- 














PROGRAM TO-DAY 
YESTERDAY'S 


“SLEEP 
HEAD”’ 


Music by execs have been studying methods 
JESSE GREER to expand the logging procedure. 
On the question of logging, 

SHAPIRO-BERNSTEIN prexy Stanley Adams _ explained 


that the costs of covering the small 
stations were prohibitive. He stat- 
ed, however, that ASAP’s 
check system now surveys stations 
in 44 out of the 48 states. 


The question of naming a new 
ASCAP prexy next spring by the 
board to succeed Stanley Adams 
is generating several possible can- 
didates for the $25,000-a-year post. 
Among those named as possible 
candidates are Deems Taylor and 
Gene Buck, both of whom served 
as ASCAP prexies previously, and 
L. Wolfe Gilbert, board member 
and longtime rep of the Coast 
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From The 20th Century-Fox 
CinemaScope Production 


"LOVE IS A MANY-SPLENDORED THING 
". LOVEIS  ~ 
et ~ 
s-AMANY- - 


- SPLENDORED 


a’ Z| membership. 
ae . Russell made a pitch for Buck 


as the next prez at the meeting | 
and Buck, who was present, ap- | 
peared to be both surprised and | 


-_————__ 


surname - 


MILLER MUSIC CORPORATION 


= annoyed at the encomiums. 


Adams is barred from succeed- 
TOP LYRIC MAN ing himself since the ASCAP by- 
WANTS TOP MELODY MAN 


laws now provide that a president 
ACHIEVEMENT GUARANTEED— cannot serve more than ihree suc- 
NO AMATEURS, PLEASE 


cessive one-year terms. Adams, 
SPIKE GLAZER 


however, has been mentioned for 
618 Chester Street, Brooklyn, N. Y. 

















| the post of ASCAP general man- 
ager, a spot that has been vacant 
since the death of John G. Paine. 
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Loesser Firm Inks 
Another Young Writer 


Frank Music, Frank Loesser’s 
publishing operation, has tagged 


On The Upbeat 








26-year-old Arthur Hamilton to an | 
(exclusive writing pact. Hamilton | 
scored this year with “Pete Kelly’s 
Blues” and the current “Cry Me A 
River.” ; 

4oesser is prepping longrange 
plans for Hamilton along the lines 
of Dick Adler and Jerry Ross 
whom he wrapped up several vezrs 
ago. Adler and Ross have since 
paid off big with two clicko leit 
tuners, “The Pajama Game” and 
|““Damn Yankees.” 


New Yerk 


Don Elliott Quartet opened at 
the Rouge Lounge, Deiroit. vester- 
day (Tues.) ... Rita Lintz back in 
the Columbia Records publicity 
department after a trek through 
Europe ... Tune written for Phil- 
adelphia’s New Year's Day Parade. 
“Mummers March,” has been put 
into the groove by the Harrowgate 


... George Fruness, BMI contact- 
man, back at his New York desk 
after several weeks on the 
.. . Bill Hayes, back in town from 
a five-week disk jockey tour, slated 
for six guest shots on Sid Ceasar’s 
CBS-TV show . .. Guy Lombarde 
named national co-chairman of the 
Muscular Dystrophy Fund, 
Goiden Gate Quartet vianed to 





Tommy Kinsman, Brit. 
_ Bandleeder, Sez There’s 
Teo Much Jazz in U.S. 


British society bandleader Tom- 
my Kinsman wound up his 2!-dav 
junket-in-the-rough across the U.S. 
last week with the impression that 
there’s an overload of j2zz 
{and that the public, for the most 


| 


week stand at the Olympia Thea- 
tre beginning tomorrow (Thurs.) 

. . Billy Eckstine set for a week 
nerve | . . Pupi Campo into the Golden 
Slipper, Glen Cove (‘L.I.) Nov. 1 


| part, is getting tired of hearing for one week... Dick Gersh han- 
| the same thing plaved again eand!dling eastern promotion for the 
again. “It’s gotten so,” he stated,| indie Ridgeway Records . Roy 


Stevens, currently at the Roseland 
Baliroom, recording for the Origi- 
nal label... Drummer Denzil 


| “that most of the jazz improsvisa- 
‘tions are unrecognizable and that 
'a lot of the jazz musiciars just 
‘seem to be blowing anythine.” 

| Kinsman, who has made the 
Europe-to-N.Y. bit 60 times over 
the years. decided to get an inside 
i View of the country via a trek on 


the Grevhound bus route. He 


; . Rona Barrett joined 
Hofer office . . . Rico Carri Trio 
instrumental group, currently at 


the Gondolier, Greenwich Village 


{Samuel G. 


' 


Engel, directed by 
Henry Kester. " 

Gwen Bari opened a two-week 
stint at Art Williams Eldorado on 
Monday (24) . . George Valando 


| of T-C Publishing Corp. on a three- 


String Band on the Juke Box label | 


Coast | 


Paris yesterday (Tues.) for a three- | 
' Sauter-Finnegan 


at the Latin Quarter, Philly, Nov. 7 | 


,ron opening at Chicago's 


Best, formerly with George Shear- | 
ing, joined Erroll Garner’s outfit | 
Walt 


week trek through Texas and Ari- 
zona James Truitte choreo- 
graphing Lester Horton Dancers’ 
concert, “Salome,” for troupe’s Bal 
Caribe at the Palladium Oct. 30. 


Chicago 

Count Basie in for two weeks at 
the Blue Note, Chi, Jan. 19 ‘ 
Perez Frado due for a one-niter 
tour of the midwest in November 
: Claude Thornhill plays Wis- 
consin U. Friday (28) with Johnny 
Desmond ; Les Flgart set for 
the Melody Mill, Chi. Nov. 23-27, 
Dec. 21-25, Dec. 28-Jan. 1... 
doing one-niters 
in the Chicago area for two frames 
in November, playing Keyman’s, 
Chi, Nov. 13... Eddy Howard inio 
the Lake Club, Springfe!d, Il., 
Nov. 5-11 . Ted Weems inked 
for the Roosevelt Hetei, New Or- 
leans, Nov. 10-Dec. 7 i David 
Carroll set for the Aragon, Chieca- 
so, Nov. 27-Dec, 30... Blue Bar- 
Melody 
Mill tonight (26). 


Pittsburgh 


Concert package of Dave Bru- 


i beck, Gerry Mulligan combos and 
| Australian Jazz Quartet booked for 


eatery ... The Jodimars, new Cap- | 


one-nighter at Svria Mosque Nov. 


Cameras started rolling last week in | 


spot | 


| figured he covered close to 10.090 | jtol Records rock ’n’ roll group,|8 ... Ted Lewis unit comes to 
| miles in an itinerary that took him opened at the Cadillac, Trenton, | Mosque Nov. 27 for 16th annual 
‘south from N.Y., then west, north Monday (24)... Burton Sisters; Jewish War Veterans “Night of 

and back to Gotham. move from the Lotus Club, Wash- | Stars” Brad Hunt orch has 
| Kinsman believes that every sec- ington, to the Casino Theatre,| landed Carnegie Tech Military 


‘tion of the country is now wide 
|opeh for a auieter type of music. 
| Jazz, he said. seems to be tiring 
| itself out and losing its aud on a 
national basis. ‘‘You hear the same 
kird of jazz in every city.’ he 
added, “and it is losing some of 
| its original excitement.” 

| In contrast to the jazz overload 
‘here, Kinsman pointed out that 
' England is wide open for the hep 
tootlers. If an interchange of 
American and British orchs can be 
worked out, he said, U.S. jazzsters 
will clean up in Britain. “Right 
now,” he added, 


here. 
tionists, acrobats and 
well as musicians,” he stated. “A 
cumply to such exhibitionism.” 

Beyond the realm of music, 
Kinsman’s other views were: 1) 
Color tv is like a one penny post- 
card with a long way to go. 2) The 
roads should be dubbed beer-can 
| highways for a hardly a vard goes 
iby without passing a discarded 
| beer-can on the road. 3) The credit 
| system makes buying too easy. 4) 
‘there should be a distribution of 
| winners in sports so I rooted for 
ithe Brooklyn Dodgers. 5) New 
‘York is one big fairground. 

Kinsman headed home last week 
and is set to play at the Windsor 
Castle Christmas dance Dec. 16 in 
'which the Royal Family dances 
| with the Castle’s hired hands. 


‘ABC-Par Adds Combo 
To New Artists Roster 


Terry & The Macs, a Canadian 
‘vocal quartet, have been added to 
| the ABC-Paramount label. Group's 
initial waxings will be included in 
the label's first release package 
set for mid-November. 

Other pop artists in ABC-Para- 
mount’s. kickoff will be Evydie 
Gorme, Annette Warren, Dick 
Duane, Rex Trailer, Bernie Wayne 
land the Trio Shmeed among 
others. 











‘Decca’s New Catalogs 
Aimed at Gift Market 
+ Decca Records is pitching for 
| Christmas gift market with three 
new color catalogs. During the next 
week. 1.000.000 catalog pieces will 
be distributed to distribs and 
retailers. 

Catalogs cover the company’s 12- 
inch pop albums, the phonograph 
line and the classical releases. 


Jubilee Collars Tomcats 
The Kansas City Tomcats, newly 

formed instrumental group, have 

been tagged by Jubilee Records 
Combo’s initial platter is being 





,put into release this week. ‘ 


“American j27Z 
disks are big selférs in Englard.” 

As far as the straight musicians 
£0, Kinsman was surprised bv all 
the extras required of a musician 
“They’ve got to be contor- 
comics as 


musician in England would never 


Toronto, and the Seville, Montreal. 
Frank Mathews, Cadillac Rec- 
;ords crooner, on a two-week dee- | 
jay promotion tour through the 
midwest... Thrush Betty Ben-, 
nett waxed her first LP for Atlan- ae , 
tic... Georgia Gibbs pacted to| Ted Lewis’ 1947 Sides 
'Gabbe, Lutz & Heller’s moanage- | 
iment office ... The Rover Boys, Due for Merc Package 
| ABC-Paramount label vocal group, Hollywood, Oct. 25 
_Eight sides made by Ted Lewis 
;eight years ago will be released 


_currently at Kin-La-Low, Toledo. | 
| 
Hollywood , next month by Mercury as an LP. 
Bobbie Short Trio follows cur-|. Tunes were cut by Lewis m the 
rent Nellie Lutcher into Castle , frantic weeks before the 1947 rec- 
| Restaurant Nov. 4... Phil Rose;ord ban. They were a_ part 
/replaces Mel Blanc on the children! of a group of 24 the maestro cut 
; series for Little Golden Records independently. Decca took 16 and 
|..- Tunesmiths Pony Sherrell and the remaining eight masters have 
| Phil Moody are penning the music | peen in Lewis’ possession since, 
pow ppd il wet ie —— | Numbers include “September 
| Pe: ee as. > Oo > Ss, 1 » salir? ep 
“A Girl’s Just Gotta Have Mink,” | as. ~ ——, fifth version of 
‘will be published by Mills Music| "7 7OUlS Blues. 
ie . Songstress Roberta Linn has |! 
penned her first song, “You Look | 
Up to Him,” and will introduce it |} 
at her Nov. 14 New Frontier. Las | 
Vegas, bow . George’ Cates, 
Coast recording director for Coral 
Records, recuperating after a pe 
| 
| 
| 


; Ball on Dee. 10... Chuck Marlin 
band had option renewed at Chez 
Dee; ditto Walt Harper outfit at 
Sky Vue. 




















Advertisement 


Racket in 
the jukebox 


Today, vending machines are a 
two-billion-dollar business .. . 
and in many cities, mobsters 
dictate who can have them, 





attack. 

Freddy Martin orch holds over 
i|for the Gale Storm show opening 
at the Cocoanut Grove Nov. 9.. .} 
KOWL deejay Chico Sesma opened 
a band engagement at the El Som- | 
brero nitery yesterday (25)... .| 
Bobby Short Trio open a limited | 
engagement at Charley Bollar’s | 


Castle Restaurant Nov. 4... Les} how the take is split- even 
Baxter signed by producer Au-| what crooner you'll hear in 
brey Scheck to compose and di-| jukeboxes. 


rect the musical score for Bel Air’s | 
production, “Frontier Scout,” star- 
ring Tony Martin ... Dave Pell 
octet at the enlarged Zardi’s and | 
Spotl is prepping a special opening 


In November Reader’s Di- 
gest, Lester Velie shows how 
the underworld, aided by cor- 
rupt union locals, has invaded 


bash Nov. 4 with Oscar Peterson é : : t 
headlining. a giant industry. Get Novem- 

Frances Faye, originally booked | ber Reader’s Digest: 38 articles 
for three weeks at the Interlude. of lasting interest, including the 
has been drawing turnaway biz heat from leading ER op 
and the club has added five two- _ ading magazines 
week options to the deal... Com-| and current books, condensed 
poser Leigh Harline has beet | to save your time. 


signed by 20th-Fox to score ‘Good | 
Morning, Miss Dove,” produced by ' 
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Lotta Act Sources Still Untapped, Sez 
Miller, Eyeing Royal Nevada Needs 


hit Las 
Miller 
was one of the heaviest in the re- 
sort’s history. Only one hotel is 
actually still battling it out, and 


There are still a lot of sources Vegas is virtually over. 
of acts to be tapped, without going 
after performers tied down to any 


Las Vegas spots, according to Bill 





Miller, who has resigned as talent even that one has passed the hump, 
buyer for the Sahara Hotel to be- he stated. 

come general manager of the 

Royal Nevada. Miller stated that 

there are plenty of acts around Joe EF Pulls Up Lame 

that will draw and who have yet . 

to play the casino territory. He’s | ; n 

currently in New York eyeing; For His Friars Party 
talent and shows and conferring | 

with agencies. But Is Still Socko 


Miller, who still retains a 6° 
slice of the Sahara, declared that 
he would not disturb any of the 
performers he signed to that hotel. 
He’s too friendly with the general 
manager of the spot, Milton Prell, 
and besides, he would like a try 
at fresh faces in the Royal Nevada.; ing day for some throat surgery. 

He says that he’s fortunate Nonetheless, he proved that he can 
erough in having to start fresh) still be funny even without his full 
there. There are no talent con-' yoice. The secret is that he prob- 
tracts that he has to play out. The ably thinks funny. Incidentally, 
present show. “Guys & Dolls,” is; Lewis did not go to the hosp; he’s 
currently in its 10th week and' recuperating at his N. Y. hotel. 
Miller says it will hold just as long 
as it continues to do big business. for 
Criticism of that show from Las | room 
Vegasites has been that its running | those 
time doesn’t permit too 


the cocktail party given him at the 
Friars clubhouse in N.Y. Friday 
(21). Comic came in at a_ point 
when he was still debating whether 
to go into the hospital the follow- 


was at a premium. 
showing up were Beldon 
much |; Katleman, operator of El Rancho, 
cysino activity. Las Vegas, who came in from the 

However, Miller’s theory is that casino country for the event; John 
just as long as it creates traffic in| Rumsey, the first 
the hotel, it’s a desirable tenant in Friars, a post which Lewis now 
iis nitery room. The fault lies, holds, and a retinue of entertainers, 
according to Miller, in some archi-| newspapermen and _ show bizites. 
tectural designs which he will cor-| Eli Basse, Lewis’ writer for many 
rect, and the building up of faith years, toastmastered the event. 
in that hostel. Many wouldn’t play 
at the tables, says Miller , because | catessen, contributed the eats. 
of reports of the inn’s shaky fin nan- | 
cial position. However, the latter clubhouse was decorated with los- 
part has been altered since a lot|ing pari-mutual tickets, 
of cash has been placed in reserve were dressed in jockey outfits and | 
for the casino. Conn McCreary, Lewis’ 

Among the acts that Miller holds jockey, took the day off to pay his | 


belong to the Sahara are Ann tribute to one of the foremost con-|Copa City will open this year. 





Biythe, Marlene Dietrich, Donald tributors to the improvement of | 
O'Connor, Edgar Bergen, Sarah the breed. 
Vaughan, Vaughn Monroe, Jean 
Carroll, Ray Bolger, Kay Starr,’ Billy Daniels goes into the Copa- 
Dennis Day, Martha Raye, Xavier cabana, N.Y., Jan. 5 on a deal set | 
Cugat and Louis Prima. by Joe Glaser’s Associated Book- 


He feels that the slump that has' ing Corp. 


'The Voice That Thrills’ 

















Opening Nov. 3rd (3 Weeks) 


THUNDERBIRD 


LAS VEGAS 
(3rd Return Engagement) 


— Thanks HAL BRAUDIS — 


Personal Management 


ETHEL BURNS 
Hotel Belleciaire, New York, N. Y. 





‘he Friars lled a record crowd |,. ; 
ra ae A ge ying adic ilikely to nudge out a lot of cafes 
~ e 4e ae ° 4 ol<« o } for 
Among | 3. 
ore | Eden Room, 


Abbott of the | 


Fialkoff to Book Schine 


| 
| Theatre Circuit Shows 


said that the past weekend | 


The Schine 
resume stageshows in several 
|uations. Herman Fialkoff 


sit- 


N.Y., has been named to book the 
layouts. 
Major stand will be at the Ben 


Ali Theatre, Lexington, Ky., where 


| talent displays will commence Nov. 


10 for three-day stands. Fialkoft 


/ will also book the Jefferson Thea- 


litre, Auburn, N.Y., where he'll spot 
‘legit and concert stands when 
available. The Salisbury (Md.) 


| 


Theatre will play Negro units one 


i} day a week. ; 
In all situations, Fialkoff will 
seek to spot the vaude shows in 


Joe E. Lewis pulled up lame at, 


Miami B. Hotels 





theatres and niteries in surrotnd- 
ing territories. 





May Nudge Out 


Cafes on Talent 


The Miami Beach hotels are 


top talent. Indications are the 
still under construc- 


Theatre circuit is be | 


Agency, | 


Bigtime Aura Due for Cuban Gambling 





| 
' 





Markus, One of Busiest 
Of Bookers in Heyday 
Of Vaude, Passes Away 


Fally Markus, who died last 
Thursday (20) in N. Y. at the age 
' of 68, was considered one of the 


busiest bookers in America during 
the heyday of vaude. Markus, who 
booked more than 200 houses on 
the coffee-and-cakes circuit, fre- 
_quently followed a routine that 
would have him chasing acts 
| virtually all sections of the coun- 
‘try at any hour of the day and 
night. 


It was a known fact in the vaude 
| industry that Markus could book 


| it was his aim to conserve as much 
expenses for the owners as pos- 
sible. Frequently, headline 
during slow periods would work 
for 
under assumed names. 
would often tell independents that 
no budget was too small for him 
to handle. 

One of Markus’ distinguishing | 
facets was his old-world courtli- | 


'tion, will be using a lot of top- | 
| liners. Spot has already signed 
| Joe E. Lewis and Howard Keel. 
Lewis ordinarily would play one. 
(of the cafes, such as the Latin 
{Quarter or Beachcomber. With 


| aon entering the talent buying | 


| picture in a big way, cafes will be 


| hardpressed for names. 


Max Asnas, head of the Stage deli- | 
| beachfront 


To make Joe E. feel at home, the | — a parcel of names so that | 
| they 


waiters | Supply. 


favorite | eries 


| very 


of 


| as possible. 


| during the season. 
| number 
have its talent completely lined up. | 








addition, the other 
hotels have 


In 
already | 
can be assured a moderate | 
On the other hand, several nit- | 
are indefinite about the) 


plans. It’s still not known whether | 


Murray Weinger, who has gee 
that he will take over the spot, i 

currently ailing and his plans on 
indefinite. The Beachcomber has 
started to buy, but hasn’t gotten 
far on lining up the supply 
of talent. 
haven’t made enough purchases to 
indicate the style in which they’ll | 


' be operating. 


All the cafes would like a batch | 

top names. However, they | 
haven't been able to line up too 
many. Many are holding out in 
hopes that the supply will become 
abundant. 

Meanwhile, the hotels have been 
buying up as many suitable acts 
Some, such as the 
Sans Souci, have pacted various 
performers for three appearances 
A sufficient 
of such pacts and it will 





CASINOS PURGED FROM 


§. ILLINOIS NITERIES. 


St. Louis, Oct. 25. 


The purging of casinos in South- | 


ern Illinois niteries last week 
resulted in five simultaneous raids 
by state cops, and gambling ap- 
paratus and coin were confiscated 
in two niteries. 
nitery north 
seized a dice 
$152 in cash. 
Purple Cackle, 
end of a bridge 


of Cairo, the cops 
table, poker chips and 
The raid on 
a spot at the 


spanning the 


Mississippi to Cape Girardeau, Mo., | 


yielded a dice table, poker chips 
and $232 in cash. 
Two other niteries in the same 


area were visited but no evidence 
of gambling was unearthed. In 
addition, nine slot machines were 
seized in the Mariner’s Club south 
of Johnson City. Evidence of 


gambling was found in two taverns | 
and two women were pinched in a| 
third, 
made against Illinois gamblers this | 


The raids were the second 
month. 


On Oct. 5, Internal 

slot machines in raids on 
erns, restaurants and pool 
These raids were made to enforce 
collection of the $250 Federal tax 
stamp required for all coin-oper- 
ated gambling devices, it being 
alleged that payoffs were made to 
persons playing the pinball devices. 





BERNSTEIN TO SHAW 
Sid Bernstein has joined the 
| Billy Shaw Artists Bureau, where 
he will work in the act department. 
Bernstein recently 
trom the Lou Walters 
| prises. 


Enter- 


Florida | 


| office boy and after 

with the office left, many of Mark- | 
| us’ accounts going with him. 
After the demise of vaude, Mark- | 


The. other top niteries | 
/us went into the theatre seat busi- | 


In the El] Patio, a} 


the | 
east | 


Revenue | 
agents seized 49 pinball and four | 
33 tav-!| 

halls. | 


resigned | 


ness. 
booker of his day. He 
main standing in the presence of 
lady-performers, he frequently 
bowed low and was rarely known 
to have lost his temper. More fre- 
quently, it was the 
would lose their temper 
for his sense of politeness, 
femme actress once told him ‘To 
hell with manners; just get me a 
| job. ” 

Those in Markus’ office 
| Billy Cloonan, Harry Lorraine and 
Arthur Fisher. Latter started as an 
many years 


| ness. 


in | 


any act if the price were low| 
enough. He serviced the bulk of 


the independent vaude houses and | 


acts | 


Markus at reduced prices, but | 
Markus | 


He was probably the politest | 
would re- | 


others who | 
at him | 
One | 


Were | 


As Vegas Group Steps Into Nacional 


+ 


Although Cuba has had open ea. 
| sino operations for many years, the 
gambling aspect of the island will 
get a bigtime treatment Starting 
this season. Operators of the Des. 
ert Inn, Las Vegas, will take over 
the casino of the Hotel Nacional, 
Havana. The Sans Souci, also in 
Havana, has been canvassing the 
talent agencies in New York ang 
Miami Beach, in an effort to come 
up with some heavy names. 

Entry of Las Vegas ops into the 
Cuban casino scene is an indica- 
tion that a heavier-than-usual at- 
tempt will be made to woo trade 
from the U. S. mainland, as well as 
lure some of the coffee million- 
aires from Brazil, oilmen from 
Venezuela, cattle-kings from Ar- 
gentina, and big spenders from 
| other countries. 

Wilbur Clark will reportedly be 
in charge of the Nacional opera- 
tion, with Frank Sennes_ booking 
talent. Takeover by the Desert 
Inn group is scheduled for this 
i year, but the bigtime policy isn’t 
| likely to start until next season in 
order to make some major altera- 
‘tions to the casino and nitery ad- 
junct. 

The Sans Souci has been a sea- 
/sonal operation using big produc- 
ition shows but inexpensive acts. 
| Because of the increased competi- 
tion of the Nacional, and with the 
Tropicana and Montmartre also 
| vying for the same trade, it’s going 
after names as an enticement. 


Chevalier 1314G, N. Y. 

Maurice Chevalier’s take at the 
Lyceum Theatre, N.Y., dropped a 
| bit last week, but biz is still good. 
Collections were $13,500 for week 
|ending Saturday (22). 
| Previous week gross of the en- 
tertainer’s one-man show’ was 
$16,000. 








IRENE RYAN’S AUSSIE TREK 
Sydney, Oct. 25. 
Irene Ryan opened a four-week 
'stand at the Tivoli Theatre here 
last night (24). 
Comedienne will tour Australia 
on the Tivoli Circuit. 
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Merci Paramount Attractions 


Bonne Jour Woof a Mes Amis 


I'm learning to bark in 
French while my mistress, 


Patricia Lordier 


singing at the Bal Tabarin, 
Quebec. 
Signed, 
COPPER, the DOG. 
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Washington, Oct. 25. 

The 20° bite on nitery tabs and 
Ahe way it is enforced by the In- 
ternal Revenue Service have been 
forcing hotels to close down rooms 
in which they formerly offered 
dancing and entertainment. 

palmer House, told a House Ways 
and Means Subcommittee last 
eek that over 700 hotels formerly 
had one or more “entertainment 
room” apiece, but that the number 
has now dwindled to no more than 
5:9 rooms operating in hotels un- 
ier the cabaret tax. 

The result, he added, is a reve- 
nue loss for the Government, in 
addition to loss of employment for 
musicians, entertainers, waiters 
and other belp. He called for a 
break tor the hotels and for a 
nore equitable enforcement of the 
ax law. 

“This particular tax,” said Hern- 
ion, “has provided more head- 
ches for the hotel industry than 
ny other single excise, during the 
ears it has been in operation. 
are instances on record 
unwitting violators have 
ost their entire business, when a 
retroactive assessment for a three- 
ear period would wipe out the 
a and reserves of a place of 














usiness.” 

Herndon listed a number of ex- 
mples of inequities: 

1. When a dance band plays a 
ance hall or vaude acts play a 
heatre, the customer pays a 10% 
dmissions tax. But when the same 
and or acts go into a hotel sup- 
er room to provide dancing and 
entertainment, the tax immediate- 
ly becomes 20% on the entire 
heck. 

2. 1f an organization rents a 
allroom in a hotel and brings in 
s own entertainment and band 
or an evening, tickets are subject 
o only a 10% tax. But if the or- 
anization uses the hotel’s regular 
ntertainers, the 20% cabaret tax 
lust be imposed. 


Virtue Vs. Vice 


3. “We feel Congress clearly act- 
d in a discriminatory manner 
hen you reduced the admissions 
axes substantially on all motion 
icture tickets, while leaving the 
abaret tax at 20%,” Herndon said. 
All virtue does not repose in the 
lheatre, while all vice is not found 
a cabaret.” 

4. While diplomatic personnel is 
xempt from the levy, the hotel is 
n the spot when it comes to de- 
ermining who is exempt. Diplo- 
lats, Who ask exemption from the 
0% bite, sometimes don’t carry 
heir credentials and so leave the 
otel in doubt about their identity. 
5. Incidental music may be 
layed, without imposition of the 


(Continued on page 50) 


Ex-Dancer Shot by Bandit 
In Toronto Store Holdup 


Toronto, Oct. 25. 

Walter Hewlett, 49, dancer in 
.S. vaude and nitery circuits for 
Ome 10 pre-war years, during 
‘hich he was billed as “Rubber 
egs Hewlett,” was shot to death 
n Toronto (21) in a holdup just 
efore the closing of a retail beer 
‘tore where he was clerking. De- 
pite longtime instructions of em- 
ployees to hand over the cash reg- 
‘ter receipts without quibble in 
vent of a holdup—and with no 
uns on the premises—Hewlett 
ackled the well-dressed bandit 
nd was killed by three shots that 
tit him in the chest, groin and 
“ght hand, There was some $1,000 
In the till, 
he: ity fathers have posted a $3,000 
he for the kilfer’s arrest, plus 
_— put up by Hewlett’s em- 
pavers and fellow workers. For- 
nd dancer, who leaves a wife and 
“year-old daughter, was in the 


tg Canadian Air Force during 
Var. 


pri. Vaude 1214G, Mont’] 


Vari Montreal, Oct. 25. 
my lety Tent’s English vauder, 
reclaesy. with Tessie O’Shea and 
EY wan Evans did a near $12,500 
P Jer Majesty’s last week. 

lea and Sympathy” with Maria 
ae and Alan Baxter is current, 
1 1 James Melton’s “Words and 
Usic” to follow Oct. 31. 
““acken in “Seven Year 
Pomes in Nov. 14, 
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- representatives of the Negro Cham- 





tel Folding Rooms Due to 207, Bite, 
D.C. Told: Abuse Re Pools, Rinks 





Bill Walker Producing | 


Negro Unit for Coast 
Hollywood, Oct. 25. | 


Veteran actor Bill Walker is pro- , City County Cavalcade Inc., which | 
; __ | ducing an all-Negro variety show to will sponsor the undertaking. 
vernon Herndon, of Chicago’s | 


be booked with a firstrun film at | 
the Bard Theatre here in hopes of | 
making the house an “Apollo of | 
the West.” Debut is slated for'! 
Nov, 3. 

Red Callender’s orchestra, John- 
nie Lee, Bixie Crawford, Mary 
Emma Watson, Dru Pegee, Bobby 
Lee House and Sound Waves have 
been set. Archie Savage will 
stage. 


Picket Texas Fair 
In Negro Snarl 


Dallas, Oct. 25. 


Backfire on segregation at the 
State Fair of Texas here occurred 
Sunday (16), when the Negro 
Chamber of Commerce reversed an 
earlier stand and voted, 21 to 12, 
to support the fair’s annual Negro 
Achievement Day. Prexy C. B. 
Bunkley promptly resigned, claim- 
ing the expo’s board of directors 
would not meet with the Negro 
group. He stated, “I can’t go along 
with the Chamber of Commerce as 
long as it supports a policy of 
segregation.” 

Mayor R. L. Thornton, also State 
Fair of Texas prexy, had earlier 
Sunday (16) announced that two 
rides previously barred would be 
open to Negroes for the remainder 
of the fair’s run, but that the 
restaurant policy—due to previous 
commitments — would be_ un- 
changed. Thornton also stated that 
“after the close of the 1955 fair 
we will be happy to meet with 





ber of Commerce and reexamine 
the entire matter.” 

Despite the Negro org’s last 
minute tie-in, Youth Council mem- 
bers of the National Assn. for the 
Advancement of Colored People 
Monday (17) picketed six of the 
11 fair gates, with signs that read: 
“Don’t Sell Your Pride for a Segre- 
gated Ride. Stay Out.” Efforts 
failed, however, as Negro Day 
drew 181,725 visitors, as compared 





to 1954’s Negro Day, unpicketed, 
which had only 178,068 turnstilers. 


Stern to Set St. L. Fest 


St. Louis, Oct. 25. 

Alfred Stern, who has handled 
major exposition projects, has 
been hired as managing director 
of the Mid-American Jubilee, an- 
nual exposition to be held on the 
local river front starting next Sep- 
tember, 


Stern signed a one-year contract 


Starting next Dec. 1, according to 
Stanley M. Richman, exec v.p. of 





Cest Une Stormy 
La Vie in Foldo 


The stormy career of Monte 
Proser’s La Vie, N. Y., ended last 
Wednesday (19) when a U. S. mar- 


shall padlocked the spot for fail- | 


ure to pay $10,831.31 in cabaret 
taxes. The marshal came only 
hours before June Taylor, who had 
a line of girls in the syot when 
the cafe first opened in June, was 
readying to have the effects sold 
at auction in order to retrieve 


| $4,000 allegedly owed her for sup- 


plying the line girls. 


In addition to these debts, there | 


are several outstanding sums due 
various performers. A _ total of 
about $2,500 is owed Jackie Kan- 
non, Diahan Carroll and a couple 
of others. In addition, The Ameri- 
can Guild of Variety says that La 
Vie is liable for two weeks of 
Buddy Hackett (at $3,000 per), who 
was to have opened Thursday (20), 
and two weeks salary for The 
Gerardos, who were to have played 
two additional weeks on an option. 


In at the closing was Bernie 
Kammett, La Vie’s manager, who 
took care of the obsequies. Proser 
was in Las Vegas, starting work 
at the Tropicana Hotel, where he 
will be its entertainment director. 
He’s currently negotiating to put 
Eddie Fisher in at the opening 
show of that hotel, which will be 
finished around the end of January. 


One of the woes ascribed to La 
Vie, which contributed to its de- 
mise, was the difficulty in getting 
names. It’s problems point out the 
fact that it’s difficult to buck es- 
tablished spots in buying talent. 
The talent agencies with prior loy- 
alties to Copacabana and the Latin 
Quarter aren’t offering whatever 
names are available to newcomers. 
Generally, there aren’t 
leftovers after the other niteries 


get their pick, to offer any box-| been in that house twice and each | 


office excitement to others. 


enough | 


Court Stays Vegas 








‘Tax Bureau Slaps Liens 
On Three Frisco Clubs 


San Francisco, Oct. 25. 

Tax liens against three Frisco 
nightclub operations were filed last 
; Thursday (20) by the Internal 
Revenue Service. 

Named were Charlie Low. oper- 
ator of Chinatown’s’ Forbidden 
| City, $17,420 in excise taxes; Nich- 
/olas Andros and Tony Marino, op- 
'erators of Fack’s $1,363 for with- 

$695 for miscella- 


| holding taxes, 
|neous taxes, plus three per cent 








penalty, making a total of $2,161; | 


Theatre Restaurant Enterprises 
| Inc., operator of the Italian Village 
jnightspot burned out in midsum- 
mer—$24,798 in excise taxes. 





2 Rock'n Rolls 
For N. Y. at Xmas 


There may be two rock ’n’ roll 
| troupes playing New York houses 
‘during Christmas week. Alan 
| Freed, WINS, N.Y. disk jockey, 
who headed the r&r troupe in two 
vrevious stands at the Paramount. 
Brooklyn, may head an aggregation 





|at Loew’s State, N. Y., which 
| hasn’t played a stageshow in sev- 
|}eral years. Dr. Jive (Tommy 


| Smalls) of WWRL, Woodside, may 
| take a rhythm & blues unit into 
the Brooklyn Par. 


If the State deal is set, it would 
mark the second time that this 
house has had a stageshow since it 
took flesh out about seven years 
ago. A couple of seasons back, 
there was a stageshow headed by 
Julius LaRosa. It would also mark 
the first time that r&r will have 
an airing in a Manhattan theatre. 
Freed scored $154,000 during his 
week at the Brooklyn Par earlier 
this year. 

Leo Cohen, who is booking the 
State, had been trying to get stag- 
ers into the nearby Capitol as well 
as his house. Cohen sometime ago 
was dickering for Nat (King) Cole, 
but deal failed to jell. 

The Dr. Jive deal at the Brook- 
lyn Par would also mark a new de- 
parture for the disk jock, since his 
regular vaude stand is at the Apol- 
|lo Theatre, in Harlem. Smalls has 








i time scored about $40,000. 
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Moulin Auction 


Move; Mor. Gives Owner Shiner 


Las Vegas, Oct. 25. 

| A Federal judge came to the 
| rescue of the closed Moulin Rouge 
Hotel here last week (19). Follow- 
| ing action filed in Carson City, 
| the state capital, by the shuttered 
| hotel’s attorneys, Judge John R. 
Ross ordered two secured credi- 
tors to show cause why they 
should not be staved from pro- 
ceeding with receivership action 
or sale of the hotel pronerty. 

Referring to Section 11 of the 
Federal Bankruptcy Act, Judge 
Ross instructed Rosehedge Corp. 
and Leroy Investment Co., both of 
Los Angeles, to have revresenta- 
| tives on hand in Federal Court 
| here Friday (28) to answer the 
court order. Both comnanies had 
filed public notices calling for a 
public auction of the hotel prop- 
ertv and its furnishings to satisfy 
debts owed them by the _ hotel, 
which amount in excess of $300,- 
600. But with the restraining 
| order, they are temovorarily pre- 
vented from foreclosing. 
| Attorney Thomas Foley, speak- 


ing for the Moulin Rouge, which 
| collapsed three weeks ago under 
| financial strain, 


| action will 


said Judge Ross’ 
assist the hotel with 
negotiations presently underway 
for a refinancing. He said that 
once the loan is obtained and the 
hotel is back in operation, all 
secured creditors will be paid and 
substantial amounts will be shelled 
out to unsecured creditors, pend- 
ing final payment. 

Meanwhile, the Moulin Rouge 
got a black eve and so did one of 
its partners when general manager 
Nate Schlaifer assertedly popped 
part owner Will Swartz in the orbs 
during a discussion (21) of the 
hotel’s problems. Case was sched: 
uled to be aired in Municipal 
Court yesterday (24) as Schlaifer 
was arrested and booked in city 
jail the day following the alleged 
fracas. The general manager paid 
the $100 bail and at the same time 
sought to file a complaint against 
Swartz for assault and battery. 
His charge, however, is being held 
in abeyance by the court pending 
the outcome of yesterday’s trial. 

Swartz told Asst. City Atty Ral- 
ston Hawkins _ that Schlaifer 
knocked him unconscious with a 











single punch in the eye. The in- 
| cident occurred in the darkened 
| Moulin Rouge lobby where a 


igroup of stockholders were dis- 
cussing the hotel’s financial 


| plight. 


Dallas Judge Nixes Cafe 
Tax in 88’er Song Claim 


Dallas, Oct. 25. 

The Town Pump here isn’t a 
cabaret and can’t be taxed as a 
cabaret, U.S. Judge William Haw- 
ley Atwell ruled. Judge Atwell 
issued a permanent court order 
prohibiting the Internal Revenue 
Service from foreclosing its $3,- 
496.29 tax lien on the North Dallas 
tavern, 

Town Pump Ince. filed suit for the 
injunction last week. Attorneys 
said the injunction was required 
because the corporation would be 
forced into bankruptcy’ if the IRS 
persisted in its efforts to collect 
the cabaret tax. 

A tax agent at the hearing testi- 
fied that he deemed the Town 
Pump to be a cabaret because its 
piano player sang. ; 

Establishments which provide 
customers with more than instru- 
mental music or jukebox entertain- 
ment are subject to the 20° 
cabaret tax. Singing constitutes 
such extra entertainment, the Gov- 
ernment contended. 

Town Pump attorneys produced 
several witnesses, including the 
piano player, who testified the only 
singing in the tavern came spon- 
taneously from the customers. 








Command Vaude Leads 


London, Oct. 25. 

George Jessel, Lena Horne, 
Doretta Morrow, Darvas & Julia, 
Johnnie Ray and Channing Pol- 
lack are among those selected for 
the Royal Command Variety Per- 
formance slated for the Victoria 
Palace here, Nov. 7. 

A supplementary list is expect- 
ed within a few days. 





Col. Joseph Goetz, head of the 
'Army’s entertainment — services, 
|now at the Walter Reed Hospital, 
i Washington, for surgery. 
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Hotel Combines Looming Bigger: 
Indies Being Pushed Out of Sight 


One of the major facets of the¢ 
mercantile world that will have a | 
profound effect on talent buying | 


profound: effe t_ buying | Hildegarde Setting 20-25 
is the increasing centralization of | 
hotel operations. As it stands to- | Summer Symph Guesters 


day, the hotel industry is veering | 
toward mergers and the independ-! Audience poll by the Connecti- 
ent innkeeper is gradually being cut Symphony, as to which “popu- 

lar” performer or program ranked 


forced out of the picture. 
best, gave Hildegarde the _ nod. 


The Hilton and Sheraton hotel 
chains are, of course, the most pow- | Paul Whiteman and Sigmund Rom- 
berg were next. Chanteuse guest- 


erful factors in the hotel industry | 
and probably the biggest talent ed with the Fairfield, Conn., group 
Aug. 20, delayed from the 19th be- 


buyers in the cafe field. ( ) 
cause of Hurricane Ione and its 





Fact that the Koplar interests 


Well, That’s One Way 


Ben Maksik, operator of the 
Town & Country Club, Brook- 
lyn, who is currently enlarg- 
ing his cafe, has frequently ex- 
perienced difficulties in get- 
ting names. He'll consequent- 
ly inaugurate a new gimmick 
in his refurbished spot. 

Star dressing rooms at the 
Town & Country will be fit- 
ted with a reception room, its 
own bar, airconditioning, 
showers, plus whatever other 
gimmicks can be figured out. 

That and enough money will 
lure the headliners out to 
Brooklyn. 











| 





Rodeo Sags at Garden 
Below N.Y.’s 54 Gate 


The “World Championship Ro- 
deo,” headed by Roy Rogers. which 
wound up at Madison Square Gar- 
den, N. Y., last week, didn’t do too 
' well this session. The take was 
$100,000 or more under the gross 
of last season. Actual figure wasn’t 
revealed. 


Ruling on Vegas Thunderbird Gaming 
License to Go Over to Early 1954 


| 
| 


a -< ee 


Las Vegas, Oct. 25. 

Casino row is looking to some 
time after the first of next vo.. 
before Judge Merwyn * eld wih 
rule on a permanent injunstion |f 
moved by Marion Hicks and Cliff 
Jones to block revocation of tha |, 
Thunderbird Hotei’s gambling " 
cense by the Nevada Tax Commis. 
sion. During a three-day hearing 
held here last week (17-19), ator 
neys for the hotel and the tax 
agency argued up points, most of 
which had been discussed during 
initial hearings of the Thunderbird 


are negotiating to unload the Chase 


and Congress Hotels in St. Louis | 


points out the fact that indies are 


cake ot Hotel, Casino 


Miss Hildegarde, currently tour- 





ve ; ;' ia case held last year in Carson City 
owever, it’s remembered that! The ae oA 
Tax Commission charges 


fleeing the industry in greater 
numbers. Some industryites pre-| 
dict that within a few years, none 
but the oldline institutional hotels 
will be left in the possession of the | 
independents. middlebrow and classics as piano 
The solo ops are being forced soloist, along with her vocal inter- 
out in the face of the competitior | jydes, 
from the chains and motels. In} 


has some 20-25 similar summer 
symph concerts lined up for next 
summer, wherein she does pops, 





| 
ing the Statler chain of hotels, be- | e 
fore coming back to the Cotillion rs | ee 
Room of the Hotel Pierre, N. Y., r 





In Las Vegas 


| 
| Next to name acts, the scarcest 


|ingredient in Las: Vegas is experi- 


the rodeo had one of its best play- 
dates last year, but drop of more 
than $100,000 from that anni took 
the joy out of the current season. 





Two Canton 


; aware of hidden interests held in 


' 
' 


that both Hicks and Jones Were 
the Thunderbird by Jake | 
brother of eastern gambler 
Lansky, and gambler George 
Saldo. The assertion was aired 
before the Tax Commission. resulte 
ing iw the agency revoking the 
hotel’s casino license. But the hote! 


ansky, 
Meyer 


fact, several of the indies are 

switching to the roadside-type op- 

eration catering to autoists. 
Probably the biggest handicap to 


the independent hotel is the tele- | 


type setup. The referral business 
of the Hilton and Sheraton hotels 
is sufficient to bottle up a sizabie 


portion of the trade with which | 
Even | 


the indie cannot compete. 
tieups of independents into central 
organizations cannot overcome the 


handicap of having to have a series | 


of coast-to-coast hotels constantly 
referring business to themselves. 
In effect the Hilton chain has more 
than 30 salesmen in various points 
in the world. The Sheraton has 28. 

A businessman at the 
Waldorf-Astoria wanting to go to 
Chicago, 
confirmed reservations made at no 


Hotel 


for example, can have | 
| other officers. 


‘enced hotel and casino manage- 
iment. The difficulties of new inns 
'and the attendant switchovers in 
|'management are indication that 
money is no longer the major in- 
gredient in the operation of a 
Nevada spot. 

The new hotels that have under- 


AGVA Meet Eyes 


~ Employer Pacts: 


A four-hour’ report 
ithe progress of the new adminis-|ing considerably _ better. 
| tration took up the bulk of the | Dunes, which was taken over by 
|'opening day of the three-day | the Sands, operated by Jake Freed- 
| meeting of the national board of | man and Jack Entratter, has im- 
{the American Guild of Variety | proved. A biz pickup is reported 
| Artists, which started its delibera- | at the Royal Nevada, now managed 
|tions yesterday (Tues.) at the} by Bill Miller. The Riviera, helmed 
| Henry Hudson Hotel, N. Y. | by Gus Greenbaum with assistance 
First day was devoted to various |0f Ben Goffstein, both formerly 
reports, including those of the) with the Flamingo, is still not com- 
various branch managers andj Pletely out of the woods, but it’s 
A report was read |0n the upbeat. The New Frontier 


additional charge at the Conrad | for prexy Joe E. Lewis, currently | is extricating itself. The sole casu- 


Hilton and the Palmer House. 
Another factor that gives the, 
chain inn a tremendous edge is the 
superiority in buying. The Hilton. 
Sheraton or Kirkeby chain can buy | 


liquor at an estimated 10°% saving, | 


It’s believed, for example, that the | 


Hilton chain buys up approximate- 
ly 90% of the Glenmore Distil- 
lery’s bourbon. 

(Continued on page 50) 











COMEDY MATERIAL 


For All Branches of Theatricals 


The saving is also | 


“hospitalized for a throat operation. | alty is the Moulin Rouge, which 
It’s expected that all the reports | 1S trying to get new operating 
will be accepted as read by today | Capital. 
Wed.). | It's pointed out that one just 
Major business of the meeting | Cannot open the door of a Las 
will be the going over of the new! Vegas spot and expect business to 
employment contracts. Pact, as/| fall in. A manager must be versed 
| presently designed, has a per- | not only in hotel operation, but 
forated addition attesting to the|casino management, and must 
' fact that the employer will pay|know the cafe business, pulling 
the welfare contribution. In ad-| power of acts, and show business 
dition, the new pacts will not es-| generally. The only place to get 
/ tablish an employer-employee re-|that kind of education on a major 
lationship, but will designate the scale is in Las Vegas, and proof 
act as artist and the talent user| lies in the fact that the older ho- 
as the operator. This point is ex-|tels are. in good shape, and where 


accenting | gone management changes are do- | 
The 
torium have merged. 


won a temporary injunction block. 
ing the lifting of its license. 

Most of the testimony during last 
week’s court session was a rehash 
of previous statements made in 
court by both the agency’s and the 
hotel’s witnesses. Only new angle 
was brought up when a former 
Bureau of Internal Revenue agent 
disclosed that he had been a Fed. 
eral tax agent for 11 years, but 
that he left the Government post 
for a job high-salaried with the 
Thunderbird after having  con- 
ducted a probe of the hotel’s buoks, 


The session came to a close (1) 
when Hicks, who with Jones—the 
former Lt. Governor of the state— 
owns 60° of the hotel, reiterated 
that he borrowed $200,000 from 
Sadlo, with interest on 12° of the 
coin. Hicks insisted he tried to give 
Sadlo Thunderbird stock for secur- 
ity on the loan, but that the 
gambler turned down the offer re. 
peatedly. 

In their argument on behalf of 
the Thunderbird, attorneys charged 
that the revocation order of the 
Tax Commission was _ politically 
inspired during the 1954 guber- 
natorial elections. The Tax Com- 

(Continued on page 50) 


FRANKIE SCOTT 


Agencies Merge 


Canton, Oct. 25. 
Two recently organized booking 
combines that clashed on_ their 
respective second ventures at the 
6,000-seat Canton Memorial Audi- 


Aldee Productions, bankrolled 
by ex-grocer Al Dashbaugh of 
nearby Carrollton and fronted by 
disk jockey Denny Devers of 
VWCMW, has paired with Edgar 
Roth, auto parts dealer, whose 
brother Ernie, freelance flack for 
name band singers, has been man- 
aging the foray into entertainment. 

Aldee lost money on Fred War- 
ing’s “Hear! Hear!” on a_ one- 
nighter prior to its New York 
opening, and has “Grand Ole 
Opry” coming in November. The 
Roths lost on Ralph Flanagan, 
fared okay on ‘‘Midwest Jamboree.” 

Hillbillies have almost all made 
money since the Auditorium’s 
opening five years ago, while most 
name bands haven’t tolled enough 
to meet their guarantees. Best 
grosser consistenly has been ‘‘Holi- 
aay On Ice,” which will return 
Thanksgiving week. 

Aldee and Roth clashed with 
manager Raiph Smith of the Audi- 
torium, over question of who had 


ge 











FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 


First 13 Files $7.00—All 35 issues $25 





ae, es ae Gee. Otherwise, it’s anticipated that 

the rest of the meeting will be 

e 3 Bks. PARODIES, per book $10 e || placid. As was pointed out in 
e@ MINSTREL BUDGET $25 @ lation: / inistrator acki 
© OLACKOUYT BES. os. bk. 325 0 N ational Administrator Jackie 
@ BLUE BOOK (Gags for Stags) $50 @ Bright’s report, the treasury is 
HOW TO MASTER THE CEREMONIES — now in a better position than it 
GIANT CLASSIFIED ENCYCLOPEDIA has been during the past few 
OF GAGS, $300. Worth over a thousand years. Red ink has been elimi- 


nated and expenses have been cut 

| considerably. One of the items 
/ cut was the cost of printing mem- 
bership cards and stamps. Under 
the new system adopted a couple 
of weeks ago, with a $5,000 NCR 
machine as the focal point, the 
membership card will comprise a 
dues receipt showing until what 
date a member is paid up to. 
Printing of stamps was therefore 
eliminated. A new billing system 
to tacilitate mailings of state- 
‘ments has also been adopted. 


No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





















SPECIAL MATERIAL 
WRITERS, NIGHT CLUB 
ARTISTS, M.C.s WANTED 
(Comedy Only) 


PLEASANT MUSIC 
117 W. 48th St. Circle 7-3632 


pected to provide a considerable | experienced managements have 
amount of argument. |taken over the shaky spots, the 


‘outlook is brighter. 


$25,000,000 Spent in Hub 


By Conventions Last Year 


Boston, Oct. 25. 

Hub niteries benefitted through 
orgs holding conventions here last 
lyear along with other segments 
lof the entertainment field, the 
|Boston Chamber of Commerce re- 
| ported. 
| President Donald J. Hurley said 
| that $25,000,000 was spent in Bos- 
,ton in the last 12 months by or- 
{ganizations holding conventions. 
| Biggest from the nightclub point 
| of view was the VFW convention. 
{Hurley said the Chamber aims to 
double this year’s figure in 1956. 
Hub hosted 375 conventions in the 
12-month period. 








pliority to book hillbilly attrac- 
tions. Smith observed it was a 
municipal public building, open to 
any legitimate attraction that 
could pay its rent when booking 
dates were available. Result: 
merger. 


Buddy & Velma Ebsen 


In Short-Term Reunion 


Hollywood, Oct. 25. 
Buddy and Velma Ebsen are 
planning a short-term reunion as a 
song and dance act for a theatre- 
nitery tour early next year. They 
haven’t worked together since be- 
fore the .war. 





Femme currrenily operates a 
dancing school in Beverly Hills. 


He’s working in the Walt. Disney 
teleseries for the ‘Mickey Mouse 
Club.” - 











America’s Undernourished ‘Comedian 


Currently 
10th Week 


KA SEE’S 
NIGHT CLUB 
Toledo, Ohio 
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Direction 


Fox Theatre Bldg., Detroit 
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Eddie Kaplan Agency Inc. 
PALACE THEATRE “BUILDING 
1564 BROADWAY, WN. V. ce Plere ? 
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Ciro Rimac, 8 


Played since Janua 
Ambassadeurs, 


CIRO RIMAC 


Original Latin American Rhythms and Revue 
Now — Third European Successful Tour 


ry, 1955, Moulin 
Copenhagen; Delhi 


Rue Fromentin, Paris 9, France 


Rouge, Paris; Monte 


Carlo Casino, 
Palace, Hamburg; Ancienne Belgique, Bruxelles; 
Fiskartorpet, Helsinki; H55 Konsert Variete, Halsingborg; China Theatre, Stockholm; 
Casino Travemunde, Germany; Casino Estoril, Portugal. 


Now September, Return, Fiskartorpet, Helsinki; October, Casino Place, Liege; Novem- 
ber '55, Olympia Theatre, Paris; December ‘55, Ancienne Belgique, Bruxelles. 


Currently, OLYMPIA THEATRE, Paris (Until Dec. 7) 


SALUDOS TO: JOE HILLER, ROY COOPER, ANGEL LOPEZ, HARRY ROMM, HARRY 
KILBY, DAN FRIENDLY, CHARLEY RAPP, TAPS, LEONARD ROMM, LOU BRANT, SOL 
SHAPIRO, and all our AMIGOS IN AMERICA and CANADA. 


Permanent Home Address: 
33 West 63rd St., New York 23, N. Y., USA 


Permanent Address in Europe: 


TAVEL AND MARUANI 
24 Rue Marbeuf, Champs Elysees 


Monaco; 





Bookings in Europe with 


Paris, France 


7 
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Personal Management 


LOUIS BARRIER 


Press Relations 


GENE WEBER ASSOC. 


, . ives: 
North American Representativ 
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EDDIE ELKORT, tew 7 


EXEC UTIVE OFFICES 


| NEW York City 
A CONTINENTAL RENDEZVol $ 


IS! Fast 5Orm STREET 


Ocroser 18, 1955 
Nrss Eprrr Prar 
C/O Lew & Lesztre Crave, Lrop, 
50 Wesr 57 STREE? 
New Yor, y, Fs 


DEAR Porrx: 


BACH oF 


YOUR TOO@INFRE 
HERE HAS BEEN 


QUENT APPEARANCES 

A GREAP OCCASION, BUT THIS VISIP 
HAS BEEN EXCEPTIONAL? » NEVER HAVE wer 
HAD TO DiIsapporne SO HANY OF ouUR Goop FRIENDS, 
**AND YouRs...py BEING uN 


| ABLE TO pRorrpgr TABLES 
FOR THEM! WOULD THAT OUR WALLS WERE MADE oF 
RUBBER! 


WE KNOW THAT MANY 
HAPPY AS WE are 


IN OUR HISTORY w 


17 >) 


» MANY PEOPLE WILL BE AS 
THAT THE CREAT 


EST ATTRACTION 
ILL REMAIN WITH US INTO DECEN«@ 


esiie Grade. Led., Ine. 








50 VAUDEVILLE 


VARIETY 


Wednesday, October 26, 19 
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Tour Packagers Could Hypo 


Biz With 
The nitery situation in New 
York is causing a lot of embarrass- 
ment for the tourist packaging 
offices. With only two bigtime 
spots to draw from, the tour pack- 
agers are having a tough time 
getting repeat business. The pack- 
agers have been offering the Co- 
precabana and the Latin Quarter 
with regularity, and the customers 
would now like to try something 
different. 


Unfortunately, there’s little to 
choose from. If they want a big- 
time nitery aura, they still have 
to book at the Copa and LQ, and 
therefore must go back to the cus- 
tomers with the same prospectus. 

Unfortunately for the travel 
agencies, the smaller cafes have 
attained an aura of respectability. | 
Tuere are no Apache hangouts, | 
where the customers could be 
treated to an occasional knifing, 
and authorities frown on haunts 
hat could provide the peasantry 
with such novelties as hashish 
smoking or voodoo. exhibitions. 
These could be obtained, perhaps, 











More N.Y. Niteries 


in Paris, Damascus, Haiti or some 
of the exotic spots found in the 
travel agency folders, but it’s dif- 
ficult to stage in New York. 

As a consequence of the singular 
lack of growth in the cafe field in 
New York, the tour packagers are 
hard put to find an adequate sub- 
stitute for the paucity of topline 
niteries. They would like to spread 
their nitery custom around a little 
more equitably, but until some 
largescale cafes open up, the tour- 
ist bureaus feel that they are los- 
ing a lot of repeat biz, and there- 
fore New York is losing a lot of 
coin that would be spent by tour- 
ists in fields other than entertain- 
ment. 


Vaude, Cafe Dates 
New York 


Marguerite Piazza pacted for the 
Fontainebleau, Miami Beach, Jan. 
1... Dick Haymes starts tomorrow 
(Thurs.) at the Chez Paree, Chi- 
cago ... The Four Tunes longdis- 





























Eileen BARTON 


CORAL RECORDS 
Dir.: WILLIAM MORRIS AGENCY 
Press Relations: BILL HEGNER 



















Lucille and Eddie 


ROBERTS 


. f 
Originators ° “ 
uwHAT’s ON YOUR _ 
Currently 
MONTEGO BAY 
JAMAICA. B.W.1. 
Dir.: MCA 
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WHEN IN BOSTON ¢. 
It's the 


HOTEL AVERY} 


The Home of Show Foik | 
Avery & Washington Sts. 


Radio in Every Room 
POU NEE SES TE OEE EOE TE 


| 
} 
| 
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j 


tance to the Yau Lee Chau, Hono- 


i;lulu, Nov. 6... Bobby Van goes 


into the Dunes, Las Vegas, Nov. 14 


i, . . Johnny Puleo tapped for the 


Palmer House, Chicago, next April 
... Eartha Kitt has a three-year 


contract with El Rancho, Las 
Vegas. 
Chicago 


Paul Gray inked for the Western 
Electric show, Chicago, Dec. 5-11 
... Nick Noble plays his first the- 


|atre date when he opens at Chi’s 


Chicago Theatre this Friday (28); 
Chicago deejay Jim Lounsbury 
plays the same show .. . Dick 
Haymes, Betty & Jane Kean open 
at the Chéz Paree, Chicago, Friday 
(28) for two frames ,.,. The Vaga- 
bonds into the Chez Nov. 27 for 
three .. . Audrey Morris back at 
Mr. Kelly’s, Chicago... Joe Derise 
into Mr. Kelly’s for four frames 
...J0 Ann Miller and Norm Dei- 
gen Jr. open at the Muehlebach, 
Kansas City, Friday (28) for two 
... Ana Moreno & Yonely into the 
Muehlebach Nov. 25 for a double. 


Hollywood 

Don Martin will costume the 
modern-dress nitery version of 
‘Miss Salome” for the Lester Hor 
ton Dancers’ “Bal Caribe” Oct. 30 
at the Palladium ... Bambi Lynn 
& Rod Alexander have been added 
to show headlining Celeste Holm, 
opening in Ball Room of the Bev- 
Hilton Hotel Nov. 4 where Billy 
Regis will pick up the baton... 
Gaylords set for the Arizona State 
Fair, Tucson, Nov. 10-12... Four 
Jokers, now at Larry Potters, are 
intro’ing a new tune by Alan Wil- 
son and Alan Bergman. I's the 
“Geiger Counter,” about the 
uranium rush. 


JOYCE & GINGER HURT 
Ottawa, Oct. 25. 
Bobby and Ginger Joyce, billed 
as Bobby Jovce & Ginger in this 
week's Chaudiere Club show, were 
seriously cut about the face and 
head in a highway accident near 
the club. 
They 
show. 





had to bow out of the 
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WE ARE PLEASED TO ANNOUNCE THAT 


WE WILL BE LOCATED IN OUR NEW OFFICE | 
| AT | 
| 160 WEST 46th STREET 
| 





| 
CTOBER 25th, 1955, 
| 





K 36, N. Y. | 


| 


JOE FLAUM 


6425-6426 
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|| lead of member AFL unions. 














New Murray ‘Blackouts’; 
Marie Wilson Returns 


Hollywood, Oct. 25. 
A new edition of Ken Murray’s 
| “Blackouts,” reuniting the come- 
|dian with Marie Wilson, will open 
at the Carthay Circle here Chirst- 
mas night for a four-week run. It 
will have all new material. 

Original “Blackouts” ran for 
seven years at E! Capitan Theatre 
here, becoming a local and tourist 
institution before heading east to 
flop on Broadway. 

Revue will be produced by Jack 
Present and Harry Zevin, as one 
of their series of shows at the 
Carthay Circle Theatre. 








Vegas Ruling 


Continued from page 48 











| mission allegation was hurled by 
|Gov. Charles Russell, chairman of 
'the state agency, just prior to his 
|reelection a year ago. Hicks said 
that he had assumed over the years 
that the Tax Commission was aware 
of the loan he made from Sadlo, 
as he had told the agency’s secre- 
tary, Robbins Cahill, of it on sev- 
eral occasions. On the stand, Cahill 
admitted Hicks had told him of the 
transaction with Sadlo, but with 
regard to the Tax Commission’s 
latter charge that Sadlo and Lan- 
sky were silent partners, the 

agency had not sufficient proof 
until last November. 

Judge Brown said that because 
he has a full calendar through to 
the Christmas holidays it probably 
wouldn’t be until after the New 
Year before he was able to give 
his ruling on the case. 


Hotels Fold Rooms 


Continued from page 47 














cabaret tax, so long as there is no 
dancing or entertainment. But 
here have been cases where 
guests broke into song and the es- 
tablishment suddenly found the 
Government levying on it for taxes. 

At the same hearing, Vernon D. 
Platt and Arthur E,. Litzenberger, 
testifying for the Participating 
Sports Assn. of America, com- 
plained of another type of dis- 
crimination. 

They said admission to a private- 
ly-operated swimming pool or 
roller skating rink is subject to 
the 10% admissions tax. Yet, there 
is no comparable tax on bowling 
alleys, tennis courts, golf courses 
and other types of participating 
sports. They pointed out that the 
swimming pools and skating rinks 
were used mostly by children and 
teenagers, whereas adults com- 
prise the larger part of those in 
the other activities. 

They said also that a swimming 
pool or skating rink owned and 
operated by a municipality or one 
of its subdivisions is exempt from 
the 10° tax on its paid admissions. 
This creates additional unfair com- 
petition for privately-owned pools 
and rinks. As a result, both have 
| declined sharply in numbers in re- 
cent years, while Governmentally- 
|owned pools and rinks, built by 
the taxpayers’ money, are increas- 
ing by leaps and bounds, 





AFL Takes a Stand 

The American Federation of La- 
| bor convention meeting at the 
|Commodore Hotel, N. Y., has 
passed a resolution urging Con- 
gress to eliminate the 20°5 cabaret 
tax. Resolution called the impost 
“discriminatory,” especially in 
view of the 10% bite now in effect 
| in theatres and other forms of 
amusement, 
that the 20° nick has hurt the 
|employment of waiters, bartend- 
| ers, caterers, entertainers and mu- 
i sicians and urged at least parity 
with the other amusement fields. 

| The AFL is thus following the 
The 
American Federation of Musicians 
has already mustered up a defense 
fund to fight the tax. The Ameri- 
can Guild of Variety Artists has 
Similarly passed a resolution, and 
it’s national board, currently meet- 
ing in New York, is likely to re- 
new the plea to Congress to lower 
the nick. 


Davis to MCA in N, Y. 


Roy Davis is resigning Para- 
mount Attractions, Chicago, to 
| join the New York office of Music 
|Corp. of America. He'll work in 
/the personal appearance dept, 
Before turning to agency work, 
‘he did a record act. 





| 
! 
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The resolution stated | 
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Hotel Combines Loom Bigger 








considerable in linen, furniture, 
china, glassware, carpeting and vir- 
tually anything else. 

While the chain inns can de- 
crease the cost of operation 
through gigantic buying power and 
having one exec take care of sev- 
eral inns, the independent is find- 
ing his costs constantly on the up- 
beat. Cost of getting clients is on 
the rise and help is also getting to 
be a considerable headache. 


Talent Angle 

Of particular interest in the tal- 
ent field is the ability of the chains 
to commandeer top talent. Despite 
the fact that the single buying 
power of Merriel Abbot has been 
divided so that Hilton veepees in 
three cities are responsible for 
what acts go into the hostels, the 
Hilton chain is able to get an edge 
also because of the referral sys- 
tem. One manager will recom- 
mend and notify another on talent 
potentials. Thus that chain will 
get the top names also at reason- 
able prices. Talent managers would 
prefer a tour on a class hotel chain 
for prestige purposes frequently, 
as against playing cafes in the 
same towns or lesser hotels. 

The trend toward chain hotels is 
apparently in keeping with pres- 
ent-day economic trends in which 
the biggies get bigger. At pres- 
ent, the sole defense by the indies 
are either to sell out or to lease 
the house to the circuits, or to 
align themselves with a hotel rep- 
resentation and management sys- 
tem such as the Warner organiza- 
tion. 

In recent years, many hotels 
hitherto operated as indies have 
gone into chain management, The 
Astor and ex-Park Central in New 
Yorx have gone over to the Shera- 
ton chain. Hilton, which didn’t 
build a single hotel in New York, 
now has five. The Sheraton has 


BINES SET TO PRODUCE 
KAYE RKO STAGESHOWS 


Dave Bines, producer at the Pal- 
ace Theatre, N.Y., has been signed 
to produce the stageshow for 
Danny Kaye, which opens for a 
series of RKO dates in Dayton, 
Oct. $1, 

Act lineup for the display will 
comprise the Three Houcs, Marquis 
Family, Three Cheers, Senor 
Wences, The Dunhills and maestro 
Jo Lombardi. Latter will be on a 
four-week leave of absence from 
the Latin Quarter, N.Y., where he 
is the house boniface. 


Cal. Court Lifts Picket 
Ban at Chi Chi Club 


Palm Springs, Oct. 25. 

Picketing at the Chi Chi Club, 
here, was resumed following a de- 
cision from the Superior Court in 
Indio, invalidating the _ resort 
town’s requirement that all pickets 
be registered with the police. Tem- 
porary injunction to restrain the 
pclice from interfering with the 
picket line was reversed by the 
bench. Ruling was sought by the 
Culinary and Hotel Workers Union. 

The American Guild of Variety 








| Artists has ruled the spot out of- 


bounds until the dispute with the 
culinary union is settled. Spot is 
still being serviced by mcmbers 
of the American I'eccration of Mu- 
sicians, Show there comprises 
musical acts. 


Continued from page 48 
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three, all having been acquired jy 
various absorptions. ; ; 


The matter of savings is readily 
seen even in the matter of advye;. 
tising. The chains can use a single 
ad to trumpet an entire string 
while the indie must use virtually 
the same amount of space to tej] 
about a single or only a few if 
they have a tieup. 


In the face of all these handi. 
caps, the indie is having an in- 
creasingly tough struggle. Some of 
the single operations may derive 
some hope in the Government's an. 
titrust suit against the Hilton 
chain, which seeks to get Hilton 
to divest some of the Statler chain 
acquisitions in situations where the 
merger may have a stranglehold 
on the banquet business. The ban- 
quet biz is also another department 
in which the chains hold a 
periority, 

As a result of the developments 
of the past few years most indies 
presently see no way of bucking 
the trend with solo operation. 


Sus 

















The inside and 
lowdown on 

Joe E. Lewis— | 
one of the funniest 
men who's ever lived, 


And how he’s lived—from bar to 
_ bookie to bedlam! This book about 
the comedian’s comedian is up to § 
the material. It’s funny, it’s move 4 
ing—and, unbelievable though it 2 
may sound, it’s the gospel truth. 


e 
wild 


By ART COHN 


Mystrated. $3.95 at all bookstores 


Random House, N, ¥. 
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Opening Oct. 27 
LATIN QUARTER 
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St. Regis. New York 
Fernanda Montel; Milt Shaw and 
2ay Bart orchs; $1.50 and $2.50 


CC yuvert. 





Fernanda Montel is back at the 
Maisonette of the St. Regis, with 
new material and even more iIm- 
proved with a now savvy interna- 
tional floorshow concept, particu- 
jarly with an eye to the Yank non- 
parlezing customer’. Result is that, 
without resorting to “the corny 
Franco-Anferican hit parade, al- 
though she is wise In repriseing 
come of the more durable favorites, 
she registers all the way. 

A strikingly tall blonde person- 
ality, with- an arresting mien and 
manner, she mixes up the Champs- 
Eiysees-Park Ave. tunes in fine 
stvle. It runs the gamut from “At 
Last” 
“All Of You,” from songs about 
dancing in the Paris streets, the 
“ iano of the poor” ‘organgrinder), 
the accordion-motifed chansons, 
“poor Jacques,” the Seine, ‘‘Hor- 
tensia,” bistro blues, etc., and the 
result is a very pleasant 45 min- 
utes. 

The St. Regis has a right formula 
— this, too, is an establishment 
that doesn’t try to rewrite a hit. 
Sometimes the personalities do, 
but when geting back in this set- 
ting it’s something else again. For 
example, Julie Wilson is slated for 
a return in midwinter. Connie 
Towers, also here before, follows 
Miss Montel. 

Per usual, the Milt Shaw 802ers 
give out with beaucoup “society” 
dansapation, the medley type of 
sprightly choruses which the class 
customers favor here, and Ray 
Bari’s alternating ensemble is 
equally expert. A new credit is 
light man Joel Friedman’ who, 
when not making with the gela- 
tines here, has been maestroing an 


off-Broadway Shakespearean Thea- | 


tre workshop repertory troupe. 
Abel. 





Savoy Hotel. London 
London, Oct. 18. 
Lena Horne (with Lennie Hay- 
ton), Ia Stewart & Francisco 
Cavez Orths; $5 minimum. 


For a long time, the Savoy has | 


been content to play second-class 
cabaret. Not since Hildegarde 
appeared there some years ago had 
they had a star of international 
name value, until Lena Horne’s 
engagement. ; 

They’ve certainly got back into 
the bigtime with a splash and 
should get capacity biz. The 
ropes were out for opening 
right and the society and show 
business audience gave an unsually 
encouraging sendoff both to the 
artist and management. 

Miss Horne is, of course, no 
stranger to London’s West End. 
In the postwar years, she has head- 
lined at both the Casino and the 


Palladium, but this is her first ap- | 


pearance here in cabaret. The main 
restaurant at the hotel is no easy 
proposition for a performer, but 
the star immediately establishes a 
close intimacy with the audience 
as she goes through her caretully- 
planned and prepared routine. 
Dressed in a skintight blue and 
gold gown, which enhances 
natural beauty, Miss Horne 
the emphasis on sex, as though 
with studied deliberation. In her 
own particular stylized way, she 
projects with considerable charm 
and effect and creates just the 


right degree of emphasis to appeal | 


to the emotions. 
With husband Lennie Hayton at 


the ivories, playing alongside Ian | 


Stewart’s resident combo, the qual- 


itv of the back-grounding is as- 
sured. Rhythm dance sessions are 


capably taken care of by the Fran- | 


cisco Cavez orch. Myro. 


El Morocco. Montreal 
Montreal, Oct. 14. 
Josephine Baker. (with Milos 
Bartek), Treasure & Johnny Verdi, 
Ernie Richman & Mannequins 
(3), Maury Kaye Orch (7). 
man Apple Trio; $1-$1.50 cover. 


Ignoring the general pessimism 


of most Montreal cate operators 


Who cut budgets, bring in so-so acts | 


and wonder why people stay home, 


Jeter Te T . H 
Peter Van Der North preemed his 


250-seat Oasis Room this week and 
Capacity biz greeted headliner 
“Osephine Baker and the new El 
Morocco addition. 

La Baker has been on a Canadian 
kick for the past several weeks, 
scoring heavily in Ottawa and in 
Quebec City, where she broke 
Piaf’s long-standing cafe record, If 
the present pace by this exuberant 
Performer is maintained, she 
Should set some sort of mark for 
El Morocco. Wowing in a visual 
manner witth her many theatrical 
Fowns, Miss Baker works her way 
through her established faves, 
Which are repeatedly requested. 
milking at times but always exhib- 
ing, fine showmanship. 

Johnny Verdi and Treasure, a 


(“La Poete’’) to Cole Porter’s | 


her | 
puts | 


Her: | 


pert blonde, make brief appear- 
ances when Miss Baker does a cos- 
tume change (she carries 43 gowns 
in her wardrobe) with a song-and- 
impresh session that fills the time 
neatly. Ernie Richman and his 
three attractive mannequins open 
|the show with some sparkling off- 
i beat hoofing and okay songs. Four- 
| some seems ideally suited and gen- 
| eral choreography is well above 
average with diversified material 








ltrim femme figures for continued 
payee attention. 

Maury Kaye’s new orch gives 
show solid backing, -with the Her- 
man Apple combo in the 
spot. 
tems in Montreal and a layout that 


show. A 
should make this room a sure-fire 
customer draw. Newt. 





Ciro’s, Hollywood 
Hollywood, Oct. 19. 
Patty Andrews (with Wally 
Weschler), Dominique, Hal Loman, 
Ciro’s Girls (8), Dick Stabile Orch 
(8), Geri Galian Rhumband 
cover, $2, $2.50. 








The accent is on comedy in the 
new layout and the result is a 
show that hits a good entertain- 
ment level. Last-minute booking 
makes exploitation tough and the 
show will have to depend on word- 
of-mouth, so early stages of the 
fortnight may be slow. But the 
local bow of Patty Andrews as a 
single and the excellent legerde- 
main of Dominique develop an au- 
dience response that will pay off. 

Miss Andrews has developed a 
comedy turn that has plenty of ex- 
uberance, but she still needs to 
smooth some rough edges for best 
results. Singer wisely eschews the 
tender ballads for the comedics 
/and much of the material has zing. 
But there’s a tendency to mouth 
the lyrics too rapidly, particularly 
on such items as “The Rains 
Came,” “The Peony Bush” and 
“South Rampart Street Parade,” 
/and much of the value is lost. She 
;clowns with husband-accompanist 
| Wally Weschler, who has his own 
| keyboard spotlight stint, and builds 
to a walloping finale in “Lady 
Clown.” Number is well-staged 





35-minute stint. 
Dominique, peer of the prestidi- 


of-hand stuff only as an opener be- 
fore jumping into the _ nimble; 
| fingered routine of lifting watches. 
ties and suspenders from unwary 
patrons. Dick Stabile introduces 
him as the ‘‘amazing’” Dominique 
and the adjective is well-chosen. 
Light-fingered approach is com- 
plemented by a keen sense of com- 


of the embarrassment and befud- 
dlement of his victims. It’s a 20- 
minute act that moves withaut let- 
up. 

Ciro’s girls are repeating the 
| “rehearsal” production numbers of 
| previous shows and are in for a 
;/new opener which spotlights the 
footwork of Hal Loman, whe also 
choreographs. It sets a good pace. 
| Dick Stabile, as usual, is better 
at the baton than with the bon 
mot, and his crew and Geri Galian 
, alternate to provide a danceable 
| beat. On opening show, the Stabile 
|; crew was occasionally too brassy 
;On the Andrews accompaniments 
but it’s a problem that’s easily 
licked, Kap. 








| Waldorf-Astoria, N. Y. 
| Jozsi Ribardi Orch (4), Cy Cole- 
man Trio; minimum $4, Sat.-Sun.- 
holidays. 


Musical menu in the Waldorf’s 
| Peacock Alley is a tasty mixture of 
| Alt Wien and the modern beat. It’s 
an innovation for the room, which 
in the past had confined its tonal 
backgrounding to the schmalizy 
i; school. Move toward the modern 
beat, in the kickoff case, Cy Cole- 
man Trio, was apparently made 
to bring in a younger crowd to 
complement the more sedate stead- 
ies. The switch-rhythm plan is 
only a few weeks old, but it shapes 
up aS a payotf operation, 

For those who like their music 
Straight from the shoulder, Vien- 
nese violinist Jozsi Ribardi fills the 
| bill. He works with the standard 
| bass, piano and accordion backing 
to produce colorful melodies with a 
| lighthearted beat. He’s got the Con- 
tinental touch down pat and when 
he’s playing for dinner (between 
7 and 8:30 p.m.) he sidles up to the 
|ringside tables and delivers plenty 
of romantic fiddling. 
Coleman is a familiar figure 
around Gotham’s jazz rooms. A\l- 
| though his beat is in the modern 
| groove, it fits well in the quiet 
‘realm of Peacock Alley. His in- 
terpretation of the standards is 
fresh and invigorating and his im- 
| provisations are never out of order 
A bass and drums backing help 
round out the Coleman rhythm. 
| Gros. 


and good costuming which reveals | 


relief | 
One of the best sound sys-: 


gives partons a good view of the | 
plus adequate terp space,’ 


CS) 5 


and gets her off strongly after a | 


gitators, uses the familiar sleighi- | 


edy values and he makes the most | 


Copacabana, N. Y. 


Nat (King) Cole, Shecky Greene, | 


| Paulette Sisters, Tony Foster, 
|Fran Leslie, Meri Miller, Jimmy 
| Sisco, Mike Durso Orch, Frank 
Martti Group; $5 minimum, 


That unique combination of tal- 
ent, personality and vital animal 
, magnetism which goes by the name 
of Nat (King) Cole currently is re- 
proving the obvious: that a star 
_has a special mark which sets the 
great entertainer above and apart. 
It would make no sense to single 
out any one trait. Cole is a nat- 
ural stylist to start with. He 
caresses a song, makes love to a 
|Ivric, toys pensively with a thought. 


| The soft dove-coo of the voice con- 
trasts fascinatingly with the chis- 
'eled strength of his features, the 
| ebb and flow of his lazy smile. His 
|command of an audience is not a 
| matter of voice and manner alone 
but includes the instinct-plus-ex- 
i perience ‘‘feel” he has for what he 
is doing and for the impact it is 
having upon the customers. This 
is more than timing. It is a kind 
of private radar. 

Explain him how one may, Cole 
is plainly one of the great living 
/artists of popular music, complete- 
ly himself. Working in a jaunty 
/under-punched way, he has the 
; mastery of self and artistic means 
| which enables the singer to hold 
ithe floor for the better part of an 
hour. subduing all distraction and 


| torching — the right word — the 
folks. 
Saying which, it has perhaps 





been made clear that Cole wowed 
‘em at Jules Podell’s rathskeNer 
| on opening night last Thursday 
/ (20) and it only remains to add a 
|word of appreciation for the gui- 
j tar, bass and drums he earries. In 
‘fusion with Mike Durso’s regular 
Copa bunch the musical support 
Was up to the occasion. 

Shecky Greene and the Paulette 
| Sisters round out the bill, along 
| with the usual Copa g rls (a little 
|uncertain in routine for the first 
| show) and the standard boy and 
|girl singing and dancing pairs, 
jnamely Tony Foster-Fran Leslie, 
| Meri Miller-Jimmy Sisco. The girl 
| dancer is especially peppy with a 
| mischievous way about her. 
During 1952, Greene was reviewed 
,at the 5 O’Clock Club, Miami, by 
| VARIETY’S Lary, who rated him a 
“fast punching youngster who 
shows plenty of possibilities” and 
who was as of then “not too far 
away from the better cafes.’ Back 
one up for the Miami critic. 
'Greene’s New York debut at the 
|Copa was distinctly impressive. 

comic uses the micro- 





This flip 
phone, his voice and his mugging 
with considerable originality and 
perceptive audience sense. 
|ing cold, an unknown, and _ not 
| quite on the rails the first four 
/minutes, he began to gain altitude 
| steadily and at the bowoff he was 
flying high. This was a gala night 
in his career. 

There are three Paulettes, and 
| they look enough alike to be true 
|siblings. They, too, did well al- 
| though a certain sameness in type 
of number (except at the very 
end) and the stereotyped hot trio 


| 
| 


, gesturing would perhaps leave 
room for an infusion of imagina- 
tion. Girls were reviewed as a 
{New Act from Ottawa earlier in 
1955. They are pleasant figures 
|!with attractive smiles and an au- 


| thority which is in process of ma- 
turing. They justified the book- 
ing as an opener. Land. 


Statler Hotel. Wash. 
Washington, Oct. 13. 


Dick Kerr, Peggy Ryan & Ray 
MeDonald, Dick La Salle Orch 
(10), Ted Alexander Quartet; 
cover $1.50, $2 weekends, 
Although pretty much “ro 


name’ entertainment, reversing 








Start- | 





| 
| 


the Statler’s usual policy, the Em- | 


assy Room's current bill is gen- 
erally lively and good fun. How- 
ever, a greater change of pace be- 
tween the two acts would help; as 
it is, one spends most of its time 
imitating pop singers while the 
other imitates well-known hoofers 
of the past. 

Dick Kerr, a husky, affable guy 
billed as an impressionist, displays 
considerable voice virtuosity. 
wares consist of a line of singing 
imitations ranging from Rose Mur- 
phy, Bill Kenny and Billy Daniels 
to Louis Armstrong, Sammy Davis 


about his uncle there, in a man- 


;ner most reminiscent of the way 
Bob Burns used to talk about his | 


uncle back in Arkansas. - 
Husband-wife team of Peggy 
Ryan and Ray McDonald have a 


song amd dance act of consider- 
able promise which isn’t fulfilled. 


Despite a considerable amount of | 


very nice material, the act is still 
formless and sags badly at one 
spot when they go in for dance 
imitations. 

Miss Ryan, a_ pleasant’ tap 
dancer, is a natural comic, bub- 
bling over with personality, 
warmth and the kind of timing 
that few acquire. McDonald, a 


much better dancer, plays straight | 


man to her. The how- 
ever, needs more 
achieve its potential. Miss Ryan 
occasionally moves around so much 
that it becomes a little difficult to 
keep up with what’s going on. 
Lowe. 


comedy, 


Duplex. N. ¥. 

Lovey Powell, Hal Holbrook, 
Brooks Morton: $3 minimum. 

The Duplex. new addition to the 
Greenwich Village scene, has 
évant-garde atmosphere, with its 
entertainment motifs influenced by 
such operations as San Francisco's 
Furple Onion and the hungry i. 
It's a charming spot decored simply 
with oil paintings serving as the 
sole relief from the vast 
of darkened walls. It’s a comfort- 
ablé room, and adding to its attrac- 
tiveness for the younger folk, who 
seem to be the major customer 
group here,°are the Brooks Bros. 
garcons who are the attendants 
here. 

Playing 
in a 
petitive field such as niteries can 
be fairly dangerous. However, ex- 
perimentation seems to be_ the 


with avant-garde ideas 


} 


disciplining to} 


an | 


expanse | 


highly commercial and com- | 


Riverside. Reno 
Reno, Oct. 13. 
Victor Julian & 
Bill Clifford 


| Paul Gilbert, 
'His Pets, Starlets, 
Orch; $2 minimum. 


The Riverside is still having its 
problems of indecision. The sale of 
ithe hotel by George Wingfield is 
| still a possibility. Casino operator 
Mert Wertheimer, one of the pos- 
sible buyers, hesitates to do any- 
thing until a decision is made one 
way or the other. As the man who 
buys the show, big names will be 
scarce until he knows for sure he 
can be in business the following 
month. 

Paul Gilbert, however, is a shot 
;in the arm. The place will do busi- 
ness this frame in spite of the day- 
to-day operation. 
| For those who have never seen if, 
and for those who await it, Gil- 
i bert’s opening flipflop—a jarring 
| flip which lands him on his back, 
Shaking tableware closeby—gets 
{him that immediate attention. so 
| often lost in an agonizing monolog. 
Also awaited impatiently by the 
| devotees, is that surgical lecture, 
now turned into one, long hilarious 
operation. 

George Moro puts a little twist 
in this show by having Gilbert in- 
troduce the Starlets one by one 
with some inevitable remarks about 
each. But it winds the show easily 
and definitely. 

Victor Julian brings in a kennel 
of anthropoids. Troupe of pooches 
, all perform on their hindlegs. This 
| in itself may not sound like much, 
| but these dogs never resort to fore- 
| Paws. Besides this, they're cos- 
| sumed, and they walk or prance ae- 
| cordingly—waltz time, rumba et 
al. It’s one long parade of amazing 
mutts. There are some showofts 
who do continuous flips until the 
music stops, but essentially. the act 
is a canine parade of nations and 
fashions. Mark. 


major need in the industry, inas- | 


much as many of the orthodox 
nitery rooms are finding the going 
rough without names, 

The major items here are the} 
songs by Lovey Powell (New Acts), 
piano stylings by Brooks Morton 
and the Mark Twain characteriza- 
tion by Hal Holbrook. 

Holbrook is the type of perform- 
er who under present day nitery 
standards is 
concert circuits. He comes on 
dressed in a white linen suit with 
heavy makeup as an elderly gent 
with flowing mustache of the 1910 


period. His humor is very much 
in the manner of Twain. There’s 
a gentle tone about it all. Hol- | 
brook’s task is primarily in the 
thespic domain. He assumes the 


mien of a speaker relating experi- 
ences and in that manner provides 
a lot of pleasantry. His dissertation 
is on accidents and insurance and 
he makes a lot of relaxed humor 
in the process, 

Morton cuts 
the 88s, 


a lot of music on 


the musical comedy domain. His 
keyboarding is relaxed and eas) 
to take. He provides sufficient 


variety in both his interpretations 
as well selections to maintain 
ir.terest. Jose. 


as 


Rirdland. N. ¥. 


Jeri Southern, Terry Gibods Quar- 


tet, Miles Davis Quintet; $2.50 
minimum. 

Jeri Southern, Decca Records 
vocalist from the Coar‘, has been 
steadily building her rep as a Jazz 
stylist among the hipsters. In her 
first N. Y. nitery date in several 
years, she shows why. Miss South- 
ern is a standout songstress who 
can work any spot, from the jazz 
boites such as Birdland to the 
smartest hotel rooms. 

Miss Southern projects with a 
subtlety and restraint, where that’ 
called for, and she swings when 
necessar\ Although her voice is 
not in any way overpowering, it’s 
a flexible instrument which sh¢ 
uses with savvy. Even a very bad 
mike setup here, which alternated 
;on opening night between not am- 
plifving and then taking off on! 


| whistles, didn’t 


His | 


soften Miss South- 


ern’s impact. 

Her repertoire is generally ex- 
cellent, ranging from well-known 
standards to several of her own 
etchings which, even though thes 
weren't hits, were worthy numbers. 
Among the tunes she does are “I 
Hadn't Anvone Till You,” “What's 
|My Name,” “Miss Johnson Called 
Again Last Night” and ‘Scarlet 
Ribbon the latter two earning 
ithe top aud reaction from the Bird- 
land jazz buffs. 

Rest of the bill here comprises 
old tamiliars. Terry Gibbs quartet, 
featuring the leader on vibes, is 
a swing combo with plenty of color 


Jr. and Johnnie Ray. For an en-| 
core, he does one of Dean Martin 
and Jerry Lewis tossing a song 
back and forth between them. He 
never takes himself too seriously, 
spoofing his own imitations for | 
nice returns He bridges the gap 
from one singer to the next with 
explanations in a_ high-pitched, 
pre-aaolescent voice which gets a 
little wearing after a_ time. 

native of Turtle Creek, Pa., near 


; Pittsburgh, he also has a monolog 


and verve, while Miles Davis plays 


an ultra-cool trumpet and_ is 
backed by a sax and rhythm trio 
in some interesting musical con- 


Both combos play here 
Herin. 


figurations. 
frequently. 


more suitable for the | 


culling his selections from |! 


Thunderbird, Las Vegas 
Las Vegas, Oct. 18. 

Mickey Shaughenessy, Monique 

Van Vooren, Irving Fields Trio, 


| Estelita & Chicuelo, Thunderbird 


Dancers (8), Barney Rawlings, Al 
Jahns Orch (11); no cover or mini- 
lide. 





At the Thunderbird for the next 
three frames it’s the case of the 
Gaelic and the Gallic sharing the 
headline slot, but the hilarious 
blarney of Mickey Shaughnessy 
forges ahead over the voluptuous- 
ness of his marquee’ cohort, 
chanteuse Monique Van Vooren. 
With Irving Fields Trio, Estelita & 
Chicuelo, the diverse packet should 
give the Navajo Room steady biz. 

Shaughnessy knows how to cor- 
ner yocks in this room without 
putting a strain on his file. He 
socks with a high decibel count to 


' score with a bundle of new Gaelec- 
tics, stories to bring forth his 
thesping side, a few tossaway one- 
liners and tunes “Mary = Ann 
O'Shea,” and ‘“Shillalagh,” the 
latter a hanger for quickie gags. 
His usual closer is the kid film 
mime, “Gene Autry,” which never 


fails to win a begoff. 


i; Miss Van  Vooren’s’ advance 
publicity stressed her s.a. lure, the 
well-curved torso, et al., and soft- 
pedaled the sing side. All the 
three-sheeting was fairly accurate. 
Her chants have far Jess buxom 
|proportion than her chest, for 
instance, although a flicker of the 
“oo-la-la” naughtiness comes over 
in “I’m Ready, Willing and Able,” 
and “Whatever Lola Want 

Fields is very pvrotechnical in 


his Steinway approach, giving full 
keyboard vent to “Yellow Rose ot 


Texas,”’ and an extended concerto- 
tvpe handling of “Slaughter on 
Tenth Ave.” He makes nice flow 
of “Autumn Leaves,” and gets back 
in up-tempo stride with “Ove 


Negra,” backed on all 88ing by his 


bassist and drummer. 

Estelita & Chicuelo scorch the 
floor heel & toe, punching with 
aaded flavor on castenets to ‘\Mala- 
guena.”’ a tango, and “Lady of 

Will 


pvain.” 
Sans Souci, Miami B’ch 
Miami Beach, Oct. 14 
Alan Drake, Rosita Cadiz, Freddy 
Calo Orch; $2.50 nmuinimauie 


Alan Drake, formerly a Nautilus 


Hotel regular returnee, has 
switched his waggery to the Sans 
Souci Blue Sails Room roster, with 


results on the plus side throughout 


his highly improved stint. 

Working with assurance that 
stems from a sound array of gags 
and situation bits, he keeps reac- 
tion mounting, topping matters 
with a horse-player routine that 
mixes pathos and comedy adroltly. 
Insert of straight rhythm songs (a 
keep the uptempo pace adds to ln 
pact. 

Rosita Cadiz, a Cuban 1 port, 
concentrates on a series of flamen- 
co-accented routines, to garner fair 
‘returns, Luly, 
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VARIETY BILLS 


OCTOBER 26 


Numerals in connection with bille below indicate opening day of show 


i or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO: (S) Stoll; (T) Tivoli; (WwW) 


Warner 








NEW YORK CITY 

Music Halli (1) 24 

Corps de Ballet 

Lee & Swenson 

Rockettes 

Glee Club 

Evalyn Tyner 

Less Dassies 

William Upshaw 

Kathryn Kelly 
Palace (P) 24 

Billy & Ann 

Stan Harper 

Fay De Witt 


Douglas & 
Terrace & Gray 
Jaye Bros 

Gaudsmith Bros 
Wilfred Mae 3 


Jim Lourtsberry 
Eddie Hubbard 
Lenny Colyer 





AUSTRALIA 


MELBOURNE 
Tivoli (T) 24 
Wiere Bros 
Trio Gypsy 
Alain Diagora 
Upshaw & Cooper 
Red Moore 
Ken Littlewood 
4 Knights 
June Barton 
J’s’ph’n McCormack 
Dancing Boys (4) 
Ballet Girls (16) 
PALMERSTON 
NORTH 
Regent (T) 24 
Winifred Atwell 
Canfield Smith 
Eddie Vitch 
Joe Church 
3 Hellos 
Romaine & Claire 


Robert O’Donnell 
Fay Agnew 
Wendy Layton 
Maureen Hudson 
Dancing Boys (3) 
Nudes (6) 
Ballet (10) 
SYONEY 
Tivoli (T) 24 
Mel Torme 
Al Pellegrini 
Irene Ryan 
Michael Bentine 
Fred Bamberger 
G Brox & Myrna 
The Alfreros (© 
June Salter 
Gordon Humphris 
John Bluthal 
Frank Ward 
Jack Baker 
Ballet Girls (12) 





BRITAIN 


ASTON 
Hippodrome (1) 24 
Jimmy O’Day 
Maureen Potter 
Danny Cummins 
Vernon Heyden 
Darry O’Donovan 
Jimmy Kennedy 
Gaytime Girls 
Len & Les Rogers 

BIRMINGHAM 
Hippodrome (M) 24 
Billy Cotton Band 
Anton & Janetta 
Bill Waddington 
Grainger’s Puppets 
Bruce Forsyth 
Brockways 
Alex’nd’rs Dog Rev 

BLACKPOOL 

Palace (1) 24 
Rawicz & Landauer 
Terry Wilson 
Johnny Lockwood 
George Meaton 
Lionel King 
Marcies 
Juggling Brauns 
Francois & Zelda 

BOSCOMBE 
Hippodrome (1) 24 
Davy Kaye 
Brian Gray 
Ladies Godiver 
John Killick 
Derek Dixon 
Dee-Dee Lane 
Blue Streak 
Harry Mullins 


Hippodrome (M) 24 
Max Bygraves 
Nitwits 
Walthon & Dorraine 
Nelson Bros 
Rosinas 
Gillian & June 
BRIXTON 
Empress (1) 24 
Ronnie Harris 
Trebletones 
Jimmy Edmundson 
Jerry Harris 
Original Robys 
Chic Robini 
Healey & Asher 
Bobbvysoxers 
CHISWICK 
Empire (M) 24 
Dickie Valentine 
Harry Bailey 
P & P Page 
Louise & Co 
Del Cortina 
Desmond & Marks 
Lane (2) 
EDINBURGH 
Empire (M) 24 
Eric Delaney & Bd 
Clarkson & Leslie 
Vogelbeins Bears 


Dickie Dawson 
Dernos 
Roger Carne 


De Vel & P’t’n'r 
FINSBURY PARK 
Empire (M) 24 

Max Miller 

Gold & Cordell 

Kentones 

Georgette 

Nat Gonella 

El Granadas 

Alfred Thripp 
GLASGOW 

Empire (M) 24 

Ray Burns 

Renee Dymott 

Bill MeGuffie 

Richards & Yolanda 

Albert & Les Ward 

Hans Bela & Mary 

Syd & Max Harrison 

Krandon & Karna 
HACKNEY 

Empire (M) 24 

Ivy Benson & band 

Jimmy James 

Dash’s Chimps 

Paul Howard 

Kenny & May 


LONDON 


Johnnie Ray 

Flying De Pauls 

Devine & King 

Billy Dainty 

Rih-Aruso 

Stan Stennett 

Theda Sisters 

Harry Worth 

Vic Lewis Orch 

George Carden Co 

MANCHESTER 

Hippodrome (M) 24 

Kenny Baker 

Ken Dodd 

Jimmy Olitheroe 

Dennis Spicer 

Kordites 

Joan Davis Lovelies 

Joy Harris 

Harry Norway 

P & S Sherry 

NOTTINGHAM 

Hippodrome (M) 24 

Crew-Cuts 

Ann & Val Shelley 

Bobby Monahan 

Mandos Sisters 

Dowie & Kane 

Morlands 

Mundy & Earle 

NORTHAMPTON 
New (M) 24 

Sandy Powell 

Norma Meadows 

Kay White 

L & E Bartell 

Vieky Fitzpatrick 

Frank Wilson 

Marie De Vere 3 Co 

NORWICH 

Hippodrome (M) 24 

Hal Monty 

Beams 6 Girls 

Babu Rayo 

Sam Linfield Co 

PORTSMOUTH 

Theatre Royal (M) 

Carroll Levis Towns 

Talent 

Edmund Goffron 

Morgan & Gray 

Falcons 

Fred Atkins 
SHEFFIELD 

Empire (M) 24 

Albert Modley 

Teddy Johnson 

Pearl Carr 

Raf & Julian 

Sunny Rogers 

2 Natanzas 

B Z Marvi 


Smith Bros Co 
Jimmy Page 
Crotchett 

Nick Nissen 
Pat Carr 
Brailianos 











Ascott & Roberta 
Les Galantas 
LIVERPOOL 
Empire (M) 24 
Deep River Boys 
Jackson 
Bow & 
Albert 
Darlys Dogs 
Billy Baxter 
Sid Plummer 
Harry Allen Co 


Darnel 
Burdon 


Keefe Bros & Anet 


| Empire (i) 24 
| Ted Alex 

| Bobby Thompson 
Dean 
Patton 
Michael Hilbert 

A Moore 


Edna 
Gene 


| 

| 

| 

| 

Balmer 

| Gleria Jansen 

| Michael Hill 

| Johnny Daw 
fatler Girls 


Priscilla 


Hippodrome (M) 24 


Chateau Madrid 
Luis De Caceres 
Dora & Betty 
Julie Romero 
Ralph Font Ore 


CHICAGO La — a 
opacabana 
Chicago (P) 28 Nat (King) Cole 
Hilltoppers Shecky Greene 
3 Lassies / | Paulette Sisters 
Nick MSoble 


Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Orc 
Composer 
John Mehegan 3 
Bernard Pfeiffer 
Embers 
Dorothy Donegan 
Jonah Jones 
No. 1 Fifth Av®s 
Cedrone & Mitchell 
Virginia De Luce 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 
Hotel Piaza 
Los Chavales 
Trini Reyes 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pierre 
Yma Sumac 
Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 
Eddy Howard Ore 
Tommy Purcell Orc 
Hotel Statier 
Les Elgart Ore 
Hotel Taft 
Vincent “Lopez Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Orc 
Ray Bari Orc 
catin Quarter 
Cab Calloway 
Frank Libuse 
Chiquita & Johnson 
Margot Brander 
Mazzone-Abbott Der 
Tamar Bensamy 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B Harlowe Orc 


Biack Orchid 
The Mello-larks 
Terry Haven 
Celal Inge 

Bive Angel 
‘Calypso Frolics” 
Lydia Lora 

Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 
Blue Nete 
Turk Murphy 
Johnny Pate Trio 
Chez Paree 
June Christy 
Gary Morton 
The Shyrettos 
Brian Farnon Ore 
Cleister inn 
Morgana King 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 
Conrad Hilten 
“Carnival On Ice” 
Victor Charles 


« 





Ambassador Hetel 

Tony Martin 

Hal Borne 

Interludes 

F Martin Orc 

Band Box 

Maxie Rosenbloom 

Sid Fields 

Sid Gary 

Sammy Wolfe 

Smith Twins 

Bea Sweet 

Gerry Doun Trio 
Bar of Music 

Larry Allen 

Loray White 


(18) 


Les Michels Beverly Hilton 
SUNDERLAND Jose Greco Troupe 
Empire (M) 24 Bernard Hilda Orch 

Guy Mitchell (16) 

Sterlings Micha Novy Ore (8) 

Fred Lovelle Biltmore Hotel 

Shan Henny Youngman 

Freddie Harrison Helen Forrest 

Angelos Toy & Wing 

Joe Black Hal Derwin Ore 

Pat Rosa Ciro’s 

SWANSEA Patty Andrews 
Empire (M) 24 

Paul Raymond 

Las Vegas 

Ramoni Bros 

Ross & Ramavya Dunes 

Desmond Lane Howard Keel 

Ken Roland Sam Levenson 

Ken Roland Lilo 

Jack Anton Dune Dancers 

WOLVERHAMPTON | Jay Rubanoff Ore 

Hippodrome (i) 24 Flamingo 

Arthur English 2) Va 

Eddie Gray Ritz Bros 

Roy Jeffries Mary French 

Bobby Breen Y-Knot Twirlers 

JI & W Peterson Starlets 4 

Renny Collis Garwood Van Ore 

Patsy Sylva Thunderbird 

Seaton & O'Dell Mickey Shaugnessy 

YORK Mon Van Vooren 


Irving Fields 3 

Estelita & 

Thunderbird 

Barnet Rawlings 

Al Jahns Ore 

El Rancho Vegas 

Eartha Kitt 

Lenny Kent 

Cover Girls 

Ted Fio Rito Ore 
ahara 











Cabaret Bills 


Saharem D’c’r’s 
Cee Davidson Ore 
Sands 


Ss 

' Marlene Dietrich 
Jean Carroil 

j Vie Damone 





NEW YORK CITY 


Birdland 
Count Basie 

Bive Angel 
Lucienne De Lyle 
Martha Davis & 


Spouse 

Foursome 
Cafe Society 
George Shearing 


Jack Carter 
Copa Girls 
Antonio Morrelli 
Ore 

Desert Inn 
Guy Lombardo 
Romaine Brown 
Laurie Sis 








Bon Soir 
3 Flames 
Mae Barnes 
Portia Nelson 
Tony & Eddie 
Jimmie Daniels 


Le Ruban Bleu 
Tobi Reynolds 
Spellbinders 


Joey Carter 
Bob Mayberry 
Norman Paris 3 
Le Cupidon 
Jimmy Komack 
Jerome Courtland 
Kathy Barr 
.-a Brandt Orc 
Armando Federico 
Old Roumanian 
Gene Baylos 
Corday & Triana 
Danny Mason 
Sadie Banks 
Lillian Hayes 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Jaan August 
Eddie Layton 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoft 
Kostya Poliansky 


re 
Versailles 

Edith Piaf 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Sigrid 
Ernest Schoen Orc 
Paul Mann 

Village Barn 
Jerry Bergen 
Ronnie Hayden 
Larry McMahon 
Pat Harrington 
Stella Bergen 
D. Davis Orc 
Waldorf-Astoria 
Harry Belafonte 
Nat Brandywynne 
Ore 
Mischa Borr Orc 
Village Vanguard 
Enid Mosier 
Sylvia Syms 
Steel Trio 





C Williams Trio 


CHICAGO 


Lou Folds 

Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 

The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Ore 
Paimer House 


“Boast of the Town” 
Will Jordan 
Arthur Worsley 
Augie & Marge 
Gillian Grey 
Empire Eight 
Charlie Fisk Ore 
Lendon House 


Don Shirley 
Mr. Kelly’s 

Beverly Paradise 

Bobby Short 





Jimmy Bowman 


LOS ANGELES 


Wally Weschler 
Dominique 
Hal Loman 
Geri Galian Ore 
Dick Stablie Ore 
Crescendo 
Billy Daniels 
Rene Touzet 
Mecambo 
Rudy Vallee 
Paul Hebert Orc 
Marco Rizo Rhumba 
Ore 
Moulin Rouge 
Peters Sis 
Marquis Family 
Andrea Ders 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Orc 
Statler Hotel 
Allan Jones 
Gil Lamb 
Zerbys (2) 
Al Donahue Ore 


Ore 





Chicuelo 
D’c’r's 


Belaire Trio 


LAS VEGAS 


D. Kramer Ders 
Jack Durant 
Don Arden Dncrs 
Carlton Hayes Ore 
New Frontier 
Red Buttons 
Four Aces 
Step Bros 
Garwood Van Ore 
Riviera 
Kathryn Grayson 
Phil Foster 
Marx Bros. 
Hal Belfer 
Ray 


Dners 
Sinatra Ore 
Showboat 
Lenny Gale 
Lila Gardner 
Garr Nelson 
Music Masters 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four ukes 
Ray Reynolds 5 
Moulin Rouge 


Silver Slipper 
Hank Henry 
Kalantan 
Darlene 
Cliff Ferre 
Sparky Kaye 
Denise Bennett 
Jimmy Cavanaugh 
George Redman Orc 

El Cortez 
Four Knights 
Mickey Sharp 
Stanton & Stevens 





Alan & Phyllis Sues | 


MIAMI-MIAM! BEACH 


Saxony Hotel 
Peter Hanley ; 
Roxanne & Martin 
Norma 
Dave Lester Orch 
Johnny Silvers Orc 
Robert Rhodes 


San Souci Hotel 
Bob Carroll 
Sammy Walsh 
Freddy Calo Ore 
Ann Herman Dcrs 

Bombay Hotel 


va Williams 
Peler Mack Sea Isle Hotel 
Fontainebleau S Hoffman Ore 
Larry Storch Patsy Abbott 
Karen Chandler Vanity Fair 
Sacasas Ore Othella_ Dallas 


Balmoral Hotel 


{ Chico Cuban Boys 
| Enrica & Novello 


Arlene Fontana 


Sonny Kendis Ore 
Wayne Carmichael Bn ny = 
5 O'Clock Alan Kole 
Tommy Raft Johnina Hotel 
HS Gump Bill Harris Combo 
Al Golden Andy Martin 


Quartet 

Roney Piaza 
Juan & Jose Cortez 

Orc 

Place Pigalle 
The Wick-Wacks 
Bobbie Lynn 
Fausto Curbelo Orc 


Leon & Eddie’s 


Parisian Rev 
Clover Club 
The Continentals (4) 

Del Forrest 

Dottie Dagmar 

Winnie Hoveler Des 

Elena Rankin 

Benson Duo 

Len Dawson Orc 
Empress Hotel 





Stuart & Samara Lisa Lynn 
Mandy Campo Ore Dartene Kellar 
!Jack Kerr Dagmar Girls 
| 
HAVANA 
Tropicana Montmartre 
Gloria & Rolando Zenia 


Meckansant Singers 
Emelita Dago 
Nancy Moren 
Maria Julia 

Henry Boyer 

Paul Diaz 
Tropicana Bailet 

S Suarez Org 

A Romeu Org 


Pedro Vargas 
Carlos Amador 
Angelita Castant 
Orlando Montes 
Olga Guillot 
Montmartre Ballet 
Casino Playa Orq 
Fajardo Orq 


RENO 


Mapes Skyroom 
Carl Ravazza 
Jack Durant 
B & Cece Robinson 
Skylets 
Eddie Fitzpatrick 

New Golden 

Chris Powell 
Blue Flames 





Rowan & Martin 
Royal Whirlwinds 
D. Kramer Decrs. 
Will Osborne Ore 
Riverside 
Harry Richman 
Starlets (8) 
Bill Clifford Ore 


- 








Wehs Envision 
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velop within a few moments, and 
use over the network. (And then 
there was the later four-city size- 
up, suggested by Barry Wood, the 
web’s special events chief.) 

Also ‘Brain Machines’ 

These and other electronic tech- 
niques will be deployed again in 
1956—supplemented, of course, by 
“modern” gimmicks and gadgetry, 
inclusive of Univacs that work and 
“brain machines’ that ‘don’t ex- 
pire from the fever of nearly the 
Same name. But as to what might 
be the character of these mysteri- 
osos, the nets are keeping them in 
boxes as a dark, top top secret. 
And new ones will make their 
debut at the parleys. It its known 
that one foremost gimmick will 
be much smaller cameras to pro- 
vide greater mobility in an “Opera- 
tion Elbow Room.” 

Biggest tv headache, according 
to word here, where the respective 
parties maintain their hq and bal- 
lyhoo hordes, continues to be the 
logistics. Despite the duplication 
of much equipment in Chi and 
Frisco, considerable stuff will have 
to be moved from the midwestern 











Lionel Hampton Rey. 


to the Coastal metropolis and be 
| Set up and on time. Personnel will 
| also have to be transferred. 

| Bill McAndrew is in overall 
|charge of the planning board for 
| NBC, of which he’s the news direc- 
| tor, with v.p. Sig Mickelson as his 
opposite number on CBS (plus pub- 
lic affairs under latter’s wing). 
Both are setting up special conven- 
tion units. Reuben Frank heads a 
three-man team to handle details 
cf planning for NBC, with Elmer 
Lower heading the CBS operation 
in a kind of “chiefs of staff” setup 
under the supreme command of 
“Bill & Sig” Bill Henry already is 
on the Coast setting up special 
committees there to handle cover- 
age by individual tv and radio sta- 
tions of the GOP wing-ding-dong. 











=a Continued from page 2 === 


or not. From now on I stick only 
to newscasts. 


Recently I wrote a story about 
Soviet movies (reprinted in Va- 
RIETY). I mentioned that 
were often lines waiting for tickets 
| because there are not enough 
{movie theatres. I explained: “It 
|is said that there are the same 
‘number of movie theatres now 
be Moscow as in the days before 
| 








the Revolution.” The censors 
passed it. Several days later 
|! wrote this same sentence in an- 
other story. It was crossed out. 





A correspondent is equally at 
the mercy of the authorities when 
it comes to film shipments. 


there | 


ly. So far I’ve not had any ship- 
ment rejected by the customs offi- 
cials, but they stress each time that 
leach shipment must be considered 
and approved on its merit. It takes 
a minimum of two hours and usual- 
ly more to send out a package of 
film by the time all the red tape is 
unraveled. Of course, there is 
only one airline flying out of the 


you don’t like the service there’s 
nothing to do. 





So far, I've had only one bit of 
difficulty shooting pictures. I’ve 
been permitted to shoot anything I 
desired inside factories, churches, 
on collective farms, on the Volga- 
Don Canal, in cities and towns. 
During the visit of Chancellor 
Konrad Adenauer when an NBC 
cameraman from Germany was 
given a visa, I sent him out to a 
Moscow cemetery to take pictures 
of a Russian funeral. The care- 
taker of the cemetery noticed him, 
insisted that he come inside a lit- 
tle caretaker’s shack. The care- 
taker phoned the police. Appar- 
ently the police said, “of course, 
he can take pictures inside the 


a what -is-this - world - coming ; to 
shrug let Joe Oexle, our photogra- 
pher, continue his work. 


It still is not easy to get news 
here. The other day, what with 
the creation of several new minis- 
tries, I phoned the Press Depart- 
ment, the equivalent of our Infor- 
mation Officers in government de- 
partments, and asked if they could 
make available to me a list of Min- 
istries and Ministers’ full names. 
“IT will ask my superiors and let 


you know,” was the reply. I’m 
still waiting. 
Sometimes Russians surprise 


you. One Russian whom (I've got- 
ten to know moderately well I’ve 
still not been invited to a Rus- 
sian home, but then how many 
Soviet newsmen in the U. S. A. 
are invited to American homes) 
was discussing with countries com- 
posed of middie-aged or older 
women whose hatred for fascism 
rather than their beauty is their 
disinguishing characieristic. “We 
call them,” he said, “the Anti- 
Women’s League because they are 
so ugly.” 


(6th Century Gimmick 
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aisle to the bar, so the atmosphere 
is pleasantly informal and gets 
even more so as the evening goes 
along. The acts themselves, includ- 
ing such well-known performers as 
Peter Ustinov, are resurrections of 
turns that were new when Winston 
Churchill was a cadet at military 
school. 


And one of the newer eating 


Elizabeth I — Shakespeare’s Good 
Queen Bess — for its inspiration. 
The Elizabethan Room of the Gore 
Hotel serves you a dinner straight 
,/ out of the 16th century, complete 
| with roast peacock, with tail erect, 
boar’s head, royal sturgeon, sala- 
magundy, artichoke pie, Good King 
Henry champ and Syllabub. You 
wash this down with mead and 
claret served in a_ two-handled 
flagons, grabbing one handle while 
| the other is taken by one of the 
| serving wenches, authentically 
| dressed in a well-cleavaged Eliza- 
bethan costume with frilly white 
cap that nobody seem to notice. 
You’re dining by candle-light at 
genuine 16th century tables, off 
wooden platters with knives and 
“bifurcated daggers” to the music 
of roundelays with harpsichord ac- 
companiment. 


What with the soft lights, the 
music, the mead and wine and the 
serving wenches, all hell generally 
manages to bust loose — in a com- 
pletely authentic manner, of course 
—before closing time. 

The night I was there, the pan- 
elled walls rang with the shouts of 
— Spanish Ford dealers, 











and the like hadn’t been heard 
in England since Sir Francis Drake 
set sail from Plymouth to deal with 
ithe Spanish Armada. 
| London seems also to have come 
up with the answer of what to do 
after dark with unescorted femme 
| tourists. An outfit offers a truly 
| luxurious nightlife tour, meeting 
| the client with an escort and a 
| Rolls Royce, and covering La Rue’s, 
one of the most expensive clubs, 
then an old pub, the Elizabethan 
| Room for dinner, and finally the 
| Cafe de la Paix, one of the town's 


USSR, the Soviet Aeroflot, so if | 


cemetery,” and the caretaker with | 


places goes all the way back to | 








Circus May Lose 
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Ringling’s getaway coin. Last year, 
because of the spotty road tour, 
it was virtually all the big money 
they took <n. 

Should the deal go through un- 
der Garden terms, it could con- 
ceivably end the circus as it’s pres- 
ently constituted. The Wirtz-Nor- 
ris-Burke interests could offer 
Ringling a big route of indoor 
stands in major cities. They could 
get hardtop dates in some of the 
best showshops in the country, in- 
cluding prime time in Chicago, 
Indianapolis, Detroit and some of 
the other cities in arenas con- 
trolled by the combine. 

Coin Saving 

At the same time, a route of 
hardtops would save the circus 
a lot of money. It would no longer 
be necessary to troupe the show 





carry roustabouts, and take to the 
one-night stands. The only prob- 
lem would be summer dates, as 
many buildings aren’t air-condi- 
tioned. In that respect they would 
tent the show only for a few sure 
moneymakers. Also, a plethora of 
indoor stands would eliminate a 
major circus bogey as a boxoffice 
factor—rainy weather. 

It’s also figured that under the 
indoor setup that could be pro- 
vided by the arena combine, they 
could make more money with a 
shorter season. 

However, a lot of in-fighting is 
in the wind before such a setup 
can prevail. The indoor circus 
would mean the end of the tradi- 
tional circus grift. Program sales 
are the province of the arena own- 
ers, as are the retailing of eats, 
novelties, etc. The circus conces- 
sionaires would put up a terrific 
battle before they gave up this 
source of coin. 

Sponsorship Angle 

Another result that would come 
with the circus changeoyer to 
hardtop operation, is the probable 
elimination of sponsorships in 
many situations. At present, the 
circus has a crew getting organi- 
zations to underwrite it. This may 
be eliminated as bad dates are 
blocked out. It was also one of 
the: causes of the cut in gate re- 
ceipts as it forced the circus to 
change some traditional dates. 

All factors are now being 
weighed before the ownership of 
part of the circus stock passes over 
to other hands. Some fear that 
the reign of John Ringling North 
would be endangered under the 
new setup. Certainly, the tight 
control that he exercised would no 
longer be vested in him. 

It’s expected that a decision will 
be made within a few weeks. The 
terms seem to be stiff for several 
members of the Ringling family. 
But, unfortunately, they now have 
to think in terms of survival. 
Without the Garden date, the 
chances of trouping successfully 
are slim. At this point there is 
no alternate N. Y. site. The new 
New York Coliseum, currently in 
construction at Columbus Circle, 
even if it wanted to give the cir- 
cus a home, is in no position to, 
as it has an agreement. whereby 
| it will not be in-competition with 
the Garden on certain theatrical 
events. No doubt that Ringling date 
is one of them. 








Production Boom 
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other 22 have firm starting dates 
during the next five weeks. The 
indies have completed 45 this year 
as against 52 last year but at least 
10 more will go _ before’ the 
cameras before the end of the year. 
On the basis of the present pro- 
jection, the majors will have hit 
204 for the year while the indies 
will have close to 60. 

Last year, the major output was 
179 films while the independents 
contributed 64. 

Columbia leads the majors in 
projects started since the begin- 
ning of 1955 with a total of 34 films 
launched as against last year’s 26. 
Allied Artists started 25 against 
23. Universal International is in 
third place with 24 pix, but that 
figure is down two from last year’s 
26 in the first 10 months. 

Other studio output includes 
Warners, 19 against last year’s 15; 
20th-Fox, 17 against 12; Metro, 
16—same as last year; RKO, 12 in- 
die projects as against six last 
year; Republic, 12 against six. 

Paramount is the only major to 
fall considerably below last year's 











Each /top night clubs, with complete tab | tally, starting 10 films as against 16 
Sherman Hayes Ore | Shipment is considered individual-j running about $15. 


ifor the first 10 months of 1954. 








under canvas, feed the company, - 
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I Loved You" under a blue light | 
and using a bar stool as a prop) 
contrasted neatly with her follow- | 


New Acts 


LOVEY POWELL 
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MATTY MALNECK 


! 


With Eve Marley and Beverly Songs 
Richards | 14 Mins. 
Songs , Duplex, N.Y. 
20 Mins. | Lovey Powell is a difficult sing-' 


Mocambo, Hollywood 
Matty Malneck, who has been 


‘er to define. She’s a tall looker 
with nicely cultivated pipes and 


ing session of oldies. 


; men” in its original form and the | 


same song from “Carmen Jones’ 
proved aé_ solid clincher. The 
straight offering showed her voice 
to best advantage and the “Carmen 
Jones” version provided a minor 
sex angle when she doffed a vol- 
uminous overskirt to reveal a trim 
figure. Too much 





Windup to a number from “Car- | 


gabbing when|} 
switching songs took slight edge) 


House Reviews 





Paiace. N. WY. 
Karpis Trio, Bobrow Bros. (2), 
Rigoletto Bros. & Co. (3), Court- 
ney & Sonia Van Horne, Charles 
(Slim) Timblin (3), Bill Lawrence, 
Don Cummings, Wells & Four 


Fays, Myron Roman Orch; “Simba” | 








around for a_ considerable riod 
is a tunesmith, sideman and erst- 
while conductor for several acts, 
has long yenned an act of his own. 
Ile’s got one now, and with the 
smoothing of a few rough spots} 
evident in the plush break-in at the | 
Mocambo, 
vie for attention as a featured 
offering at the better clubs. 
Malneck showcases the talents of | 
Eve Marley, a throaty brunet and | 
Beverly Richards, a clear-voiced 


| 
| 
' 


apparently has a deep conviction 
that histrionics are an important 
item in the development of a 
singer. She works along the lines 
of a diseuse. 

Altogether the 1 
makes is pleasing. Her voice, in 


it should be ready to|the mezzo register, has warmth, 
'her manner is charming, and she 


eschews commercial attacks _ SO 
that there are a lot of refreshing 
mannerisms in her makeup. Weak 


|spot lies in the fact that she has 


redhead, in a song mélange that is| still to determine what is her 
well-staged and generates excite-|metier. For a number such as 


ment. ‘Gals are lookers and have 
good pipes and they do a good job 
of selling a medley of Malneck | 
tunes, like “Goody Goody,” 
“Through With Love” and ‘“Stair- 
way to the Stars.” Another medley, 
a tribute to Ethel Waters, Grace 
Moore, Libby Holman, Helen 
Morgan and Ethel Merman, doesn’t 
quite measure up. Special hand- 
ling of “Sweet Chariot,” ‘‘Can’t 





“10c a Dance,” her manner and 
makeup are entirely out of keep- 
ing with the theme. It seems at 
times that she’s a singer brought 
up and equipped to do the delicate 
old English ballads, but is trying 
to break away from these con- 
fines. She does a number of off- 
beat tunes, in an ingratiating man- 
ner, and enacts them pleasingly. 
But she has still to find material 


Give You Anything But Love” and | that will show her off to her top 


“Dancing at the Motion Picture ; advantage. 


Ball” complete the turn, latter 
getting them off strongly with a 
silent-screen flicker effect. Malneck | 
is still a little stiff as an emcee, | 


| B 


Jose. 





ALLET HO (9) 
Dance 
25 Mins. 


but it’s no great deterrent. | L’Olympia, Paris 


Kap. 


. 





THE HI-LIGHTS (3) 
Songs, Comedy 
20 Mins. 
Down Beat, Montreal 
The parade of male vocal groups | 
from Toronto is apparently end- 
less. Latest combo to star on the 
circuit is the Hi-Lights and judg- 
ing from reception these young- 
sters pick up every night at the 
Down Beat, they should soon be, 


pressing the 4 Lads, the Crew Cuts | 


(everpresent flapper bit, which 


George Reich, an American 


{dancer formally with the Roland 
| Petit Ballets De Paris, has formed 


his own dance group. Numbers are 
primarily in the musical and nitery 
mode and four girls and boys do 
adequate terping, but choreography 
needs show backing to be really 
effective, and on its own seems 


irepetitious and unimaginative on 
,a house scene. Costumes are bright 
| but familiar numbers such as the 


is 


much too facile, an Afro-Cuban 


and others who started via the’ >on, : i get 
cg : Pie p, and some _ boy-meets-girl 

choir boy route in that Ontario surf” all lack an individuality to 

town, . make them unique or outstanding. 
Threesome, doing their first | 


Montreal engagement, are in some | 
ways a carbon of the other teams |; 
but have managed to insert enough | 
comedy and vocal gimmicks to 
give them a certain amount of in-| 
dividuality. All have fair voices) 
and a sense of showmanship that 
is surprising considering the lim- 
ited experience they have had; 


tempos throughout are kept at a! 


session midway through act citets 


with payees. 

With the proper handling, off- 
beat arrangements and the good 
sense to avoid the obvious, the Hi- 
Lights are a platter cinch and a 
good bet for any visual noe. 

vewt. 





BOBROW BROS. (2) 
Music 

10 Mins. 

Palace, N. Y. 

The Bobrow Bros. (2) are a pair 
of youngsters skilled at the accor- 
dion and xylophone who appar- 
ently have been coached by an old- 
timer in tne variety field. They 
employ a lot of obvious bits that 
go under the general heading of 
written 20 or more years ago, It’s 
a good act for <0 years ago. 

It’s painful to see youngsters be- 
come corny from the start. 


rollicking pace and a big impresh | 


j 


As is, this makes for an okay 
terp addition to any nitery show, 
and has the visual attributes for 
video. It does not have the varia- 
tion to stand on its own, but would 
fit well into a bigger spectacle in 


; the revue variety. Reich has pres- 
ence but a certain lack of dyna- 


mism and levitation to detract from 
his attempts at more intime ballets. 
Boys lack virility and girls grace. 
Ninth man is a bongo player. 
Mosk. 





HARRY WORTH 
Comedy Ventriloquist 
12 Mins. 
Hippodrome, London 
Using a hesitant but appealing 
stvle of delivery, Harry Worth in- 


tros his ventriloquist act with first- | 


rate comedy material. His particu- 
lar merit is that he has developed 
an individual style and not at- 
tempted to ape any of his com- 
petitors. 

For his main routine, he uses 
two dolls and indulges in an amus- 
ing crosstalk with them. There's 
a sustained quality in his presen- 


| tation, and his performance has a 
showmanship and they use tunes | 


é ,in cabaret. 
Their | 


act is built for the oldtime vaude | 


houses, of which there are so very 
few left. So after they play the 
Sparse number of weeks’ what 
then? They can go in for scale in 


class appeal. He should prove a 
popular bet for the major vaude 
circuits, with strong possibilities 
Myro. 





BILLY DAINTY 
Comedy 
10 Mins. 
Hippodrome, London 
This is broad, unsophisticated 


cocktail lounges at best. Besides. ¢omedy, with too much of the spiel 
Us an act that doesn’t express | made up of vintage material. The 
them, They might do better with comedian’'s main appeal is in his 


some material suitable for young- 


sters or something that at least ex- | 
presses themselves and not some- 


rubberneck eccentric movements, 
which he exploits with commenda- 
ble skill. 


one living in the past. Jose. | As it stances, however, the rou- 
—_—_- — |tine is below accepted West End 

UBAN PETE & MILLIE ' standards, Myro. 
ance we 

10 Mins. GALENA 

Apollo, N.Y. Songs 
Latino dance duo are flashy | 35 Mins. 

mambo purveyors but there’s not | Ritz Carlton, Montreal 

enough variety in their stepping to; Hailing originally from Vienna, 


Sustain 


interest throughout 
turn, 


They change pace after the 


the | 


Galena and her operetta-type pip- 
ing is an ideal choice for the Ritz 


lively mambo intros with an at- Cafe. A handsome blonde she easily 
tempt at some ballroomology set, fills this intimate boite with her 
against a “Love For Sale’ back-| lucid thrushing and has the good 
ing. It’s an effort way above their sense to run the gamut with her 
heads and emerges as a preten-|songalog, varying the language 
tious bit. They close with some! numbers to please all. Introing to 
hot solo Stepping in the mambo) “With a Song in My Heart,” she 
groove. changes the mood with “Golden 

Cuban Pete is a long, lanky guy. Earrings’ and from a. bi-lingual 
Who moves with speed. Millie is|interp of “Portugal” scores with a 
an eyecatcher in a tight fitting’ comedy bit on how to be a Con- 
dress who shakes and wiggles| tinental singer. A slight accent 
from derriere to dome. Act's po-, that spices all patter adds to over- 
‘ential is limited to occasional! all atmosphere and_ particularly 
vVaude spottings, and shots at. effective during the Continental 


niterles and ballrooms with mam-+bit which includes a fair impresh 


borama leanings, Gros. 


i sequence, 


An interp of Piaf’s “If 


impression she) 


| Off routine but entire unit makes 
| for an ideal begoff. A good appear- 
; ance, okay voice and wardrobe 
;make Galena a good bet for the 
more fashionable intimeries. 
Newt. 


(Lip), reviewed in Variety Feb. 


2, ’55. 


Bulk of the acts on the Palace 
bill are in the standards class and 


a Ss theoretically the layout should 

a — play rapidly and easilv. However, 

a RICKS this is far from being the case, 

ance inasmuch as the ecard lacks a lot 
6 Mins. 


of excitement. It might easily have 
'been the comparative paucity of 
;customers at show caught that 
;made the bill play lackadaisically, 
| but nonetheless. the old vaude pat- 
;rons at this house lacked the feel- 
ling of study and discovery that 
i}comes with some exciting New 
|! Acts. Only newcomers on this lay- 
out -are the Bobrow Bros. (2). 

Although not a New Act, but a 





Apollo, N. Y. 

Negro tapster Jesse Ricks is a 
conventional hoofer okay for tee- 
off slotting in vaude layouts. His 
terp trickery includes some fancy 
footwork on a rhythm number, 
with which he opens, some slick 
shuffling against a beguine back- 
ing and a flashy windup with acro 
turns and spins. Turn moves fast | 
and several steps draw mitt ap-|newcomer to this house, is Bil! 
preciation along the way. | Lawrence, the youthful vet who 

Slick tux garbing and a pleasant | Was one of the earliest castoffs of 
stage demeanor are in his favor. | 

Gros. | has 


ave 


appeared at the Paramount, 
Lawrence is a likeable singer, 
well-versed and experienced in 
getting the maximum response 
|\fzom a crowd. His pipes are solid 
, jand he has an engzging manner. 
Gay Haven, Detroit 'Songs go over handily. A pair of 

A good-looking voungster of;Cole Porter tunes vrovide his 
average build. Frank Mathews has; strong spot and he’s off excellentty. 
a big. well-trained haritone voice. ‘The major comedy effort is by 


y 


——— 


FRANK MATHEWS 
Songs 
20 Mins. 





land but brought to this countrv| house. In the “omedy-novelty line 
as an infant. has had classical|are the Rigoletto Bros. & Co. '3), 
training. Ue has a rich, resonant!in which the two bovs mix magic, 
voice which has fine tonal auali-| juggling and tricky acro work. It’s 


the mike—was;| Charles ‘Slim) Timblin (3), who 
not so well-defined in the softer|} has done well at this house on 
ranges. His whrasing needs ad-|some occasions, failed to move the 
justing, too. But. all that is cor-| patronage with his Negro preacher 
rectable with work and prover | Skit. This ancient vaude relic 
coaching: the hasic equipment and | some commercial value. but in the 
personality are sound. light of progress that Negro per- 
Mathews opens well with “Going | formers have made, the material 
to Live ’Til T Die.” followed bv | seems to have outlived its useful- 
“Have a Good Time.” medlev of | pess. 
“Paper Moon.” “Darling Je Vous Openers on the bill are the 
Aime Beaucoup.” “Blue Heaven” | Karpis Trio, two men and a giri 
and “Mark of the ™foon.” The best }in a combination of risley hand- 
number, “Song of Songs.” was in|to-handing that goes over wel] and 


improper use of 





the bowoff stot. For encores he} gives the house a warmup. Wells 
did well with “Summer Night’|& The Four Fays have a pleasing 


and “Come Back to Sorrento.” ‘and energetic turn that gets good 

Mathews looks like a comer for} results, while the terping of Court- 
any size room and his ability with|ney & Soja Van Horne only gets 
the semi-classics stamps him as a/by with a very unexciting routine. 





aa pot r&b group has already ; Stan Stennett, Billy Daiity, Harry 
made a dent on wax via the Mer-| Worth, Devine & King, Theda Sis- 
cury slicing of “Only You.” Disk|ters (2), Rik Aruso, Flying De 
has pre-sold ‘em for their in-person Pauls (6), George Carden Girls 
(16). 


| 
‘ 
| 
| 
' 


| outings and they’re greeted warmly | 
i before they get going. They never | 
| lose their grip on the aud and build 
isteadily till they come to a_ work-!eq as a stop-gap presentation be- 
‘over of the clicko slicing. It’s all|tween the closing of one produc- 


jhot mitting thereafter. ition and the opening of another. 
| Team is different from the run-| The selection of Johnnie Ray as 
|of-the mill r&b groups in several) headliner within a few months of 
respects. The Platters have given; his recent Palladium engagement, 
|the brush to suggestive body move- | jg a fairly safe guarantee of box- | 
iments and line up in front of two} office success... but little attention 
‘mikes in a classy singing style.) appears to have been paid to the 
| Another offbeat item is the single | supporting bill. Which may be 


distaffer who fills out the quintet. | 
Majority of r&b groups around | 
today are strictly stag. She helps 


regarded as a compliment to Ray. 

In almost every sense, he re- 
;peats the formula that has led to 
vocally and visually. : |his past triumphs. The songs, the 

Otherwise the pattern is the | gestures, the showmanship. are 
same. Too much mumbo-jumbo is | 411} the same: and so are the hys- 
‘interspersed throughout the lyrics | terjeal teenagers, who effectively 


| 
| 


and the vocal quivers are in abun- ‘drown the opening chords of every 
| dance. ; Songalog includes W hat lnumber. There was a diversion 
| You Gonna — Do? ’ seventeen, | on opening night, when three fans 
;“Love All Night” and the clickO | @jimbed on stage to be rewarded 
}“Only You.” It’s all built for the; with a hug and a kiss from the 
ir&b trade and limits booking star. 

potential. Gros. | The headliner is accompanied | 





by the Vic Lewis orchestra, which 
hag plaved for him throughout his 
‘tour. They are on stage for the 
second half of the show and open 
after the intermission with a pleas- 


Harry Ranch’s Maniacs 


In Extended L. V. Deal 


é 2 antly restrained musical perform- 
Las Vegas, Oct. 25. ance. Stan Stennett, an estab- 
Number of Strip hotels here | jiched local comedian, offers  lit- 
have gone in for iongterm deals {je that is new in his spiel, al- 
with acts in an effort to control the (though his timing and delivers 
fluctuating talent situation, but the | are firstclass. He also does an ef- 
Golden Nugget, downtown gam-| fective takeoff of Billy Daniels. 
bling palace, has come up with Billy Dainty and Harry Worth 
the most extended deal to date. ‘see New Acts) are both newcom- 
Nugget has set Harry Ranch and ers to the West End. Devine & 
his Musical Maniacs. eight-piece King get a few laughs fot geod 
musical clowning, but with then 

crew originally set for one month, ; “ie re Sheer 
; ‘ er expert handling of a variety of in- 
for a contract that will keep the struments. they deserve a. better 

combo here for 10 of the next 15 routine . 

months. Ranch returns to. the The Theda Sisters. a young and 
Golden Nugget Jan. 12 for a flat! attractive duo from Denmark. give 
three months, He'll return June | an impressive show on the trapeze 
28 for another three months and) Rih Aruso opens with some fancy 
then comes back on Dec. 20, 1956 footwork on a bicycle as a prelude 


for a four month stand. ito a breathtaking balancing feat 


ithe Arthur Godfrey show and who, 


Considering that this is his first; Don Cummings, who got fair | 
professional engagement, he is re- | results this show with a line of 
markably poised. |familiar chatter and rope tricks. 

Mathews, who was born in Ire-!He has done much better at this | 


ties at full power; but—be«ause of | a strong act in any vaude situation. | 


has | 


good prospect for musieals. Tew. | Jose. 

== PLATTERS (5) | Hippodrome. London 

11 Mins | London, Oct. 17. | 
_— | Johnnie Ray, Vie Lewis Orch. 


Essentially, this must be regard- | 


; With the machine perched pre- 
/cariously on a 15-foot stand. The 
‘Flying de Pauls are a sextet of fast- 
moving tumblers, and the George 
, Carden trained line introduces the 
program with adequate stepping. 
Myro. 


Apollo. N. Y. 

Joe Loco Orch (15), Jesse Ricks, 
| Varetta Dillard, Cuban Pete & Mil- 
j lie, The Platters (5), Crackshot & 
| Co. (3); “The Command” (WB). 
House is on a solid mambo kick 
| this semester with Joe Loco head- 
lining. The r&b beat hasn’t been 
| brushed off, though, and is ade- 
|; quately repped by The Platters, 
vocal quintet recently in from the 
;Coast. Group is reviewed in New 
Acts. 

But the bulk of the show 
Loco’s hands. Maestro works with 
a complement of 14 tootlers in 
l the showbacking chores and trims 
‘down to a quintet for a peppery 
| instrumental sesh midway in the 
| layout. Loco’s kinetic keyboarding 
| is spotlighted against a bongo, 
' conga, drums and bass backing 
| and each number gets an exciting 
and peppery workover. 

Group opens with a lively “Jum- 
ambaya.”” Drummer Pete Terrace 
then switches to vibes for a socko 
!interpretation of “Flaminyo.” In 
| front next is Bobby Flash for a hot 
| bongo specialty on “Tremendo Cha 
| Cha.” Loco moves to the fore 
| again for some fancy fingering on 

“Love Is A Many’ Splendored 
| Thing.”” Windun is a sizzling ver- 
sion of “How High The Moon.” 
| Bill tees off with Jesse Ricks, a 
| likeable tapster. He's reviewed in 
| New Acts, as are Cuban Pete & 
|Millie, a mambo dance’ team 
| spotted later in the layout. Plump 
songstress Varetta Dillard is only 
| passing in her three-song effort. 
| She's got an okay flair for the up- 
| tempoed numbers but there’s noth- 
| ing unusual in her delivery. In her 


| 
{ 
} 
| 
' 
| 


is ip 








” 


conghbag are “Mr. Thomas.” “T'}l 
| Never Forget You” and “My Babe.” 
Crackshot and his two. aides, 


Edna Mae Harris and George Wilt- 
shire, are way off base in a sketch 
i pegged on wife-stealing, “ambling 
| and murder. Aud tries to like ’em, 
i but it’s really no laughing matter. 


‘ 
| 
| 





Gros. 
Bobineo. Paris 
Paris, Oct. 20. 
| Mick Micheyl, Claude Vega, 
Three Swifts, Marottes (3), Four 


| Kelroys, Desmond & Mark, Grasso, 
{Champi, Blair Sisters (2), Maurice 


Boulais Orch (12), Monique Le- 
‘rou, $1 25 top. 
This two-week entry is an en- 


tertainment winner, but not likely 
to draw too big, the Mick Micheyl 
name not being a highpowered star 
entry. Miss Micheyl is a_ better 
scngwriter than singer, and proves 
iit during her 30-minute — stint. 
‘Stubby and rumple-haired, she 
gives out with a throaty voice to 
some nice numbers, but Jacks a 
definitive personality and drive to 
make her songalog personalized 
enough. 

Claude Vega, a teenager, displays 
takeoff on Known = singers’ here 
vay beyond his vears. Besides un- 
cannily miming mannerisms and 
| Shrewdly recreating voices, his fine 


material has this a high comie 
twitting and analyzing of the song 
Stars, and it goes off to much 


/mitting. Champi is one of the better 


storytellers, who can spin blue 
varns that even the kiddies will 
not take amiss. He keeps laughs 
alive for a fine 20-minute stint. 


Four Kelrovs are a bouncy trampo- 
lin act, composed of two men and 
two women, who bound with yrace 
and liveliness. Grasso does an okay 
acro-cyclist routine and rolls ta 
good applause as an opener act. 
Marottes (3) are an eyecatching 
puppet act. Inventively gowne 
and agitated puppets develop a 
malicious life otf their own and 
titillating voice accompaniments 
are also an asset. Whether it is the 
flirting of two bashful peasant 
youngsters, or a zany caterpillar’s 


run-in with a retiscent snail, or the 
vervy peasant dances, this is always 
beguiling and looks like an entry 
for U.S. specialized boites or video 
Biair Sisters (2) do a spirited and 
graceful acrobatic dance routine 
v. hose coordination saves this trom 
the ordinary. Looks and zest mike 
this a good bit. 

Amys Anahide 1s a CAVNSE 
belter, of Greek origin, Who d)s- 
plays good phrasin and ; 
in French, but does not Gispt e 
distinctiveness in delivery © - 
terial to be anythu more 1 a 
good band singer or intime bpolte 
entryv. Three Swilts ats fine 
juggling act as one Conti rrom 
the audience. 
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Shows Out of Town 


Pipe Dream 
New Haven, Oct. 24. 


Rodgers & Hammerstein production of 
musical in two acts (18 scenes). Slars 


Helen Traubel, William Johnson; features | 


Judy Tyler. Music by Richard Rodgers; 
bock and lyrics by Oscar Hammerstein 
2d, based on novel, “Sweet Thursday.” by 
John Steinbeck. Staged by Harold Clur- 
man; scenery and lighting. Jo Mieizine: 
costumes, Alvin Colt; orchestrations, Rob 
ert Russell Bennett; musical director, 
Salvatore dell’Isola; choreography, Loris 
Runanin; dance arrangements, John Mor 
ris. At Shubert Theatre, 
24, 55; $6 top. 


Doc .. . William Johnson 
Hazel coun eeiew Mike Kellin 
Millicent Henderson ....- Jayne Heiler | 
| Aer emer G. D. Wallace | 
BUY 1's. 5.. ¥Gusa'sla ww ele BOSS wes Judy Tyler | 
PUR Se dic < 4.x ba Vie siew ew Ges Helen ‘fraubel 
Pg OS OT eee re rer Rufus Smith 
ee John Call 
George Herman ....... Guy Raymon: 
eer eer Kieth Kaldenberg 
BEER cae eee ye wua wanes Steve Roland 
MOOS csbccaeeee'ee a6 Hobe Streiford 
a re ets. ene Nicolas Orloff 
MOOG. 46 6.05540 waives Warren Kemmerling 
Alec re ree Warren Brown 
Joe (The Mexican) ..... Kenneth Harvey 


Pancho (A Wetback) ...... 


PE T3c%G Coed onan en wes Temple Texas | 
BERUEE vineceseeeReqberes Jackie McElroy | 
PR. sein d awalsa ew eae s Marilyn Bradley 
MUNN "5.4. 6-49 <ncew oS cee Mildred Slavin 
A Eee ree rere oe Louise Vroy } 
Cho Cho Sen ..ccoccccsces Pat Creighton 
errr ern ie ye re Sandra Devlin 


Sonny Boy amt bigger 
Esteban (A Wetback).... 
Waiter 


Jerry LaZarre 
Kazimir 


ee ee eo | 


New Haven, Oct. } 
| 


Ruby bBraff | 


Joseph Leon | 


Kokich |} 


{produced an exceptionaliy smooth 


} premiere. Musical direction ot 
| Salvatore 
nicely in hand at all times. 
'ert Russell Bennett's 
itions add considerably 
music appreciation. 


to overall 


d There’s a good filmusical in this 





' material. Bone. 
Samss 
Wilmington, Oct. 19. 
Alfred de Liagre Ji production of 
comedy in three acts (our scenes), bs 
Carolyn Green. Stars Margaret Sullavan, 


Robert Preston, Claude Dauphin. Staged 


Dell’Isola has the score 
Rob- | 
orchestra- 


Yiddish Theatre Makes 
Last Stand With Trio 
Of Shows in N. Y., Bklyn. 


The Yiddish Theatre, which once 
flourished in the U.S., is battling 
fer survival against overwhelming 
| odds. Principal negative factors 
are a dwindling Yiddish-speaking 
| audience and a lack. of new and 
| imaginative talent. The latter aspect 
is reflected in three current New 
| York productions. 
| The trio comprise two musicals 
and one drama. The latter, Leizer 
i Treister’s “Shepherd King,” is the 





by Reginald Denham; setting and lighting, “ Z e 
Donald Oenslager. Presented at Play-| weakest of the three. That’s pri- 
om Wilmington, Oct. 19-22, 755; $3.85 | marily because the other’ two, 
Op. . 7: , 
Semsicn ee eee Margaret Sullavan “Farblondjete Honeymoon” and 
DENNY ..vccccvcccveters Claude Dauphin | “Wedding March.” relieve trite 
+Miss Addy ..:........+: Mary Finney | —s car igs : 
| Gil vw teess**""""“pohert Preston | story lines with Some _ pleasant 
| Mr. PASTOR vcasiecs ves . Robert Emiardt | pysical interludes. 
| “King,” starring Maurice 


| This comedy by new playwright 
Carolyn Green, a housewife from 
near Scranton, Pa., offers bright 
'Jines, amusing situations and five 
| topnotch performances. It’s not yet 
lready for Broadway, but has pos- 
| sibilities as a laugh show. Princi- 
|pal weakness is the slim plot, 
which makes a wife’s infidelity and 
the resulting complications the 


/ main basis of humor, 

| The action revolves around the 
Sigyn | Wife of a Seattle shipping tycoon, 
| who for seven years has been com- 
'muting to New York to write his- 
| torical bést 


sellers in secret, col- 
laborating with a married French 


pe) PERT T ee Patricia Wilson 
Re Pee eee Ruth Kobart 
WAGE Axcisceuetcuasstees Marvin Krauter 
MEE ig ué:08 «4dNo a4 ob ame Gene Kevin 
MEL ~s.y Soa 8b 06-0 ve oe e's Don Weissmuller | 
Pee ee eee eee } 

BOVOICS ciccccsccenssss Marsha Reynolds 
BIR ns '0 05.0'34 6862 G00 0 Annabelle Gold 
MEM s ows cvatvietaaseees Jenny Workman 
Weirde eee re er eee Patti Karkalits 
Johnny Carriagra ...... Scotty Engel | 
RE re ate cee cane ORS Rudolfo Cornejo | 


Dr. Ormondy . 

“Pipe Dream” is an entertaining | 
musical. It radiates talent in every | 
facet of its production. It con- | 
tains some of Richard Rodgers’ | 
most beautiful melodies and Oscar | 
Hammerstein 2d’s most polished | 


lyrics. It has an interesting book, | 
a fair share of humor, original 
dance movements, capable 


formers, attractive girls and color- 
ful visual assets. 


It hasn't, as of its New Haven! 
premiere, reached the lift-you-out- | 
of-your-seat stage. It may not reach | 
such a stage even for Broadway. 
It still is a good musical, however, 
and should meet with general ap- 
proval. For its sponsors, it! 
should emerge as a creative anti- 
thesis of its title. 


Story revolves around a young 
scientist researching in California’s 
Cannery Row, and a girl who bat- 
tles the world and wins a man. 
Conflict between the pair as they 
move toward a mutual level makes 
substantial fodder. Book sticks 
close to its original, the John 
—- novel, “Sweet Thurs- 

ay.” 

Script is pitched against an odd 
assortment of loafers, prosties and 
similar characters, all authentic 
types. For a story-line novelty, 
this one gets away from the hack- 
neyed first act curtain that has the 
lovers separated so they can be 
reunited in the second stanza. Here 
they don’t even discover each 
other until the intermission break. 
It’s a refreshing twist. 


Cast-wise, ‘‘Dream” is in excel- 
lent hands. Helen Traubel’s legit 
debut is commendable. She thesps 
a lengthy role (as a brothel madam) 
capably, and stamps quality on her | 
vocal assignment. William John- | 


son's playing and singing of the| 
male lead catalogs him among the | 
toppers in musicomedy media. 
Judy Tyler, also in for a Broad- 
way debut, sparkles as something 
special in looks, personality and 
voice, 
character job as a _ dull-brained 


per- | 











tributes importantly as a learned 
leader in a flophouse. Numerous 
comic cameos are provided by re- 
sidents of the brothel and flop- 
house. Rufus Smith plays and 
sings personably as a friendly dick. 

Score gets off to a fast start with 
listenable “All Kinds of People,” 
goes into comedy with ‘‘The Tide 
Pool” and rings a semi-blues bell 
with “Everybody’s got a Home But 
Me,” a _ potential click for the 
jukes. Other standouts are a lively 
“Sweet Thursday,” a tuneful Trau- 
bel-Tyler duet. “Suzy is a Good 
Thing,” and the romantic “All at 
Once.” 
“Thinkin’” gets good laugh treat- 
ment by Kellin. “Will You Marry 


pens” show pop possibilities. 
Boris Runanin has injected nu- 
merous novel movements into his 


routine. 
comic terps. 

In relatively few sets for a siz- 
able musical (five, plus a drop in 


Ensembles emphasize 


one), Jo Mielziner has packed a lot | 
of colorful atmosphere into his de- | 


signing and lighting. Particularly 
effective is the living quarters in- 
Side a discarded boiler. 


the Alvin Colt costumes. 
Staging by Harold Clurman has 


Calvin Thomas | 


Mike Kellin does a fine|stars of “Julius Caesar” and “The 


| Merchant of Venice” 


hangeron and G. D. Wallace con- | 


An effective act one closer, | 3 
| style that had a capacity opening- 
For 
on prc on ade sy an. | travelling "Doses sce aoa 
Mev", and “The Next Time it Hap-| travelling purposes, the t to 4| cf oldsters, most of whom prob- 
is| ably supported the Yiddish thea- 


The sets | 
have a good color complement in. 


teacher. Their novels appear un- 
der the pen name of Janus. The 


| collaboration isn't confined to lit- 


erature, so when hubby appears on 
the scene there’s the traditiona! 
triangle, but for laughs. There are 
only two other chavacters, a spin- 
ster authors’ agent and a male in- 
come tax investigator. 

Margaret Sullavan is charming 
as the wife who professes to see 
nothing wrong in leading a double 
life, and she handles her comedy 
moments with her familiar ease. 
Robert Preston is excellent as the 
husband baffled by feminine rea- 
soning, but reacting with male in- 
dignation and bombast. 

Claude Dauphin makes a sym- 
pathetic character of the French 
teacher-author. Mary Finney is 
outstanding as the caustic literary 
agent with surprising views on life 
and love. Robert Emhardt rounds 
out the cast in the small but juicy 
role of the tax sleuth who tries to 
bring order out of the dilemma of 
the Janus duo’s income. 


Donald Oenslager’s Washington 
Square living room has distinction, 
especially in the antique appoint- 
ments, and Reginald Denham’s di- 
rection generally keeps things on 
the move, except for the script lags 
in the first and third acts. Klep. 





Maebeth 


Canadian Players revival of tragedy in 
three acts, by William Shapespeare. 
Staged by Douglas Campbell; costumes, 
Clarence Wilson. At Eaton Auditorium, 
Toronto, Oct. 7, ’55; $3 top. 

Ist Witch, Lady Macduff, 

Gentlewoman .............. Amelia Hall 
2d Witch, Lady Macheth. Frances Hyland 
3rd Witch. Fleance, 

Macduff Child 

Duncan, Seyton 
Malcolm 


Margot Blavey 
SAR purir Roland Wewsgill 
° John Gardiner 
Sergeant, Macduff ..... Douglas Campbell 
Ross, lst Murderer......... Ted Follows 
Macbeth William Hutt 


+eeeee- 


Banquo, Old Siward....George McCowan 
Mmgus, DOCtor.....siccceescs Jack Hutt 
WORE ae 0.2 ¥asa oS 3 aie ah Oe Bob Gibson 


Donalbain, 2d Murderer... John Horton 





Canadian Players are an off- 


‘shoot of the Shakespearean Festi- 


val at Stratford, Ontario, with the 


now essay- 
of Canadian 
The group 
is alternating this revival of ‘““Mac- 
beth” with the production of 
Shaw’s “Saint Joan” that was 
toured last season. 
This “Macbeth” is 
drama, a beardless, crew-cut 
Shakespeare done with clarity 
and vitality. It may not be the 
traditional performance on_ ap- 
pearance, but it should hold the 
audiences, including many getting 
their first taste of legit, that it 
will reach during itg long trek. 


ing a 1955-56 tour 


| and U.S. one-nighters. 





a vigorous 





vivid, headlong Bard in platform 


{night audience’ cheering. 
and lighting have been cut to 
minimum, but the costuming 
striking. 


“Macbeth,” in this version, is a 


The leads play two and 
choreography and Don Weissmul-| triple parts each, effectively dis- 
ler offers an engaging soft shoe | guised by cowls and voice changes. 


iday (12) on N. Y.’s lower Second 
Ave. It’s the initial offering of the 
reorganized Yiddish Art Theatre, 
which has taken over the Down- 
town National Theatre. Derived 
from the Biblical story of Saul, the 
‘first King of Israel, the play is 
dreary and lacking in emotional 
impact. The plot is antiquated and 
the performances generally un- 
inspired. A ballet, performed by 
a group of shepherd boys and 
choreographed by Belle Didjah, is 
dire. Also, a battle scene at the 
play’s windup is staged amateur- 
ishly. 

Schwartz, who also produced 
and directed, doesn’t turn in a 
particularly impressive perform- 
ance as Saul. His offstage daughter, 
Frances, playing a similar onstage 
role, shows up well, while Dora 
Kalinova is okay as the queen. 
Others in the cast aren’t notable. 
Settings and costumes were de- 
signed by Saul Raskin, while 
Sholom Secunda provided inciden- 
tal music. 


“Honeymoon” and “Wedding” 
aren't likely to recruit any new 
Yiddish legit patrons, but judging 
by audience reaction, they’re satis- 
| factory fare for dyed-in-the-hokum 
addicts. In both cases the stories 
are hackneyed and involved, but 
the performances are generally 
likeable. “Honeymoon,” incidental- 
ly, is being presented at the Palace 
| Theatre, Brooklyn, while ‘‘Wed- 
|ding” is at the Second Ave. 


Casts of both shows are w. k. 
to regular Yiddish theatre patrons. 
Heading the “Honeymoon” per- 
former lineup is Molly Picon, mak- 
ing her first Yiddish legit appear- 
ance in five years. During the 
interval, she appeared in summer 
stock and briefly on the road in 
an English production, ‘Make 
Momma Happy.” Others in “Honey- 
moon” include Jacob Kalich, Mi- 
chael Michaelesko, Esther Saltz- 
man, Jacob Jacobs and moppet 
Barbara Travis in principal roles. 

The “Wedding” cast comprises 
Rose Lee Rozenzweig, Moshe Tar- 
lowsky, Leon  Liebgold, Mae 
Schoenfeld, Diana Goldberg, Irving 
Jacobson, Luba Kadison, Muni 
Serebroff, Irving Grossman, Lilly 
Lillian and Ben-Zion Schoenfeld. 

In both shows practically every- 
body gets in on some songstering 
while the comedy situations and 
lines are generally obvious. In 
“Wedding,” Miss Schoenfeld and 
Irving Jacobson are, as_ usual, 
paired as a comedy team and, as 
usual, break up the audience with 
a standard number utilizing pop 
tune titles instead of lyrics. Eng- 
lish is generously employed in both 
musicals, making it easier for those 
with a skimpy knowledge of Yid- 
dish to get the gist of what's going 
on. 

Billed as a comedy with music, 
“Honeymoon” has a book by H. 
Kalmanowitz, lyrics by Jacobs, mu- 
sic by Yasha Kreitzberg and a pro- 
logue by Kalich, who also staged. 
William Siegel scripted the book 
for “Wedding,” while the music 
and lyrics are by Joseph Rum- 
shinsky and Chaim Tauber, respec- 
tively. Irving Grossman directed. 

The audiences at all three 
presentations are comprised mainly 








the during the late ’20s, when there 
were approximately 20 houses in 
N. Y. and around 15 on the road. 





The scaled-down production has|Now there are only four Yiddish 
|great impact, with William Hutt! theatres currently operating in N.Y. 


|as the expressive, beardlesg title 
character, Frances Hyland as 
fragile and 

beth, Amelia Hall an 


bell seoring as 
supplying the bold 
There is no formal scenery, 
|drapes and banners provide the 
colorful backgrounds. McStay. 


a| Besides 


Brooklyn and the Bronx combined. 
the three mentioned, 


sensitive Lady Mac-!| there's the Elsmere, Bronx. As for 
exquisite | hinterland outlets, they're virtually 
Lady Macduff and Douglas Camp- | extinct. 
Macduff, besides | 

direction. 
but 


Jess, 





Tallulah Bankhead is trying to 
sell her home at Pound Ridge, 
N.Y. Ditto legit-film director 
Robert Lewis, 





| Schwartz,” preemed last Wednes- ; 


Although the N. 


Times’ own editorial columns. 


” 


“Something of Value. 


partment. 


Self-Censorship of the Times 


Y. Times generally opposes censorship edi- 
torially, it apparently condones it in its own advertising columns. 
In fact, the paper’s ad censor even expurgates quotes from the 


Such a Times quote was eliminated for a recent ad for the off- 
Broadway show, “Spring’s Awakening.” 
other N. Y. dailies but cut from the ad appearing in the Times 
was the following sentence, “The play morbidly examines the 
topics of rape, flagellation, suicide and homosexuality.” 

The sheet also refused to print quotes from Times book critic 
Orville Prescott’s recent review of the Robert Ruark bestseller, 


Published intact by the 


According to an exec of Doubleday, the publisher, the Times 
copy censor declared the Prescott quotes might be acceptable to 
the editorial department, but were objectionable to the ad de.- 


Trade circles are still chuckling at the incident of last season, 
when the Times ad censor insisted on having a brassiere added 
to a line drawing of a femme figure in display ads for the Broad- 
way comedy, “Reclining Figure.” 
been some kidding around the Times office, as the paper subse- 
quently published the ad without the innocence-saving brassiere. 


In that case there must have 








Tea and Sympathy 
(ERLANGER, BUFFALO) 

Buffalo, Oct. 21. 
Whatever else may be said about 
this touring edition of Robert An- 
derson’s drama, it still unfurls as 
mighty attractive and durable. 
George Brandt has touched up the 
original Playwrights Co.-Mary K. 
Frank production with a _ fresh- 
looking mounting, effective light- 
ing and a capable cast, including 
several holdovers. The script re- 
mains impressive stagecraft, so 
skillfully conceived and _ written 


acceptable and convincing. And 19 
complete the happy _ transition, 


the leading role. 

To judge from Miss Riva’s por- 
trayal of Laura, provincial audi- 
ences are not going to miss her 
predecessors, Deborah Kerr, Joan 
Fontaine and Mary Fickett. Miss 
Riva has plenty of glamor in her 
own right and, for what is practi- 
cally her stellar legit debut, gives 
the tricky role a truly skillful read- 
ing, outstanding especially in its 
uncanny sense of timing. Her looks 
lend dignity and matureness to the 
portrayal which she projects with 
intelligence and ease. In_ its 
warmth and luminiosity, the char- 
acter unfolds believably as a 
woman of understanding and in- 
sight, caught in an otherwise in- 
credible emotional morass. 

Robert Higgins as the harassed 
subject of the story and object of 
heroine’s compassion, Alan Baxter 
as the super-masculine husband 
and Harry Mehaffey as the boy’s 
obtuse and puzzled father give 
strong histrionic support to the 
story line. The entire production 
is creditable in all departments? 

It should be noted that the cast 
drew half a dozen curtain calls 
from a packed house at the local 
opening. For this frigid theatrical 
outpost, that’s impressive manifes- 
tation of audience ideahaienl™ 

urt. 


The Little Hut 
(SHUBERT, DETROIT) 
Detroit, Oct. 16. 
In the third act of “The Little 
Hut,” Rex O'Malley, says, “I’m be- 
ginning to find it a bore.’ The 
sparse audience at the 2,050-seat 
Shubert for the local opening had 
no reason to disagree. It’s just as 
dire out front as onstage. 
O’Mailey, playing the husband, 
is bored because his wife’s lover, 
played by Dennis Patrick, is a 


the wife, played by Veronica Lake, 
after the three are shipwrecked on 
a tropical island. Norris Brann- 
strom is also in the cast as a re- 
sourceful stranger. The single set- 
ting of a hut, a ship’s mast and ap- 
propriate flora is fairly good. 
“Hut,” originally a hit in Paris, 
had a long run in London (in an 
adaptation by Nancy Mitford), 
chiefly due to the brilliant!y hoked- 
up performance of Robert Morley 
in the role of the husband. With- 
out the British star, the farce stag- 
gered through five weeks on 


support of pre-booked theatre par- 
ties. There’s been no explanation 
for the decision to send the piece 
on tour, even at cut-rates. Tew. 





Hippo Daneing 
(KING’S THEATRE, GLASGOW) 
Glasgow, Oct. 19. 

Jack Warner, British stage, film 
and radio personality, has taken 
on the chore of succeeding Robert 
Morley as star for a provincial tour 
of this farce adapted by Morley 
from the Parisian original by An- 
dre Roussin. Since Morley tailored 
it for his own inimitable person- 
ality and talent, and scored an in- 








dividual success with it in London, 


Brandt has spotted Maria Riva in | 


Broadway two years ago, with the | 





| 


' 





| 
| 





Legit Followups 


the difficulty of Warner's task is 
apparent. 

Generally, Warner, who has 
sampled most sides of British thea- 
tre, does a satisfactory job, as he 
bellows in the first two acts, and 
then mellows to the happy climax 
in third. Warner, a name as a 
comedian in pictures and radio, is 
a good marquee choice for the lead 
on tour. His Cockneycised lingo is 
possibly too rapid in earlier stages, 
but he settles into part with home- 
ly comfort. 


Pauline Jameson scores as the 


that the otherwise sometimes in-| cool wife who ultimately puts the 
credible patness of the story is| bumptious “Hippo” in his place, 


and there are two well-acted cam- 
eos by Evelyn Kerry as the mother 
of the business-man and Dorothy 
Dewhurst as a talkative Cockney 
maid. Philip Ashley is suave and 
dapper as a cousin and Derek Ware 
ing thas youthful looks as a son. 


Anthony Holland’s setting of a 
sitting-room in suburban London 
is effective. Gord. 


Porgy and Bess 
(BELLAS ARTES, MEXICO CITY) 
Mexico City, Oct. 16. 

Still going strong after four 
years, the Blevins Davis-Robert 
Breen production of “Porgy and 
Bess” is meaty fare for audiences 
unused to U.S. style musicals, 
Even at this date, the physical pro- 
duction is spic and span. 

Leslie Scott takes top honors, 
doing a Porgy of great conviction, 
He is neatly seconded by Martha 
Flowers as a tempting, luscious 
Bess. John McCurry as the villian 
Crown, is big, brutal and expres- 
sive, but Joseph Attles falls short 
as Sportin’ Life. 

Musically, the show remains 
evidence of high U-S. legit stand- 
ards, and Latin audiences here 
have lapped it up. 

Breen’s direction remains fluid, 
thoughtful and _ vigorous, with 
amusing touches that retain the 
realism of the original story, and 
add a lyric folk opera quality, and 
Alexander Smallien’s musical di- 
rection keeps the well-remembered 


tunes fresh and vigorous, even 
though they have been interna- 
tional pop favorites for several 
years. Pete, 





Stratford (Ont.) Fest 


Sets French-Canadians 


Stratford, Ont., Oct. 25. 
For its revival of “Henry V” 


y : 5 / next summer, the Stratford Shake- 
spoilsport in sharing the love of | 


spearean Festival will use a num- 
ber of French-Canadian actors, who 
will speak French in two scenes, 
featuring Princess Katherine of 
Frante. For their other scenes, 
the players will speak English, in 
which they are ‘Iso fluent. The 
players to be cast for the assign- 
ment as members of the regular 
professional company at the The- 
atre du Nouveau Monde, Montreal. 


British director Michael Lang- 
ham, who will stage the ‘Henry 
Vv” production here, returned to 
London last week to line up stars 
for next summer's Festival. De- 
pending on who is available, a 
Shakespeare comedy will be pre- 
sented as the alternate bill. 


London Legit Bits 


Donald Albery is considering a 
London production of “Southwest 
Corner,” John Cecil Holm’s dram- 
atization of Mildred Walker's 
novel. The play was a Broadway 
failure last season. 

Peter Ustinov has completed 4 
new play, “Romanoff and Juliet,” 
to be produced in the West End 
next January by Linnit & Dunfee, 
with the author enacting the lead. 
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Porgy’ Going Ahead With Russ Trip |, 


Plans Despite Lack of U.S. Com Aid 





Although “Porgy and Bess” is 
going ahead with plans to tour the 
Soviet Union and the satellite 
-ountries, the trip will apparently 
be made without the support of 
U. S. Government funds. It’s still 
hoped that the State Dept. will al- 


ocate § >» of its approximately | 
locale ee ee cueh | a flyer on the Broadway stage with 


by scenar- | 
He’s | 


¢2.500,000 funds intended for such | 


projects, but if not, private financ- 
ing has been guaranteed to under- 
write losses from the tour. 





| 


'“The Singer Not the Song,” 


Robert Breen, who staged the 
show and co-produced it with 
3levings Davis, has raised the | 


initial $35,000 to take the ‘Porgy 
and Bess’ company to Germany, 
jrom 
will provide for transportation to 
Russia, after which the various 
Iron Curtain nations will supply 
the travel facilities. 

Following the eastern European 
tour, ‘“‘Porgy and Bess” has been 
invited to tour Australia, New 
Zealand and the Orient. That in- 
volves a huge transportation bill, 
however, and probably cannot*be 
undertaken without State Dept. 
support. Meanwhile, there’s still 
the possibility of a U. S. network 
telecast of the folk opera, with 
NBC now competing with CBS for 
the rights. 

The Dorothy and Du Bose Hey- 
ward-George and Ira Gershwin 
musical has extended its success- 
ful engagement in Mexico City an 
extra week through next Sunday 
(30), after which the company will 
fiy to New York and thence to 

(Continued on page 58) 


Ward Morehouse May Be 
Drama Critic When & If 
B’klyn Eagle Is Revived 


Ward Morehouse looks set for 
the Brooklyn Eagle drama critic 





post, as and when that paper re- | 


sumes publication in tabloid form 
under Robert W. Farrell, 
sheet’s former Broadway colum- 
nist, who is heading a syndicate to 
revive the paper. It would be a 
p. m. tab. 

Farrell has paid $5,000 on a $100.- 
000 consideration for purchase of 
the Eagle’s title and goodwill. The 
Securities & Exchange Commis- 


where the Soviet government |; 


‘Mamoulian May Stage 





Pie Producer Bassler 


Plans ‘Monkey’ on B’way 


Hollywood, Oct. 25. 
Robert Bassler, indie film 
ducer formerly with 20th-Fox,. plans 


“The Second Monkey,” 
ist-playwright Allan Scott. 
beaming it to open next spring. 
Meanwhile he is prepping a pair 
of pictures to roll next year. First is 
which 
Scott also is adapting; second 
undisclosed. 





B’way ‘Sleeping Prince’; 
Working on ‘Hornpipe’ 


“The Sleeping Prince,” Terence 


| Rattigan’s London success of two 
on | 
| Broadway this season with Rouben | 


years ago, may be produced 


Mamoulian directing. . The prob- 
able management isn’t 


fibly under the banner of Produc- 
ers Theatre. ~ 

Under the auspices of H. M. Ten- 
nent Ltd. and Laurence Olivier 
Productions, the play had an eight- 
month run in London, with Vivien 
Leigh and Olivier in top roles. No 
cast has been set for the proposed 


| Broadway edition. 





| Mamoulian agenda is a film 


Mamoulian, who recently re- 
turned from a summer's stay 
Europe, reveals that he’s. still 
working on “The Devil’s Horn- 
pipe,” the musical for which he 
collaborated with Maxwell Ander- 
son on the book, while Allie Wru- 
bel wrote the songs. There are no 
immediate production plans for it. 

Still another project on 
ver- 


‘sion of “Carmen,” scheduled to go 


the | 


before the cameras in Spain next 
spring. Picture will be produced 
and directed by Mamoulian, in as- 
sociation with Robert Haggiag. 
who owns the rights to the Bizet 


; music. It’s to be lensed in Techni- 


demonstrate to the trade 


color’s new widescreen process 
which the company will reportedly 
within 


| several weeks. 


! 
| 


Mamoulian recently staged the | 


sion has approved a $750,000 stock | ANTA-sponsored revival of “Okla- 


issue. 

Directors of the new Eagle 
Newspaper Enterprises Ine. would 
include Milton Blumberg, presi- 
dent of General Acceptance Corp.: 


William F. Crowell, trustee of the | 
and for} 


Brooklyn Savings Bank 
20 years business manager of the 
ol Eagle; Dr. Jacob Hartstein, 
dean of the graduate school and 
chairman of the 


‘ 
| 
| 


Dept. of Educa- | 


tion of Long Island U., and Wil- | 


liam S. 
man. V. George Badoian, of Cam- 
bridge, Mass., would be 
of the new company; Farrell, prez 
and one of the five 
the corporation. 


Webb, Brooklyn insurance | 


veepee | 


directors of | 


Another new daily tabloid, the | 
Mid-Island Daily Times, Hicksville, | 


Island resi- 
appearance 


L. I, for mid-Long 
dents, made its first 
Sunday (23). 
cust Manor, is publisher. 


‘CAT’ PROFIT NOW 1166; 





S. A. Kaye, of Lo- 


666 NET PAID SO FAR 


“Cat on a Hot Tin Roof,” 
rently in its 32d week at 
Morosco Theatre, N. Y., has passed 
the 100°0 profit mark. As of Oct. 


cur- 


the | 


the Playwrights Co. production | 


had netted $101,282 on its $102,000 
‘ivestment (including 20° over- 
Call Biz for the ensuing three 
Weeks ending last Saturday (2) was 
over capacity as usual. bringing the 
‘Olal profit as of that date to 
#round $116,000. 

Distributed profit on the Tennes- 
see Williams drama was $66,000 as 
of Oct. 1. On the basis of the reg- 
ular 50-50 split between the man- 
asement and backers, that gave 
the latter a $33,000 slice. Remain- 
NB assets included $12,250 in 
union bonds, $15,000 cash reserve 
and $8,034 available for distribu- 
tion, 

For the preceding five weeks the 


Production made an operating 
profit of $27,356. Future income 


Includes the show's 40° share of 
the film sale to Metro for $500,000 
plus a percentage of the picture 
gross, 


homa” which, with “The Skin 
Our Teeth” and ‘‘Medea,” 
U. S. contribution to the “Salute 


to France” Festival. 


pro- | 


is | 


indicated, | 
| but may be Roger L. Stevens, pos- 


in |} 


the | 


of | 
were the | 


LEIGH’S TOTAL RECALL 


Confounds Attorney As Her- 
zig’s Case Goes To Trial 


| Los Angeles, Oct. 25. 


| <A quiz-wiz wowed ’em in court | 


i here. He’s Rowland Leigh, former- 

ly associated with the Shuberts, 
who appeared as a plaintiff’s wit- 
ness in Federal Court 
Siegried M. Herzig’s $250,000 suit 
|; against 20th-Fox, charging 
studio’s use of the title ‘Vicki’ 
hurt the value of his 1942 stage 
property ‘‘Vickie.” 

In an effort to test Leigh’s credi- 
| bility as a witness, defense attor- 
i ney John Pollock, on cross-exam- 
ination, read off a list of 26 plays 
that appeared on Broadway in 
1942, when ‘Vickie’ was current, 
and asked Leigh to identify them. 
The witness recited the names of 
i the stars of each of the plays and 
the theatres in which the vehicles 
appeared. 

As the stunned attorney was pre- 
paring a new line of questioning. 
Leigh added softly: 

“That list is incomplete. 


'and Fontanne, at the Martin Beck 
Theatre.” 


Cheryl to Give 


Token ‘Bonus To 
‘Reuben Backers 


Cheryl Crawford is giving the 
of her recent 











| backers 


| piece will come out of her pro- 
' ducer’s share. 

| This unprecedented managerial 
| action is voluntary, representing 
'a gesture of appreciation by Miss 


| Crawford for the support of the 
| 90 backers of the Marc Blitzstein 
musical, 
investors in all her shows. 
| ben Reuben” tolded last Saturday 
(22) in Boston at a loss of about 
$170,000-$175,000. 

The musical cost around $150,- 


operating loss on its fortnight run 
and closing expenses providing 
| the additional deficit. The _ bai- 
|ance of the $200,000 will be re- 


requested but later rescinded 10° 6 
overcall. 

Miss Crawford says. that 
closed “Reuben” because she 
‘Continued on page 59) 


she 
felt 


in writer | 


the |} 


You | 
left out ‘The Pirate,’ starring Lunt | 


“Reuben | 
Reuben” tryout failure 5% of the, 
profits of her next two shows. The | 


including many habitual | 
“Reu- | 


| 000 to open out-of-town, with the | 


turned to the backers, as will a/| 





$250,000 Budget For 


A $250.000 budget, including a 
reserve of $40,000, has been set for 
Hello,” 
for Broadway production by Felix 
‘Brentano. Book and lyrics for the 
tuner are by Frank Orefice, while 


“Say 


Frank Stuart composed the music. | 


Brentano, who's” directed on 
Broadway. was one of the major 
biuekers of last season’s ‘‘Festfval,” 
with a°$39,000 stake in the Samuel 
and Bella Spewack flop. 


Back Bay Brand Humor: 
‘Hate Helen Hayes’ Keys 
| Booze Emporium Hypo 


Boston, Oct. 18. 

“Why I Hate Helen Haves,” a 
contest to drum up biz for 
Harvard -owned Eliot Lounge 
and hostelry in Hub’'s Back Bay. 
|has gotten a big reaction from 
‘local cafe society. The promotion 
/ was via_ 1,000 printed postcards urg- 
ing “Enter Doug Flynn’s latest and 
i greatest contest. Tell in 25 words 
or more Why I Hate Helen Haves.” 

Perpetrator of the stunt, Doug 
Flynn, an assistant and ‘“advertis- 
ing adviser” to the cocktail 
lounge’s manager, Laury Herman, 
says he wrote to Miss Hayes about 
the stunt, but has received no an- 
swer. He asserts that no offense 
is meant, and reveals the following 
among the “entries” submitted: 
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ers Midgets.” 

“We hate Helen Hayes because 
critics always write about 
shows as though hers is the great- 
est show on earth. Signed, Ring- 
| ling Bros., Barnum & Bailey.” 


Signed, second lady of the theatre, 
{third lady of the theatre, fourth 
lady of the theatre.” 

| “Will success spoil Helen Hayes. 
| Signed, Rock Hudson.” 

These were only a few of the 
bits of prose snowballing into the 
place from “literary” Boston. Biz 
perked for the lounge and one 
would-be wit remarked, “If the 
place is good enough for Helen 
Hayes it’s good enough for me.” 

‘Ivnn, an occasional waiter and 


_a Hub first-nighter, is a gag hob- | 


byist, who dreams up offbeat bits 
‘involving personalities. 
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Brentano’s ‘Say Hello’ 


a new musical slated | 


“I hate Helen Haves because she | 
can think herself tall, signed, Sing- | 


her } 


“We hate Helen Hayes Period. } 


‘Sergeants’ Click Accents a Point: 


| 


Producer Must Get Of His Swivel 


By HOBE MORRISON 

Successful legit producing is be- 
icoming, more than ever, creative 
rather than just managerial. That 
‘is highlighted by last week's 
Broadway click of “No Time for 
Sergeants.” 

As with many hits 
years, the new show represents a 
triumph of producer vision and 
planning. That is, the key element 
in its creation as a stage offering 
was the conception of a producer, 
rather than an author. 

That procedure has been char- 
acteristic rather than exceptional. 
j}In fact, it’s unusual nowadays for 
a producer to pick up a= script 
ithat’s purely author-created. With 
the demand for suitable stage ma- 
terial so intense, few producers 
feel they can afford to sit back 
and wait for a likely script to fall 
into their laps. 

The situation involving “No 
Time for Sergeants” is, therefore, 
typical. ‘The farce is an adapta- 
tion of Mac Hyman’s bestseller of 
the same title. Stage rights to 
the book were acquired by Mau- 

rice Evans, who first sought to 
have the dramatization done by 
Donald Bevan and Edmund 
Trzcinski, authors of “Stalag 17.” 

Meanwhile, the Theatre Guild, 
/ which had obtained the television 
rights to the Hyman yarn and 
‘aired a short adaptation by Ira 
Levin on its U. S. Steel series, 
| using an unknown named Andy 
Griffith in the lead. Evans saw 
and liked the telecast and, having 
fai'ed to reach an agreement with 
| Bevan and Trzcinski, signed Levin 
(Continued on page 59) 
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K. C. Starlioht Dronned 
$9777 on 1955 Season; 


k ° 
| Frank S-ink New Prez 
| Kansas City, Oct. 25. 
| Starlight Theatre Assn. _ has 
emerged from its summer schedule 
of 10 musical productions with a 
net loss of $9.777, according to 
figures given at a meeting of di- 
rectors and executive board last 
week. Gross for the season totalled 
$590,170, with ticket sales account- 
ing for $562,368. Balance was from 
concessions ($15,000), printed pro- 
‘grams ($7,500), membership dues 
($5,250) and miscellaneous. 
Expenditures totalled $599,947. 
The net loss is figured virtually a 
paper deficit, as the association has 


on hand about $28,000 worth of 
usable supplies and equipment, 
$4,000 in assets added. during the 


year and $3,000 worth of returnable 
equipment, according to the report 
by treasurer Paul Connor. 

Revenue was down slightly from 
previous years, but the difference 
was relatively small. In view of 
the extreme heat wave of mid- 
summer, biz is figured near par. 

President for the 1956 season, 
elected at the meeting, is Frank H. 
Snirk. Other officers are R. Crosby 
Kemper, first vice-president; Karl 
Ikoerper, second vice-president; 
Clif Jones Jr., secretary, and 
Connor, treasurer, both of the lat- 
ter having been re-elected. Spink is 
a hardware merchant and _ presi- 
dent of the Kansas City Board of 
Police Commissioners. 





HARTFORD MULTS PIX 
FOR HIST, A. DFTUXER 


Hollywood, Oct. 25. 

Part-time film operation is being 
considered by Huntington Hartford 
for his Juxurious Huntington Hart- 
ford Theatre here. Management 
has begun investigating cost of 
eqguipment and union problems that 
might be faced in showing selected 
pictures for a portion of the year. 

House has been lighted on!y 23 
weeks since he acquired it and re- 
ovened it as a legit in September, 
1954. It’s figured that, without in- 
terfering with the legit 
the theatre could be made a 
for at least 13 weeks per year tor 
domestic or foreign pix. 

The for manv vears the 
home of the Lux Radio Theatre, 
was purchased by Hartford and 
refurbished at a reported cost of 
nearly $1,000,000. Prior to its use 
for radio. the house was a legiter, 
but had a brief career as a filmery 
about 30 years ago, after which it 
was taken over by Howard Hughes 
aod re-named The Mirror. 
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Shows on 


No Time for Sergeants 


Maurice Evans (in association with 
Emmett Rogers) production of comedy in 


two acts, by Ira Levin, adapted from 
novel by Mac Hyman. Features Myron 
McCormick, Roddy McDowall, Howard 
Freeman, Royal Beal, Robert Webber, 
Andy Griffith. Staged by Morton Da 
Costa; settings, Peter Larkin; costumes, 
Noel Yaylor; lighting, Peggy Clark. At 
Alvin, N.Y., Oct. 20, ’55; $4.60 top ($3.75 
Friday-Saturday eves.; $9.20 opening). 
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Will Stockdale 
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Here’s the first comedy smash 
of the season. It’s also a cinch to 
make a wildly funny picture for 
Warners, which acquired the 
screen rights in a pre-production 
deal. 

Not for years, perhaps not since 
“Mister Roberts” first bowled over 
Broadway, has a premiere audience 
laughed as hard as at the opening 
of “No Time for Sergeants.” And 
not since—well, not in memory— 
has an unknown actor burst into 
stardom as spectacularly as does 
Andy Griffith in his Broadway 
debut as the blissfully semi-consci- 
ous draftee of this Ira Levin dra- 
— of Mac Hyman’s bestsel- 
er. 

As so often happens with a 
smasheroo, there are several 
heroes ot the occasion. Actor-pro- 
ducer Maurice Evans, for instance, 
who grabbed up the stage rights to 
the book (repeating his coup of 
“Teahouse of the August Moon") 
and is presenting it in partnership 
with his associate, Emmett Rogers. 
Also, but definitely, designer 
Peter Larkin, for coming up with 
such brilliantly flexible scenery 
that it virtually makes the whole 
show possible. And, of course, 
Griffith as the all-important lead- 
ing player. 

Larkin’s scenery is frankly in- 
credible. Without stage waits or 
even pauses, it uses scrims, vari- 
ous movable platforms, flown 
pieces and ingenious lighting to 
achieve instantaneous shifts of lo- 
cale, frequently in view of the au- 
dience. These go from a_ back- 
woods cabin in Georgia to a small- 
town square, various parts of an 
Air Force barracks, beneath a 
grounded bomber, the interior of 
the plane in flight, a saloon, an 
observation post at Yucca Flat, a 
remote spot in the woods, etc. If 
the stage became any more ani- 
mated it might have to take out an 
Equity card. 

Gritfith, of course, is the stand- 
out. On the basis of this show, he 
has the talent, technique and per- 
sonality to become a major star. 
In tact, it’s hard to figure how he 
could miss. As the deliriously in- 
nocent and irrepressibly goodna- 
tured hillbillly with a matching ac- 
cent as thick as corn syrup, he’s a 
gangling, drawling, tousle-headed, 
wide-smiling delight. 

True to the show’s title, this 
well-intentioned bumpkin not only 
drives his routine-happy top ser- 
geant daffy, but with disarming 
helpfulness, blunders his way to a 
medal for heroism (awarded “‘post- 
humously”) and just about de- 
moralizes the entire Air Force in 
the process. Through it all, this 
fabulous Will Stockdale is just 
about the most friendly and likable 
wave of consternation that ever hit 
military regimentation. 

The play is in the form of a flash- 
back, with the tobacco road corn- 
ball coming on in one to tell his 
hometown admirers (the audience) 
how he won his medal. It then 
shifts back and forth between the- 
atrical action and first-person nar- 
rative. That format, incidentally, 
brought about a unique incident 
opening night as Griffith received 

an 
front of the 
second act. 


“Sergeants” may 


in quality, 


depth 
Besides its 


broad 


or 


femme role. 


Alvin Theatre. 
Aside from its emphasis on out- 


ovation when he care out in| 
curtain to start the! 


be likened in! 
some ways to “Mister Roberts,” al- 
though it’s not really comparable | 
poignance. 
Similarity in| 
Armed Services subject matter and 
comic tone, it has a single small 
The Thomas Hezgen- | 
Joshua Logan show also played the 


Broadway 


derlying seriousness or pathos— 
“Sergeants” sags rather alarmingly 
in the middle. The first few 
scenes are uproarious, but begin- 
ning with a honkytonk scene in 
which the slaphappy hero guzzles a 
palpably unbelievable amount ot 
booze without ill effect, it bogs 
down in exaggerated plot compli- 
cations. Even so, the audience is 
laughing so hard by then that it 
continues from sheer momentum 
until the script picks up for the 
finale. 

Under Morton DaCosta’s fast- 
paced direction, the large cast 


formance in support of rookie-lead 
Griffith. As the initially calm but 
presently apoplectic and finally de- 
spairing top kick, Myron McCor- 
mick is broadly expressive, and 
Roddy McDowall is expertly in- 
tense as the dimwit hero’s worry- 
wort chum. 

Howard Freeman and Royal Beal 
are properly panic-stricken Gen- 
erals whose careers and pensions 
are near-victims of the shambles. 
Robert Webber is a convincing 
smalltime bully, James Millhollin 
is guffaw-provokingly distracted as 
an Army psychiatrist who has the 
misfortune to run afoul the ex- 
uberantly cooperative draftee, and 
there are diverting bits by Ed Peck | 
as a harried classification center 
Captain with a penchant for im- 


right farce—and the absence of un- | 


gives a lively and convulsing per- | 


librarians, not replare them. Fi- 


nally, the delayed-uptake exec 
proposes to the nice career girl 
cross-country by dictaphone re- 
cording. 

There are several good scenes, 
' which unfortunately tend to be 
| incidental to the plot. The best is 
| one of those exasperating aptitude- 
| efficiency test interviews, with the 
|'bland but canny chief librarian 
|making a monkey of the smooth 
young efficiency man. Another is 
what amounts almost to a vaude- 
' ville routine as two of the librar- 
'ians get high at the office Christ- 
'mas party, and Miss Booth has a 
‘line of giggling pratt!le about a 
| Mexican Ave. bus. Both bits are 
largely extraneous, however, and 
ialthough they get Jaughs, they 
contribute virtually nothing to the 
istory. Come to think of it, the 
|} entire second act contributes vir- 
; tually nothing to the story, and 
somewhat the same goes tor the 
| third. 

Miss Booth is superb as the head 
librarian. Time after time she sets 
up and cracks a seemingly innocu- 
ous line, exploits a small piece of 

| business and carries an irrelevant 
| scene to at least momentary conse- 
' quence. It’s brilliant, seemingly 


| extemporaneous and etfortless, and | 
‘although it never quite takes the | 


place of a play, it is diverting and 
ingratiating while it lasts. 

There are other pleasant per- 
formances by Dorothy and Clarice 
Blackburn (no relation) and Anne- 
Marie Gayer as the other librarians, 
Byron Sanders as the unfeeling 





maculate latrines, Floyd Buckley as 
a devoted backwoods pappy and O. | 
Tolbert-Hewitt as an officious lo- | 
cal draft board representative. 
Larkin’s remarkable scenery is. 
helped by Peggy Clark's skillful | 
lighting and Noel Taylor’s approp- 
riate costumes. Incidentally, ad- 
aptor Levin got the assignment to 
do the legit version of the script 
after Evans saw his much shorter 
treatment on the Theatre Guild 
television series, with Griffith as 
lead. Hobe. 


The Desk Set 


Robert Fryer & Lawrence Carr produc- 
tion of comedy in three acts by William 
Marchant. Stars Shirley Booth: features 
Dorothy Blackburn, Frank Milan, Byron 
Sanders, Elizabeth Wilson, Harry Ellerbe, 
Mary Gildea, Clarice lackburn, Anne- 
Marie Gayer, Joyce Van Patten, Louis 
Gossett. Staged by Joseph Fields; setting 
and lighting, George Jenkins; production 
manager, Robert Linden. At Broadhurst, 
N.Y¥., Oct. 24, °35; $4.60 top ($5.75 Friday, 
Saturday eves; $6.90 opening). 

Sadel Meyer ....... ».- Clarice Blackburn 
Peg Costello ...cccce sa etn, A Blackburn 
Ruthie Saylor ...+.... Anne-Marie Gayer 
Mr. Bennett ...ccccccecee Frank Roberts 
Richard Sumner ..+..+.2. Byron Sanders 
Bunny Watson ..eee.eee2 Shirley Booth 
Abe Cutler ....ccccce seeee- Frank Milan 
Man in Shirt Sleeves......Harry Ellerbe 
Lady in Blue Suit... -Mary Gildea 
BOOAy icsescses eccccecs++ Louis Gossett 
Elsa Joyce Van Patten 
Miss Warriner ......... Elizabeth Wilson 
Miss Rumple ......«+e+++-- Doris Roberts 
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Manerter -..<ccccccssccese Wayne Carson 
Photographer .cccceeeee. Sterling Jensen 
Elsa’s Friend wecceccssceeess Mike Steen 





Given a little material, a couple 
of old pros like Jerome Chodorov 
and Joseph Fields can whip up a 
fairly good show. And given the 
semblance of a scene, a_ gifted 
actress like Shirley Booth can 
create an illusion of theatre. That's 
about it with “The Desk Set’’—it 
isn't much of a play, but they al- 
most fool you with it for a short 
while. 

There’s not much anyone could 
do with a story as slight as this 
William Marchant piece. So when 
Chodorov and Fields were brought 
in to doctor the show during the 
tryout tour, they apparently con- 
centrated on injecting laughs. Also, | 
Fields, who succeeded John Crom- 
well as stager, seemingly vanes | 
comedy business and sight gags, | 








meanwhile emphasizing the scenes | 
| delivery and style substitute mirth 
for substance. The already-thin 
story almost disappears in conse- 
quence, 

The star exploits her 
| opportunities brilliantly, and = at 
{such moments “Desk Set” is funny, 
| with even a suggestion of her per- 
| sonal warmth. But it’s only trick- 
ery, and there’s no escaping the 
| play’s inherent frailty. On that 
| basis, “Desk Set” should get a 
rather modest run, with a flock of 
| theatre parties and Miss Booth’s 
| persoral following important fac- 
tors, and the proceeds from the 
| pre-production film sale to 20th- 
Fox to help recoup the investment. 


| The play is localed in the refer- | 


; ence library of a network office in 
, New York and the plot centers on 
jan efficiency expert’s scheme to 
install an electric brain that will 
be able to do the work of the four 
femme employees. A subplot. in- 
| Volves the head librarian’s trustrat- 
ing romance with an indecisive 
network executive, 

There’s an ingenious bit in which 
| another electronic brain in the ac- 
counting department issues pink 


Slips to the entire company per- | 
efficiency | 
expert and his network president- | 
the | 


sonnel, 


including the 


uncle. But it turns out that 
reference department machine was 
only intended to supplement the 


in which Miss Booth’s uncanny | 


limited | 


efficiency man, Frank Milan as the 
bachelor executive, Joyce Van Pat- 
ten as an amorus secretary and 


| Mary Gildea as the personification 
‘of a running (make that read walk- 


ing) gag. 

George Jenkins has provided a 
stunning atmospheric library office 
setting, with an awesome contrap- 
tion to represent the miracle ma- 
chine in the third act. There's lot 
of production and performance in 
“Desk Set,” in fact, but still not 
much play. ; 

Incidentally,Chodorov and Fields 
are not program-credited for their 
work on the script, but Fields gets 
billing as stager (with Cromwell 
not listed). Hobe. 


Reilly Sisters Sue Union, 
Truckers for $1,500,000 
In New Antitrust Suit 


Four leading theatrical hauling 
companies and the theatrical truck- 
ers union, which recently accepted 
a consent decree ending their al- 
leged monopoly in the field, were 
sued for $1,500,000 treble damages 
last week by a competing firm. The 
action charges violation of the 
Sherman antitrust law. 

Plaintiffs are the three Reilly 
sisters, Helen, Marjorie and Mar- 
ian, through their company, Reilly 
Theatrical Transfer. Defendants 
are Walton Hauling & Warehouse 
Corp., Tait Transfer Company Inc., 
Schumer Theatrical Transfer Inc., 
Erie Transfer Co. Inc., and Theat- 
rical Drivers, Chauffeurs & Help- 
ers Local Union No. 817, Interna- 
tional Brotherhood of Teamsters. 
The suit was filed in U. S. District 





iCourt, N. Y. 


The Reilly firm, in existence 
since 1898, claims that it has been 
“virtually forced out of business” 
by the defendants’ “combination 
and conspiracy” to bring about 
non-competitive conditions in the- 
atrical hauling. It specifically 


| charges that the haulers have “al- 


located customers, excluded non- 
'members of a trade association 
/since dissolved from engaging in 
| business, fixed prices and utilized 
| the teamsters’ union to carry out 
‘illegal practices.” 

Although the defendants, includ- 
ing the union, recently accepted a 
consent decree agreeing to end 
the alleged monopolistic tactics, 
‘the Reilly suit must prove the ex- 
‘istence of such violations of the 
law. If the Government's anti- 
monopoly case had been won in 
|court trial, the Reillys would not 
have had to prove that portion of 
| their suit, but would merely have 
,had to show that the illegal prac- 
tices had caused them damage. 

Milton R. Weir is attorney for 
the Reillys, 


Fredericksburg (Va.) O. H. 
| Taken Over As a5 & 10 


Fredericksburg, Va., Oct. 25. 
| The old Opera House, where 
‘President Grover Cleveland was 
'feted in 1894 and many theatrical 
events were held around the turn 
of the century, has been sold to 
the F. W, Woolworth Company for 
$180,000. 

The building, at the busiest in- 
tersection in town, will be used for 
|a five-and-dimery, 





| inside Stuff—Legit 7 


Backers of the Richard Kollmar-James W. Gardiner-Yvette Schume; 
production of “Plain and Fancy”, currently in its 35th week on Broad. 
-way, include Gardiner, $10,700; bandleader and orchestra contractor 
|'Mever Davis, $4,000; Mrs. Schumer, who’s also the wife of Henry 
‘Schumer, head of the Schumer Theatrical Transfer firm, $4,000; late 
| Souvenir program agent Al Greenstone, $4,000; actress Helen Menken, 
| representing a syndicate, $4,000; John Shubert, of the Shuberts, $4,000; 
i Eugene Dunkel Jr., of the Dunkel scenery company, which painted the 
i show’s sets, $2,500; F. H. Messmore, of the Messmore & Damon scenery 
fum. which built the show’s sets, $2,500; producers Rita Allen and 
/ Archie Thompson, $2,000; producer-theatre owner Anthony Brady Far. 
,rell, $2,000; tv performer Happy Felton, $2,000; Hal Lashin, of Midtown 
| Caterers, Inc., $2,000; theatre owner Ben Marden, $2,000; legit producer 
| and tv commentator-announcer Kenneth Banghart, $1,000; singer Lanny 
| Ross, $1,000; choreographer Robert Sidney, $1,000; MacWeiss, of the 
| I. Weiss & Sons fabric firm, which provided the drapes for the show, 
' $1,000: George Feinberg, president of Dazian’s fabric firm, which pro- 
| vided special fabric for the musical, $500; agent Lester H. Lewis, $500; 
| Marion Weaver, technical adviser on the production, $500. Capitiliza- 
' tion on the production, which originally opened at the Hellinger Thea- 
| tre, N. Y., and then moved to its present berth at the Winter Garden 
| Theatre, N. Y., totalled $250,000, including 25°30 overcall. The entire 
‘coin was put up by 39 backers. A road company edition of the tuner 
is current at the Philharmonic Auditorium, Los Angeles, where it 
preemed last Sept. 5. 


“The Burns Mantle Yearbook, Best Plays of 1954-55,” edited by 
Louis Kronenberger (Dodd, Mead; $5), remains the most decorative 
of the Broadway annuals, due largely to selection of photographie 
material, and to liberal sprinkling of Hirschfeld drawings. 

Format continues in style set by late Burns Mantle, originator of 
the series. As usual, Kronenberger has chosen 10 “best” plays to pre- 
sent in digest: “The Boy Friend,” “The Living Room,” ‘Bad Seed,” 
“Witness for the Prosecution,” ‘The Flowering Peach,” “The Des- 
perate Hours,” “The Dark Is Light Enough,” “Bus Stop,” “Cat on a 
Het Tin Roof,” and “Inherit the Wind.” Of these, “Witness,” “Cat,” 
“Inherit,” “Bus Stop,” “Bad Seed,” and “Desperate Hours” were in- 
cluded in John Chapman’s “golden dozen” productions, digested for 
his yearbook, ‘‘Theatre ’55” (reviewed in Variety, 9/28/55). 

Kronenberger’s tables of theatre information are more complete than 
his rival’s. Claudia Cassidy reports on the Chicago season; Kenneth 
Tynan, London;.Andre Josset, Paris; Luther Nichols, California; Gar- 
rison P. Sherwood, off-Broadway; and Robert McLaughlin, radio-tv 
editor of Time, institutes a new department, “The Season in Tele- 
vision.” 


Elizabeth Seal, British chorus dancer who leaped to prominence 
as featured terper-comedienne in the London production of “Pajama 
Game,” continues to get unusual press attention there. She was the 
Subject of an editorial last week, for instance, in the London Sunday 
Express, under the heading. “Persevere.” 

A new show, says the editorial, produces a new star. “In ‘Pajama 
Game,’ pert little Libby Seal becomes a celebrity overnight.. This 
weekend the world is saying ‘Isn’t she lucky?’ But it is not just luck 
which brings sudden fame to Libby Seal. Far more than that, it is 
the reward of tough, heart-breaking years of ‘hoofing’ in the caorus 
without recognition. 

“The moral of her story can be applied to every other job in life. 
Never be discouraged. If it is earned, sooner or later your break will 
come. It is a case of perservering till you get it.’’ 

Miss Seal is dancing the role in which Carol Haney first drew critical 
and audience raves in the original Broadway production of the mu- 
sical, and in which Shirley McLaine, Helen Gallagher and Pat Stanley 
have since scored in New York and on tour. 





Although it bears the clan name, the Shubert Theatre, Wash., is no 
longer operated by the Shuberts. It’s again managed by I. Hirst En- 
terprises. Hirst took over the house, formerly known as the Gayety, 
several years ago during the period Actors Equity blacklisted the com- 
petitive National Theatre because the then-management of the latter 
had a racial segregation policy, The Gayety was refurbished by Hirst 
at a reported cost of $200,000 and was leased to Milton Shubert, who 
Save it the family name. However, the lease lapsed after a year’s 
operation. 

Hirst Enterprises, a part of the Hirst burlesque circuit, booked the 
Shubert during the 1954-55 season and is dittoing this semester. Shows 
are lined up through the Shubert-affiliated United Booking Office, 
and the Shubert office is also consulted on the productions brought 
in. Hirst Enterprises also owns the Walnut, Philadelphia, but leases 
it to the Shuberts as a legit house. Hirst Enterprises also owns bur- 
lesque houses in several cities. 





Newsweek mag last week carried a feature piece, “The Broadway 
Angel,” subheaded “What's Art in the Theatre Is Also Arithmetic.” 
After a breezy lead, associate editor Russell Chappell wrote among 
other assertions that last season’s profits on Broadway shows “ran to 
$7,200,000” and that producers Robert Fryer and Lawrence Carr had 
an easy time financing their new “Desk Set” because their last effort, 
By the Beautiful Sea,” proved a success. After a couple of bloopers 
like that, there seemed little point in reading further. 





Valley Forge Repaying 
Half of 1006 Capital 


Philadelphia, Oct. 25. 
Valley Forge Music Fair will re- 
| pay approximately 50% of the 
| 
, $100,000 put up by its 43 backers 
| for its breakin season last summer. 
The tunetent in the suburban Main 
| Line grossed $278,000, or more 
i than $20,000 weekly for its 1314 
| week Season, The 1956 summer 
| Stand will be at least three weeks 
| longer, 
| Leon Guber, who formerly op- 
erated the Rendezvous Cafe here, 
/and broadcasters Shelley Gross and 
| Ed Felbin are the producers. Gu- 
| ber and Felbin, who were previ- 
| ously associated as promoters of 
| JazZ package shows, are looking for 
a concertstage offering for the 
winter season. 


‘Brass’ to Cost $75,000 


| A $75,000 budget has been set for 
| Alexander H. Cohen’s scheduled 
| Production of Max Wilk’s comedy, 
| “The Brass Section.” 

| Mare Daniels will direct the 11- 
character play, which will have a 





{ 
} 





| single set by Ralph Alswang. 


‘ANASTASIA’ DISK FOR 
TOURING LEGIT PLUGS 


Legit is going in for disk jockey 
promotion. A _ special recording, 
tagged “Anastasia,” has been re- 
leased as an exploitation gimmick 
for the touring Elaine Perry pro- 
duction. The number was written 
by Jack Segal and Paul Taubman, 
friends of the producer. Segal, in- 
cidentally, is currently represent- 
ed on the best seller lists with 
“Hard to Get.” 

The disk, waxed by vocalist Jul- 
ian Patrick and the Don Costa Orch 
on the Music Workshop label, is 
being distributed to deejays in 
towns booked to play the Dolly 
Haas - Eugenie Leontovich - John 
Emery starrer. A letter accom- 
panying the platter points out that 
by playing the record and mention- 
ing the show the d.j. “can be a 
vital part of keeping the living 
theatre alive on the road.” 

The record spinners are also in- 
vited to attend the drama as guests 
of the management. The disk is 
not being peddied commercially, 


but it’s being pitched to 20th-Fox 
for possible use in that company’s 
forthcoming  filmization 
| Play. 
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Chi Hits Skids: ‘Cadillac’ $15,800, 


‘Waltz’ $14,300, But “Teahouse 35156 





Chicago, Oct. 25. 

Except for “Teahouse of the Au- 
gust Moon,” which maintained its 
SRO pace, Loop biz sagged last 
week. “Anniversary Waltz” opened 
weakly as a Theatre Guild-Ameri- 
can Theatre Society subscription 
entry, after a critical roasting. 
“Solid Gold Cadillac” is likewise 
finding the going tough. E 

“Pajama Game” is due Nov. 15 
at the Shubert for a run and “Bus 
Stop” is slated for Nov. 21 at the 
Selwyn for five weeks, on subscrip- 
tion. “Kismet” is due Dec. 5 at 
the Great Northern for a run, also 
on subscription. 

Estimates for Last Week 

Anniversary Waltz, Harris (1st 

wk) ($5; 1,000). Almost $14,300 for 


first eight performances, on sub- 
scription. 
Cm Can, Shubert, (12th wk) 


($5.95; 2,100). Over $33,200 (pre- 
vious week, $37,000); leaves town 
Nov. 12. 

Solid Gold Cadillac, Blackstone 
(2d wk) ($4.50; 1,450). Nearly $15,- 
800 (previous week, $20,000). 

Teahouse of the August. Moon, 
Erlanger (6th wk) ($5; 1,335) (Bur- 
gess Meredith, Scott McKay). Sold 
out again at nearly $35,500. 


‘Rain Big $25,200, 
Chalk’ 126, Phila. 


Philadelphia, Oct. 25. 
Settlement last week of the dis- 
pute between the musicians’ union 
and the Shuberts brought music 
back into the local playhouses. Im- 
mediate effects of the agreement 
were return of pit orchestra at the 
Forrest where “Janus” opened last 
night (Mon.) and the booking of 
“King and I” into the Shubert for 
a four-week run beginning Nov. 7. 
Other tuners in prospect are 
“The Amazing Adele,” at the Shu- 
bert, Dec. 26; “Strip for Action,” 
Shubert, Jan. 30, and the D’Oyly 
Carte Opera Co., Forrest, Jan. 30. 
“Hatful of Rain” left the Forrest 
and “Chalk Garden. quit the Wal- 
nut, Saturday night (22), both reg- 
istering improved second weeks. 
Only other newcomer scheduled is 
“The Matchmaker,” due Thursday 
(27) at the Locust. 
Estimates for Last Week 
Hatful of Rain, Forrest, 
‘$4.20; 1,760) (Shelley Winters, Ben 
Gazzara). Melodramatic study of a 
narcotic addict’s home life caught 





public fancy, and _ star power 
helped; nearly $25,200. 
Chalk Garden, Walnut (CD) 


($4.20; 1,340) (Gladys Cooper, Si- 
obhan McKenna). Enid Bagnold’s 
literate work on homicide and hor- 
ticulture drew a mild $12,000. 


3D ‘TEAHOUSE’ $37,100, 
2D WEEK, CLEVELAND 


Cleveland, Oct. 25. 


Second week of “Teahouse of 
the August Moon” at the 1,515- 
seat Hanna, took in a smash $37.- 
100. That was $3,000 more than 
the Larry Parks starrer got on the 
initial frame. 

The comedy continues here this 
week and then moves to the Vie- 
tory, Dayton, for a week beginning 
next Monday (31). 


Veronica-‘Hut’ 8G, Det. 


os Detroit, Oct. 25. 

Little Hut,” starring Veronica 
Like, grossed a poor $8,000 last 
week on the first stanza or a fort- 
mght’s stay at the 2,050-seat 
Shubert. 

lop is $3.50 on twofers. 


SCHEDULED N.Y. QPENINGS 


‘Theatres indicated if set) 


Heavenly Twins, Booth (11-4). 
Reuben Reuben, ANTA (11-8). 
Vatful of Rain, Lyceum (11-9), 

amp, Wint. Gard. (11-10), 

Lark, Longacre (11-17). 

Janus, Plymouth (11-24). 

Pipe Dream, Shubert (11-30). 
Matchmaker, Royale (12-5). 

Fallen Angels (12-29). 

Great Sebastians (wk. 1-2). 
Tamburlaine the Great, Bway (1-19). 
Quiet Place (wk. 1-23). 

Hot Corner (1-24). 

Strip For Action (2-13). 

My Lady Liza, Hellinger (wk. 3-10), 


OFF-BROADWAY 


Amedee, Tempo (10-31). 

Trouble in Mind, G’n’w’ch Mews (11-3). 
Highway Robbery, Pres. (11-7). 
Dragon’s Mouth, Cherry Lane (wk. 11-16). 
Cradle Song, Circle in Square (12-1), 
Six Characters, Phoenix (12-1), 
Marching Song, Phoenix (3-8), 

















‘is current at the Forrest, 


(D)- 


‘Janus’ Spritely $17,200 
In 5 Shows, Wilmington 


Wilmington, Oct. 25. 


van, Robert Preston and Claude 
Dauphin, rang up a near-capacity 
$17,200 in a_ five-performance 
breakin at the Playhouse last 
Wednesday-Saturday (19-22). That 
was the top take of the season so 
far at the 1,233-seater. The comedy 
Phila- 
delphia. 

The “Janus” gross will probably 


i/be topped by The Alfred Lunt- 


Lynn Fontanne_ starrer, “Great 
Sebastians,” which preems here 
for five performances beginning 
next Wednesday (3). 


‘KING’ HEALTHY $26,000 
IN 5 SHOWINGS, BALTO 


Baltimore, Oct. 25. 

Five performances of “King And 
I” grossed a firm $26,000 at Ford’s 
last week. Local bow of the Rod- 
gers-Hammerstein tuner was de- 
layed until Wednesday (19) after 
flooded rail routes prevented the 
transfer of thegphysical production 
in time for the scheduled Monday 
17) opener. 

An extra week has extended the 
run here through Nov. 5, thereby 
postponing the start of a four-week 
stand in Philly urtil Nov. 7. 


‘Pajama’ $224,000, Dallas, 


In 24-Performance Run 


Dallas, Oct. 25. 

“Pajama Game” racked up a 
lusty $224,000 for its 24 perform- 
ances at the State Fair Auditorium 
during the 70th annual Texas State 
Fair. Perfect weather greeted the 
16-day run closing with the mati- 
nee Sunday (23). 

Touring show starring Fran 
Warren, Larry Douglas and Buster 
West opens tonight (Tues.) at the 
American Theatre, St. Louis, for 
a three-week run. 


British Shows 


LONDON 
(Figures denote opening dates) 
Bell, Book, Candie, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 
Burnt Flower Bed, Arts (9-9-55). 
Count of Clerembard, Garrick (9-6-55). 
Craty Gang. Vic. Pal. (12-16-54). 
Dead on %, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 
Follies Bergeres, Wales (49-55). 
Kettle & Moon, Duchess (9-1-55). 


King and |, Drury Lane (10-8-53). 

Kismet, Stoll (4-20-55). 

Lucky Strike, Apollo (9-14-55). 

Mr. Pennypacker, New (5-18-55), 

Mousetrap, Ambas. (11-25-52). 

Mrs. Wiilie, Globe (8-17-55). 

My 3 Angels, Lyric (5-12-55). 

Pajama Game, Coliseum (10-13-55). 

Periphery, New Water (10-12-55). 

Punch Revue, Duke (9-28-55). 

Reluctant Deb, Cambridge (5-24-55). 

Repertory, Old Vic (9-7-55). 

Romance in Candlelight, Pic. (9-15-55). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tables, St. James’s (9-22-54). 

Shadow of Doubt, Saville (7-7-55). 

Smal! Hotel, St Martin’s (10-12-55). 

Spider’s Web, Savoy (12-14-54). 

Sun of York, Royal Ct. (10-5-55). 

Talk of Town, Adelphi (11-17-54). 

Teahouse Aug. Moon, Her Maj. (4-22-54) 

Waiting for Godot, Criterion (8-3-55). 

Water Gypsies, Wint. Gard. (8-31-55). 

Whole Truth, Aldwych (10-11-55). 
SCHEDULED OPENINGS 

Queen & Rebels, Haymarket (10-26-55). 

Short Spring, New Lind. (10-27-55). 

Plume de Tante, Garrick (11-3-55). 

Arts (11-8-55). 











Komuso, 


TOURING 
All for Mary 
Anniversary Waltz 
Call Giri 
Call of the Dode 
Cali Girl 
Call of the Flesh 
Captain’s Lamp 
Changing Wind 
Doctor Jo 
Florodora 
Guys and Dolls 
Hamlet 
Hippo Dancing 
Jazz Train 
Kinloch Players 
Ladies for Hire 
Lilac Time 
Love From Judy 
Pardon My Claws 
Portrait by Peko 
Quaker Girl 
Reluctant Heroes 
South Pacific 
Stratford Memorial Theatre Co. 
Strong Are Lonely 
Summertime 
Suspect 
Tabitha 
Thorn in the Flesh 
Too Young To Marry 
20 Mins. South 
Twinkle 
Wedding in Paris 
Women of Twilight 
World’s Wonder 


Equity Show 


(Nov. 2-6) 


House of Connelly—Lenox 





Hill Play 








heuse, N. Y, 


“Maria Riva 136 in 4, 


“Janus,” starring Margaret Sulli- | 


- | 1,700-seat Nixon, playing at $4.80 | 


‘Tea’ Breakin, Buffalo 


_ Buffalo, Oct. 25. 

“Tea and Sympathy,” with Maria 
Riva, racked up around $13,000 in 
a four-performance breakin at the 
| Erlanger here last Thursday-Satur- 
| day (20-22). Touring edition of the 
Robert Anderson play is being 
;sent out by George Brandt, who 
| acquired the road rights from orig- 
| inal producers, Playwrights Co. and 
| Mary K. Frank. 
The play is current at 
| Majesty’s, Montreal. 


Roses 166; ‘Rock’ 


Broadway had another healthy 
session last week. Biz was gener- 
ally on even keel with the previous 
frame, with several shows going 
over capacity. 

There were no _ closings last 
‘ e + ; week, while only one is skedded 
'for the current stanza. That's 
Twins $6 ot | “Carefree Tree,” which winds up 

3 3 }at the off-Broadway Phoenix Thea- 
; tre next Sunday (30) after only two 


s 9 ; weeks instead of the regular five. 
All ell ll | Last week’s preems were ‘“Room- 
9 iful of Roses” and “No Time For 


Her | 








iden” and “Deadfall.”’ 


j last week due to the floods. “Heav- 
Estimates for Last Week 


jenly Twins” at the Colonial and 
je a at the Wilbur were) Keys: C (Comedy), D (Drama), 
day night (17) preems because of (CD, (Comedy-Drama), R (Revue), 
al i £ se ' ical. / a 
train snafus, and opened Tuesday | MC {MusicalComedy), MD (Must 
night (18) instead. “Reuben Reu- | Cal: Drama), O (Opera), OP (Op- 
ben” did its folderoo quietly at the |"¢'@)- ; 
i Shubert Saturday night (22). | Other parenthetic designations 

Because of the Monday night, refer, respectively, to weeks played, 
miss, “Heavenly Twins,” first The- | rauember of performances through 
atre Guild show here this season, |!ast Saturday, top prices, number 
| put en a special Sunday night per-|of seats, capacity gross and stars. 
formance (23) to take care of!Price includes 10% Federal and 
A pe = had seats for the can- | 5° City tax, but grosses are net: 
celled performance. ji.e., exclusive of tax. 

“The Lark” is due at the Plym- | Boy Friend, Royale (MC) (56th 
outh, opening Friday (28) for a) wk; 443; $6.90; 1,050; $38,200) ‘pre- 
two-week tryout, | and Pipe | vious week, $34,100; closes Nov. 26 
Dream” arrives next Tuesday (1)/ to tour). Last week, almost $32,000. 
at the Shubert for a four-week 
tuneup. 


Estimates for Last Week 





| wk; 270; $5.75-$4.60; 1,010; $27,811) 
i(previous week, $27,800). Last 


Theatre Guild show opened to $31,000) (Barbara Bel Geddes, Burl 
so-so notices, but got a healthy! Ives) (previous week, $31,600). Last 
$26,600; should better that on the | week, over capacity again, nearly 
current stanza then heads for New | $3) .600. 
York. Damn Yankees, 46th St. «MC) 
Anastasia, Wilbur ‘lst wk); (25th wk; 196; $8.05-$7.50; 1,297; 
($3.85; 1,241) +Dolly Hass, Eugenie | $50,573) ‘Gwen Verdon) (previous 
Leontovich). Adequate $12,700; week, $50,800). Last week, over 
for the first seven performances; ! capacity again, topped $30,800. 
exits town Saturday (29). | . Diary of Anne Frank, Cort (D) 
Reuben Reuben, Shubert (2d, ‘3d Wk; 21; $5.75-$4.60; 1,098; $28,- 
wk) ($4.95; 1,734) (Eddie Albert), | 57) (Joseph Schildkraut) (previous 
Tryout folded here- Saturday (22); yO laa Last week, almost 


"e -so | 800. 
drew almost $18,000 after a so-so D’Oyly Carte, Shubert (OP) (4th 


wk; 31; $5.75; 1,453; $42,000) (pre- 
vious week, $34,000). Last week, 
nearly $35,000. 

Fanny, Majestic (MD) (5lst wk; 
404; $7.50; 1,655; $62,968) ‘(Ezio 
Pinza, Walter Slezak) (previous 
week, $63,800). Last week, over ¢a- 
pacity again, topped $63,500, with 


$26,800 the previous semester. 


‘VAMP’ $28,800 IN 7, D.C.; 
CRIX $0-S0 ON SHOW 


Washington, Oct. 25. 








First seven performances Of} pinza still out ill. 

“The Vamp” ‘formerly “Delilah”)|  \nherit the Wind, National (D) 
grossed'a moderate $28,800 at the (25th wk; 197: $5.75-$4.60: 1,162; 
National Theatre last week. The’ 31.300) (Melvyn Douglas) ‘pre- 
Czrol Channing starrer is play-| vious week, $30,900). Last week, 
ing to a $4.95 top Friday and Sat-| over capacity, nearly $31,400. 

urday nights in the 1,677-seat Joyce Grenfell Requests the 
theatre, and $4.40 remainder of} pjeasure, Bijou (R) (2d wk: 16: 


the week. The show opened Tues- | ¢5 75. 
day night (18). Miss Channing's! ¢1¢ 0 
performance drew raves from the} 
local critics, and the opus was 
praised, with reservations. “The 
Vamp” is booked for a third week. 

It will be followed at the Na- 
tional by a fortnight of “Janus.” 
The Shubert Theatre, dark last 
week, reopened last night (Mon.) 
with Shelley Winters and Ben Gaz- 
zara in “Hatful of Rain” for two 


i weeks, 
Pajama Game, St. James (MC) 


Sa 

‘Kismet’ Modest $25,200 ° fe, St. James (MC 
7 «,, | (76th wk; 604; $6.90; 1,615; $52,113) 

For ad Week in Pitt (John Raitt, Eddie Foy Jr., Helen 


Gallagher) (previous week, $52,- 
Pittsburgh, Oct. 25. 


/100). Last week, almost $52,000. 
Second week of “Kismet” at the | 


588; $18,660) (previous week, 
.000 for first eight perform- 
ances). Last week, over $15,100, 
with take cut by subscription. 

No Time for Sergeants, Alvin ‘C) 
(Ist wk; 4; $5.75-$4.60; 1,331; $38.- 
500). 
{to unanimously favorable reviews— 
(Atkinson, Times; Chapman, News; 


Telegram; Kerr, Herald 
MeClain, Journal-American; Watts, 
| Post); over capacity, almost $26,100 
for first four performances and 
j}ore preview. 








Plain and Fancy, Winter Gar- 
den (MC) (39th wk; 308; $6.99; 
1.494; $55,672) ‘(previous week, 
$52,000). Last week, over $53,000. 

Roomful of Roses, Playhouse (D) 
(Ist wk; 8; $5.75-$4.60; 994; $25.- 
500) ‘Patricia Neal). 
for first eight pertormances. 

Silk Stockings, Imperial (MC) 
1 (35th wk; 276; $7.50; 1.427; $57.800) 
'(Hildegarde Neff, Don Ameche) 
l(mprevious week, $58,200), Last 
week, nearly $57.700. 

Teahouse of the August Moon, 
Beck (C) (106th wk; “953; $6.22- 
1 $4.60: 1,214; $33,608) (Eli Wallach, 





‘top, improved a bit to $25,200. |. 
Show took in over $48,000 for the! 
‘fortnight stand. 
Nixon is currently dark, but gets 
| ‘Anastasia’ next elonday (31), fol- | 
| lowed by three weeks of “Teahouse | 
‘of the August Moon,” starring 
| Larry Parks. 





‘Desperate’ Up to 19G 
On Holdover Week, L.A. 


Los Angeles, Oct. 25. 


| Business spurt was recorded last) John Beal) (previous week, $33.- 
week by “Desperate Hours,” town's 500), Last week, almost $33,300. 
only legiter, in its second frame Tiger at the Gates, Plymouth (D) 
at the Carthay Circle Theatre. (83d wk: 24: $5.75: 1.062: $34.000 


Gross reached $19,000, up $2,000 ‘Michael Redgrave). ‘(previous week 
from the opening figure. 


ton). Last week, nearly $33,300. 


View From the Bridge, Coronet 


| ‘Trap’ 156 in 11, Seattl 
rap in 3 eattle (D) (4th wk; 28; $6.90-$5.75-$4.60; | 
Seattle, Oct. 25. 998; $30.000) (Van Heflin) ‘pre- 
| “Tender Trap,” in 11 perform- | vious week, $28,600). Last week, 
‘ances ending last Saturday (22), | almost $29,400, with theatre party 


commissions cutting into the take. 


| grossed a miid $15,000 at the 1,670- ; 
Will Suecess Spoil Rock Hunter, 


iseat Moore Theatre here at $4.50° 
up. | Belasco ¢(C) (2d wk; 12; $5.75; 1.073; 
$31,582) ‘previous week, $19.900 


The comedy had good 
billing and okay reviews. jfor first four performances and 


advance 
} 


Sergeants.” The current frame 
Boston, Oct. 25. has four openers, “Desk Set,” | 
The Hub got two postponements | Comedie Francaise, “Chalk Gar- 


Bus Stop, Music Box (CD) (34th |] 


Heavenly Twins, Colonial (1st ; week, over capacity, topped $28,000. | 
wk) ($4.40: 1,590) (Jean Pierre | Cat on a Hot Tin Roof, Morosco 
Aumont, Faye Emerson). First | (D) (31st wk; 244; $6.90-$5.75; 946; 


Opened last Thursday (20) ! 


Coleman, Mirror; Hawkins, World- | 
Tribune; | 


Over $16,000 | 


| $32,500: moves Nov, 21 to the Ful- | 


Bway Hot; ‘Sergeants’ $26,100 in 5, 


$28,600, ‘Bus’ 286, 


Fanny 63446, ‘Pajama’ 526, Boy’ 326 


two previews). 
$28,600. 

Witness for the Prosecution, Mil- 
|ler (D) (45th wk; 356; $5.75-$4.60: 
| 946; $23,248) (previous week, $23,- 
| 400). Last week, over capacity, 
| topped $23,300. 


Last week, nearly 


; Young and Beautiful, Longacre 
1} (D) (3d wk; 25; $6.90-$5.75-$4.60; 
11,101; $28,300) (previous week, 
| $13,300). Last week, about $10,000, 
Miscellaneous 

Carefree Tree, Phoenix ‘D) (2d 
wk; 16; $3.45; 1,150; $24,067) tpre- 
| vious week, $8,500 for first eight 
performances). Last week, almost 
$7,5Q0; closes next Sunday (30). 








OFF-BROADWAY 
(Figures denote opening dates) 
| Cherry Orchard, 4th St. (10-18). 
i La Ronde, Circle in Square ‘2- 
| 27-55); closes next Nov 7. 

Macbeth, Jan Hus Aud (10-19), 

Out of This World, Actor’s Play- 
| house (10-12-55). 

Mornings at Seven, Cherry Lane 
(6-22-55); closed last Sunday (23). 
a“ of Sorrow, Blackfriars (10- 

). 

Spring's Awakening, Prov. 
9); closed last Saturday (22). 

Threepenny Opera, de Lys (9-20). 

Opening This Week 

Desk Set, Broadhurst (C) ($5.75- 
$4.60; 1,182; $29,500) (‘Shirley 
| Booth). Comedy by William Mar- 
!chant, presented by Robert Fryer 
& Lawrence Carr; production fi- 
nanced at $75,000; cost about $70,- 
000 to bring in, including an ap- 
proximate $10,000 tryout loss, but 
excluding bonds; can break even 
at an estimated $17,000; previous 
two weeks’ 11 previews drew 
nearly $34,400; opened Monday 
night (24) to unanimous pans for 
the play, but unanimous raves for 
the star (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Haw- 
kins, orld-Telegram; Kerr, Herald 
Triune; McClain, Journal-Ameri- 
can; Watts, Post) 

Comedie Francaise, Broadway 
(C) ($6; 1,900; $50,000). Classic 
French repertory company, pre- 
sented by Sol Hurok by arrange- 
ment with the French government; 
opened last night (Tues.) for a lim- 
ited engagement through Nov. 20; 
the first two weeks’ offering is “Le 
Bourgeois Gentilhomme,”’ the third 
week offers the twin-bill “Barber 


(]0- 





tof Seville’ and “Arlequin Poli Par 
L’Amour,” and the final week 
brings the dual-bill “Le jeu de 


L’Amour et du Hasard” and “Un 
Caprice.” 

Chalk Garden, Barrymore {tD) 
($5.75; $4.60; 1,077; $27,811) (Gladys 
Cooper, Siobhan McKenna). Play 
by Enid Bagnold, presented by 
Irene Mayer Selznick; production 
financed at $100,000, cost about 
$80,000 to bring in, including an 
approximate $15,000 tryout loss, 
but excluding bonds; can break 
even at an_ estimated $16,000; 
opens tonight (Wed.). 

Deadfall, Holiday 
$4.60: 834; $28,000) (Joanne Dru, 
John Ireland). Play by Leonard 
Lee, presented by Martin Good- 
man in association with Julius M. 
Gordon; production financed at 
| $75,000, cost about $70,000 to bring 


(D) ($5.75; 





jin, including an approximate $5,- 
1000 tryout loss, but excluding 
| bonds; can break even at an esti- 
;mated $15,550; opens tomorrow 
| night (Thurs.). 


‘FANCY’ HEFTY $44,900, 
~ ‘BUS STOP” 186, FRISCO 





San Francisco, Oct. 25. 
“Plain and Fancy” picked up a 
bit in its second frame at the Cur- 
ran last week, while the third weck 
of “Bus Stop” at the Geary slipped. 


“Tender Trap” opens tonight 
(Tues.) at the Alcazar for two 
weeks, 


Estimates for Last Week 
Plain and Fancy, Curran ¢2d wk) 


($4.90; 1,752) (Alexis Smith, Craig 
Stevens). Excellent $44.900; con- 
tinues through Nov. 19. 

; Bus Stop, Geary (3d wk) ($4.40; 
1.550) Okay $18,000; moves out 
Saturday (29). 


Comedie SRO $2 1,900 (5); 
Late Booking, Toronto 


» 


Toronto, Oct. 29 
With Toronto included at the 
last moment after complaints ot 
being passed up in North American 
four, Comedie Francaise sold out 
for five performances last Wednes~ 
day-Saturday (19-22) for a $24,900 


gross. The 1.525-seat Royal Alex- 

{andra had a $5 top, tax included, 
French-language troupe moved 

ito New York over the weekend. 
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Off-Broadway Shows 


Macheth 
Shakespearewrights’ revival of tragedy 
in two sets by William Shakespeare. Pro- 
duced by Donald H. Goldman; staged by 
Brian Shaw; settings, Willis Knighton; 
lighting, Walter Silver. At Jon Hus Audi- 
torium, N. Y., Oct. 19, °55; $2.c0 top. 
Cast: James Paul, Burt Douglas, Roger 
Starr, Pernell Roberts, James_ Vickery, 
Charles Aidman, Lester Rawlins, Tim 
O'Connor, Robert Geiringer, Mark Hykin, 
Milton B. Jacobson, George Wagner, 
Philip Lawrence, Laurie Vendig, »eanne 
Jerrems, Mel Dowd, Laurinda Barrett, 
Harry Lawery, Paul Nelson. 





Sporting a Macbeth built like a} 


burly fullback and a Lady Macbeth 
of green eyes and flowing auburn 
hair, the Shakespearewrights “Mac- 
beth” revival is a sanguinary affair. 
Played at a rapid clip, never shy- 
jng from a scene of roaring pas- 
sion, the company has done a good 


job with one of the bard’s most dif- | 


ficult scripts. The neighborhood of 
the Jan Hus auditorium should be 


resounding to alarums, excursions | 


and nightmarish deeds well into 


the winter. 

The production’s peak moments 
are those dealing with the plotting 
and death of Banquo, coupled with 
the ensuing banquet at which the 
ghost makes his gory appearance. 
(And the way the Shakespeare- 


wrights do things, Banquo is gory.) | 


The murder of Lady Macduff and 
children, together with Macduff’s 


grief-stricken rage upon learning 
the news, make another pair~of 


curdling scenes. 


This takes better than adequate 
acting, for although the play 
abounds in actable parts, these are 
not simple chores, A completely 
satisfactory Macbeth is hard to 
find, but within the scope of his 
attack Pernell Roberts has credi- 
bility and power. With round, red- 


ment delivery with quickly soft- 
spoken lines, Roberts’ performance 


is truculent and broodingly reflec- | 


tive, 


In Mel Dowd’s Lady Macbeth, | 
there is fire for the scheming and | 


haunting melancholy for the sleep- 
walking. Although given to expan-' 
sive gestures, Miss Dowd’s portrait | 
is calculating and impetuous. Too, | 
both actors clarify the impassioned 
marital relationship that impels 
the couple to act as one. 

James Vickery’s Banquo is done | 
with dignity and true feeling for | 
the Shakespearean line. Charles 


‘showing up well during the scene 
|in which the former pleads with the 
; i ‘latter to rebel against Macbeth. | 
rimmed eyes, alternating a vehe-| 


'good, while the duels, supervised | 





Aidman is a rough-hewn Macduff, 
impressive in his revengeful re- 
morse, Burt Douglas gives dimen- 
Sion to the usually flat part of Mal- 
colm, rightful heir to Scotland’s 
throne, and Tim O’Connor is vig- 
orous as the wily Ross. 

Laurinda Barrett lends mounting 
terror to her brief scene as Lady 
Macduff, with an admirable assist 
from Mark Hykin as her son. Mil- 
ton B. Jacobson, as the uninhibited 
porter, has’ difficulty bringing 
freshness to the gate-knocking bit, 


and both in staging and execution | 


the witches scenes seem permeated 
with self-consciousness, although 
this may be the product of a literal 
age. 

Brian Shaw, who succeeded Jack 
Manning for the final week of re- 
hearsal, has staged for vitality and 
stark drama. He has succeeded in 
creating some scenes of harrowing 
impact. Willis Knighton’s setting 
is spare and Walter Silver’s light- 


|ard Barker; lighting, Jack Barber; music 


| Al Lanti and Adele Lamont; book direc- 


| Jonger than the advertised 
|five week” engagement. 





“limited 
ia simple 


the audience on the! 


There were some opening night | 
| blues, Backstage and b.o. compli- | 


| 


| 


, Greene 


icess of birth to her teenage Gaugn- | 


she cations kept 
Mac Ine th streets until 8:30 and the stage 
Ray Boyle & Yolande Beitbeze produc- : : stled : t th ttainless | 
tion of drama in two acts, by Williain | CreW bustlec apou he curtalniess | 
Shakespeare. Features Basil ter a set until the belated overture. 

Gerry Jedd, David Hooks.  Stagec by aver ance the « 7 
Boyle; setting, Macdonald Eaton; cos- However, once the gods and 
tumes, Jeanne Button; lighting, Gerald | desses get the green light tor 
Feil. At Rooftop Theatre, N.Y., Oct. OP Got Beauty,” | Jupiter, Z Rex” | 
"aS. & 5 | eerarh : r. ; j 
a prige a . Willis, Jean | and “What Do You Think About | 
ast: Jane Groves, Susan illis, Jean | no”? ‘ePaee ce aaa A Ss 
Armstrong. Arthur Lithgow, Roger Evan } Men?’, the cane chairs become 
Boxill, Frank Radford, Eugene Picciano. | soft and time is no object. bed 
David Hooks, J. Talbot Holland, Philip > > itties scarcely et subtle | 
Kenneally, Michael Lewis, William Shust, Porter dit se f a Pa st sty 
Walt Musser, Basil Langton, Tom Clancy, ' treatment, sut this robust, zesty 
Gerry Jedd, Jeffrey Anderson, J. David | company wants laughs and, by | 
Bowen, David Howell, Lewis Banci, Jack Finis ceBias ‘ | 
Fisher, Horbert Ehrenfreund, Judith Jupite r, gets them. is the | 
| Faversham, Danielle Luzzatto, Rosemary Nifty-gammed Jane Roman is t 1€ 
oewrd-age ee ee ae Walsh. | stalwart Juno. She’s an eccentric | 
yene Crow, George Emch, Richarc all, |. si a a " “a 

Jack Colvin, Jim Steber, Ronnie Fletcher. comedienne of ro mean propo! 


| tions and can make a slinky point 
| * without exaggerating. Vocally she’s 
| <Actor-director, Ray Boyle and solid, especially in “Nobody’s Chas- 
| 1951 Miss America contest winner | i 
| Yolande Betbeze are making their latter her many 


|although in the 


|;managerial debut with this off- | reprises tend to lose color. 
Broadw ay. production of Mac- As Jupiter’s unwitting inamorata 
| beth. It’s an ineffectual and) of g night, comely Dorothy Stin- 


mostly unintelligible presentation. 

The majority of performances by 
ithe large-sized cast lack punch, 
| with Basil Langton’s interpretation 
'of the title role particulariy weak. 
| His is an unconvincing flamboyant 
| portrayal in which Macbeth ap- 


nette is charming y unaffected, her 
“No Lover for Me” being a clear 
plus. As the frisky Mercury, Ken- 
neth McMillan has a commendably 
' debonair lightness. Dean Hoffman, 
/however, is not as comfortable as 
ithe young husband whom Jupiter 


| pears as a wild-eyed madman. It’s | gyecessfully impersonates. 
|nothing more than a surface char- Blonde Barbara Loden is a 


|acterization that’s additionally | fetching Arcadian maid who finds 





sapped by a generally inaudible | Mercury just her dish, and the pair 
| delivery. _|seores with “Cherry Pies Ought 
| Similarly, Gerry Jedd doesn't! tg Be You.” There isn’t enough | 


‘register effectively as Lady Mac- 
| beth. Her execution of the| 
i‘‘damned spot” soliloquy is occa- 


space for the five person chorus to 
do much hoofing, but Adele La- 
i : /mont gets the brief dance honors 
| sionally stimulating, but only ade- | a; 4 scantily netted Queen of the 
quate for the most part. The first | Night : 

i act of the production is a dud, but | Besoyan’s staging sets the caper- 
| the second half picks up some- | ing pace and accent-on-the-positive 
| what, with David Hooks (Macduff! | humor, while Howard Barker's eye- 
/and Roger Evan Boxill (Malcom) | catching scenery makes exemplary 
use of limited quarters. Geo. 


| Spring’s Awakening 


Theatre 12 production of drama _ in 
threasacts (19 scenes) by Frank Wedekind, 


The windup action sequences are 


by Rod Coilbin, are realistic. Mac- | 


> pee at * va, | adapted by Bert Greene. Staged by Denis 
donald Eaton has provided a S€rv- | Vaughan; scenery, Greene. At Province- 
iceable set. Although the individual | town Playhouse, N.Y., Oct. 9, °55; $3.50 


| top. 


Cast: Gordon Sierne, Lois Raeder, Myra 
Greene, Paul Milikin, Jerome McCawley, 
Sandy Campbell, Mel Fillini, Ray Marsh, 
Bryarly Lee, Fanny Lyde. Mary Miller, 
' Barbara Sohmers, Richard Kronold, James 
Neylin, Lance Cunard, Marianna Brose. 


performance aren’t a credit to Ray 
Boyle’s direction, his handling of | 
the rough-and-tumble segments is 
colorful. Jess, 

(Closed Oct. 16 after 13 per- 
formances). 








| 
ss | Ins an era of Kinsey reports, 
Out of This World | Polly Adler reminiscences and 
Actor’s Playhouse (in association “with | bikini bathing sults, ‘Spring’s 


Richard Besoyan) revival of musical com- | 
edy in two acts, based on Plautus’ ‘“‘Am- 
phitryon.” Music and lyrics, Cole Porter: 
book, Heginald Lawrence and Dwight 
Taylor; staged by Besoyan; setting, How- 


original German entry by Frank 


in 1917 it was closed by the license 
commissioner after one perform- 
ance. 
observations on tragic conse- 
cuences of a backward attitude in 


direction, Natalie Charlson; choreography, 
tion, Mario Siletti. At Actor’s Playhouse, 
N.Y., Oct. 12, ’55; $3.60 top. 


Cast: Kenneth McMillan, Stephen Ford, 
Dorothy Stinnette, Dean Hoffman, Robert 


Holloway, Belle Goldfarb, Poppy Lagos, | disseminating sex information to 
Ted Goodell, Rita Howell, Adele Lamont, | maturing youths were considered 
William Halley, Jane Roman, Barbara 


Loden, Mario Siletti. shocking. 





been made in sex education since 





Considerable advancement has 
x . ° of 
Those hankering for an evening’s | 
|romp off-Broadway might well try 


‘the play was written in 1910. So 
/“Out of This World.” The Actor’s 


|‘*‘Awakening” is no longer a star- 


| Playhouse, in association with | tling vehicle, nor is it dramatically 

| Richard Besoyan, has unveiled aj effective in this Theatre 12 pro- 

\frothy revival of Cole Porter's | duction of Bert Greene’s: new, 

1 1950-51 musical that could easily | adaptation. The Provincetown 
| 


Playhouse presentation does have 
interest value, though, principally 
aS a perceptive and imaginative 
period work, 

The play suffers from other 
faults than being -dated, however. 
A reflection on masochism and a 
segment devoted to homosexuality 
tend to complicate the story line, 


|be catering to standees in the 
| diminutive basement theatre. 

| It’s no secret that the Reginaid 
| Lawrence-Dwight Taylor book does 
;not measure up to Porter’s music 
;and lyrics. Despite some recent | 
| doctoring by Lawrence, the Amphi- | 
tryon myth of the god who wooed | 
a mortal still seems old hat. How- | 





i den, Milt Hamerman, Dan Gordon, Renee 


| 
i 





| 


At that time Wedekind’s | 


Awakening” is stale drama. When | 
another English version of this! 


Wedekind was presented in N.Y.| 





; There is a possibility of booking 


‘ter. Gordon Sternes is okay in the 


‘functions as narrator and also por- 


; : abige = - | perform competently under Denis 
ing Me” and “I Sleev Easier Now,” | 


talk loud and fast, and behave in 
zany fashion, to get the yocks. 
parently, too, their director, Leon- 
ard Bell, had the same idea. 


as 


i cal 


, Germany and on to Moscow. 


atre 12, has given the production 
stage design that utilizes 
some framework pieces and an oc- 
casional prop. The actual setting 
is left to the viewer’s imagination. 

The actors turn in satisfactory 
performances. Standout is Barbara 
Sohmers’ portrayal of a flippant 
young artists’ model, while Myra 
( has some effective mo- 
ments as a mother who moke~ a 
feeble attempt to explain the pro-| 


guise of a stage manager, who 





trays several characters during the | 
latter part of the production. 

Lois Raeder as a young girl, | 
Paul Milikin as an intelligent lad 
who seduces her, and Sandy Camp- 
bell as a boy who commits suicide, 
are among the lead characters who 


Vaughan’s direction. Jess. 





Boy Meets Girl 


Equity Library Theatre revival of com- 
edy in three acts, by Sam _ and Bella Spe- 
wack. Staged by Leonard Bell; settings 
and lighting, Paul Winston. At Lenox 
Hill Playhouse, Oct. 20, 755. 

Cast: Al Ruscio, Dick Poston, Walter 
Quish, Claude Latson, Irwin _Charone, 
Marion Brash, Joseph Beruh, Elsa_Wal- 


Taylor, Alan H. Cahn, Joan Wolfe, Har- 
riet Rigus, Herman Arbeit, Marshall 
Breeden, Edward Simonian, Dick O'Neill. 





It would seem almost axiomatic 
that a group of young Equity per- 
formers ought to be able to give a 


spirited rendition of “Boy Meets 
Girl.’ The dearth of laughter at 
Lenox Hill Playhouse, however, 
pretty much dgmonstrates that 


farce-playing is not that simple. 
Certainly Equity Library Theatre 
has not opened its 12th season 
with anything like the finesse or 
flair that past perfromance has set 
up as par. 

In 1935, Sam and Bella Spe- 
wack’s Hollywood lampoon elicited 
hilarity by the act-full, and two 
decades have not appreciably 
dated its humor. It’s just that 
most of this week’s crop of ELT- 
ers evidently feel they need only 


Ap- 


As the young English extra, 
Claude Latson’s whimsy gets legiti- 
mate laughter, and Irwin Charone, 
the studio entrepreneur, al- 
though missing the apoplexy, times 
the slow gags carefully. Joseph 
Beruh is soberly philosophical as 
a predatory agent, while Marion 
Brash is kewpie-dollish and_ in 
earnest as the naive waitress. Dick 
O'Neill has a windup bit as an 
English major and in a couple of 
minutes shows that the laughs can 
be had, Gecr. 








‘Porgy’ Tour 


o——— Continued from page 5 = 


Germany. The alternative physi- 
production has been sent 
ahead from South America to 


The Moscow engagement will 
open Dec. 18 or 19 and run prob- 
ably three weeks, followed by a 
one-week stand in Leningrad. Then 
the show goes to Bucharest, Buda- 
pest, Warsaw, Prague and East 
Germany, but passes up Sofia, as 
the U. S. has no diplomatic rela- 
tions with Bulgaria at present. 


ing is helpful to pace. These Scots! ever, the precocious company ex- | 


are a rugged lot in their kilts, but| ploits the verve and elan of the 
the wardrober has had the familiar} musical portions and, by 


ety of bedroom slippers and casual | talents, has emerged with a show 


sheer | 
trouble with men’s footgear, a vari-| lusty energy, plus some engaging | 


for Greene, who’s producer for The- 


while a scene in which a lad in a 
short nightgown gets carried away. 
over a picture of a nude girl seems 
blatantly crude. 
Besides adapting the 


pends on available time before the 
proposed Australia-New 
trip. 


play, | 











shoes being on display. Geor. that could be in_ business 


Assuming that Government aid 














ANNE DOUGLAS 












part-time jobs as Modeling, Baby-Sitting. 





CLUB FACILITIES 


| ‘Aetors Service, Ine. 


At the Brownstone Club 
36 West 53rd Street, New York 19, N. Y. 
(Across from the Theatre Guild and Museum of Modern Art) 


Phone: PLaza 1-0767 


WILL OPEN OCTOBER 30 


OFFERING THE FOLLOWING SERVICES: a 


24-Hour Telephone Message Service (Every Effort Will Be Made to Find You) 
JOBS—Theatrical, Radio, Motion Picture, Television, Night Club, Cruise, and many 


Publications, Mailing Address, Information Service, Free Coffee Served All Day. 


the prospective losses from the 
_ Russian and satellite tour will be 
covered by money pledged 
Breen by private sources. 


terms arranged with the various 
‘satellite governments, and how 
such deals work out in actual op- 
eration in terms of U.S. currency. 
The curious thing about the 
State Dept. reluctance to under- 
write the show's Soviet trip is that 
it okayed the project last July, even 
cooperating with Breen in the elab- 
orate 


ALEXANDRA BOSCA 


formal 
sian 


invitation from the Rus- 
government, 


‘Don Juan’ Fair $13,300 





Casting information and Theatrical 





at which theatrical celebrities will be guests of honor. 


Two. floors of beautiful club rooms—where you can meet your friends; new television set; piano; three 
fireplaces; terrace; personal lockers available; washroom facilities for freshening up; evening parties 
Expert wardrobe woman available. 


For Week in St. Louis 


St. Louis, Oct. 25. 
. “Don Juan In Hell” drew a so-so 
$13,500 last week at the American 














An Acting Course by ROMNEY BRENT Available 
Limited Membership to Insure Best Telephone Service and Individual Attention 


WE WILL NOTIFY PRODUCERS, AGENTS, ETC., OF ANY CHANGE IN YOUR PRESENT SERVICE 
MEMBERSHIP FEE: $3.00 per month 
We Invite You to Call NOW and Inspect Our Facilities 


theatre at a $3.92 top. The G. B. 
Shaw gabber stars Mary Astor, 
Richard Montalban, Kurt Kasznar 
and Reginald Denny, 

“Pajama Game,” starring Fran 
Warren, Larry Douglas and Bus- 


ter West opens tonight (Tues.) for 
; a three-week stand at $5.60 top. 








Scandinavian engagements follow- | 
ing the satellite tour, but that de- | 





Zealand | 


| is not forthcoming for further for- | 
eign travels for “Porgy and Bess,” | 


to | 
The | 
size of such deficits will depend on | 


arrangements for obtaining | 








EYE BOBBY CLARK FOR 
‘DAMN YANKEES’ TOURER 


A second company of “Damn 
Yankees” will begin touring next 
Jan. 23 at the Shubert Theatre 
New Haven. Cast for the road pro. 
duction hasn’t been set yet, but 
Bobby Clark is being considered 
for the Satan role created on 
Broadway by Ray Walston. 

“Yankees,” produced by Fred- 
erick Brisson, Robert E. Griffith 
and Harold Prince (in association 
with Albert B. Taylor), is cur. 
rently in its 26th week at the 46th 
St. Theatre, N. Y. 





Touring Shows 


(Oct. 24-Nov. 6) 


Anastasia ‘(Eugenie Leontovich, Dol! 
Hass, John Emery)—Wi P ; OL 
29); Nixon, Pitt (31-5). ar Semon _ 

a Yate —Harris, 

us op ( ‘0..—Geary, S. F -29): 
Playhouse, mh, <<. <i); ee 

Can-Cen—Shubert, Chi (24-6). 

i Canadian Players—Corning (N.Y.) Glass 
Center 25): 


Chi (24-5), 





‘en! (24); Alfred (N.Y. U. Aud. (95): 
Kleinhans Aud., Buffalo (26); Harpur Cal. 
lege Aud., Endicott, N. Y. (28); And 
Rochester (29); Wells College Aud., Ae 
rora, N. Y. (31); Brockport (N.Y. S. 7 


College (1); Geneseo (N.Y. S. T. Coliess 
(2); East H. S. Aud., Pawtucket, ab ago 

Don Juan in Hell (Ricardo Montalben, 
Mary Astor, Reginald Denny, Kurt Kavs- 
nar)—Victoria, K, (24); U. of Iowa, 
Iowa City (25); Tabor, Denver (27); Hign 
School Aud., Colorado Springs (28); Tabor 
Denver (29). : 

Great Sebastians (tryout) (Alfred Lunt, 
a Fontanne)—Playhouse, Wilmington 
o- . 

Hatful of Rain (tryout) (Shelley Win 
ters, Ben Gazzara)—Shubert, Wash. (24-5; 
(Reviewed in VARIETY, Oct. 12, 755). 

Heavenly Twins (tryout) (Faye Emerson, 
Jean Pierre Aumont)—Colonial, Boston 
ane (Reviewed in VARIETY, Sept. 21, 

oo), 


Janus (tryout) (Margaret Sullavan, Rob. 
ert Preston, Claude Dauphin)—Forrest, 
Philly (24-5) (Reviewed in VARIETY this 
week). 

King and 1! 
Balto (24-5). 

Kismet—Hartman, (24-29); 
Hanna, Cleve. (31-5). 

Lark (tryout) (Julie Harris)—Plymouth, 
Boston (28-5). 

Little Hut 
Det. (24-29): 


(Patricia Morison)—Ford’s, 


Columbus 


(Veronica Lake)—Shubert, 
Aud., Rochester (31-5). 


Matchmaker (tryout) (Ruth Gordon, 
Eileen Herlie, Eddie Mayehoff)—Locust, 
Philly (27-5). 

Pajama Game (2d Co.) (Fran Warren, 


Larry Douglas, Buster West)—American, 


St. L. (25-5). 

Pipe Dream (tryout) (Helen Traubel, 
William Johnson)—Shubert, N. H. (24-29); 
Shubert, Bost. (1-5) (Reviewed in VA- 


RIETY this week). 
Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Curran, S. F. (24-5), 
Seven Year itch (Eddie Bracken)—Audi- 
torium, Hershey, Pa. (24-26); McCarter, 
Princton (27-29); Colonial, Boston 31-5). 


a Gold Cadillac—Blackstone, Chi 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—U., Burlington, Vt. (24; Her 
Majesty’s, Montreal (25-29); Royal Alex- 
andra, Toronto (31-5). 


Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Scott McKay)—Erlan- 
ger, Chi (24-5). 

Teahouse ef the August Moon (3d Co.) 
(Larry Parks)—Hanna, Cleve. (24-29); Vic- 
tory, Dayton (31-5). 


_ Tender Trap (Lloyd Bridges, Russell 
Nype, K. Stevens, Janet Riley)—Al- 
cazar, S. F. (24-5). 


Two’s Company ‘(Edith Atwater, Albert 
Dekker—Dickinson College, Carlisle, Pa. 
(24); U. of Va., Charlottesville (26); U.S. 
Naval Hospital, Portsmouth (28); Bridge- 
water (Va.) College (29); Central H. S. 
Aud,., Kalamazoo, Mich. (1); Lake Forest 
dil.) H. S. (2); University Club, Chi (3). 

Vamp (tryout) (Carol Channing)—Na- 
tional, Wash. 24-5) (Reviewed in VARI- 
ETY, Sept. 28, ’55, under its original title, 
Delilah.” 





Patricia Joudry, whose ‘Teach 
Me How to Cry” was given an off- 
Broadway production last season at 
Theatre de Lys, N. Y., has sold 
her second stage play, “The Sand 
Castle,” to the Margo Jones The- 
atre 55 in Dallas. It has already 
been done on Canadian television, 
The author lives in Toronto. 











THE OWEN M. HOLMES 


COURT SQUARE 
THEATRE 


SPRINGFIELD, MASS. 
NOW AVAILABLE FOR 


All legitimate shows. We are well 
equipped for tryouts—seating capacity 
1548—huge stage. Drawing power of 
500,000 people. Brochure sent upon 
request. For information contact 


WALLY J. BEACH, Mgr. 

















WANTED 


Young man to be assistant to pro- 
ducer in convention and industrial 
entertainment field. Theatrical 
background and knowledse of 
staging, lighting and production 
essential. Locate in Washington, 
D. C. Considerable travel. Write 
full details. Box V 1024, Variety, 
154 W. 46th St., New York 36. 














COME TO HOLLYWOOD'S NEW- 
EST SUNSET STRIP MOTEL APTS. 


3 in an Apt.—$6 a Day on Ma, Rate 
Heated Pool — TV 


Write Rental Agent 
8265 Sunset Bivd. or Phone HOllywood 7-6234 
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Shows Abroad 


Small Hotel 


London, Oct. 13. 
& Dunfee Ltd. production of 






mn ul A 

“ot 4 in three acts, by Rex Frost. Stars 
(ov rie Fielding, Gordon Harker. Staged 
Murray Macdonald. At St. Martin's 
Theatre, London, Oct. 12, .’55; $2.20 top. 
\irs, Samson-Box ...--+ Marjorie F ielding 
‘Albert .-++eeeeeccsesecees Gordon Harker 
Eifie Rigler ....-e+..-. Eleanore Bryan 
Alat) PYYOL sesceeeceseees+ Sydney King 


Pam Marmont 
weeee---- Gladys Henson 
Rosemarie Dunham 
Moray Watson 
Diana Kinz 
Stanley Zevic 
Anthony Sharp 


Sheila Pryor te 
Mrs Gammon 
Rosemary 
Roland 
Caroline Mallett 
}oreigner 
Mr. Fineh 


eevee anere 
eoeeoeee eee 
ceosceveceree ed ee 





A new playwright, after years in 


the eatering trade, follows humbly | 


in the wake of Terence Rattigan’s 


“Separate Tables’ with this hu- | 


man little comedy dealing with a 
small country hotel. In this in- 
stance, however, it 
staff rather than the guests who 
are the pivot of interest. 





| 


; 


Buschmann-...-....26 es Sigfrit Steiner 
Hjoerdis Lundborg .... Anne-Marie Blanc 
Friedlaender ..... res Erwin Parker 
TRORCCOIED, no 6504 06.85 »esee- Robert Bichler 
Lacrosse ..........e.e0..+ Helmuth Ebbs | 
Sir Elwin Ketterick .....- Heinz Woester 
Angus Fillebrown......Hanns Krassnitzer 
Dorothy Fitch ..........-. Angelica Arndts 
Jean-Marie Merminod..Alfons Hoeckmann 
Frederick Schiller Lee...... Fred Tanner 
Prescious Fillebrown .. . Lisette Oesch 
| FOROW <i ORS Koiass see cs Wolfgang Stendar 
Heather Hodger ........ Traute Carlsen 
Thomas Northon ......+- Herman Wlach 
Waitress: ..cscccs « o eabacers Sonja Gericke 
{ Gentlemen.....cceee- Friedrich Carlmayr, 


is the hotel) 


The play gives veteran cockney | 


character actor Gordon Harker an 
opportunity of displaying another, 
but more toned down, version of 
his familiar earthy personality as 
zn old waiter artfully lining his 


pockets while maintaining a tradi- | 
tional penevolence. The yarn deals | 


with human realities and the dia- 
Jog fiows humorously without a 
wasted word. 
comfortabie tenant at thts small 
house, on a modest budget, relying 
to a large extent on the star’s 
drawing power. 

“Hotel” concentrates tnterest of 
the characters of a veteran waiter 
and the teenage apprentice wait- 
ress whom he is teaching the tricky 


tricks of the trade. The girl, al- | 


yeady in trouble with the local 


magistrate, is smoking and sam-! with 


pling wine, but a tangle of lies 
threeded with blackmail clears up 
the difficulty and at the finale the 
old waiter has philosophically re- 


sumed his duties and the illegal! crets to 
| treason 


coaching of his apt pupil. 


It should make a'! 


Das Kalte Licht 


(The Cold Light) 
Zurich, Oct. 8. 


Schauspielhaus production of drama in 
three acts (13 scenes), by Carl Zuckmayer. 
Staged by Guenther Haenel; sets, Hannes 
Meyer; technical director, Ferdinand 
Lange; lighting, Walter Gross. At Schau- 
spielhaus, Zurich, Oct. 7, °55; $3 top. 


Kristof Wolters . 


Friedrich Braun 


BEAGIe vc ccccteceruseces Carl Delmont 





Carl Zuckmayer’s latest dra- 
matic opus appears to be one of 
the top German postwar legit 
events. Widely acclaimed at its re- 
cent Hamburg world-preem, it has 
already been presented by some 40 
German-speaking legit houses, 
with the Schauspielhaus here stag- 
ing it as the first theatre outside 
Germany. 

Judging by initial reaction here, 
though, it does not look like a top 
grosser in this country, having re- 
ceived only lukewarm reviews. 


; Due to its topical theme and skill- 


| The story 
fact, but without straining for doc- | 


'ful dramatic workout, it has okay 
| U.S. chances, with good possibili- 
| ties for the screen. 

is loosely based on 
‘‘umentary accurateness. It deals 
the case of German-born 
| atomic spy Dr. Klaus Fuchs, named 
|/here Kristof Wolters. It shows 
how the young Scientist, working 
/on an atomic project, betrays se- 
the Soviets. When the 
is discovered. sufficient 


Second only to Harker in expert | proof is lacking, but the scientist 
characterization is Marjorie Field- | is persuaded to confess. 
I é | Woven into this is a frustrated 
and there is a fresh, bright per- | 


ing as an old battleaxe magistrate, 


formance 
ihe immature’ waitress. 


by Eleanore Bryan as} 


Gladys | point. 


Henson makes a forthright figure | 


of 


the cook and Anthony Sharp | 


and Diana King bring a callous | 


touch of modernism as a_ head 
office snooper and his brash assist- 


ant. Play is well directed by Mur- | 


ray Macdonald. Clem. 


Summertime 
Glasgow, Oct. 12. 


Toby Rowland production of comedy in 
three acts, by Ugo Betti, adapted" by 
Henry Reed. Stars Dirk Bogarde; features 
Gwen Ffrangcon Davies, Geraldine Mc- 
Fwan, Michael Gwynn. Staged by Peter 
Hall: settings and costumes, James Bailey. 


At King’s Theatre. Glasgow, Oct. 10, ’55. 
Aunt Cleofe .... Kwen Ffraingcon Davies 
Francesca aac ae ss Geraldine McEwan 
a oe AT Barbara New 
AIOE SOEOTG: 654s s:cennes Esma Cannon 
PN AAA, Maureen Quinney 
BAT i oacceeveea buacers Dirk Bogarde 





Postman are Tony Church 
Noemi ..» Vivienne Drummond 
ee te reer AA Ais Michael Gwynn 
Consalvo ....... Scie is om Mark Dignam 
PRIUMOE 6s cies ae P vcaisiance Ronald Barker 


Light comedy by the late Italian 
cramatist Ugo Betti represents the 
second British presentation of 
Taby Rowland, former U.S. repre- 
sentative of the London firm of 
Hl. M. Tennant, Ltd. The first was 
“Desperate Hours,” at the London 
Hippodrome. 

“Summertime” 
for little success 
almost 
and 
tcam 
fiight 
aZainst 


seems destined 
in view of its 
complete absence of plot 
essentia! slightness. 
of players contribute 
acting but are 
uninteresting 


top- 
struggling 
material in 


this essay on love amid the moun- | 


tains of North Italy. 

Play is a boy-meets-gal story of 
the respective nephew and niece of 
next-door neighbor aunts. The 
Courtship is enacted in leisurely 


Style during one long sunny day. 


Of a picnic, against spacious back- 
fround of mountains and blue 
skies. Various friends, relatives 
and strangers take a hand, with 
vurlous degrees of amusing results. 
Geraldine McEwan, as the girl, 
ves a delicate and delightful per- 
formance that marks her as 


17) 
- 


pune actress of great promise. | 
ae film star Dirk Bogarde acts 


hfe Polish and ease as the youth, 
‘eSpite the poor material. 

Michael Gwynn scores strongly 
4 gangling doctor friend, occa- 
“onally almost 
“ith his comicalities. Gwen Ffrang- 


ays 


fon Davies is good as the talkative | 


‘unt and Esma Cannon, small and 
fussy, 
bor. A humorous postman portrayal 
+ offere 
\lark Dignam is strong as a myste- 
Hous stranger, 

b illianee, 


including the lighting 


c ects Which give a surprising im- | 
Pression of Alpine mountainsides | 


_ the sun and of a lightning storm. 

le James Bailey settings are an 

‘ eful in themselves. Costumes 

© Similarly rieh. Peter Hall's di- 
rection is also in the top class. 
Gord. 


" 


love-afiair between the spy and his 
superior’s wife, the play’s weakest 
Lack of sufficient motiva- 
tion at times, plus several psycho- 
logical errors, are also among its 
flaws. These are offset however, 


| by vivid dialog, as well as Zuck- 


Strong | 


a | 


saving the play | 


wins plaudits as her neigh- | 


d by Tony Church, and | 


Play's highlight is*™its technical | 


maver’s flair for dramatic effects. 

The Zurich production, directed 
by Guenther Haenel, is adequate, 
with several portrayals standing 
out. Among these is Paul Edwin 
Roth, who as the scientist, achieves 
good effects through underplaying. 
Veteran player Herman Wlach is 
excellent as a secret service man, 
with Erwin Parker and _ Sigfrit 
Steiner contributing effective bits. 
Anne-Marie Blanc is well cast and 
properly elegant in the basically 
ungratifying femme lead, 
sole femme principal. 


_ Walter Gross has provided strik- 
ing lighting effects. Mezo. 


The Sun of York 
London, Oct. 4. 


Ariel Theatre Ld. (by arrangement with 
London Theatre Guild) production of 
drama in three acts (12 scenes), by 0. 
and I. Wigram. Stars Leslie French, Val- 





| Lord Hastings 


Pymee Richard ..i.isccicccs Iluw Evans 


| 


Here is a new interpretation of 
| British history—and a very dull 
one. The joint authors of “The 
Sun of York" have dished up a 
whitewashed portrait of Richard 


| ° ° ° 
| Il, presenting him as a kindly and | 


sympathetic monarch, who merely 
eliminates his treacherous com- 
patriots. Apart from its many other 


failings, the piece lacks dramatic | 


| Sparkle and is almost devoid of 
| tension. Altogether, a dim_ b.o. 


prospect. 

In any event, such a piece seems 
a dubious economic proposition for 
this small theatre. With a cast of 
| 30, it has a top-heavy operating 
|nut and even at capacity level 
| would have a struggle to pay its 
| way. As it works out, however, the 
| struggle will inevitably be too one- 
sided to matter, 


| With all the historical back- 
‘ground at their disposal, the au- 
; thors have failed to make this 


anything but a conventional piece 
lof court intrigue. Also, the script 
is given episodic treatment which 
robs the plot of much of its con- 
| tinuity, 

The players try hard within the 
limited framework. Leslie French's 
interpretation of Richard III rep- 
resents a complete departure from 
tradition, but is otherwise rather 
placid and_ colorless. Valentine 
Dvall gives a dominating perform- 
ance Bishop Morton and Ga- 
| brielle Brune turns ina lively study 
fas the mistress of Edward IV. 


as 


..eeee Paul Edwin Roth | 


play’s | Ricky 


entine Dyall. Staged by Leslie French; 
decor, George Toynbee-Clarke. At Royal 
voust Theatre. London, Oct. 5, 55; $2.20 
op. } 
| Morton pei, wether cc . Valentine Dyall 
| Jane Shore ..+« Gabrielle Brune 
Elizabeth Woodville...... Sheila Moriarty 
Prince Edward wsovnes WOrnen Morris 
Anthony Woodville ........ John Gordon 
Lord Richard Grey........David Brierley 
Richard f er ee Leslie French 
| Duke of Buckingham....... David Fitch 


Derek Blomfield | 


Toynbee-Clarke’s decor is suffi- 
number of quick scene changes, 


Myra 
The Whole Truth 








London, Oct. 12. 
Henry Sherek production of melo- 
| drama in three acts, by Philip Mackie. 


| Stars Ernest Clark, Leslie Phillips. Staged 


| by Leslie Linder: decor, Michael Eve. At 
|} Aldywych Theatre, London, Oct. 11, °55; 
$2.20 top. { 
Be a ee ee Leslie Phillips 


sewis Paulton Ernest Clark 


BOWie FAURON. 3.66 isscenae 
| Brenda Paulton ......... Sarah Lawson 
EME ive 6 5 eGR wiiaw'sd 558 ¥ 8s Ellen Blueth 
| Visitor Faith Brook 
TEPER, 5.9.04 36-640. gae6 vege aes John Russell 
Po Oe eee en ee Arnold Rell 
POON Seen euen eos Robert Bruce 
“The Whole Truth” is the first 


|of a series of new Henry Sherek 
productions to be tried out on 
, BBC-TV. The producer must set 
| his sights higher if the plan is to 
succeed, however. 

, This whodunit by Philip Mackie 
_has an excellent opening act, but 
| gradually deteriorates until it falls 
apart by the final curtain. As it 
, Stands, it is an unlikely prospect 
to stay in the West End for any 
_length of time and its film chances 
are meagre. 


| There is never any doubt as to| 


'the identity of the real killer, but 
the interest is held by 
ithe principal suspect beat the 
| overwhelming evidence against 
‘him. The author first builds up a 
| powerful case, has to leave a loop- 
| hole so that an innocent man is 
i'not wrongly convicted—and that is 
his undoing. 
wide as a noose. 

When he is given good materi 
: to work with, Leslie Linder proves 
'to be a highly skilled director. The 
' atmosphere in the establishing act 
is expertly created, but laier, 
'like the play itself, is allowed to 
| disintegrate. The principal set- 
iting designed by Michael Eve is of 
'standard quality, but a subsidiary 
i set used only for one scene has a 
| makeshift appearance. Two per- 
‘formers emerge creditably, Leslie 
| Phillips as the suave, persuasive 


| killer and Ernest Clark as the ob- | 


| vious suspect. Myro. 
Meine Frau Erfaehrt 
Kein Wort 
(The Seven Year Itch) 
Berlin, Oct. 12. 


Renaissance Theatre production of 
| comedy in five acts, by George Axelrod, 





| translated by H. H. Carwin. Stars Heinz 
| Ruehmann: features Hertha Feiler, Eva 
Kerbler, Karl Schoenboeck. Siaged by 


Axel von Ambesser: scenery. Janni Loghi; 
stage music. Karl von Feilitzseh. At 
| Re .aissance Theatre, Berlin, $3 top. 

Richard Sherman Heinz Ruehmann 


| Helen, ee WES = eeu es Hertha Feiler 
ie OO UR re .-. Eva Kerbler 
| Tom MacKenzie ...... Karl Schoenboeck 
Wir, TRPUOROL 2c sce c enc arss Sigurd Lohde 
| Miss Morris ...ccccccvcccee: Erika Knab 
2S ne eee Chiqui Jonas 
LV RPOrIR - 54 nce etic cntecs Fdelweiss Malchia 

Lothar Staeck 


oceceeeeeee reverse 





| George Axelrod’s “Seven Year 
|Iteh” should find a receptive audi- 
ence in Germany. Mainly, how- 
ever, it should appeal to big city 
audiences. Because of ils compara- 
tively sophisticated locale and 
‘theme, it has been acclaimed in 
| Berlin as one of the most amusing 
'and laughable comedies in some 
' time. 
Both critics and audiences, fas- 
/tidious and unpretensious patrons, 
‘love it. The lion's share of the 
lecurrent Berlin success goes to 
| Heinz Ruehmann, whose perform- 
}ance of the husband of the vaca- 
tioning wife is an acting gem. 
| This will be helped toward Jong 
‘runs in most domestic situations 
by the fact that there is a current 
lack of good jentonie 
Other assets are word-of-mouth 
and the U. S. screen version, cur- 
'rently plaving here. 
| Axelrod’'s play bears the apt 
yerman title, “Meine Frau Er- 
{faehrt Kein Wort.” which roughly 
!means “My Wife Won't Know a 
Thing.” It has been skillfully trans- 
lated by H. H. Carwin. The dialog 
'is witty and apparently retains the 
giggles and chuckles of the origi- 
‘nal. 
| Ruehmann, 


a leading German 


| comedian, is excellent as the rest- | 


‘less summer bachelor. He avoids 
obviousness and exaggeration, but 
| gets a load of laughs, some of the 
best coming on his eloquent play- 
‘ing of scenes in which he doesn't 
sav anything, but just thinks things 
over. 

Eva Kerbler, still not too well- 
known locally, is ideal as the cute, 
| talkative doll. She's a sexy looker, 
lwith a charming Viennese accent, 
iand a deft comedy talent. 

Ruehmann’s actress-wife, Hertha 


| Feiler, plays his spouse, a relative- | 


| ly small role. She’s attractive and 
charming. Kar] Schoenboeck is 
| also standout as the lady-killer au- 
'thor, and Sigurd Lohde clicks as 
the psychiatrist. 


Axel von Ambesser’s direction 
is fluent, Janni Loghi has created 
tasteful scenery and Karl von 


Feilitzsch contributed the adequate 
|} musical background, a) 


e 
ve 


Other members of the big cast do 
adequately. 
The piece has been loosely | 


staged by Leslie French; George | 


ciently ingenious to provide for a | 


waiching | 


The loophole’ is as} 


al | 


| Broadway production next Decem- | 


comedies. | 

















T 
| 
Legit Bits Cheryl Crawford 
\uT_ Continued from page 55 =e 
_John Montague and Tom Bod-j that too much time and effort will 
kin are respective advance agent! be needed to make the necessary 
;}and company manager for the! revisions and she. believes this 


} . PP ~ 9 
; touring “Bus Stop.” 


| Chandler Cowles and Roy New- 
bert Jr. announce Lionel Wig- 


|gam’s comedy-drama, “The Prime 
o{ Life,” 
next February. 


; Who created the “Dr. I. Q.”’ 
‘show, plans making his Broadway 
Managerial debut 
{two plays:byv Benjamin 
“Yankee Cousin” and 
a Saint Was He.” 
meller adapted from Robert Strev- 
‘ens’ original British tv play, “Dark 
Tribute,” which was also given a 
U.S. television presentation. 
Walter N. Greaza was re-elected 


for a third term as shepherd of The | 


Lambs at the club’s 
ing last Thursday (20). 
ficers elected were 
‘field, boy: Bobby 
‘sponding secretary; 
bott, recording ‘secretary; Lep 
Solomon, treasurer, and Tex 
O'Rourke, librarian. 

David Ctive announces Andrew 
Rosenthal’s “Third Person” for 
Broadway production next Decem- 
ber. with Bill Butler as director. 

“The Shape of Things,” a revue 
budgeted at $200,090, is announced 


annual meet- 
Other of- 
Harry Hersh- 
Clark, corre- 
Michael Ab- 


for Broadway preduction this sea- | 


son by Jehn Cobb and Rudy 
Percoco. 

| The Theatre Guild has slated 
“Valour Will Weep,” by Henry | 
Denker and Ralph Berkey, for) 


i ber, with Windser Lewis as .direc- 
cor. 

| Fred Sadoff will stage “The Ter- 

_rible Swift Sword.’ a new play bv 

i; Arthur Stever, which will launch 


jthe New Director’s Series at the 
| off-Broadway Phoenix Theatre 
inext. Nov. 16 for seve perform- | 


ances through Nov. 20. The series, 
which will consist of four plays 
presented at seven-week intervals, 
iis being presented bv Phoenix pro- 
/ducers E. Edward Hambleton and 


Norris Houghton in association 
with Roger L. Sievens and Lyn 
Austin. 


Broadhurst Theatre, N.Y., _ last 
Monday (24), had to push back its 
second night press list to next Sat- 
urday (29) because of sold 
| houses all this week. 
Princeton U. is presenting an ex- 
| hibition and lecture series cover- 
jing 50 vears of American drama 
from 1900-1950. 
Eddie Dowling 


has again op- 


'tioned Frank Carney’s “The Right- | 
{eous Are Bold” for Broadway pro-! 


| duction. 
| Elaine Perry and George Banyai 


jhave seheduled Morton Wishen- 
|grad’s “Rope Dancers” on Broad- 
|way. Banvyai is general manager | 


itor Gilbert Miller. 

“The Test.” by actor Steve Hill, 
'and an untitled comedy by Na- 
thaniel Benchley have been added 


to the Lyn Austin-Thomas Noyes 
| production sked. < 
| Joyce Sullivan, of the Abbey 


i Theatre, will make her Broadway 
debut in Gordon W. Pollock’s pro- 


duction of “Red Roses for Me,” 
‘which goes into rehearsal next 
| Nov. 7. She previously appeared 


‘in the Sean O’Casey play at the 
‘Houston (Texas) playhouse three 
years ago. 

The Theatre Guild has cancelled 


its scheduled Broadway produc- 
ition of “Child of Fortune.” 
“Ride a Wooden Horse.” a new 


| play by Lynn Shubert, will be pre- 
i sented by The Lambs next Sunday 
|(30) as the second segment of a 
two-part program. The initial half 
'of the bill will be a character study 
'of Mark Twain. with Hal Holbrook 
as the humorist. 

Ardis Smith, critic of the Buffalo 
Evening News, was in New York 
last week to catch the new crop 
of Broadway shows. Edwin Schal- 
lert, of the Los Angeles Times, is 
due in the second week of Novem- 
ber on a similar stint. 

Milton Shubert returned from 
Furope yesterday (Tues.) on the 
Liberte. Also arriving on the same 
i ship were Furopean producers Eric 
and Ludwig Charell. 

“Roomful of Roses,” currently at 
the Plavhouse, N.Y.. was financed 
/at $50,000. There was no overcall as 
stated in Variety last week. 

Latest addition to the Richard 
Aldrich-Richard Myers production 
slate is “Baron Samedi,” drama- 
tized by Ernest Pascal from ‘The 
Pencil of God.” a novel by Pierre 
| Mareelin and his brother, Philippe 
Thabyv-Marcelin. 

' Courtney Burr has 
Tony Webster’s “A Joily Good Fel- 
‘low’ for Broadway production. 

Geraldine Page will star in Gor- 
don W. Pollock’s production of 
Theodore Apstein’s “Innkeepers,” 
skedded to begin its pre-Broadway 
tryout tour next Noy. 17 at the 
} Wilbur, Boston. 


for Broadway production | 


Lee Segall, Dallas radio-tv exec, ; 
quiz | 


this season with | 
Simcoe, | 
“The Devil, | 
The latter is a} 


“Desk Set.”” which opened at the | 


out | 


optioned | 


should not be at the backers’ ex- 


| pense. The producer feels there’s 
| plenty of salvageable material, 
| however, and she intends to go 
| ahead with the revisions. She 
; denies a published report from 
Boston that Blitzstein refused to 


make requested changes, asserting 
| that he was not only gentlemanly 
but zealous and tireless in doing 
so, 


The two productions in which 
| “Reuben” backers will have an in- 
terest are N. Richard Nash’s ‘‘The 


Girls of Summer” and Edward 
Chodorov’s “Erskine.” Besides 
those two shows, Miss Crawford 


also has Norman Rosten’s ‘Mister 
Johnson” on her production sked. 


She'll co-produce that play, 
adapted from a novel by Joyce 
Cary, with Robert Lewis, who'll 


also direct. 


Besides these upcoming projects, 
Miss Crawford is negotiating for 
another tour of “Oh Men. Oh 


Women” titis season as a subscrip- 
| tion entry. She wants to lease the 
rights to the comedy on a royalty 
and profit-sharing basis. Negotia- 
tions are also underway with Sam 


Wanamaker, who wants to pro- 
duce “Oh Men” in London. Inci- 
dentally, the film rights to the 
comedy have been purchased by 
Darryl F. Zanuck from Charles 
Feldman. 

Another of Miss Crawford's past 
Broadway productions, “The 
Honey’s” has been leased to Lon- 
don producer Emile Littler for a 
West End presentation next 
spring. The N. Y. company will 


get a percentage of the gross and 
a percentage of any profits on that 
production. 

Incidentally, the cast of “Reu- 
ben” held a closing party at the 
Darbury Room, Boston, after last 

















Thursdaev (20) night's perform- 
ance. The farewell shindig was 
| attended by the 38 members of 
the company. 
‘Sergeants’ Click 
|e CORtinued from page 55 =e 
to do the stage treatment. He 
;subseauently set Griffith to re- 
'peat his hillbilly characterization 
in the legit edition. 

Ditto ‘Teahouse’ 


Basically, that was similar to the 
procedure by which Evans got the 
rights to the  suecessful Vern 
Sneider book, “The Teahouse of 
the August Moon,” and arranged 
for John Patrick to do the drama- 
tization. The resulting smash hit 
recently passed the two year mark 
on Broadway and has been repro- 
duced on the road and in numer- 
ous foreign countries. 

The point is that both “Tea- 
house” and “Sergeants” represent 
creative imagination on the part 
of the producer, taking already- 
written material from other media, 
“casting” the proper dramatic 
adaptator and then putting the 
completed work on the stage suc- 
cessfully. 


Fundamentally, the same gen- 
eral procedure was involved in the 
creation of “Pajama Game” and 


producers 
Griffith 


“Damn Yankees” by 
Frederick Brisson, Robert 
and Harold S. Prince; ‘‘Where’s 
Charley,” “Guys and Dolls,” “Cane 
Can” and “Silk Stockings” by pro- 
ducers Cy Feuer and Ernest H. 
Martin; ‘Fanny,’ by producer 
David Merrick (‘teaming in the 
with 


management adaptor-stager 
Joshua Logan): “Diary of Anne 
Frank” by producer Kermit 
Bloomgarden and “Tiger at the 
'Gates” bv producer Robert L. 
Joseph. That list includes most 


of the current major hits of Broad- 
way. 


Somewhat the same creative se- 


quence was involved” in such 
modern hits as “Oklahoma” and 
“Carousel” (Theatre Guild), ‘“Mis- 
ter Roberts” and “South Pacific” 
(Leland Hayward) and numerous 
others. The procedure isn't new, 
It may antedate by several hun- 
dred years the manager who ar- 


ranged for the dramatization of 
“Uncle Tom's Cabin” from Harriet 
Beecher Stowe’'s prairie fire best- 
seller. 


| What's new about it is only a 
matter of degree. Under the tre- 
mendous pressure of present-day 
legit producing, creative manage- 
ment has become a necessity rath- 
er than an. infrequent bonus, 


i That's why “Sergeants” is typical. 
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ALL WIN & LOSE AS U.S. SUIT VS. BUREAUS 
ENDS IN CONSENT JUDGMENT & FINES 





By ARTHUR BRONSON 


The U. S. Government's four- 
year-old antitrust case against the 
two major 
lumbia Artists Mgt. and National 
Concert & Artists Corp.—came to 
an end last week in N. Y. Federal 
Court, with apparently all sides 
the winners and losers—and not 
winning or losing by so much. 

The Government, whose 
nal goal was to have the bureaus 
divest themselves of their subsidi- 
aries, Community Concerts and 
Civic Concerts, respectively, 
instead regulation of the industry 
and gome change in practices. The 


concert bureaus—Co- | 


origi- | 


won | 





‘Bernstein To Be Kudosed 33 American Composers 
| At ‘Music For Israel’ Fete Gain Commissions For 


. { . . 
| A dinner and concert for the | J ll d 50 h y F 
i benefit of “Music For Israel” will } uuiiar t I. est 
ibe given Nov, 3 aboard the S.S.; The Juilliard School of Music 
(Israel, new flagship of the Zim’ }., commissioned 33 American 


' Israel Navigation Co., while she is 
in New York harbor following her 


maiden voyage from Israel. to create works for the Festival 
| ; 

| “Musie For Israel” is sponsored ; of American Music, which will 
iby Children To Palestine, the | mark the first 50 years of the 
| Christian-Jewish committee dedi- | school’s” existence. Festival, ‘ to 


cated to refugee children in Israet. | 
Helen Coates is national chairman. 
Leonard Bernstein, honorary co- | 
chairman, will be guest of honor | 


from -the Juiliard Musical Foun- 


dation 


bureaus won their big point, to |2%4 will be presented with a cita-| Orchestral concerts: will include 
hold on to their subsids, thuogh ton fol his contribution to the | world preems of works by Leon- 
a i is ~, / musical life of Israel. Mrs. Serge | arg David 


agreeing to a consent decree and 
being fined. 
The 


smalier tndependent 


agements who had originally com- | 


plained to the Government about 


alleged monopoly, and helped it in | 
the suit, lost their hopes of dives- | 
titure, but ended up getting more | 
than expected, through the open- | 


ing up of the bureaus’ records to 


them, and the promise of more use | 


of their artists. And the local 
managers in the field will get a 
better pool of talent to pick from, 
while still finding the organized 


audience movement (as represent- | 
ed by the two subsids) impinging | 
! 


on or near their bailiwicks. 
Last Thursday (20) the Dept. of | 
Justice, repped in N. Y. by Richard | 
B. O'Donnell, filed both civil and ; 
criminal. antitrust complaints | 
against Col and NCAC, who to- | 
gether handle about 200 of the | 
world’s top artists. Immediately, | 
a consent~ judgment was entered | 
into in the civil action, and the de- 
fendants pleaded nolo contendere | 
in the criminal action. 
Swaine & Moore repped Columbia;+! 
MecAloon & Hirschberg, NCAC, | 
Asst. Atty. Gen. Stanley N. Barnes, | 
in Washington, was in charge of the | 
Government's case. | 
Light $16,000 Penalty | 
Federal Judge Sidney Sugar- | 
man fined Columbia $2,000, and its | 
Community subsid $10,000, also | 
fining NCAC and its Civie subsid | 
$2,000 each, for a total penalty of 


man- | 


Bernstein, Diamond, 
| Vittorio Giannini, Roy Harris, Pe- 
| ter Mennin, Walter Piston, Roger 


Koussevitzky 
! chairman, 


is also honorary co- 


Harold Arlen, playing and sing- | Sessions, Bernard Wagenaar, and 
|ing his own songs, and Menahem! Robert Ward. 


Pressler, young Israeli pianist, will| William Bergsma, Aaron 
|provide part of the musical pro- | jand, Norman Lloyd, Vincent Per- 
gram. James G. McDonald, first | sichetti, Melvyn Powell, and Sey- 
U. S. Ambassador to Israel, will be | mour Shifrin will contribute cham- 
chairman. Tickets for) per music, and new songs written 

and concert are $100; phy Milton Babbitt, Henry Brant, 


| presiding 
the dinner 
each, 





take place in February and April, 
1956, is made possible by a grant 


composers and two choreographers 


Cop- | 


Tempers Flare as Two Spanish Terp 


Theodore Chanler, Henry Cowell, | 


Philadelphia. 


delphia Forum and 


longhair attractions to Philly. 


han, to present th* 


or Col's N, -¥... 
monia this fall (Nov. 
But the question 


1D). 
remains. 





The leading newspaper publisher, Walter H. An- 
nenberg, of the Inquirer, controls the concert-recital setup through 
ownership by his Philadelphia Inquirer Charities of both the Phila. 

the Emma Feldman concert 
Forum’s William ¥.. Huff and Miss Feldman, between them, han. 
dling the main concert series, bring practically all the Visiting 


Estimable 
Mann's) personal feelings may be, and since the State Dept. in 
wooing West Germany has okayed visits by a German orch and 
conductor, should a powerful publisher dictate to his concert au- 
diences, depriving the German-extraction subscribers to his vari- 
ous concert series, or any others, even a-political music lovers. of 
their opportunity to hear the world’s top orchs and conductors? 


— 


One-Man Control 


One-man control is never ideal. 


Take the concert situation in 


series. The 


Last season, Columbia Artists Mgt. tried to Look the Berlin 
Philharmonic, under Herbert von Karajan, into Philly. 
they offered the Philharmonia ot London, also under von Karaj 
Frederick C. Mann, Philly’s Recreation Commissioner and many. 
facturer-philanthropist (he built an auditorium recently in Israe] 
for the Israel Philharmonic), being Jewish and remembering the 
6,000,000 Jews killed by the: Nazis, reportedly talked his fellow. 
Jew Annenberg into forbidding Huff or Miss Feldman to book 
the Berlin orch last season, or the Philharmonia this time, mainly 
because of von Karajan’s onetime Nazi connections. 
got a freelance public relations and newspaperman, Gerard Gag- 
Berlin orch in Philly last season, and is having 
Betty Matthews (Mrs. Robert Bolger), a housewife, formerly head 
recital department, do the same for the Philhar- 


This fall. 
an, 


Columbia 


as Annenberg’s (and 





— 





| 


Groups Face Layoffs, Cancellations 





Paul Creston, Norman Dello Joio, | 


frving Fine, Ross Lee Finney, Lu- 
cas Foss, Richard Franko Goldman, 
Frederic Hart, Sergius Kagen, 
Wallingford  Riegger, 
Starer and Howard Swanson will 
be heard. 


Clickety Claque Stirs Up 
Frisco Crick to Cry ‘Foul’; 
She Points Finger at N. Y. 


San Francisco, Oct. 25. performance of a new version of 

A Frisco. music critic hollered! William Schuman’s Violin Con- 
“foul” and pointed her finger at a | certo, first performed in 1950. 

“famous leader of the New York! For the Jose Limon dance com- 

claque” in her review of the San | Pany, Dovis Humphrey and Limon 

Francisco. Opera’s “Tosca” last | have been commissioned to pe 

Thursday (20), pone 





| new works, the scores for 


ered music and ballet for Scripps- Wolfe. 
Howard's 
years. 

First sentence of her story 
read: “If Fausto Cleva had been 
in the pit last night, it would not 
have been permitted.” | ‘ 

Miss Fisher went on to explain | samue" oa hg eg ec agg 
that the claque leader—never iden- | : “Star Cast ne a e 
tified by vit ii so in the thea-|'ate production. Zinka Milanov, 

, id cake : oe th , | though sometimes a little shrill, is 
tre to Stimulate an ovation a | overall a fine Aida; Jussi Bjoerling 


San Francisco News 25) 





Longhair Disk Reviews ~ 








$16,000. (For a case involving | would lead to a precedent-shatter- |, sterling Radames. Boris Chris- 
such bureaus, areas of interest, and | ing encore’ for Met Opera star | toff, Leonard Warren, Fedora Bar- 
towns involved, the small, light | Renata Tebaldi’s “Vissi d’arte” | bieri and others under Jonel Perlea 
fines were a surprise.) | aria. Miss Tebaldi, wrote the|/in great support. 


critic, “‘was obviously eager to cre- 
ate a sensation” and “had sung} 
with gestures directed toward the | 


” 


The four outfits were charged | 
with conspiring to restrain inter- | 
state trade, to monopolize the man- | } 
agement and booking of concert | audience. 
artists, and to form and maintain| The claque, said Miss Fisher, | 
organized audience associations. | “whooped it up” 
The Government said that Col and | Glauco Curiel, ‘finally acceded and 
NCAC accounted for more than | gave the order to repeat.” Con- 
80°, of all artists’ booking and | ductor Cleva 
{hat they had no comparable com-j} marking after the performance 
petitors. | that he “would have thrown down 

It claimed the bureaus conspired | the baton and walked out” before 


to refrain from competing with |! repeating the aria. 
eacn other for the management; Miss Fisher’s story confirms re- 


of artists, and in the organization | 
and maintenance of audience asso- | priced opera singers, and possibly 
ciations. They had agreed, the’ more, have been “investing” in 
U. S. said, to allocate to one an- | professional claqueurs to grab bet- 
other specified towns in order tO! ter notices and thus 
avoid competition for these asso- | pookings. 

ciations. The asserted monopoly 


The going price for a rati 
deprived audiences of access to art- going price for an ovation 


ists not handled by the two bu- : TR ety Boy i ae ee 
reaus; excluded indie managers $i “il = rei Pacts. tg dal 
from this association biz, and com- es vases! } see cf vg ragga 
pelled indie artists to subject sors Of the same cast can be 


shaken down to help pay for the 
claque. Leaders of the 
(two are reported to have operated 
in Frisco this season) then recruit 


themselves to the bureaus’ control 
to obtain association bookings. Col | 
has about 800 towns in its Com- 
munity association; NCAC has 


he a: any claqueurs as »y 
shout 400 in Civile. - m oe cla —— iS _— a 
. : ecessary an uy seats , ct 
By the terms of the decree, di- a “ ye ’ - 7 & $400 Pi : its 
° 3: . : : P < ( as 24 c - 
viding of territories, and exclusion 'y go as high as $400-$500 a 


of artists, are forbidden. The nub , P&Mormance, 


of the decree, however, is this: 
The bureaus must announce yearly, 


Some singers, especially Ameri- 
can-trained ones, have rejected 


via a magazine ad, at usuai time , Claque leaders’ overtures, but for- 
oi their drives, that they are offer- eign singers, particularly the Ital- | 
ing the towns in their subsids a list | ian, have been susceptible because 
of availabie artists, and must in- , Of the pressure for good clippings 
vite the indie managements to add. to build concert tours, 

their availabilities to this list.| It is this system which helped 
Furthermore, the bureaus must. provoke Miss Fisher's outburst. 
make available to the indie man- saanates memes 


agers the Community and Civic list 


S. F. ORCH EXEC SEC 


of towns with name and addresses 
“i ee ery y age San Francisce y 5 
of their local directors—hoeretofore George P White Pi atl 
the secret of the bureaus. (This will : , _ — 
enable the indi to write tl named executive secretary of the 
laple the ndies to wr.te these’ «¢ ‘s . : 

; an Francisco Symphony F a- 
1,200 towns direct, to promote their tion nracia »] yg rounds: | 
vs ion, president Philip S. Boone an- 
artists noun | last week, 

ia iiamiase “uth ace — ‘ [ee 
P| c bureaus will we to keep Whit i been managing the 
Tecal or the Q ‘ears of \funta S pions end in 1951 W 
all such ac oyity , a ee ov slots 
é l ' it mager of the Aspen, 

(Coniinued on ¢.ge 61) iColo., Festival 


until conductor | 


was quoted as re-| 


ports here that four or five high- | 


get better | 


claque | 


Beethoven: Concerto No. 1 


| (Angel). Geza Anda in a refined, 


cool and choice reading, supported 
by the Philharmonia under Gal- 
liera. Flip has the pianist in a 
graceful job on the ‘‘Moonlight.” 
Beethoven: Concertos No. 2 & 4 
(Columbia). The two poetic con- 
certos are highly favored here by 
Rudolf Serkin’s luminous, search- 
ing performances with the Philly 
Orch under Ormandy. 
Svendsen: Symphony 





9 


we 


No. 


;Charming scores here in 


| rhapsodies, all showing much folk- 
music influence. Oslo Philharmonic 
glistens. 

Other disks of interest: Uneven 


though warm Tchaikovsky Quartet | 
(Angel) capably played by | 
rich read- | 
ings of Strauss’ Till Eulenspiegel | 


9 


~ 


No. 
Armenian State Quartet; 


and Death & Transfiguration (Vic- 
itor) by NBC Symph under Tosca- 
'nini; Haydn’s richly dramatic Missa 
Solemnis (Lord Nelson Mass), 
a vibrant performance by Viennese 
‘artists (Vanguard); Mozart Sonatas 
in B-Flat and A-Flat (Columbia), 
with Joseph Szigeti and George 
Szell, latter as pianist taking the 
lead and play away from Szigeti; 
Beethoven’s Third Symphony (Vic- 
tor) in a vigorous reading by the 
Chi Symph under Reiner; Bizet’s 
Pearl Fishers ‘complete’ in a very 
‘pleasing version by a Paris Opera- 
Comique cast under  Cluytens 
(Angel), Bron. 





Tributary Ties 
New Ovleans, Oct. 25. 

Alexander Hilsberg and the New 
Orleans Symphony will pay tribute 
to the reopening of the 
State Opera House in their 
cert here Nov. 8. 

Austrian Chancellor Julius Raab, 
thanking the symphony for sched- 
uling the tribute, 


ee 


con- 


wrote: “This is 
truly a happy indication of the 
cul‘ural and musical ties binding 
itwo worlds.” 


| 
{ 
| 


Robert) 


| 
| 


! 
| 


| 


| 


& | Opera Co.’s stature. 
Rhapsodies No. 2 & 3 (Mercury). | et’S work, set to a fine, workable | 
these | libretto by Christopher Hassall, is 
Norse works in a tender, lyric, an impressive creation, lyric, dra- | 
melodious symphony and two gay / matic, 


in | 


Vienna | 


| Lane a good Evadne. 


Concert Bits 





Soprano Polyna Stoska and hus- 
band-manager and film producer 


Also to be presented is the first | Felix, Ehren arrived in N. Y. on 


the S.S. United States yesterday 
(Tues.), 

Met Opera assistant manager 
and conductor Max Rudolf wilil 
lead the N. Y. Philharmonic for 
the first time Saturday, Nov. 5. 

Conductor Sylvan Levin, who 
filled in recently as Alexander 


, The critic was | will be composed by Otto Luening, | Smallens’ alternate as maestro of 
Cravath, | Marjory M. Fisher, who has cov-| Norman Dello Joio and Stanley t 


he touring ‘‘Porgy and Bess” in 
Europe and South America, has 
been back in the States for 
while, working on a book on sing- 
ers and the technique of singing. 

Virginia Davis left last 
(Thurs.) for a season in Europe. 
She’ll sing in the new French 


dowski; 


Paris, and in March 


Pierre Monteux. 


Huntington 





Is Impressive Addition 


ToN. Y. City Opera Sked 





“Troilus and Cressida,” had 
N. Y. premiere at City Center, 
N. Y., last week (21), adding im- 
measurably to the N. Y. City 


tuneful, with a 


Troilus, In Gotham Bow, 


+ 





| 


opera, “Le Fou,” by Marcel Lan- | losses already with Amaya, and the 
do some radio stints in | company also has had an unex- 
appear in| pected two-week layoff. 
England in symph concerts under | he’s also planning to take action, 


| 
} 


Michaux Moody, w.k. Southern 
concert manager who is also U. S., 
impresario on Ballet Espanol, 
brought suit for $14,000 in N. Y. 
Supreme Court last week against 
Joseph H. Conlin Jr., youthful 
Gotham manager, charging breach 
of .contract. Suit followed can- 
cellation by Conlin of some Ballet 
Espanol dates he had contracted 
for. 

Situation, resulting in the kill- 
ing off of a week of bookings for 
the Spanish troupe, is most unus 
ual in the trade. And it’s coupled 
with a similar snafu, to make the 
affair altogether unique. Conlin 
had been tied up with Maurice 


a} Attius, N. Y. Spanish exporter who 


is backing the Carmen Amaya 


| dance troupe in its current U. S, 


week | 


| 


Ralph Vaughan Williams won a_ 
Hartford Foundation | 
|award for ’55. 





Sir William Walton's new opera, | 
its | 


The British- | 


sustained | 
melodic line, It is easily the stand- | 


| out of opera compositions of the | 


| last two decades. 

| There are slow, even dull 
ments in the opera, but so few as 
to be negligible. Overall effect is 
imposing. The work is conserva- 
tive, though modern; 
without 
and solid, but not old-fashioned. 
There is much of the grand line 
here, as in the last-act sextet, Cres- 


stage chorus work, and some beau- 
tiful orchestration througout. 
Staged vividly and smoothly by 
Margaret Webster (in her NYCOC 
bow), and conducted brilliantly by 
Joseph Rosenstock, with satisfac- 
tory decor by John Boyt, the 
preem came off as 


a 


accept an ovation). 
Phyllis Curtin is an 
Cressida, vocally as well as thesp- 





mo- | 


visit. As a result of what he calls 
Conlin’s “mishandling,” Attius 
claims several thousand dollars in 


He said 


As for the Moody suit, Conlin 
negotiated a pact with him May 
10, through Moody’s N. Y. rep, 
David Libidins, for seven Ballet 
Espanol dates Oct. 31-Nov. 7 at 
$2,000 each. These were for New 
England territory, with special 
permission for a couple Greater 
N. Y. dates. Libidins claims he 
asked repeatedly for particulars of 
dates from Conlin, which were ig- 
nored until a month ago, when 
Conlin gave him dates in territory 
other than that assigned. Libidins 
protested. On Oct. 13 Moody-Libi- 
dins received a wire from Conlin 
cancelling the contract ‘due to cir- 
cumstances beyond my control.” 
Since the pact had no cancellation 


| clause, Moody refused to agree, 
and brought suit. Nathan Tanen, 
of Nussbaum & Tanen, is han- 
dling. 

Ballet Espanol arrived in the 
| U. S. from Madrid Oct. 17, opened 
in Rochester Oct. 19 and is now 
(in Chi. Libidins claims he can't 


'such short notice. 
reminiscent | 
being a copy; traditional | 


fill the cancelled Conlin dates on 
He also main- 
tains that two weeks before the 
first Conlin date, the latter didn't 
have the halls secured. The idle 


, week of layoff for the Ballet Es- 


| sida’s first-act lament, Troilus’ 
| second-act air and its folfowing | 
| duet. There is fine on and off- 
| 


ically, while Jon Crain is reson- 
antly secure as Troilus. Yi-Kwei 
| Sze, impressive-looking as the | 


High Priest, is a little weak in the 
high register, though sonorous 
otherwise. Norman Kelley is a 
treat as the wily Pandarus. a first- 
rate acior and an admirable singer. 
sealing difficult coloratura with 
skill, Lawrence Winters makes an 
Imposing Diomede, and Gloria 


Bron. 


triumph. | 
(Composer Walton was present, to | 
| about the break with Attius. 
admirable | 


panol troupe, with salaries, 

fee of van, driver, ete., will 

Moody an estimated $11,000 
$12,000. 

Conlin, it’s reported, found his 
trouping with the Attius-Amaya 
company an expensive deal, and 
hoped to improve his terms on 
Ballet Espanol by negotiating a 
fresh contract. He had Amaya out 
for two weeks along the Atlantic 
coast, and his method of handling 
various booking details brought 
Lat- 
Richards 


plus 
cost 
to 


ter has brought Helen 


| in as booker and promotion agent. 


Attius had promised the Amay: 
troupe a 10-week tour, and after 
its fortnight layoff, the group is 
off again under his own manage- 
ment for balance of the contract 


Attius, operating as Empire 
State Artists, Inc., is also pre- 
senting Spanish dancer Escudere 


in a single appearance at Carnesi 
Hall, N. Y., next Sunday (30). Con- 
lin was also in originally on this 
deal, 
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eal Literati Rodeo 
” Cody, Wyo., Oct. 25. 

The mantle of Literary Athens 
of America descended briefly on 
this old frontier ranching commu- 
nity this week when bookmen, au- 
thors, publicists, newspapermen, 
radio announcers, photographers 
and assorted celebrities by the 
ccore descended from _ trains, 
planes and motor cars to attend 
what is probably the most preten- 
tious book publication party in 
western history. 

Occasion was the launching of 
“Buffalo Bill and The Wild West 
by Henry Sell, editor of Town & 
Country, and Victor Weybright, 
whieh will be published nationally 
Nov. 5 by the Oxford University 
Press. 

“We simply took a page out of 
the film industry,” said Sell to the 
20-odd reporters who converged 
upon Cody from as far away as 
Chicago and Virginia City, Nev., 
for the event. “You remember how 
in those years they were always 
staging fantastic junkets to Dodge 
City, Santa Fe, Omaha and points 
west for the first showing of films 
to the New York critics? Well, we 
thought the appropriate place to 
launch a bouwk about Buffalo Bill 
Cody was in Cody and this is the 
place.” 

Cody turned out en gala to wel- 
come a private charter plane of 
United Air Lines filled with Chi- 
cago reviewers, radio personalities 
and news writers by Marshall Field 
& Co. at Cody Airport and es- 
corted the VIP guests to rooms re- 
served for them at the Irma Hotel, 
named for Buffalo Bill’s daughter, 
and Cody social center. 

Events of the two day celebra- 
tion included trips to the Buffalo 
Bill Museum and Cody Dam, wel- 
come by Wyoming Governor Mil- 
ward Simpson, dinner at the Park 
County Country Club, attendance 
at a performance of “The Chips 
Are Down” by the Old Faithful 
Players, a local dramatic group, 
and luncheon at the Valley Ranch 
as guests of Mr. and Mrs. I. H. 
Larum. Sell and Weybright laid a 
wreath at Gertrude Vanderbilt 
Whitney’s magnificent equestrian 
statue of Scout Cody riding for- 
ever Wesiward into the Wyoming 
Saga, and western hospitality in 
bottles was on generous tap at the 
town’s multiplicity of saloons. 

Lucius Beebe. 


Mort Walker’s ‘Lady’ 

Mort Walker, creator of the 
“Beetle Bailey’ daily and Sunday 
comic strip, has been tapped to re- 
ceive the 1955 “Silver Lady,” the 
ninth annual ward of The Ban- 
shees, the New York luncheon club 
of newspaper, radio, tv, magazine 
and publishing _ personalities 
sparked by the Hearst org as an 
institutional promotion. Presenta- 
tion takes place at a luncheon in 
the grand ballroom of the Waldorf- 
Astoria Nov. 10. 

Walker, whose strip is in some 
400 papers under the King Fea- 
tures banner, will also get an al- 
bum of testimonial letters from 
leading citizens. Banshees com- 
mittee handling the luncheon com- 
prises Arthur (Bugs) Baer, Barry 
Faris, Bradley Kelly, Joe Willi- 
combe and Ward Greene. 


Lee Ettelson’s Promotion 

Lee Ettelson, who has been exec 
editor of the Hearst-owned Chi- 
cago American for the past three 
years takes over next week as pub- 
lisher of the San Francisco Call- 
Bulletin. 

Ettelson’s Chi post earlier was 
assigned to Edward Doyle, former- 
ly news editor of the N, Y. Jour- 
nal-American. 





_ Henriette Kish’s 
Vet mag writer Henriette Kish 
has a tome on the over-40 set, 
Questions Older People Ask,” 
about to be published by E. -P. 
Dutton. Work is the outgrowth of 
a stint she did on the shortlived 
‘ifetime Living mag, devoted to 
the needs and wants of older peo- 
ple, with Dutton commissioning 
ler to script the book based on 
her work with the publication. 


Book 


Buffalo Bill On The Half-Shell 
Couple of pros, Henry Black- 
man Sell, editor of Town & Coun- 
try and a kinsman of Col. William 
£ ‘Buffalo Bill”) Cody, and Victor 

eybright, editor-in-chief and 
‘'alrman of the board of the New 


American Library of World Liter- | 


ature 


+ ‘Signet, Signet Key and 
~ entor books), have turned out a 
ie potential Xmas package in 


‘Buffalo Bill and the 
‘s well attuned to the current 
trend toward “adult westerns,” and 
you gotta be an adult—and also 
oaded — to lay out $6.95 for a 
Slick job which the Oxford Univer- 


sity Press has produced, but it’s 
worth it. 

It’s obviously a labor of love, 
and the oversize book, with its 
double-column makeup and gen- 
erous illustrations, is just about the 
definitive story of a colorful show- 
man-cowboy. A good deal of it is 
new material, and will probably 
touch off another cycle of “Buffalo 
Bill’ and ‘Annie Oakley” scripts 
—pix, video, et cetera. It’s com- 
pelling Americana. Abel. 





Cuneo’s La Guardia & WW Books 

Ernest Cuneo, former law clerk 
to Mayor Fiorello H. La Guardia, 
liaison officer between the OSS, 
FBI and British Security during 
World War II, attorney and now 
prez of the NANA (North Ameri- 
can Newspaper Alliance), has au- 


lowup with a rundown on minstrel 
shows. 

First issue of ‘Artist Life,’ 
organ of Angel Records 
(Electric & Musical Industries. 
U.S.), is out, dated October. Mag 
discusses artists and their record- 
ings, in an eight-page slick-paper 


scripting the Kathy Godfrey show 
on CBS Radio, has sold an adapta- 
tion of his novel, ‘One,’ to 
“Studio One” for Oct. 26 airing 
and has a new opus due to hit the 
bookstores 
Knopf imprint titled “All Honor- 
able Men.” “One” was a Book- 
of-the-Month selection when orig- 
inally published and now is in pa- 
perback edition under the title of 
“Escape to Nowhere.” 


Win & Lese 














thored the just-published ‘Life 
With Fiorello.” Cuneo calls it “a 
memoir.’ and the widow of “the) 
Little Flower,” as New York's fiery | 
mayor was known, did a special in- 
tro approving Cuneo’s treatment of | 
her husband’s career. | 

Cuneo, incidentally, has been a 
legal aide to Walter Winchell and, 
says the latter, “He is one of three 
people now doing biographies on 
me.” The first Wincheil knew of 
Broadway publicist Ed Wiener’s 
soon-due “Let’s Go To Press!” 
(Putnam) was from the Literati de- 
partment of VARIETY. Winchell 
feels Cuneo’s “will probably be 
the most anecdotal. because he’s 
been so close to me.” Wiener, too, 
is an intimate of the columnist. 


Pepe Romero’s Novel 

Mexico City columnist Pepe Ro- 
mero. longtime resident in N. Y. 
and Hollywood, has been huddling 
in Gotham with Theodore Purdy, 
editor of Putnam’s, on his new 
novel, “Street of Guilty Men.” 
It has a Mexice City background 
but, unlike Romero’s first book, 
“Mexican Jumping Bean,” which 
was autobiographical, this is a 
whodunit. 





Goodman Ace Collection 

“The Book of Little Knowledge” 
by Goodman Ace ‘Simon & Schus- 
ter; $2.95), comprises a selection of 
the. vet writer’s best essays on tv, 
done originally in The Saturday} 
Review. Book is prepared in eight 
sections, devoted to varying sub- 
ject matter. In preface, Ace ad- 
mits he has revised some of his 
entries. 

Humorous bio of author, ob- 
viously the author’s own work, ap- 
pears on last page of book and on 
jacket, stating, among other things, 
that Ace is the only Kansas Citian 
of his era ‘not personally ac- 
quainted with Harry S. Truman 
when that distinguished gentleman 
was a haberdasher in that Midwest 


metropolis.” Down. 
CHATTER 
Joan Stevens. whose father 


George Stevens is veepee of Lip- 


Continued from page 69 


|Spettacolo) and is skedded to fol- | 





job, lavishly dotted with pictures. | 
Dave Karp, who’s currently} 


next month under the} 


| happened to the “Unfriendly Ten” after they were 





SCULLY’S SCRAPBOOK 


teeeseeseeseeees By Frank Scully ¢+eeeeeeeeseoes 


Hollywood. 

Sometimes I feel I belong on the New York Post. circa 1912. They 
never bothered to report a fire. They waited several days to find 
out what caused it. Their reporters wrote with pens, using a fine 
Spencerian hand. Their editor wa san old math professor from Johns 
Hopkins and precision was his ideal. 

His name eludes me for the moment. It wasn’t Simeon Strunsky. 
Strunsky wrote a gay and cultured column on the paper. a tradition 
that Kit Morley carried on when he joined the paper. I remember 
the editor’s name now. It was Fabian Franklin. 

Having cleaned up these irrelevancies, I can now get to what sent 
me down this particular memory lane, It’s a curiosity as to what 
fired from Holly; 


| wood studios after refusing to tell an equally unfriendly Congressional 
' committee what side their bread was buttered on. 


' be carried out. 


Some went to the courts to insist that their contracts with the studios 
Others scrammed to foreign lands for jobs. A few 


| hung around town and went inte bootlegging scripts, or polishing the 


work of less skilled professionals under the cloak of anonymity. Two 


| or three of them tried to make an independent picture and found that 


end of five vears, if the Dept. of 
Justice isn’t satisfied that con- | 
ditions have improved (that 


the decree’s purposes have been 


achieved), it can petition the court | 


again for divestiture. 


The Government’s suit has 


trust Act to show biz in its field 
work. All others (like the Shu- 
berts case) had to do with real 
estate, the operation of theatres, 
ete. This was a new facet—a suit 
against agents who have no prop: 
erty or real estate. 
Unprecedented Setup 

The bureaus also find in the 
consent decree an unprecedented 
situation—having to divulge to 
their competitors the names of 


ized movement towns. (It costs 
Col alone $750,000 annually to run 
its Community business.) 


tion in these organized towns. 

Frederick C. Schang Jr., Colum- 
bia prez, said the Government’s 
charges related to activities dis- 
continued seven years ago and en- 
gaged in by people no longer with 
the bureau. 
decree, without admitting any 
wrongful conduct, because it 
doesn’t have the money for pro- 
longed litigation. 

Luben Vichey, NCAC prez, who 
bought the bureau only a month 
ago, sees an improvement in the 
concert biz due to the decree, add- 
ing ‘‘whatever happened in the past 
is past.” 


was poor and weak. Col filed a 
brief with the Government in 
June, 1954, that apparently con- 
vinced officials of that. It also 


divestiture would cripple the cone 
cert biz. So the Government 
changed its tack, and asked for 





pincott, engaged to Paul Weissman. 


in New York this week after 15 
scripts. 

Man-bites-dog: Greenberg Pub- 
ishers quotes M. Lincoin Schus- 
ter’s plug on Frank Scully’s just 
published autobiog, “Cross My 
Heart,” in its newspaper ads on 
the tome. 

Willet Weeks, g.m. of the N. Y. 
Herald Trib’s Paris edition, 
turned to the French capital ves- 
terday (Tues.) on the Mauretania. 

Arthur Godfrey’s autobiography. 
“This Is My Story,” will run for 


eight weeks in the Saturday Eve- 
g 


issue. 

Anatole Chujoy, editor-publish- 
er of Dance News, invited by the 
U. of Toronto extension division 
to open a series of lectures on bal- 
let appreciation Oct. 31 in 
ronto. 

Joe Rosenfield Jr... WMGM (N.Y. 
radio indie) post-midnight gabber, 
has penned his autobiog. “The 
Happiest Man In _ the 
which Doubleday is_ publishing 
Nov. 3. 

The “Encyclopedia Of 
Opera,” by David Ewen, is being 
published by A. A. Wyn Inc. Oct. 
31, as a comprehensive 600-page, 





Wild West.” | 


one-volume_ reference book on' 
opera, 

Ann Ronell has written an ar- 
ticle for the November issue of 


| Film Music magazine on the score 
|of the film, “The Great Adven- 
ture,” which she composed, includ- 
ing the title song. 

Gordon Irving, VARIETY mugg in 
| Scotland, telling “The Ella Logan 
| Story” in series of interview arti- 
| cles in the Scottish Daily Record 
| Series was timed to coincide with | 


| 
| 
| 
| 
i 
} 





| warbler’s Glasgow vaude week. 


Bernard Sobel, show biz his- | 
| torian, doing the paper on the 
American circus for the _ Italian |} 


Encyclopedia (Encyclopedia Dello 


re- | 


ning Post. beginning in the Nov. 5} 


To- | 


World,” | 


The | 


| for 
‘for reinvestigation after five years, 


| tions. 
| will be 
| Civic will buy more from the in- 


felt they had no guilt—only the | 


eat ane = 4. | regulation instead. Col and NCAC 
Tele writer Alfred Bester back | E 
| correctly, and what would make anybody think I wasn’t remembering 


months in Europe working on new | subsids. 


Phoney Monopoly? 

Schang has always said that 
the ‘‘monopoly” charge as regards 
the subsids is phoney, since the 
subsids don’t include the cream 
of the business, namely the 
cities. They're only small towns. 
| and anyone can rent a hall in one, 
and has 360 concert-less days a 
vear to do it in. 
| The bureaus, he says, took the 
Government's view without agree- 
ing, as contesting would be too 
expensive. He sees the issues as 
unresolved by law—put on the 
shelf, so to speak. The bureaus 
will do their best to work with the 
Government. Schang will have a 
department formed to watch over 
his subsid’s records carefully, to 
'be ready with proof of compli- 
lance at end of the five-year grace 
period. 

Indie managers are all very 
pleased by the decree—in a quali- 
fied way. They had originally 
hoped for divestiture. At least now 
they have the names and addresses 
of the organized audience setups, 
and have an entree. They foresee 
an increase in biz in these towns 
their artists. The provision 





and divestiture if there’s no im- 
provement, was a pleasant surprise 
to them 

Impartial observers don’t think 
there'll be too much change on 
basis of the consent decree. There 


still exists the key fact that Col 
'and NCAC go out annually and 
organize their audience associa- 


The mode of buying talent 
changed; Community and 


dies. But the collusion charged in 


‘the complaint stopped long ago. 


Basic aim of the decree is to give | 


indie managers a wider participa: | 
| wrote several scripts and collabcrated on several others, notably “The 


aroused unusual interest, because | 


Col consented to the | 


| 


} 


it’s the first application of the Anti- | 


the picture industry does not admit of that much independence. 

Now and then'I see one or two of them dining out in Hollywood 
restaurants featuring courses designed to make sure no one’s ulcers 
will be cured by what he eats. This has invariably surprised me. as 
I sort of figured that one week off a payroll, with all their gold having 


| gone to Moscow, they would be reduced to taking handouts on Skid 


Row. 
Some of them were singularly skilled in their field and knew prac- 
tically nothing else outside it. As they could not earn a livelihood 


| even as dishwashers, a field as yet not screened or brainwashed be- 


cause of the vast shortage, it meant to me at least that others were 
hiring them under the table to polish a script here and there and take 
money instead of screen credait. 

This, On inquiry, turned out to be so. Others, whose skill was not 
completely confined to the narrow corridors of Hollywood. decided to 
prove they were writers in the broadest sense of the word. They fovnd 
publishers were not quite as united as Hollywood to reduce them 


|either to starvation or drive them to Moscow, where seemingly none 


| 


their clients in all their organ- | 


| rary eminence through a play, 


has gone since getting the old heave-ho from DeMilleville by the Sea. 

One of them in fact had worked his way back to Hollywood from 
New York and was pitching for a book of some 672 pages in a fashion- 
able home when I saw him for the first time since onus had been 
put on him. He was John Wexley, who began his climb toward lite- 
“The Last Mile,” which started Spencer 
Tracey on his upward climb too. 

Wexley wrote several plays after that and then bowed his head while 
Hollywood put a collar of servitude (gold-plated) around his neck. He 


“Confes- 
as we 


Amazing Dr. Clitterhouse,” “Angels With Dirty Faces,” and 

sions of a Nazi Spy.” These were all commercial successes, 

would have said on the Post if I had been a staff man in 1912. 
Wexley Judres the Judges 

But his latest opus, which was written in the last two vears, was by 

no means a quick one with his hat on. It bore the title “The Judg- 


‘ment of Julius and Ethel Rosenberg,” was published (and quite hand- 


The bureaus always felt that the | 


Government’s case of monopoly | 
past my present bedtime. 


convinced the Justice Dept. that | 





big | 


somely too) by Cameron & Kahn, New York, and merchandized to sell 
at $6 a vol. 

It’s the case-history of a New York couple who were convicted and 
subsequently fried in the atom spy case, the first civilians to be ex- 
ecuted in peacetime for wartime crimes. The Government’s case is 
lifted bodily from the Columbia Law Review, but outside of that the 
book must have made Wexley work like an Eskimo dog. 

I'm not claiming to have read it. It would take me a calendar year 
to read a serious book of that length. I did, however, listen to Wexley 
retail as much of it as could be told to a well-heeled audience be- 
tween 10 p.m. and miGnight. Then I slipped out, as midnight is hours 


The book, for all its heft, is already heading toward a third edition, 
so there must be many people who are curious to see how well a 
writer of unquestioned skill can flay an equally unquestioned team 
of dead horses. How I got a copy is easy ta explain. The CPA who 
puts some order in my chaotic finances also has Wexley as a client. 
The CPA loaned me his autobiographed copy. 

Another of the U. T.’s who has set out to prove his talent as a 
writer not confined to the Hollywood production line was Ring 
Lardner Jr. One of his scripts won an Academy Award if I remember 


correctly? Some of his prose, too, had a fine quality, but it has taken 
a novel to show that irony did not die with Anatole France. 
Ring Lardner Jr. Becomes a Senior 
In fact, his “Ecstacy of Owen Muir,” also published by Cameron & 
Kahn, is so full of subtle cracks behind a dead pan that I still don’t 
know how straight the book should be played. It’s a daring plot and 


' came mighty close to home as it moved along with hair-splitting logic. 


I'd like to see it as a picture starring Marilyn Monroe and a younger 
Jimmy Stewart but don’t believe I ever will, as the subject matter 
currently is, I suspect, not for pix. 

But it will do a lot for the rehabilitation of Ring Lardner Jr. who, 
like all of Ringold’s boys, is really a writer. The beating he took for 
sticking with the “Unfriendly Ten” does not seem to have left any 
scars. He was always a sweet and somewhat baffled kid and his hero 
Owen Muir is a good likeness of his creator. 

I remember him from the days when he emerged from Dartmouth 
and joined Russell Birdwell’s publicizing outfit. He lived with three 
other kids in a cooperative enterprise in Encino, then a rather mangey 
faubourg in San Fernando Valley, but now quite a highclass suburb. 
He learned the fabricating art of writing scripts reasonably fast, being 
no doubt helped to a degree by his name. 

That he leaned toward helping underdogs in his off-hours was proof 
of his heart. It was during the vears of a depression at home and 
Hitler’s rise abroad. One of his brothers (Jimmy?) was killed while 
reporting the Spanish Civil War and that of course could hardly have 
softened Ring toward the fascist enemy. 

In those days there was a determined effort of those on one side 
of the ideological war to enlist everybody on their side or drive them 
to the other. There was no place for middle-of-the-roaders, But 
many who found aid and comfort among the comrades were no more 
Communists than house cats in Moscow. They subsequently admitted 
in great numbers that in political matters they were innocents both at 
home and abroad. 

That certain sections of an administration were give 
them the works for not pulling over to’the side of the road does not 


able to really 


alter the basic kindness of their thinking. At the outside I'd guess 
that not more than half a dozen believed so much in the Communist 
cause that they would die for it Dozens of others, however, did not 
share the view that they should kiss and tell. 

One of these, Sidney Buchman, finally broke the back of this par- 
ticular attack on integrity He was willing to tell what he thought, 
said and did, but he wouldn’t inform on others, Apparently he never 
went to jail for his anti-finking bias and I understand they sull have 
affection for him around Columbia. 

As far as I know he has noi written anything. Like Wexley and 
Lardner he had talent and heart. His confessions would be more 


welcome reading to my 20-20 eyes than going over Rousseau again, 
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Broadway 

The Larry Golobs marking their 
25th wedding anni. He’s Warner 
Bros. eastern publicity director. 

Victor Mature 
Short back from Europe yesterday 
(Tues.) on the Queen Elizabeth. 

Boniface Billy Reed giving him- 
self a golden jubilee (50th) birth- 
day at his Little Club next Sunday 
(30), hosted by Dan Dailey. 


Roy Haines, who is shifting to| mount a stage revue based on the | 
the Coast to head WB's newly-/| Skits from his various comedy re-| , 


established L.A. ' division 
unit, feted by his colleagues 
gh At 
Colleen Moore, silent screen 


star, returned from Europe yester- 
day (Tues.) on the Liberte accom- 
panied by husband Homer Har- 


and Hassard | 





Week is to unroll here in De- 
cember. 
Alicia) Marquez heading for 


| America, from her Folies-Bergere 
| Show, to open at the E] Rancho in 
| Las Vegas in November, 

| direct the first French-Japanese 
|-coproduction “‘L’Honorable Partie 


| De Campagne” (The Honorable 
| Countryside). 

| Jack Hylton taking Robert 
| Dhery to London where he will 


sales | eg here. Show then goes to the| 4+ Woolwich last night (Tuesday). | at 
at] ¥= 


Claude Renoir will do the color 
lensing on forthcoming Jean Ren- 


|oir pic, “L’Oeillet Rouge” (The 
| Red Carnation), starring Ingrid 
| Bergman, Mel Ferrer and Jean 


Marais. 


Yves Ciampi goes to Japan to 


Los, forgot all about a closed party 
the group had to do at Fack’s, went 
to the opera and = “(finally was 
dragged in a bit red-faced. 


Philadelphia 


By Jerry Gaghan 

Eddie Heller moving his Nassau 
Music Publishing Co. to Philly. 

Somethin’ Smith and Redheads 
gave Chubby’s best week of new 
| Season. 
The Army Kinema Corp. hosted; Comic Chaz Chase making first 
dinner to film industry toppers nitery appearance here in 15 years, 
Latin Casino. 
Geza Ande, Hungarian pianist, 
made U. S. bow with the Philadel- 
phia Orchestra last week. 

Modern Jazz '55, with Dave Bru- 


London 


(Temple Bar 5041/9952) 

Douglas Geddes named _ press 
officer to the EMI Record Division. 

Joe Loss celebrates his silver 
jubilee as an orch leader Dec. 10. 
| Allan Davis left for N. Y. to di- 
|! rect the Broadway production ot 
| “Someone Waiting.” _* 
| Agnes Bernelle planed to N. Y. 
‘last week to join her husband and 


ito fill tv engagements. 


Diana Dors injured in a Car} 
smashup last week when returning 
from Denham Studios to her home. 

The BBC Symphony celebrated | 


Norman Newell, British song- 
writer and formerly Phillips Rec- 
ords, left for Hollywood last week 
to take a three-month tv course. | Bethlehem Records. 

Paul N. Lazarus Jr., Celumbia| Harvey Stone, comic at Celebrity 


Toni Dale, bass player and vo- 
calist, breaking up quartet and 
concentrating on contract with 


| Fund. 





its 25th anni last weekend. It)| beck headlining, begins national 
made its first appearance with Sir/tour at the Academy of Music, | 
Adrian Boult on Oct. 22, 1930. | Nov. 7. 


and 


wane. ; : | Preston Sturges winding his two, 
Henry Ginsberg in from the! version pic (English and French), 
Coast for promotional huddles|«[es Carnets Du Major Thomp- 
with Warner’ Bros. execs, ON!son’ (The Notebooks of Major 
George Stevens’ production of|/Thompson), after 12 weeks of 
Edna Ferber’s “Giant.” shooting. 
Mimi Benzeil will toastmaster| Upon winding “Cela S'Appelle 


the 44th annual awards luncheon; L’Aurore” (That is the Dawn), Luis 
of the N. Y. Philanthropic League | Bunuel heads for Mexico to start 
Nov. 13 at the Waldorf-Astoria. | exteriors on his next pic, “La Mort 
Among recipients of awards will! En Ce Jardin” (Death in The Gar- 
be Ted Mack. | den). It will be a Franco-Mexican 





veepcee, checked out from London 
last Thursday (20) after 10 days 
of confabs with the company’s 
British execs. 


| Room, inked pact with the Sahara, 
| Las 
| eight weeks’ work per year. 


Vegas, for two years, with 


Emil Gilels, Russian pianist, who 


Gerry Walker appointed asso-|! made triumphant debut with the 
ciate casting director to Robert! philadelphia 


Orchestra, engaged 


Helen Hayes will guest at Saint | 


Mary’s College, Notre Dame, Nov. 
11-12 at the ceremonies commemo- 
rating the laying of the corner- 
stone of the O’Laughlin Audi- 
torium and Moreau Hall. 

Dr. Alfred N. Goldsmith, long- 
time consultant to NBC, RCA, 
RKO ‘Theatres, Eastman Kodak, 
etc., has purchased the East 93d 
St. town house formerly owned 
and occupied by singer Jane Fro- 
man. 

Orson Welles, accompanied by 
his wife (the former Paola Mori’, 
returned from Europe Monday 
(24) on the Andrea Doria. Ramon 


coproduction. 

Four U.S. pix are among the 10 
top grossers this week; “Bridges at 
Toko-Ri” (Par), ‘20,000 Leagues 
Under Sea” (Disney), “Vanishing 
Prairie’ (BV) and ‘‘Bad Day At 
Black Rock” (M-G). Cinerama 
still holds its own as a top weekly 
grosser, 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 
“Battle Cry” (WB) drawing solid 





Novarro, silent screen star, sailed 
yesterday ‘Tues.) on the same boat 
en route to Genoa. 

RCA prexy Frank M. Folsom | 
had to interrupt his Gideon-Put- | 
nam (Saratoga Springs) vacation | 





biz at Regal and Coliseum cine- 
mas, Glasgow. 
Harry Gordon, senior Scot co- 


median, to London for tv tribute 
to Grand Order of Water Rats. 
Ayr Gaiety Theatre, damaged 
badly by fire, given official okay 
for rebuilding. Expected to re- 


for the Al Smith Memorial Dinner | open in 1956. 


at the Waldorf last Thursday (20) | 


Andy Stewart, 21-year-old come- 


and also to journey to Philadelphia | dian, pacted for the Buttons role 


on an RCA Victor labor problem. 


in ‘Cinderella’ 


at His Majesty's 


He has since returned to the spa.| Theatre, Aberdeen. 


The Claude C. Philippes (Mony | 
Dalmes! get ‘“Person-to-Person’d,” | 
on the Ed Murrow-CBS-TV’er this | 
Friday (28) from the ‘Waldorf- | 
Astoria apartment. 
the hostelry; Miss Dalmes is of the | 
Comedie Francaise, now in New 
York on its North American tour. 

Mary Martin, Cornelia Otis | 
Skinner, Debbie Reynolds, Eddie | 
Fisher and Edward R. Murrow are | 
among those who’ll participate in 
the Federation of Jewish Philan- | 
thropies’ Entertainment Industry 
Division luncheon Nov. 22 at the} 
Waldorf Astoria. Mrs. Richard | 
Rodgers is chairmanning. 








Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 
Kit Kat nitery opened with Pat 
Rainey heading show which also | 
features Ugo Calise and Romero} 
Martin Orchestra. The Open Gate 
Club, with Virginia Somers return- | 

ing as topper, also opened. 

Linda Christian bowed out of 
her skedded part in Giuseppe Ben- 
nati’s “I Galli del Mare,” with | 
Mara Berni, Italo starlet, subbing. 
Others in pic are Rossana Podesta, 





Marco Vicario and Georgia Moll. 


Toko-Ri” (Par) cur- 
rent on local screens, has been 
censored for Italo consumption, 
though no one so far has noticed 


“Bridges at 


it. Missing is the entire Jap com- | 
during | 


munity bath sequence 
Grace Kelly’s visit to Tokyo. 

Robert Z. Leonard checked out 
ef Residence Palace Hotel after a 
Jong stay during which he direct- 
ed his first Italian picture, “‘The 
World’s Most Beautiful Woman,” 
with Gina Lollobrigida. ‘‘Woman” 
opens in mass Italo release late 
this month. 


a 
Paris 
By Gese Moskowitz 
(28 Rue Huchette: Odeon 49-44) 

Sue Stanley, U.S. singer, off to 
London for a stint at the Colony 
Club 

Line Renaud in 
another pic 
Et Fantasie.” 

The 1955-56 film season will see 
39 French films on the West Ger- 
man market. 

Johnnie Ray set for a three 
week stint at Moulin Rouge nitery 
here in November. 

Sonja Henie heading for 
cow on an official invite as an au- 
thority on ice skating. 

Lou Walters in for his annual! 
ogling of possible Gallic talent for 
his N. Y. Latin Quarter. 

M. P. Zimine, head of Sovexport 
Film here, says the Russian Film 


line to star in 
here, ‘Paris, Amour 


He’s veep of |! 


Toby Rowland to Glasgow and 


Edinburgh for preem of Ugo Betti 
play, 
promoting; Dirk Bogarde, English 


“Summertime,” which he’s 


ilm star, is lead. 


- Minneapolis 


By Les Rees 


Bill Samuels Trio into Augie's 
nitery. 
Minneapolis Symphony 


season Nov. 4. 
Ralph Flanagan played 
Ballroom two-nighter. 
Nino Nanni continuing at Hotel 
Radisson Flame Room. 


Leonard at the Associated British | for the All-Star Concert Series, at 


Studios, Elstree. He has been as- 
sistant casting director since 1947. 

George and Bert Bernard planed 
to Brussels last weekend to head 
a cabaret season at the Lido. They 
will ptay a further date at the 


a BBC-TV chore. 

Lena Horne, current cabaret 
star at the Savoy, made a guest 
appearance on commercial tv's 
“Sunday Night at London Pallad- 
ium.” Johnnie Ray, now topping 
bill at the Hippodrome, plays a re- 
turn date on the program next 





Sunday (30). 


Palm Springs 

By Frank Scully 
Pools climbing close to 1,000 by 
now. 
Season booming month ahead of 
time. 
Alan Ladd opened a new hard- 
ware store. 
Sunair, ozoner, charges 
bits, kids free, up to 6 p.m. 
Charlie Farrell 
where but at the Tennis Club. 





Bing Crosby’s Blue Skies Trailer 
Park, for gypsies in ermine, threw 
a champagne press party. 


hours nitely for Marion Davies’ 





opens | lage. 


Desert Inn, oldest sleeper in Vil- 


Andrea Leeds 


Playerstage (iegit), going to run 


Moulin Rouge before returning for | 





four | 


; 
posing every- 


Niteries, particularly Chi Chi's| 
and El Mirador, picketed’ by 
AGVA 





FWB of Hollywood pitches two |, : i 
roanllgd : : |ing out into production of English 


| films with Indian Actors. 


Howard _ back | 
Prom | from Japan and her husband Bob | 
back from Hawaii to open Howard | 
; Manor. 


the Academy of Music (Nov. 9). 
Curt Weiler, former pianist at 
the Embassy, now heading a trio 
at the Canal House, New Hope, 
Pa., with Lon Mercury, one-time 
Glenn Miller guitarist, and Joe 
Collini, from the Herman Band, 


Vienna 


By Emil W. Maass 

(Grosse S@iffgasse la; A-45045) 

Salzburg new festival house will 
cost $5,000,000. 

Jean Madeira inked for 
years at Vienna State Opera. 

Wiener Mundus Film preemed 
Burg Theatre pic, “Goetz von Ber- 
lichingen.” 

Robert Sherweod’s ‘Abraham 
Lincoln in Illinois” produced by 
Edwin Zbonek for American thea- 
tre US IS. 

Title of new Mozart film under 
direction Karl Hartl with Oscar 
Werner in the lead will be ‘Reich 
mir die Hand mein Lebin.” 


India 
“Man Without Star” (U) banned 
by Central Board of Censors. 
All-India Music Cenference to 
be be held at Ahmedabad late in 
November. 
AVM Studios in Madras branch- 


three 


Mysore government to help pri- 
vate finance in setting up modern 
studio in Mysore or Bangalore. 

West Bengal government fi- 
nanced production of Bengali film, 


'‘*Pather Panchall,” a story dealing 


with life of the village. 


| weeks of 


Mos- 


Edyth sh Little Theatr iq; this winter at summer ates, | ale ee 
over eS ear fin aia held opened, to prove it. ° with “Vou National Board for Audio-V isual 

“Grand Ole Opry” into Audi-| Can't Take It With You.” | Education recommended that film 
torium for fourth local engage-| Palm_ Springs Villager, now appreciation should be introduced 
ment. ~" |owned by Percy Whiteside, has! schools as a subject of study. 


| 
’ 


“The Telephone” and “The Me-/| turned to color and featured Esther 
dium” set for St. Paul Auditorium | Williams in its first issue. 


one-nighter Oct. 31. 
Boston 


Lyceum’s early definite 

lines are “Bus Stop” and ‘Kismet, 
\ Nov. 7 and 21, respec- | By Guy Livingston 
tively. ; | Helen Aimee current at the Blue 

Hollywood actress Gloria Max-! oon in Lowell. 
well topped “Handyman Do-It-| Roy Rogers and 
Yourself Show” at Auditorium for Championship Rodeo 
eight days. ne ‘the Boston Garden. 

Veteran ex-vaudevillian Bob| Louis Cline, manager of the 
Hall, now a brewery public rela-| Cgjonial Theatre and once VARIETY 
tions rep, performed at Northwest | rep in Atlantic City, and Gladys 
Variety club’s | monthly dinner} y\JeDonnel, hostess at Steuben’s, 


meeting, |announced their engagement. 
—— _ “The Heavenly Twins” at the 
Madrid 
By Ramsay Ames - 
the floods. 


Colonial and ‘‘Anastasia” at _the 
Wilbur missed their Monday night 

(Castellana Hilton; 37-22-00) ; = 

“Rear Window” (Par) very big at | night (18) inste ad. 

. | Al Capp leaves 


the Carlos and the Roxy. 7 : 
; ' home early in November to go to 


“Sabrina” (Par) at the Lope de : , : 
Vega is doing terrific biz | Hollywood ee Tee 





under- 


the 





Xavier Cusat and wife Abbe| Capp in a film version of “The 

4 =< « ‘yi f re a ” s S H 
Lane in from Paris for a few days | King of Hearts,” which is being 
of rest ~” | made now under the title of “That | 


producers 
Melvin 


Feeling” by 
Panama and 


Miguel Mihura putting finishing Certain 


i touches to his “Mi Adorado Don | Norman 

i Juan,” which will star Alberto} Frank, 

| Closas. | mae ee 

| Edmund Gwenn here, prepara- San Francisco 


| tory to starting a picture for Jesus 

Saiz, which will be directed by | By Bill Steif 

Luis Berlanga. | Cross & Dunn are quitting as an 
Italian company of Marcella de | act; leaving show biz. 


|Osma, Gianna Poggi and Jose Si- Chile’s Riders of the Andes 
morra preemed their “ for their Cow Palace} 
jat the Teatro Madrid. | show. 


Jose Lopez Rubio's 
Molnar’s “Lilliom,.” under the di- 
|rection of Claudio de la Torre, 
| opening at the Teatro Maria Guer- 


| 
La Boheme” | sailed in 
adaptation of | 
Club is Don Pitts, 
Steele. 
Peggy Tolk- Watkins’ 


new 


| rero, a spot, The Fallen Angel, is set for 
Peter Damon, U. S. actor who!|a Halloween Night opening. 


has been very big here in Spanish 
| pictures for the last couple of 
| years, opened in Detroit in Carol 


David Diamond got 


| film 


(17) skedded openings because of | 
Both opened Tuesday | 


his Cambridge | 


New press agent for Bimbo's 365! 
replacing Don | 


jazz 


Di good space 
in the dailies with his tale on the 


Channing's “Delilah.” 

} Fernandez Ardavin’s version of 
“Cyrano de Bergerac,” directed by 
Espanol. It stars Manolo Dicenta 
‘and Maria Dolores Pradera, 


filming of “Phenix City Story.” 


Pakistan hit by scarcity of raw 
stock. Situation made more 
acute by devaluation of Pakistan 
rupee which has sent the price of 
raw stock soaring. 
Producer E. Shantaram 
ranged to release his 


has ar- 
Technicolor 


| venture, “Janak Janak Payal Baje’' 
; ,.| (in Hindi), at the Metro this month. 
World's | 
current at /to play this exclusive English film 

| house. 


This will be third Indian picture 


SS. K. Patil, president of Motion 
Picture Producers Assn., wants 
Bombay state government to set 


, up Film Finance Corporation. Patil 


'also negotiating with India and} 
Burma governments to allow re-| 


mittance of Indian film rental coin 


to India. 
Omaha 


By Glenn Trump 

Dick Walter has Royal Scots 
Guards slated for City Aud Arena 
Nov. 5. 

“Kismet” booked for City Aud 
Music Hall Dec, 1-3 by Broadway 
Productions, 

Ex-Nebraskan 


” 


Orville Rennie, 


Sr., in charge of ‘promotion for 
KOA, Denver. 
Local theatre owner Ralph D. 


Goldberg back from two-week vaca- 
|} tion on the Coast. 

Frank Pane titled his new book- 
ing office here “The Ak-Sar-Ben 
Entertainment Service.” 
| Harrison & Fisher dance team 
| topped Clarkson Hospital Benefit 
} Fashion Show at the City Aud. 
| Wayne C. Sweeney resigned as 
manager of State Theatre to accept 
| Similar post at Paramount Theatre 
| in Phoenix, Ariz. 
|} National Orchestra Service here 
peddling a unit composed of the 
Todds, the Mirandas, Ed Coatney 
and Wayne Chapman. 


| NBC-TV's 


Jose Tamayo, opened at the Teatro | 





Metro’s Johnny Green came un Mary Simpson quitting as ice 
|from Hollywood to atiend Ameri-| skating pro at Ak-Sar-Ben Col- 
,can preem of Sir William Walton's | iseum after 10 years to help her 
“Troilus and Cressida’ at the! parents run a resort near Banff, 
|; Opera House. | Canada; will be replaced by Mar- 
' Bob Morse, one of the four Hi-' garet McAllen of Indianapolis, Ind. 





—, 


Hollywood 


Donald O'Connor back from his 
vacation in Europe. . 
Noreen Nash recuperating after 
a fall in which she fractured a hip 
bone. 
Danny Kaye returned from a. 12. 
country tour in behalf of the In. 
ternational Children’s Emergency 


Group of 24 moppets, the Mouse. 
keteers, will make a series of per. 
sonal appearances during the 
Christmas holidays at Disneyland. 


ee 


By George Mezoefi 
(Florastrasse 32; 34-70-32) 
The 12-year-old Israelian pianist 
Daniel Bareboim giving a recital 

at Tonhalle here. 

Dance comedienne Lotte 
her troupe ‘currently 
Bernhard Theatre. 

World preem of William Faulk- 
ner drama, “Requiem for a Nun,” 
held at Schauspielhaus. 

John Butler’s “American Dance 
Theatre” will make its first appear- 
ance at Kongresshaus here. 

Atelier Theatre Berne presenting 
initial Swiss production of William 
Inge’s “Come Back, Little Sheba.” 

The N. Y. Philharmonic, batoned 
by Dimitri Mitropoulos, drew un- 
animously rave reviews in_ its 
Tonhalle concert with an -all-con- 
temporary program. 

Two concerts at Kongresshaus 
this month will feature some of 
Germany's top disk and radio stars, 
including Caterina Valente, Vico 
Torriani and the Kurt Edelhagen 


Cleveland 


By Glenn C. Pullen 

Juanita Brown back at Korman’'s 
Back Room Club while Jay Jason 
returned to Alpine Village. 

George Szell and his Cleveland 
Symphony doubling between Sev- 
erance Hall and Lakewood civic 
auditorium for second season. 

Phil Silvers agreed to head 
Newspaper Guild-Press Club’s 10th 
annual Page One Ball here Oct, 
29, with Johnny Desmond as m.c. 

Bronze plaque in memory of late 
Esther Mullen, dramatic coach, 
was presented to Play House as 
gift from her best known proteges. 
They include Eleanor Parker and 
Paul Newman of Hollywood, Joel 
Katz, Jack Weston, Harold Studer, 
Evelyn Fuerst, Stanja Lowe, Joe 
Bova and Terry Ryan. 


= 
Pittsburgh 
By Hal V. Cohen 

Tim (Jonny) Kirby, local Victor 
recording star, signed up with 
MCA. 

Carmen Amaya and her troupe 
to the Nixon Theatre Saturday 
night (29), 

Dana Wynter comes in tomorrow 
(Thurs.) to plug “View From Pom- 
pey'’s Head.” 

Jay Hornick in town for con- 
fabs with George Murray, manager 
of the Casino. 

Ted Blake into the New Nixon 
for an indefinite stay as featured 
comic and m.c. 

Bill Putch, former head of Play- 
house School, now managing 
Equity Library Theatre in N. Y. 

Jackie Heller comes home Mon- 
day (31) for two weeks at John 
Bertera’s new Holiday House on 








Goslar 
at the 


| bill with Patsy Shaw. 


Chicago 

Spivak, producer of 
“Meet the Press,” ini- 
on Oak Park commu- 
series Monday night 


Sarnoff, RCA- 
is featured 
Council of 
night 


Lawrence 


tial 
nity 
(24), 

General 
NBC board 
speaker at Chicago 
Navy League tomorrow 
(Thurs.). 

Vie Bernstein, 
vet, appointed 
branch sales manager 
merly associated with 
exchange. 

Oriental Theatre experimenting 
with a yesteryear ‘harkback as 
Helen Westbrook and Eddy Os- 
born pump out “Saturday night 
pipe organ interludes, 


Portland, Ore. 


The Lancers and Tokyo Can- 
Can Girls at Amato’s Supper Club. 

Betty Cramer and Jack Barber 
joined the Interstate Theatre Sup- 
ply Co. 

Gene Autry’s Variety Show set 
for two shows at the Auditorium 
Oct. 36. 

Harry Kuh, advance man for 
Gene Autry Variety Show, in city 
for a few days. 

Edmund Grainger, Rory Cal- 
houn and Rita Baron in town for 
a couple of days for preem of 


topper 
lecture 


David 
chairman, 


Chi 20-year film 
Allied Artists 
here; for- 
Paramount 


“Treasure of Pancho Vila” at J. 
J. Varker’s Broadway Theatre. 
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Managing editor and then as edi- York.. Danaher began his career} Philadelphia, Oct. 15. Bride is 
tor of the Journal. Exactly one} with the “Buffalo Bill Wild West! with WCAU-TV’s promotion dep’t. 

. week before the Journal and! Show,” and later toured Europe | Isabelle Logan to John J. Cana- 
American were merged, he was|/as a member of the P. T. Barnum ' van, Philadelphia, Oct. 15. Bride 





JOHN HODIAK 
Hodiak, 41, stage, screen, 


John ad ‘ 
radio and television actor, died 
Oct 19 at Tarzana, Cal., following 


ttack of coronary thrombosis. 
a” fo the time of his death he had 
chown no signs of illness. 
"His entertainment career began 
at the age of 11 in Detroit, where 
he acted in several Ukranian plays 
staged by his local parish. Later 
he won a scholarship in dramatics 
at Northwestern U. in Evanston, 
I orofessionally his career began 
in 1940, in radio and in Chicago 


ber of musicians associations. An- 
other of his clients was Decca Re- 
cords, which he helped organize. 

Surviving are a daughter, son 
and three brothers. 


SID HARRIS i 

Sid Harris, 47, veteran theatrical 
tradepaperman turned talent agent, 
died Oct. 23 in Miami Beach, after 
a prolonged illness. Harris started 
in show business in New York 
about 30 years ago, coming directly 
from high school as secretary to 
the late W. H. Donaldson, founder- 
publisher of The Billboard. From 








where he originated the character 


that status he was elevated to the 


L B WILSON 


OCTOBER 28th, 1954 


of “Lil’ Abner.” After two years 
he was signed by Metro. 

Hodiak’s first screen role was in 
“A Stranger in Town,” followed 
by “I Dood It” and ‘Song of Rus- 
sia.” His first loanout role was 
opposite Tallulah Bankhead in 
“Lifeboat” at 20th-Fox. 

Afer numerous starring roles 
under contract he became a free- 
lancer. His last screen appearance 
was in “Trial.” He was co-starring 
at 20th-Fox in “Threshold of 
Space” when death struck. He 
had completed all his important 
scenes. His last appearance on 
the stage was in Paul Gregory’s 
“Caine Mutiny Court-Martial.” 





editorial side, covering niteries, 
vaudeville and burlesque. For a 
time, he was vaude editor of the 
paper. 

Harris also served in the Chi- 
cago office of the sheet and soon 
drifted into the talent field. He 
started with the William Morris 
Agency, where he remained several 
years. He later resigned to go 
with the Frank Sennes office to 
take charge of the Miami setup. He 
later struck out on his own. 

Harris was credited with having 
kept many Beach hotels on the 
floorshow policy. Knowing some 
hotels couldn’t afford to maintain 
weekly layouts, he plotted a round 





Survivors are his parents, broth- 





IN LOVING MEMORY 


Sam Liebert 


Author of “SHYLOCK VERSUS SHAKESPEARE” 
Oct. 24, 1945 


sister 


er. 
daughter, 
Marriage to screen actress Anne 


and a 


| four-year-old 
Katrina, 


born of his 


Baxter, 





_ MILTON DIAMOND 
Milton Diamond, 66, retired at- 
lorney for the music and entertain- 
industries died Oct. 


ment 19 in 
New York. Diamond had _ been 
American manager for Richard 


Strauss, the German composer and 
conductor, and general counsel for 
the American Federation of Musi- 
Cians. He was also president and 
feneral manager of the Production 
Musie Managers’ Assn., which at 
one time booked concerts for 


of one-nighters at the various inns. 







ANNA LIEBERT and FAMILY 


| Harris is survived by his wife, 
| the former Selma Marlowe, one- 
| time dancer who become a line pro- 
| ducer; a daughter and a brother. 
| Services today (Wed.) at 1:30 p.m. 
at Park West Chapel, N. Y. 


FALLY MARKUS 
Fally Markus, 68, former vaude 
booker and more recently in the 
theatre equipment business, died 
Oct. 20 in New York after a brief 
illness. 
Details in the vaude section. 


_ WILLIAM A, CURLEY 
William A. Curley, 81, editor of 
N. Y. Journal-American and a top 





a RR I RRR 2 ON 


EARLE L. 


McGILL 





Strauss, 
kowski. 
In 1930, 
Man fi 
most 


Tibbett, Toscanini, Sto- 
lturbi and Heifetz. 

Diamond repped a Ger- 
im combine that controlled 
activ European talkers and was 
Varo negotiations that led to 
‘igri og Bros, acquiring an interest 
ithe group's holdings. He later 
Amen, President of Tobis of 
19 tay Which opened a chain of 
= um theatres and produced its 
Pictures, most of them in 
eitic = language for American 
Dart van tt One time he was a law 
5 ner of former N.Y. Lieut. Gov. 
oF whiny Poletti and with Poletti 
Peg _ ted as counsel for the Ameri- 
ana pt lety of Composers, Authors 
iC Publishers. His career also 


executive in the Hearst newspaper- 
magazine chain, died Oct. 23 in 
New York. Born in that city, Bill 
Curley joined the Hearst news- 
papers in 1898 as a sports writer on 
the Journal and took over as sports 
editor of that paper. He then be- 
came Sunday editor of the N. Y. 
Amelican and news editor of that 
sheet, which was a morning news- 
Paper at that time. From 1911-13 
he was managing editor of the Los 
Angeles Herald. And from 1913-14 
held a similar post on the San 
Francisco Call. He became editor 
of the Chicago American in 1014 
and remained in that post until 
1927. 

Curlev received a permanent 





in : : : 
Cluded the founding of a num- 


ah tf Wht ‘ b 3 


transfer to N. Y. in 1927, first as 


4 c pga j i"! S.if. Jie 


named editor. Since 1942 Curley 
had been assistant editor-in-chief 
of the Hearst Consolidated Pub- 
Niecations. 

Surviving are his wife, son, two 
— a brother and two sis- 
ers. 





FRED MEYERS 

Fred Meyers, 58, metropolitan 
district manager for United Artists, 
died of a heart ailment in New 
York Monday (24). 

A veteran in both film exhibi- 
tion and distribution, Meyers en- 
tered the industry in 1912 as a 
theatre manager. He switched to 
sales with First National Pictures 
in 1925 and became film buyer for 
RKO Theatres four years later. He 
was named eastern division sales 
manager for Universal in 1941 and 
joined United Artists in 1951 when 
the Arthur B. Krim-Robert S. Ben- 
jamin management group took over 
that company. 

Survivors include his wife, a 
daughter, a sister, and a brother. 


TOM BRENNAN 
Tom Brennan, 41, northern dis- 
trict manager for Fox Inter-Moun- 
tain Theatres, a brother-in-law of 
Frank H. Ricketson Jr., president 
of the company, died recently in 
Laramie, Wvyo., following a heart 
attack suffered while attending a 
football game. Prior to his ap- 
pointment as district manager, he 
managed theatres for the company 
in Laramie, Rawlins and Chey- 
enne. 
Surviving are his wife, Virginia, 
a sister of Ricketson; three daugh- 
ters and a son, his mother, three 
brothers and two sisters. 


CHARLES F. HORVATH 
Charles F. Horvath, 60, famed 
drummer of the ’20s and onetime 
manager of the “Gold Kette Or- 
chestra” with Bix Beiderbecke, 
Joe Venuti and the Dorsey Bros., 
died Oct. 10 in Cleveland. He suf- 
fered a heart ailment last June. 
After leaving the drummer beat 
during the jazz age, he _ subse- 
quently became active in bowling 
alleys and skating rinks. He re- 
mained a member of the Detroit 
Federation of Musicians. 
Survivors include his wife, two 
sons, two sisters and a brother. 


ANDREW PANICO 

Andrew Panico, 65, veteran mu- 
sician, died Oct. 16 in Chicago. A 
professional bass player at 18, he 
played with his brother’s band, the 
Louis Panico orchestra, until 1941. 
Until 1951, he had been a station- 
ary engineer for the Chicago Board 





of Education when _ blindness 
forced his resignation. 
Survived by wife, a son and 


brother, both trumpet players with 
the CBS staff orchestra here; and 
four daughters, one of whom, 
Gloria, is a nightclub singer. 


WILLIAM MOLLISON 

William Mollison, 61, actor and 
director, died in London Oct. 19 
after a stroke. He began his acting 
career at the age of 10 in the Drury 
Lane production of “Dante,” and 
played his first adult role seven 
years later in “Strife.” 

Between 1925 and 1930, Mollison 
staged many leading musicals, in- 
cluding “Hit The Deck,” ‘The Girl 
Friend” and “No, No, Nanette.” 
He also directed a number of 
Broadway musicals in the early 
1930s. 


7. WN. 





McCARTER SR. 

Thomas N. McCarter, Sr., 88, 
who donated $250,000 for the 
building of the McCarter Theatre, 
Princeton, died Oct. 23 at his es- 
tate in Rumson, N. J. He was the 
founder and former president and 
board chairman of the Public 
Service Corp. of New Jersey. 

Surviving are his wife, two sons 
and two daughters, one of whom 
is Mrs. Nelson Doubleday, widow 
of the book publisher. 


AGNES H. VIOLA 

Mrs. Agnes Hanick Viola, 68, 
onetime opera singer who operated 
a voice studio for the last 20 years, 
died Oct. 14 in St. Louis after a 
long illness. A native of St. Louis, 
she studied in Paris and made her 
debut in 1910 when she sang the 
title role in “Aida” at the Sociale 
Theatre at Lake Como. She also 
toured with the Aborn Opera Co. 

Her husband, two brothers and 
two sisters survive. 


ARCHIBALD H. HOSIER 
Archibald H. Hosier, 52, presi- 
dent of the St. Louis Theatre Sup- 
ply Co., died of cancer Oct. 17 in 
Edwardsville, Il. A film industry 
veteran, he became head of his 

company in 1947. 
Surviving are his 
daughters and a son. 








wife, three 





THOMAS DANAHER 
Thomas 
outdoor advertising 


manager for 





the Shuberts, 
’ { i ae 


« 


Jy wee fe lay 


| 


Danaher. 76, longtime stock, Holzhausen, Germany, 


iy 





Circus. He had been associated 
with the Shuberts for 48 years. 
Surviving are his wife, son and 


| daughter. 


FRITZ SAALFELD 


Fritz Saalfeld, 52, for more than | 


20 years one of the top leading 
men on the Frankfurt stage, died 
Oct. 9, the night following his open- 
ing in Albert Wedekind’s “Musik” 
in Frankfurt. Police, who listed 


his death as a suicide, reported he | 
was despondent over no longer be- | 


ing able to play youthful roles. 


WILLIAM H. PHILBRICK 


Will H. Philbrick, noted come- |! 


and 
in 


dian who trouped in vaude 
musical comedy, died Oct. 20 
Chelsea, Mass. Among _ roles 
which he appeared was that of Ta- 
berie in “The Vagabond—King.” 


He frequently understudied Vic- | 
| 


tor Moore. 
CLIFFORD BLANCHARD 

Clifford Blanchard, 66, vaude- 
ville actor who formerly toured 
with his wife as Clifford & Marion, 
died Oct. 10 in Hollywood, follow- 
ing a heart attack. 

His wife survives. 


Mother, 85, of Mrs. Margaret 
Livingston Whiteman, former danc- 
er and wife of bandleader Paul 


Whiteman, died Oct. 20 in Rose-! 


mont, N.J., at the home of the 


maestro. 





Mother, 88, of Charles Boasberg, | 


special assistant to Paramount 
worldwide sales head George 
Weltner, died Oct. 21 in Buffalo, 
N.Y. 


Edward Holland, 70, exploiteer 
for RKO and Columbia Pictures 


for the last 30 vears in the Des 
Moines area, died of peritonitis 
Oct. 16 in Newton, Ia. His wife 


and a brother survive. 

Hermine Brown, 79. wardrobe 
attendant. for years at Metro, died | 
Oct. 11 at the Motion Picture Re- | 
lief Fund’s Country Home on the 
Coast. 





Wife, 62, of Tom Cowie, theatre | 
manager, died in Glasgow, Oct. 11. | 
She was the former’ Frances 
Cusack, cinema manager and Ccash- 
ier in silent pix era. 


Don Honrath, 40, manager of 
continuity acceptance for NBC-TV 


on the Coast, died of polio recently | 


in Mexico City, where he was vaca- 
tioning. He was ill but four days. 





James R. Thompsen, 76, who for- 
merly operated the Community 
Theatre. Raymond, Ill.. with his 
wife, died recently in Rolla, Mo. 





Jack Gardner, 40. actor and tv- 
radio newscaster, was found dead 
near Camarillo, Cal., Oct. 20. 


His wife and two children survive. | 


Mother, 63, of Pat Notaro, vice- | 
president of Roth theatre circuit | 
in Washington, D.C., died Oct. 17 
in Pittsburgh. 


Mrs. Aimee Raisch Bennett, 60. | 
who was wed to late actor Richard 
Bennett from 1927 to 1934, died 
Oct. 18 in San Francisgo. 





Billy Ruge, 89, of the old vaude 
team of Frobel & Ruge, and a pi-| 
oneer in film production, died Oet. 
19 in New York. 





Malcolm C. McLarry, 67, re- 
tired rep for the Motion Picture 
Advertising Service Co., died Oct. | 
19 in Dallas. | 
retired actor, | 
His | 





Frank Darien Jr., 
died Oct. 20 in Hollywood. 
wife, son and daughter survive. 





Mother of Joe Gibson, announc- 
er at WWSW in Pittsburgh, died 
Oct. 18 in Clairton, Pa. 

William McCarthy, 81. retired 
manager of B. F. Keith Theatres, 
died Oct. 18 in Natick, Mass. 


MARRIAGES 


Cynthia Goldfine’ to 
Howard, Boston, Oct. 23. 
nitery comedian. 

Jane Withers to Kenneth Errair, | 
Newport Beach, Calif., Oct. 23. | 
Bride is a film actress; he’s with 
singing group, The Foursomes. 

Mari Sabusawa to James A. 
Michener, Chicago, Oct. 23. He's 
the author-playwright. 

Marlene Finer to Norman Rosen, | 
Hollywood, Oct. 23. Bride's the) 
daughter of Samuel Finer of Tech- 
nicolor; he’s with the Columbia 
camera department. 

Margot Rauch to Albert Matter- | 
Oct. 
He’s a stage and screen actor. 





Johnnie | 
He’s a 


in | 





1 is 
j atre, 


| Pittsburgh, 


is KYW auditing assistant. 

Joan Gibbons to Maurice Childs, 
London, Oct. 18. Bride’s the widow 
of late bandleader Carroll Gib- 
bons; he’s business rep at the 
| Savoy Hotel. 

Kirsten Damm to Philip Brice, 
Los Angeles, Oct. 15. He’s an ad 
man at KABC-TV. 

Lena Sindoni to Mike Cardone, 
Valdina, Sicily, Oct. 1. He’s man- 
ager of SW State Theatre’ in 
Washington, Pa. 

Linda Lewis to Louis Everstine, 


| Pittsburgh, Oct. 15. Bride and 
igroom are both little theatre ac- 


| tors. 
Harriet Manning to David Baer, 
| Pittsburgh, Oct. 16. Bride’s with 
| Associated Theatres circuit in 
Pitt. 

Denara Motley to John Morris, 
| Burbank, Cal., Oct. 15. Bride’s a 
television editor at KABC-TV. 

Mildred Baer to Sol Rous, Bur- 
| pank, Cal, Oct. 17... Bride’s Aa 
} screen actress; he’s a costumer at 
|U1 

Irene 
Honolulu, 


Wong to Gilbert Kam, 
Oct. 8. Bride is secre- 
tary with KGMB there. 

Ruth Myers to Martin A. Sid- 
|man, Bedford, N. H., Oct. 15. He’s 
;an announcer with radio station 
| WiKBR in Manchester, N.H. 
| Patricia S. Craven to William M. 
Shepard Jr., Paris, Oct. 14. He’s 
a Paramount International rep. 
| Diane Meyer to George Bern- 
stein, New York, Oct. 23. Bride is 
with media department of Ogilvy, 
'Benson & Mather agency: he’s 
sales manager of WLIB, N. Y. 
Margaret Ann Borden to Stan 
| Kenton, Detroit, Oct. 18. He’s a 
| bandleader; bride is a singer with 
|his orch under the name of Ann 
| Richards, 








| BIRTHS 

| Mr. and Mrs. Peter Girardi, son, 

; Mount Vernon, N.Y., Oct. 9. Mother 

}is editorial researcher at CBS. 
Mr. and Mrs. Lee Grumbach, 

son, Brooklyn, N.Y., Oct. 4. Mother, 


Gloria Dulchin, was ex-aide to 
| Robert Q. Lewis. 

Mr. and Mrs. Basil De _ Soto, 
son, Burbank, Cal., Oct. 3. Father 
is a disk jockey at KHJ. 
| Mr. and Mrs. Stanley Nagao, 
son, Honolulu, Oct. 13. Father is 


a KGMB-TV technician. 

Mr. and Mrs. Albert DeFilippo, 
twin sons, New Haven, Oct. 17. 
Father is office manager of radio 
station WAVZ in that city. 
| Mr. and Mrs. Bob Wood, son, 
| Hollywood, Oct. 16. Father is sales 


manager for KNX. 

Mr. and Mrs. Lindsley Parsons 
Jr.. son, Burbank, Cal., Oct. 18. 
|Father is an assistant film direc- 
| tor. 

Mr. and Mrs. Rohert O. Burton, 
| daughter, Chicago, Oct. 17. Father 
is a theatrical designer. 

| Mr. and Mrs. Hugh Jones, son, 
Phitadelphia, Oct. 17. Father is 


WCAU publicity director. 

Mr. and Mrs. Merton Shapiro, 
son, Philadelphia, Oct. 19. Father 
co-owner of the Arcadia The- 
Philly, and several uptown 
nabes. 

Mr. and Mrs. Dennis Kane, twin 
daughters, Philadelphia, Oct. 11. 
Father is WPTZ director. 

Mr. and Mrs. Hans Breitbarth, 
son. New Braunfels, Tex., recently. 
Father is German radio announcer 


|at KGNB there. 


Mr. and Mrs. Jerry Eisner, son, 
Pittsburgh, Oct. 18. Father’s a 
musician; mother is Alice Gerber, 
a singer. 

Mr. and Mrs. Victor 
daughter, Pittsburgh, 
Father’s a nitery singer. 

Mr. and Mrs. Al McDowell, son, 
Oct. 17. Father's on 
KDKA news staff. 

Mr. and Mrs. Don Colman, son, 
Pittsburgh, Oct. 13. Father’s with 
Brad Hunt orch. 

Mr. and Mrs. Robert Davis, son, 
Erie, Pa., Oct. 10. Father man- 
ages Dispon’s Plaza Theatre there. 

Mr. and Mrs. Stewart Mayer, 
son, Pittsburgh, Oct. 9. Father’s 
the son of John Mayer, longtime 
MGM cashier in Pitt. 

Mr. and Mrs. Jack Sebastian, 
daughter, New York, Oct. 21. 
Father is supervisor of exploitation 
for the NBC Film Division. 

Mr. and Mrs. Paul Douglas, son, 
Hollywood, Oct. 20. Mother is film 
actress Jan Sterling; father is the 


Marchese, 
Oct. 19. 


| film actor. 


Mr. and Mrs. James Wyler, son, 
N.Y., Oct. 23. Father appears on 
his own television show, “The 


| Traveller.” 


Mr. and Mrs. Lee Kaye, daugh- 
ter, New York. Oct. 5. Father is 
Third Naval District entertainment 


liaison, motion picture rep and 
booker. 

Mr. and Mrs. Reuben B. Bowen, 
son, New York. Oct. 23. Parents 


are known professionally as Jean 


died Oct. 24 in New! Joan Saleski to Frank Fisher,| Darling and Kajar, the Magician. 
¢ ‘ % & zt ‘ on ae a ‘ ay , “a « ~ 
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